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Developing the new approaches to the analysis of literature is topical in
modern literary studies. The modernistic poetry, for instance, is now analysed
in terms of interpretation of the general cultural symbols that function in it.
The natural element of earth as a symbol is one of the oldest and most
widespread in the world literature. In the Neo-Romanticism, its abilities to be
interpreted expand. Earth is one of the crucial symbols in the poetry of
Ukrainian poet Lesya Ukrainka and American poet Sara Teasdale. In our
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article we will study the functions of the earth element as a symbol in their
poetry and analyse them through the comparative approach.

The natural element of earth is a general cultural symbol. These symbols
are common for the cultural conscience of the whole nation, several nations or
even the majority of mankind and give evidence of its constant development.
The literary scholar L. N. Korobko says that «in the artworks the new images
are constantly created. The consistency and infinity of this process are
provided by the universal system of ideas and representations of the world»
[1, p. 88]. General cultural symbols, in our opinion, are not created in the
artistic work; they «come» into it from folklore, mythology and pre-historical
beliefs. Their interpretation is unitized to a certain extent, and they are less
prone to sociocultural changes that occur in the world constantly. That is why
the interpretations of these symbols afford a basis to the connections between
the genetically unrelated cultures, like Ukrainian and American.

Viewing earth as a general cultural symbol is an integral part of Ukrainian
cultural conscience. Upon analysing this symbol in Ukrainian literature, we
conclude that the earth is a sacred and crucial symbol in the system of folklore
imagery. This tendency proceeds in the early poetic works by Lesya Ukrainka.
Tetyana Meyserska, the literary scholar, states that «the earth is Lesya’s roads,
her never ending sorrowful paths, her journeys, and the great ways of her
imagination» [3, p. 10].

Lesya Ukrainka sees the earth as an ambivalent symbol. The poem
«Xotina 6 s Tebe, MOB oI, OOHATHY IS @ bright example of this way of
interpretation. The ivy and the ruin are the imagery centre of the poem. They
stand for animate and inanimate nature respectively, therefore, the symbol has
two opposite meanings simultaneously. Beside the general cultural
interpretations of the symbol of earth we are able to observe the individual
interpretations as well: «I[Lmtowr gae iii *xuTTs1, BiH 06iiimae, / BOopoHUTH Bif
HETOoJI CTiHy Touy. / Ane i pyiHa crano Tak TpuMae / ToBapuia, abu He BIaB
nomony» [2, p. 333]. The opposition «life and deathy» becomes connected with
the idea of two creatures who can’t live without each other: «A mpwuiine gac
poscunartucs pyiHi, / — Hexait BoHa 1uroma cxosae mijg coboro». The dialectics
of these images manifests itself in the fact that the ivy (the representation of
life) loses its symbolic function without the ruin, that represents death. In the
final lines of the poem the opposition of life and death changes its angle — the
concept of death is transferred to the image of the ivy: «Uu 3 posmauy
NOBHUTHCH HA Tomodi / I cratucs aust Hel ripur mormwu?» [2, p. 333]. Moreover,
it should be pointed out, that through the image of the grave the opposition of
life and death reaches its peak. In Ukrainian culture earth at the same time is
«a bearing womb» and «a place of burying» [4].
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When the author appeals to the similar interpretation of the symbols, it
provides their re-actualization. Lesya Ukrainka develops the symbol of earth,
connected with the opposition «life and death» in her poem «Tu He xtiB
MeHe B3ATh...». «/l0Bro >KmaTh MeHi, Ipyke, IIe MapMyp HE TeCaHui TBiH, /
Ille HemMae Ha YoMy MOBHTHCH TUTFOLLY *amibHOMy» [2, p. 343]. It continues
the previous poem on the level of symbols and develops the opposition of life
and death in the image of the ivy-mantled gravestone.

