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TBOPYUI ITIOPTPET
SK CITIOCIB IIIBHAHHSI OCOBUCTOCTI MUTLA

Acranom I'. JI., Muxkyiaanunens JI. M.

BCTYII

OyHKIIIOHYBaHHSA  KYJIBTypH  TOCTMOJCpHI3MYy  nmemaii  OinbIme
XapaKTEPU3YETHCSI AaHTPOMOJIOTIYHOIO Kpu3oo. [l Hel BU3HAYAIBHUM €:
HIBEJTIOBaHHS T'yMaHi3My B KUTTI homo sapiens (M. Xopkmaep), migmina
ocobOucricHUX HiHHOCcTel 3aranmpHumu  imesimu  (T. Amopno), BTpara
cy6’exTom cBoro obnmuust (M. dyko). Pasom i3 Tum npobrema nepcoHu ta
nomryku ii BmacHoro “SI”, B3aemopmis IHOMBINYaNbHOTO H 3arajibHO-
JIFOJICBKOTO CTalM TpeaMeToM aHaiizy Oaratbox muciureniB (K. Boapisp,
P. bapt, /. Hdeppima, X.®.Jliorap, M. ®yko, M. Xaiimerrep T1a iH).
Ocob6muBoi aktyamsHOCTI Ha Mexi XX—XXI cTomiTh HaOyBalOTh PO3BiIKH,
IO PO3IVISIAIOTh TBOPYME IMOPTPET TNMEBHOTO MHUTIL, HOro 3100yTKH B
MaTepialbHIN 1 AyXOBHIM cdepax. BOHH EKCIDIIKYIOTBCS HAYKOBISMH SIK
BHPA3HHUKH JOMIHYIOUHX COUIOKYIbTYPHUX, MOMITHIHHUX, ICTOPHYHHX Ta iH.
o3Hak Tiel moOW, B AKy (YHKIIIOHYBaja KpeaTHBHa mepcoHa. Ha Hamry
JIYMKY, BHUBYEHHS I OHTOJIOTIYHOTO JIOCBily, BTUJIEHOTO Yy BJACHHX
Ha/n0aHHIX, CHPUATHME BHPILICHHIO TyMaHICTUYHHMX IPOOJeM CydacHOI
LMBLII3aLI.

HaykoBa HOBH3HAa pO3BIIKM MOJNArae B TOMY, IO BIEpIIE B HaIio-
HAJIbHOMY MHCTELTBO3HABCTBI IOJaHO BU3HAYCHHS TEPMiHA «TBOPYMMH
MOPTPET», BHSBICHO WOro OCOOJIMBOCTI, apryMEHTOBaHO JyMKY, IO
3a3HaueHHH (peHOMEH € 3ac000M yCBITOMIICHHS [yXOBHOTO CBIiTY MaiicTpa.

MoskeMO KOHCTaTyBaTH, II0 HHHI iCHy€ 3HaYHAa KiTBKICTh JOCIHIIKEHB,
MIPUCBSYCHUX TOPTPETY (SIK METOAY BIMOWTTSA 30BHIIIHIX i BHYTPIITHBO-
TICUXOJIOTIYHUX PUC OCOOUCTOCTI) Ta HOro MOOYTYBaHHIO B Pi3HUX (PopMax
XyHOOXKHBOI [istibHOCTi. DyHmameHTanmpHI mpami 3 1€l KBecTil, IO
eKCIUTIKYIOTh CMHCJI 3a3HA4€HOTO >aHpPY, MPEICTaBIeHI B INHCHMEHCTBI,
KHUBOMHCi, KiHemarorpadi, wy3umi (M. AumponnikoBa, B. Bbapaxosa,
I. Heepora, lOnbpm3e JIi Ta iH.). BueHi omaHOBYIOTH HOTO SIK €IEMEHT
niteparypHoro Tekcty (JI. BopoHosa, b. I'ananoB, M. MenbHHK), €CTETUIHY
kareropito (€. bacin, A.T'aGpudeBcbkmii), cmoci® TIyMadeHHS CEHCY
moauau (O. Konosanosa, I'. Heuwnrtaiino) Tomo. OaHak, He3BaKarud Ha
HeManui 00’eM po0iT, Maike 30BCIM HE OCSTHYTHM 3aJIMLIAETHCS CYyTHICTH
nedininii «rBopuMii TWOpTpeT» (XOoya BOHA BXKE IIIJIBHO YBIHIIIA B
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HalliOHAJIbHY MUCTETBO3HABYY IYMKY), @ TAKOXK POJIb LIbOTO BHIY Ii3HAHHSA
B iHTEpIIpeTalil 1HAUBIyaIbHOCTI KPEaTHBHOI IIEPCOHHU.

