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To begin with, it does make sense to distinguish the concepts of
metaphysical poetry, which covers Baroque literature, and the metaphysical
tradition, which extends to world literature. This approach is aimed not only at
simplifying the research of extremely heterogeneous metaphysical poetry, but
it also provides a closer look at the works of the Metaphysical school’s
pioneers since it was their works established the style called metaphysical.
Metaphysical poetry is a new spiritual meaning of the language, which was
brought beyond the specificity and unambiguity of a phrase, as well as the
ability to combine unrelated objects and phenomena through emblems and
symbols (Locke, 2018).

The study of issues of linguistic and visual representation of emblems in
the seventeenth-century English metaphysical poetry demonstrates the
character of using the emblem in the poetic discourse of Baroque literature, the
ways of expressing an emblematic component in the artistic practices of the
Metaphysicals. Emblems are considered a key element of the creative method
of metaphysical poets. The figurative and symbolic dimension of a poem is
inextricably linked to the author’s messages and intentions; it is construed as
one of the means of updating the cultural patterns of literature.

Studying metaphysical poetry in this problematic field is intended to
demonstrate the attitude of the poets of the Metaphysical school to the cultural
and historical events of that time, manifesting in the sophisticated emblems,
which form an artistic vision of metaphysical poets and clearly distinguish
their works among the other famous authors. The emblem, becoming both a
way and a means of artistic thinking of the Baroque period, the key to the
allegorical representation of reality / mysterious signs of being, appears to be a
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distinctive feature of the Metaphysical school in England. Through the use of
artistic potencies of the emblem, the Metaphysicals sought to change the
surrounding reality.

John Donne, the acknowledged leader of the Metaphysical school,
preeminent English poet, has acquired a reputation as one of the most
controversial authors in the history of English literature due to intellectualism
of poetry (wit), which, in particular, is achieved by turning to the allegorical
method of poeticizing. Literary criticism defines the creative method of Donne
as the aesthetics of fragmentation (Grady, 2017), meaning the turn from the
unity of artistic dimensions to their fragmentation.

Wit in metaphysical poetry allowed for involving different allegorical
means and following mysterious signs of life. Wit was a new model of the
Metaphysicals’ thinking; it contributed to the formation of the imagery in the
metaphysical works that presented the object of new experience. Wit and
metaphysics formed a holistic system of poetic expressions, poetic texts being
regulated by conceit, the widespread use of which distinguished Donne’s and
the Metaphysicals’ works among the poets of the previous generation
(Metaphysical Conceit, 2016). Metaphysical wit extended the potency for the
manifestation of artistic imagination; the combination of the poetic, scientific,
and religious presented such a projection as a figurative perception of various
spheres of human existence, based on the idea of the unbounded capabilities of
artistic imagination.

The spirit and imagery of Donne’s poetry had a serious impact on English
literature. The school of poets of the mid-seventeenth century, associated with
Donne’s influence, sometimes is even called the school of wit. This name
came from the tendency common in those years to introduce witty and
intricate paradoxes, emblems, witticisms into poetry, to build poems as
extended metaphors. But metaphysical wit is essentially different from other
modes of wit current in Renaissance Europe (Smith, 1992).

A system of images, symbols, and signs, which require being determined,
objectifies a specific attitude to the comprehension of the sacred origin of the
universe. Wit in the poetry, manifesting itself at all the levels of imaginary,
serves as an artistic basis for reconstructing the metaphysical worldview and
creating the art of ingenuity.

Metaphysical poetry, in which the supernatural essence of being and
transpersonal experience take an art form (Bezrukov, 2020, p. 375), is still a
matter of current interest for literary studies that attempt to come closer to
comprehension wit through emblems in metaphysical poetry. It remains open
to new creative and formal dimensions of the world literary process.
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B coBpemeHHOI1 JInTepaTypoBeUeCcKOl CUTYyalMu Bee OoJbliiee 3HaYECHHE
NPUOOPETaeT TMOHITHE «TEKCT» KaK OCHOBHOM IIpeIMET HCCIIeIOBaHus, a
TaKXKe CBSI3aHHBIE C HUM MApaJUTMbl KKOHTEKCT», «IIapaTeKCT», «THIEPTEKCT»
n mnp. HHrepec kK (QYHKOMSAM OTHX BJIEMEHTOB XYHOXKECTBEHHOIO IIPO-
n3BECHUS OOYCIOBJIEH AaKTUBHOW pa3paOOTKOM KIIOYEBOH KaTeropuu
ACTETHKH MOCTMOJepHM3Ma «MHp Kak TekcT» (OK. Jeppuma) m Bo MHOrOM
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