Notwithstanding that for Lesya Ukrainka the symbol of water is more
intimate than the symbol of earth, in her poem «3emus! 3emms!» the sea, the
symbol of life, betrays the lyrical heroine. The earth, even the foreign one, on
the contrary, becomes the symbol of the motherland: «3emie uyxas, sika sx 60
TH pinHa 1y MeHe! / Martu-3emiuiie, pATy# cBoro OinHy nutuHy! / 3paamio
MOpe MeHe, 3a JII000B 3aratuiio 3uyimanusamy» [2, p. 450]. We believe that
this poem connects the Neo-Romanticism of Lesya Ukrainka with Ukrainian
folklore tradition.

To conclude, we should underline that for Lesya Ukrainka the natural
element of earth is, first of all, an ambivalent symbol, that functions in her
poetry in oppositions of life and death, home and foreign land. In this symbol
the folklore world view is combined with the modernistic transformations of
the meanings.

For the American poet Sara Teasdale the symbol of earth is more of the
romantic origin. She tends to combine the symbol of the earth with other
natural elements. We observe this feature in her poem «Blue Squills»: «And
many a dancing April / When life is done with me,/ Will lift the blue flame of
the flower /And the white flame of the tree. / Oh burn me with your beauty,
then, / Oh hurt me, tree and flower, / Lest in the end death try to take / Even
this glistening hour» [5]. The main idea of the poem, the realization of the
fragility of life, is implied in the semantics of the intertwined symbols of fire
and earth. They both can be interpreted as the purifying of human soul, the
reborn and the interminable flow of life, and therefore, these symbols
complement and deepen each other.

The aforementioned symbolism of earth proceeds to another poem
«Alchemy» on the level of interpretations: «For | shall learn from flower and
leaf / That color every drop they hold, / To change the lifeless wine of grief /
To living gold» [6]. Thus, we confirm the idea that the returning to the similar
symbols ensures their re-actualization that leads to their consistency and new
possibilities of interpretation.

The poem «Open Windows» by Sara Teasdale is related on the level of
symbols to the poem «/laBust Becua» by Lesya Ukrainka. The groundings of
this comparison lie in the similar images and symbols that are developed in
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both poems. The trees and the ground symbolize life and are in the opposition
to the physical weakness of the lyrical heroine: «Out of the window a sea of
green trees / Lift their soft boughs like the arms of a dancer, / They beckon and
call me, «Come out in the sun!»/ But | cannot answer» [6]. She sees the
coming of the spring through the window, but feels that she does not belong to
the outside world. Although it is proved that Sara Teasdale was not familiar
with the works of Lesya Ukrainka, we are allowed to speak of the intertext
here, because of the close interpretations of the general cultural symbol of
earth. However, we tend to classify it not as an intertext here, but as a general
cultural context that exist independently from individual views of the authors.
Comparing the poems, we point out the similarity of images, that create the
world of nature: «byna BecHa Becema, mieapa, muia, / IIpoMiHHSIM Tpaina,
cumnaina KBiTky, / BoHa nierina XyTko, MOB CTOKpuIIa, / 3a HEIO BCIHiJ CITiBYYil
nramku! / Bee oxuno, yce 3aroMoHi0 — / 3eneHuid mrym, Becenas idyHa! /
CniBaso Bce, cMisLIoch 1 OpuHizo, / A s Jexana xBopa i camoTtHay [2, p. 164].
In both poems the system of imagery, connected with the earth symbolics (the
trees, the flowers, the semantics of green colour) implies the motif of the
reborn of nature as opposed to the weakness of an ill human body.

Combined with the other natural elements, the symbol of earth can stand
for the concepts of inanimate nature. In the poem «Spring Torrents» Sara
Teasdale develops the opposition between the constantly moving world and
the lyrical heroine, rooted in the symbols of water and earth: «Oh, | am like a
rock in the rising river / Where the flooded water breaks with a low call —/
Like a rock that knows the cry of the waters / And cannot answer at all» [5].
The stone, which the lyrical character compares herself to, bears the meaning
of inactiveness. The lyrical heroine has the artistic nature, and it is very
important for her to be in a constant dialogue with the world, yet she can’t
«answer it.