Mema cmammi — Ha OCHOBI aHaji3y Ta Yy3arajbHEHHsS Hpaupb i3
¢inosnorii, MHUCTENTBO3HABCTBA Ta KYyJIbTYpOJOTii c(hOpMYNIOBATH 3MiCT
MIOHATTSl «TBOPYMH IMOPTPET», BUCBITIMTU HOro crenudiky Ta OCHOBHI
KpuTepii HallCaHHs, BUSBUTH 3HAYCHHS y MI3HAHHI 0COOMCTOCTI MUTLIS.

1. IlopTper sik peHOMEH KYJIbTYPH

[opTpeT B €BponeiicbKOMY MICTEITBI BHHUK Y JKHBOIIHCI Ta CKYJIBITYI.
Moro xapakTepHoI0 0COGIUBICTIO € TOUHA Nepeaya 30BHIIIHIX PUC HATYpH,
PO3KpUTTS ii MEHTaXbHHAX 3aKOHOMIpPHOCTEH uepe3 rpadiuae 300paKeHHS.
IleHTpOM >KaHPY € JNIOAWMHA, IParHEHHS MaicTpa depe3 NOKyMEHTaIbHICTh
BTIMTH 11 IpaBauBHil 00pa3. [lopTpeT MpoHIIoB 3HAYHMIA IIUISTX PO3BUTKY Ta
BUJIO3MIHEHHSI, MMOCTYIOBO 3asBHB Ipo cebe B My3mmi (XVII-XVIII crt.),
mitepatypi (XIX cr.), kinemarorpagi (XX cr.) Ta iHIIKX Tanxy3sX TBOPYOCTI.
BiH oTprMaB HayKOBY IHTEPIIPETALIIO Y MPALSIX MUCIUTEIB.

TepMmiH  «OPTPET»  AKTUBHO  BHKOPHCTOBYETBCS B IICHXOJIOTIi
(TICHXOJIOTIYHUH TOPTPET), COLIONOTii (COLIONOrIYHMI MOPTPET), JIHrBICTHII
(MOBHHH MOPTPET), MUCTELTBO3HABCTBI (TBOPUMIA OPTPET) Ta iH. Y CydacHHX
KyJIbTYpOJIOTTYHUX JDKEpeNax BiH TIyMAduThCs SIK: CHOCIO €CTETHYHOTO
mi3HaHHA iHAWBiga (A. AnmatoB, M. AHaponHikoBa, JI. KasanmeBa ta iH.);
BUIIMH PI3HOBHI XYHOXHBOI mpaktuku (M. AHmponHikoBa, JI. 3inrep,
A. CruzopoB Ta iH.); HUTICHIH OITKC Cy0’€KTa, IO BHPaXKae MPOBITHI O3HAKH
BHyTpimmHBOTO cBiTy (M. AHnmporHnikoBa, JI. 3inrep, B. Binmep Ta iH.).
[pencrapiieHi NOMIIAAN BUBOJATH PO3YMIHHS JKaHPY Ha PiBeHb MeBHOT hopMu
JIFOJIMHO3HABCTBA. Y Hill OJICP)KYIOTh BTUICHHS COLIalbHI, €CTCTUYHI, CTHYHI,
¢binocodcbKi ysBISHHS PO 0COOUCTICTB.

Pons moprtpera B KHUTTI €Bpomeiicbkol IuBuUIi3auii € 3Hauymow. Bin
OpraHiyHO BKIIIOYEHHH Yy BCIO cHCTeMy KyjibTypu. Lls ¢opma TBOpuOCTI
TICHO TMOB’sS3aHa 3 TMOHATTAMH «IMIDK», «XapusMmay, «obpas3», sKi
BiOOpaXarOTh BaXKIIMBICTh IIPE3EHTAIllil IHAWBiZA, WOTO BIACHOTO <«SI».
Uepe3 3a3HaYCHUN KaHP MUCTEHTBO BiITBOPIOE 30BHIIIHIA BUIISI 1
BHYTPIIIHIN cTaH KOHKPETHO iCHYIOYOI IEPCOHH, 3[IHCHIOE PETPaHCIAIII0
TOTO peasbHOTO, 110 ICHYBAJIO B MHHYJIOMY a00 € B ChOTO/ICHHI JIIOJCTBA.

Bararo mociimHuKiB Hamaramucs cOpMYIIOBATH HANOLIBII aleKBaTHE
BU3HAYECHHS 3MICTY MOPTpETa y pi3HUX BUAAX XYH0XKHBOI JISUIBHOCTI, sIKe O
JIAJI0 KITF0Y JI0 pO3YMiHHS IuBimizaniiHoi poii. CaM TepMiH MOXOJUTH Bix
cTapo(paHIy3bKOTO «portraire» Ta Mo3Ha4Ya€e 3MaTIOBAaHHS OPHUTiHATY «pHca
JI0 PUCH», «pHca 3a pucy». Moro BUTOKH GepyTh MOYATOK Bif IATHHCHKOTO
JiecnmoBa «protrahere», mo TIyMauyuThCS SK «BUTATATH HA TOBEPXHION,
«GHAXOIUTW», Mi3HIIIE BOHO OTPUMAJIO €KCIUTIKAIIII0 — «300paxaTm.
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IMoptper y meBHi icropuyHi mepiomu OyB HE TiJIbKH JKaHPOM, SKHIA
3ManbOBYBaB 00pa3 iHAMBIAyyMa, ajie 1 BUpakaB HAaWTHIIOBIIN O3HAKU
€II0XH, BTUIIOBaB CBITOIJAMHI opieHTHpH. lo CBOIil CyTi, BiH UIIOCTpYBaB
OCHOBHI KBecCTil, fKi BHEpIIE IOCTaJM TMepea JIIOJACTBOM Yy Hpausx
¢inocodis. Tomy WITKOM 3aKOHOMIPHO, IO B AHTWUYHI YacH 3a3HavyeHa
¢bopMa TBOPUOCTI BIPOBAXKYBaja KOHIICHINO Kpacd 1 BeNMWYl BUIbHOL
0CcOoOHMCTOCTI, sIKa JIEHTTEeMOI0 MpoxoauTh 4epe3 npari Cokpara, [lnatona,
Apucrtorens Ta H. B cepemHi BikM @il XaHp peai3oBYBaB IIOIIYKH
BIANOBiNI HA MHTaHHA pEIITiHHO-MOPAIBHOTO TaTyHKY, € IEHTPOM
mocraBana IMpobiieMaTnka CIiBBigHOMeHHS ronuHN 1 bora (ABryctun
Bnaxxennmit, Toma AxBiHCRKHII Ta iH.). B emoxy BimpomxeHus inmei
TYMaHi3My Ta aHTPOIOLCHTPU3MY 3HAXOAATh CBOE 3IIMCHEHHSI Yy
MIPEKPAacCHUX TOPTPETaxX BENMKOI IUIEAAM XYHDOXKHHKIB, fKI 9acTo Oynm
MPOBIAHUMHU MECTHTEIsIME cBoro yacy (Canmpo bortivemmi, Jleonapmo na
Binui, Mikenamwxeno byanaporri, Padaens Canti, Tinian ta iH.). Ineonoris
HOBOT'O 4acy I0-0COOJIMBOMY TIYMauyHTh MEPCOHY, BHIUIIOUM B HIH TO
parionansuuit moyatok (P. dekapt, I'. JleiiOnin, b. Cmino3a Ta iH.), TO
ineanbHy ayxoBHy ckimagoBy dactuHy ([ [erems, @. Deiiepbax,
®. Ulemminr Tta iH.). Pi3HOMaHiTHI ¢inocodcebki Tewil BIIMHYIM Ha
PO3YMIHHS 3MiCTy OCOOMCTOCTI, III0 OTPHMAJO IOBEPIICHHS B MOPTpeTi. Sk
HAacHiIOK — TpaHcdopMmalis >XKaHPY B IEPBHHHMAX JJIsI HBOTO BHIAX
MHUCTelnTBa (KHMBONHC, CKYJNbNTypa) Ta, moumHatoun 3 XVII cromirrs,
MOMIMPEHHs HOro B IHIMIMX BHIAX XyIOXKHBOI IISUIBHOCTI (MY3HKa,
miteparypa). B XX cTomiTTi mopTper mOCTYIOBO MPOHHUKAE y TICUXOJIOTIIO,
COLIIOJIOTIO, JIIHIBICTUKY, ITPaBO Ta iH.

Enoxa MOJEpHI3My XapakTepU3YEThCS  YCKIAQIHEHHSIM  PO3BHUTKY
KYJIbTYpH, aHTPOITOJOTIYHOK KPH300. Pe3ybTaT — akTHBIi3allis HAYKOBHX
MOUIYKIB, SIKI NparHyTh 3HAWTH BIANOBIAI Ha BiYHI MPOOJIEMH ICHYBaHHS
homo sapiens (M. Baxrina, E. I'yccepnp, XK.I1. Captp, K. FOHr Ta iH.). Bonu
0e3rocepe/IHbO YU OII0CEPEKOBAHO TOPKAIOTHCS MPOOIEMATHKHU TOPTPETY Y
BHMIipi BiTOOpaXeHHSI BHYTPIIIHBOTO CBITY 0cOOUCTOCTI. OKpECIUMO KiJlbKa
(yHIaMEHTaNbHUX MOCTYJIATIB, 0 AAIOTH KIFOY JI0 PO3YyMiHHS 3a3HAYECHOI y
myOmikamii KBecTil.