The symbolic meaning of earth is unusual in the Sara Teasdale’s poem
«The Broken Field»: «My soul is a dark ploughed field / In the cold rain; /My
soul is a broken field / Ploughed by pain» [6]. Here the symbolics of earth is
connected with the general cultural ritual of cultivation of soil. On the one
hand, it is a hurting process for the ground, on the other, the sowing follows it,
and it symbolizes the eternal continuity of life, the energy of nature. In this
way Sara Teasdale implies the idea that the soul of her lyrical heroine would
be restored and be fertile again.

To conclude it all, we should specify that the general cultural symbol of
earth remains one of the most important in the poetry of the early 20" century.
It is still connected with folklore and pre-historical beliefs, but its
interpretations are expanding due to the individual neo-romantic world view of
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the aforementioned authors. Upon analysing it, we are able to prove the fact
that the general cultural symbols connect different cultures, as it was stated in
the comparative analysis of the poems «Open Windows» by Sara Teasdale and
«JlaBus BecHa» by Lesya Ukrainka.

References:

1. Kopo6xo JI. B. Jliteparypo3HaBdi MOHATTS B iHTEPTEKCTi KyJIBTYpH.
Cnoso i Yac. Kuis : Incrutyr niteparypu im. T. I'. llleBuenka HAH Ykpainu,
2009. Bum. 12. C. 86-94.

2. Jlecs VYkpainka. BuOpani TBopm : y 4-x TOMax. / ymop.
H. Bumnescbka. Kuis : [{ninpo, 1981. T. 1. 541 c.

3. IMambkoB A. 1., Meiizepcbka T. C. Iloernuni Bizii Jleci Ykpaiuku:
OHTOJIOTS 3MiCTY 1 popmu : MoHOTpadis. Oneca : ActponpuHT, 1996. 76 c.

4. Tloramenko O. CmoHuk cumBomiB. / mix 3ar. pex.. O. IlotaneHka,
M. Imutpenka. Kuis : Hapogosznasctso, 1997. 156 c.

5. Teasdale S. Flame and Shadow. URL : http://www.theotherpages.org/
poems/books/teasdale/flame01.html.

6. Teasdale S. Rivers to the Sea. URL : http://www.theotherpages.org/
poems/books/teasdale/rivers01.html.

DOl https://doi.org/10.30525/978-9934-26-039-1-64

IryunyjbllIMHA KA€ETAHA ABTAPOBHYA
TA IOPISI ®EJbKOBHUYA: TEHJIAEPHUI ACHEKT

MuxutuH L. 5.
Kanouoam QinonociyHux Hayx,
doyenm Kaghedpu MO803HABCTNEA
lsano-Ppankiecvko2o HAYIOHANLHO20 MEOUUHO20 YHIBepcUumemy
M. Isano-Ppankiecok, Ykpaina

[MutaHHs TEeHAEPHOTO CHIBICHYBaHHS y IUIOIIMHI KyJIBTYpPHOTO IOrpa-
HUYYsl — MpoOJieMa MAaJIOBUBUEHA Ta akTyajbHa B CydacHOMY JiTepa-
TYypO3HAaBUOMY JHCKYPCi, OCKIJIbKM pENpe3eHTye NOJABIHWIA BHSB TNepu-
(epiiiHOCTI — OYTTS Ha MEXI 1 BOJHOUYAC B CUTYyallii TaTpiapXaibHOI reHiepHOT
omo3unii peMiHHOTO 0 MacKyJiHHOTO. [IpocTOpOM KyIbTypHOTO HOTPAaHUIUS
Buctynae # [ymynmemmba Kaerana AoOrapoBmua ta IOpis denpkoBuua,
MIPEJCTaBIIeHa Yy TPO30Bili TBOPYOCTI TONBCHKOTO Ta YKPAiHCHKOTO THCh-
MEHHHUKIB OOIIMPHUM TOTIOCOM, OaraTUM Ha KOHOTAIlil Ta MPUXOBaHI CMHUCIIH,
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