Himenpkuii ¢inocod, 3acHOBHUK ¢(eHOMeHonorii W MeToay aHamizy
ceizomocti E. I'yccepnb, Bhepimie 3BepHYB yBary Ha HEOOXiJIHICTH
OTIaHyBaHHS IICUXOJIOTIYHMX AacIeKTiB >XaHpy. MucnuTenb BKazyBaB Ha
0araToacrekTHICTh ~ CEMaHTWYHHX  [IapiB  I[OpTpeTa, JOe  HOro
HEO/IHO3HAYHICTh BHCTYIA€ aHTUTE30I0 CaMOro XyJNOXKHUKa. BiH BBaxas,
o OyTTS TCHXIYHOTO HE MOKe OyTH BUMIpSHUM i ommcanuM. | jwmme 3a
JIOTIOMOT OO0 1HTY{THBHO-EMOLIHHOTO OCATHEHHS HATypH, SKe 31iHCHIOETHCS
yepe3 300paKeHHsS, MHTEIb 3HAXOJWTh BHXIJ J0 1HIWBITyalbLHOTO,
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BHYTPIIIHBOTO CBITY JIOJWHH, 10 TOTO, III0 HE MA€ SICKPABOIO BUPAXKEHHA Y
(bi3uuHOMY BHMIpi €CTBa .

[pYHTOBHUMH [JI  YCBIIOMJIEHHSA 3MICTy JOCTi[UKYBAHOTO HaMHU
¢enomena cranmu morysian JKau-Ilons Caprtpa. Bin ctBepmkyBaB, mio
MOPTPETYBaHHS € NPUKIAAOM IHTCHIIOHAILHOI NPUPOIU CBIIOMOCTI I
Oe3rocepeIHbO CTOCYETHCS MUCTETBO3HABCTBA. TaKWi MiAXiJ CHOpUsB
PO3YMIHHIO KaHPY 3 TO3WIIi TPhOX OHTOJOTIYHHUX IUIACTiB. [leprmii —
TICXOJIOTIYHUH, BifoOpaXkae He JIMIIE 30BHIITHI O3HAKH HATYpH, aje, IO
HaflBa)XJIMBIiIIe, YCBINOMIIOE Ii BHYTPIIIHIA CBIT, OCATaE pe3yiIbTaTH
JOBEPIICHHS OCHOBHHX JKUTTEBUX HAIpsMiB. J(pyruid — KyJIbTYpOIOTigHIH,
JEeMOHCTPYE HACHIIOK peatizallii 00pa3y repost mopTpeTa B HUBLTI3AIIHHOMY
BuMipi. Tperii — ¢inocopcrkuii, po3rsImaE >KaHpP Yy IMIHPOKOMY
1ICOIOTIYHOMY KOHTEKCTi, 00 €IHy€ B €IWHY CBITOTIISIAHY KapTHHY BECh
CHEKTp OKpeMHX (akTiB sK NMPO 3a3HA4YEHHH BHJ TBOPYOCTi, TaK 1 IpO
moauHy. B Takiit iHTepmpertaiii 0OCOOUCTICTh CTa€ HE TUIBKU CYO’€KTOM
KYJIBTYPH, aJie 1 00’ €KTOM HayKOBOT'O Mi3HAHHSI.

Bigomuii mocnignuk b.P. Binmep y cBoiii npami «[Ipobiema cxoxocTi B
MOPTPETI» aKIEHTye Ha KOH(MIIKTI, 10 BHHHKAE MDK 3aMOBHHUKOM
300pakeHHsT 1 MaiicTpoM, sKuii Horo BuKOHye. JloHatop mparHe
peaNiCTUYHOTO BTUICHHS, 8 MHUTELb HAMAra€ThCsl peanizyBaTH CBOE OadeHHS
TIepCOHaXKa, PO3KPUTH MPUXOBaHI NICHXOJIOTIUHI 3MiCTH. AHANI3yI04H THIIOBI
XapaKTEePUCTUKU 3a3HAYCHOTO JKaHPY B Pi3HI ICTOPUYHI Mepioan, MUCITUTENb
JIOXOJINTh BUCHOBKY: HalBayKJIMBIIIIOIO O3HAKOIO IIOPTPETA € HOro CXOXKICTB i3
HaTyporo. OHaK BIIKPUTHM 3aJIMIIAETHCS MUTAHHS, HACKUIBKU TIIsIad MOXKE
MPOYUTATH 1 po3iu(pyBaTH 00pas3 JTIOIUHM, SKUN 300paKSHUI HA KapTHHI 2,

MucrenrBo3naseis  SkiB  Tyrenaxompn y pob6oti «I[Ipo moprper»
JIOBOJJUTH ITOCTYJIAT, IO Y OCHTIPKYBAHOMY HaMH JKaHP1 MPOCIIiIKOBYOTHCS
MII[HI 3B’5I3KH 3 TICHXOJIOTIEI0 Ta COLIOJIOTIEO.

Pazom i3 TUM OCOOHCTICTh HajiJicHa HEMOBTOPHOIO IHIMBIAYAJIBHICTIO,
TUIBKY 1 NPUTaMaHHUM TEMIIEPAMEHTOM, IO € BU3HAYAJILHUM Y 100YI0BI
il KoHmemuii J>KUTTETBOpUOCTi. BueHMil BKa3ye Ha CcaMOIOCTaTHICTh
MopTpeTa, 3aBIsIKH YOMYy 300pakye TeEpCOHy TMOBHille, HIX BOHa
NIPOSIBIISIEThCS. B pearbHOMY OyTTi. HaykoBemp posniisie ecTeTHUHHH Ta
ICTOpHYHHI THUIH MOMIOHOCTi, TaKOX 3a3Havae, IO B KyJIbTypi 00pa3
JIOIMHH IHTEPIPETOBAHMIL SIK PE3y/IbTAT peasi3awii ii iHIuBixyansHOCT".

! CoBpemennas sanansas duiocodus: Criosaps. 2-¢ m3g. / cocr.. B. Manaxos,
B. ®unaros. Mocksa : [Tomtuzgar, 1991. C. 113.
2 Bumnnep b. [Ipo6nema cxoncrsa B moptpere. Cmamuvu 06 uckyccmse. Mocksa, 1970.
C. 342-351.
Tyrenronsn S1. O moptpere. M3 wucropum 3amagHOEBPONEHCKOTO, PYCCKOTO
U coBepCKoro uckyccrsa. Mockaa, 1987. C. 68-87.
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BuBueHHS CyYTHOCTI TOPTPETY TAaKOoXX MPEACTABIEHO B 0araTtbox
TYMaHiTapHUX  JOCHI/DKEHHSX. Y  KyJbTYypOJIOTIYHOMY  acleKkTi  BiH
posymieTbess sk (enomen 1mBimizamii  (C. AsepunieB, M. baxrin,
C. IxkonnukoBa, M. Karan, }O. Jlorman, b. Mapkos, T. Xonocrosa). Lle omuc
iHAMBIAa 3ac00aMM Pi3HUX BUJIB TBOPYOCTI, JIc 300pa)KyBaHHUI 00’ €KT MOXKE
OyTH YaCTHMHOIO 3araJbHOro XyJO0XKHHOTO OMmycy. Y 3a3HaueHOMY >KaHpi
MIPOTOJIONIYETHCS IIHHICTh HETIOBTOPHOCTI MEPCOHH, YTBEPIKYEThCS JyMKa,
10 iea’abHe HE MPOTHCTABISETHCS CYy0 €EKTHBHOMY, HAaBIAKH — PEaNi3yeThCS
gepe3 HBOTO i y HbhoMmy. OTke, TOPTpeT cTae o0coOIMBOIO (popMOio
JIFOAMHO3HABCTBA, B SIKiif OTPUMYIOTh CBO€ BHPaXCHHS COLIaJBHI, €CTETHYHI,
eTn4Hi, (P1IT0COPCHKI YABICHHS MPO OCOOUCTICTH B iCTOPIi KYIBbTYpPH.

B ocraEHI OecATWINITTS MHCTENTBO3HABCTBO  PO3IIUPIOE  CBOIO
METOJIOJIOTiYHy 0a3y, BHKOPHUCTOBYIOUM IIIXOAHM 3 PI3HUX TyMaHITapHHUX
Hayk. [lemani dacTimie MU CHOCTEpIraeMO BXKHBAHHS TAaKOTO IMOHATTS, SK
«TICUXOJIOTIYHUH TOpTpeT». BOHO ecIuIiKyeThCsl K KOMIUIEKCHA MEHTallbHa
XapakTepucTHKa homo sapiens, 10 MiCTUTb OMHKC ii BHYTPITHHOTO YCTPOIO 1
MOXKIIMBOCTI JiITH y TIEBHUX BaXJIMBUX OOCTaBUHAX. Y TPOLECi CTBOPEHHS
LLOTO BULy 300pakeHHs1 HEOOXiJHO BpaxOBYBAaTH XapakTep, TeMIIEPaMEHT,
MOTHBAIlifO,  3Mi0HOCTI,  EMOIIWHICTh, IHTCICKTYalbHICTh,  BMIiHHS
CIIKYBAaTHCh, BOJBOBI SKOCTI, piBEHbh CAMOKOHTPOITIO, CAMOOIIIHKY.

VY npyriit monoBuHI XX CTONITTS CTadM 3acTOCOBYBATH JeQiHINifO
«comjaNbHUN  mopTpeT». HailfwacTime BOHa BHKOPHCTOBYETBCS IS
BHSIBJICHHS JOMIHYIOUHX BIACTUBOCTEH TPYITH iHAUBIAYYMiB, 00’ €THAHUX 32
MEBHIMH O3HakKaMu (mpodeci€ro, BIKOM, TEHIEPOM, BipOCHOBiTaHHSM,
KpaiHolo Tomo). Ii 3MicT po3yMieThes SK CYKYNMHICTh —y3arajibHEHHX
rapameTpiB KOHKPETHOI IPOMaJIH, sIKi MPOSIBISIOTHCS MMl Yac KOMYHIKawii i
B3aemoii. [TopTper Mae 3a I[iJib 3MATFOBATH 30BHIIIHINA BUTJISLT OCOOUCTOCTI
(sIx TIpenCcTaBHMKA O0’€HAHHA), @ TAKOXX JaTH il NCHXOJOTIUYHY O3HAaKy.
IHaUBIA € CKIaTHHUKOM COI[iyMY, BiH MOX€ peali3yBaTH CBIf MOTEHIal y
CYCHIJILCTBI (BHACIHIIOK HOrO MPUIHATTSA, KPUTHKH, Oaiimyxocti Ta iH.).
UYepes comianbHUAN MOPTPET MM MAaeMO 3MOTY BiHAHTH Te HETOBTOPHE,
OpHTiHAJbHE, 10 BUAIISIE TIEPCOHY 13 3aralbHOTO HATOBILY.

Cy4yacHa HayKoBa [yMKa arelllo€ MOHSATTAMH «IHTEICKTyalbHUN»,
«HAYKOBHIY, «dinocodcerkuit» moprper. Lli TepMiHM 1€ HE OTPUMaN CBOTO
I'PYHTOBHOTO BHUBYEHHS, JJOCHTh YaCTO BOHH CHPUHMAIOTHCS SK CHHOHIMH.
OnmHak BBaXaeMo, IO, 30KpeMa, IHTEJIEKTYaJIbHUH MOPTPET BapTo
eKCIUTIKYBaTH SIK: KOMIUIEKC PI3HOMAHITHHX (pamioHaJbHUX, €MOIiHHHX,
XYHOXKHIX Ta iH.) CIOCOOIB OCSTHEHHA IHAWBiIyyMa, IO CHPHUSIOTH
YCBiTOMJIEHHIO piBHS #oro mi3HaBambHOi cdepu (OpHTiHANBHICTE Ta
THYYKICTh MUCIJICHHS, NMPOAYKTHUBHICTH, 3IIOHICTH 1O aHANi3y i CHHTE3Y,
IHTEHCUBHICTD yBaru, maMm ATh Ta iH.); cleru}iKy 0COOMCTICHOTO PO3BUTKY
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(3aXOIUIeHICTh TIEBHUMH 1JESIMH, JIIEPCTBO, CoOIlliajJbHAa aBTOHOMHICTD,
LIMPOTa MOIJIAIB, TYMOp Ta iH.).

Y BuUMIpi po3yMiHHS OPTPETa B 00Pa30TBOPUYOMY MHCTEIITBI IIIHHUMH €
HaykoBi mpaui M. Anmatosa, JI. XKinkina, B. JlazapeBa, H. TapaOykina ta
iH. KokeH HayKOBellb POIIOHYE CBOE aBTOPChKE Oa4eHHsI 3a3HAUYCHOT0 BULY
TBOPUYOCTI. Y3arajbHUBIIM iX TOIJSIIM, MM KOHCTaTyeEMO, IO Iie
CaMOCTIHHMI JKaHp, METOI0 SKOrO € BiOOpakeHHS  Bi3yaJIbHHX
XapakTepucTuk Mozeini. I[Ipore, BTUTIOIOUN CBOE TEPIIOYEProBE 3aBAAHHS —
repesiady 30BHIIIHBOTO BHIJISLY HMEPCOHHM — MOPTPET BUXOJUTh HA HOBHI
piBeHbB, BTUTIOIOYH JyXOBHE OYTTS BCHOTO TOTO, IO € BHYTPIIIHIM €CTBOM
ocobucrocTi. BiH, 3 ogHOr0 60Ky, MOBTOPIOE B INIACTHIHHUX (hopMax, JTiHIAX
i ¢apbax >xuBe OONMYYS, 3 IHIIOTO — 3MIMCHIOE HOTO 1IEHHO-XYIOXKHIO
iHTepnpeTanito. Yepe3 BTUICHHS OYEBHAHOI (OOCTYMHOI TisImady IIpH
MEPBUHHOMY CHPUHHATI) (Qopmu 00pa3y homo sapiens poO3KpHUBAETHCS
IHTUMHE TIEPCOHAXY, BIOYBAETHCS MIaNOT MK TTHOMHAMHM JFOJCHKOT Tyl
i peaJIbHO ICHYIOUMM CBITOM.

Y XX cromitri BuYeHI IOYHHAIOTH OCSTATH CYTHICTH MY3HYHOTO
moptpeta. HuHi Bxe 3’sBWIacs JOCHTh 3HAYHA KUIBKICTh HAayKOBHX
JOCII/KeHb, SKI B PI3HUX aclleKTax ONAaHOBYIOTH L0 MPOOJIEMaTHKY
(B. Bpsarera, 1. Bexkreselp, JI. Kazannesa, B. MenymeBcekui,
B. Hazaiikincekmii, JIi FOmpm3e Ta iH. ). Ilepmi cmpobm HammcaHHS
iHcTpyMeHTambHUX mOpTpeTiB matoBaHi XVII-XVIII cT., ommak cBoEi
KyJNbMiHAIi BiH jgocsr y mepmiit monoBuHi XIX cT. 3 TOro 4acy akTHBHO
MIPEACTAaBICHUH y TBOPUOCTI €BPONEHCHKNX KOMIIO3UTODIB.

My3uyHui TOPTpET BiATBOpPIOE 00pa3 JIOAWHH, BOHA € IIEHTPOM
Xy/0)KHBOTO TBOpY. Crneuudika nporo 300pa)KeHHs MOJISITAE B TOMY, LIO
4yepe3 MeNoJifo, TapMOHIl0, (akTypy, PUTM TOLIO MHUTELb PO3KPHBAE
IHUOUHHI  CBITOMIAAHO-(DUIOCO(PCHKI, NCHUXOJIOTIUHI  mporecd  OyTTs
nepcoHu, i emoIlii, 0COOJMBOCTI XapakTepy, BHUCBITIIOE 30BHIIIHI PHUCH,
CBOEPIIHICTH COMIaIbHOT MOBEIIHKY.

AmHamiz 3MmicTy TmopTpera y pi3HHX cdepaX HAYKOBOTO 3HAHHS,
XYI0KHBOT TBOPUYOCTI JTa€ HAM PO3YMIHHS TOTO, IO II¢ JiaIOTiYHUHN JKaHD,
Jie BIIJI3EPKATIOETHCS CYTHICTh CaMOro MEpPCOHaXKa 1 MWTIL, SKHH Horo
BTUIIOE. Y IIbOMY KOHTEKCTi BUKOPUCTaHHS Ha/l0aHb MOOYIOBH MTOPTPETIB y
PI3HMX BUAAX MUCTENTBA MOXE CIPHATH BUPILIEHHIO 1[bOTO 3aBJaHHS.

2. TBopunii mopTpeT K cnocid iHTepnperanii KyJIbTypH
BuBdueHHs 3Ha4HOi KiNBKOCTI MyOmiKaiiid, MPHUCBAYEHUX PO3TILIAY
(YHKITIOHYBaHHS IEBHOTO MUTIIA, ICKPABO 3aCBiAYYE, IO YacTO, TOJAI0UH
Oiorpadiro KpeaTUBHOI MEPCOHM, OCATalOUN crenudiky iHAUBITyaTBHOTO
ABTOPCHKOTO CTHJIIO, O3HAYAI0OYM BHECOK Yy PO3BHTOK NMBimi3amii, BUeHI
BXXMBAIOTh BH3HAYEHHS «TBOPUYMI MOpTpeT». Xoda CYTHICTh 3a3HAYEHOI
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nedinimii, posrasx  ii  CTPYKTYpHHUX  KOMIIOHEHTIB, BHPaXXEHHS
BiIIMIHHOCTEH Ta CIIOPIAHEHOCTI 3 )KUTTEMUCOM y HAYKOBUX HpaIsiX MU HE
BUSIBMIIM. Malo4u IeiaroriuHui JOCBiJ penpe3eHTalii TBopYoro NopTpery
His4iB KyJlbpTypu (Jlektopcbka mpakthka y BH3), mpomonyemo Biache
0a4yeHHs IIOTO TOHATTS, SIKE MOXKE CTaTH aJrOPUTMOM HAaIHMCaHHS HOBHX
3pa3KiB y LIbOMY JKaHpi.

Sk Oyno 3a3HaueHO BUINE, MOPTPET 3apOAMBCS B 00Pa30TBOPUOMY
MHUCTEUTBI W CKyJIBNTYpi. Y HOHUX BUAAX XYAOKHBOI HiSITBHOCTI BTiICHHS
MepCOHaXKa BiAOYBAETHCSA B SKUIICH OOUH MOMEHT HOTO OYyTTS; OOMMTUs
ocobmcTocTi  BimoOpakae OaraTcTBO JIyXOBHOTO CEHCYy, 1I icrTopito,
comianpHUH cTaTyc i T.0. OgHak cnenngika TOOyTyBaHHS IBOTO Pi3HOBUAY
TBOPYOCTI He Tependadae peaizamiro TpaHCGOpMaIlii HaTypH. 3a «KaIpom»»
3aNMIIAETBCS O€3NY acmeKkTiB ICHyBaHHS repos. [nsmad He Moxke
MPOrHO3YBAaTH KiHEI[b HOTO JITOMUCY, TOMY KOXXHOTO pa3y ILie OIycC i3
BIZIKpUTHM (piHAJIOM.

JlitepatypHuii mopTper 3’SBHBCS 3HAYHO IMi3HIIIE, HIK XUBOMHUCHHUU 1
ckybnTypHuit (y XVII-XIX c1.). Moro 0ocoGnmBocTi po3kputo B poboTax
M. AunponikoBa, B. Bapaxosa, [[. Jlixayosa, O. TBoporoBa. YcrajieHuM
BU3HAYCHHSM IIHOTO JKaHPY € HapHc npo Oiorpadiro i TBOpUICTh MaiicTpa,
IO TIOJAEThCS K ONUC JKUTTEBOTO MUIAXY, IHIWBIAYaldbHOTO CTHIIIO,
CyCHIIBHO-TpOMa/ichKkoi mo3uuii. Ciig 3ayBakuTh, IO NHCHMEHHHITBO
BepOaJbHO Tepelae CYyTHICTh IEPCOHaXKa, a CIOBO OLTBII JOCTYIHE IS
IIMPOKOTO 3araixy «CIOXXKHBadiB» MHUCTEITBA, HIK XyH0XHI 00pa3u, BTiCHI
My3UYHUMH 3BYKaMmH, hapOamMul 9u iHIIUMHU 3ac00aMu. 3 OISOy Ha Te, M0
JiTepaTypa — Li¢ 4acOBUH BHJ TBOPYOCTi, TO JOHECEHHs 3MICTy mpari
norpedye  BIIPI3KYy  XPOHOTOMNY, II0 MOXE CHpPHUSTH  [JIMOIIOMY
NPOHUKHEHHIO y BHYTpIlIHIM cBIT repos. Pasom i3 HuUM uuTau (ciyxay)
NepeKUBAE CKIIAJIHI JTYIIEBHI KOJI3il, IPOXOIUTh MEBHI BUIIPOOYBaHHS, THM
caMHMM CTa€ HOro JpyroM-COpaTHHKOM, Ha0yBae MYJIpOCTI Yy BHpILIEHHI
OHTOJIOTIYHUX MPoOIIeM. «/IpaMaTypr», IKUil «Mairoe» 00pas, mojae aisya B
OUHAMIIl ¥ eBodromii. Y TakoMy mapaMeTpi JIIOAMHA BXE HE
YCBIJIOMITIOETECSI HAMH SIK KOHCTaHTA, 11 AYMKH i TIOUYTTS 3MIHIOIOTBCS i
J€F0 PI3HUX YNHHUKIB.

TBopumii MOPTpPET BHMHUK Iicis CBOIX NPOTOTHMIB B IHIIMX BHAAX
MHCTENTBA, TOMY CTaB CBOEPIAHUM CHHTE30M HAMACKPaBIIMX IIPOSBIB
LBOTO JKaHpy. BiH, Ak 1 JiTepaTypHUH pIi3HOBHUI, peali3oBye IOCTATh
MaiicTpa 3acobaMu CIIOBa, PO3ropTae Horo 300paXkeHHs y MPOCTOpi # waci,
PO3KpHBaEe Maibke y BCIX BHMipax JIFOACHKOTO icHyBaHHS. Binx »xwuBommcy i
CKYJIBIITYPH TBOPYMH TOpPTpPEeT yBiOpaB BMIHHS KOHIICHTPYBaTHCS Ha
KOHKPETHOMY eTari OyTTs ¥ MHCTEIbKOMY 3pa3Ky, mo OyB CTBOpEHHUI
repoeM y TIEBHUM OKUTTEBHH mepion. BimmsepkaneHHs mnepcoHHn
3MIMCHIOETBCS B acmekTi 11 3100yTKiB. AKIEHT BHCTaBISIETbCA Ha
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MarepialbHUX 1 JIyXOBHUX JOCSTHEHHSX OCOOHMCTOCTI, XapaKTEePUCTHIII
aBTOPCbKOI MaHepu. Pa3oMm i3 TMM BiH Ma€ i ICHXOJIOTiIYHY, COLIaJIbHY,
KYJIBTYpOJIOTiYHy 1 dinocodcbKy ckinanoBi yacTuHH. OCKUIBKM TBOpPYHMIL
MOPTPET MparHe 3po3yMiTH 1 MOSCHUTH HANPY>KEHICTh BHYTPIIIHBOTO OyTTS
MUTILS, MiJ Yac WOro HamMcaHHI aBTOp MYCHTb KOPHCTYBATHCS
METOJOJIOTIYHUMH  HampamloBaHHAMH  ncuxosorii.  Taka  ramyss
T'YMaHITapUCTHKH, K TICUXOJIOTiS TBOPYOCTI, HAMAraeTbCcsl JaTH BilIIOBIIb
Ha CKJIaJHI MUTaHHS HapOIpKeHHs KpeaTuBy. ComiaabHUN KOHTEKCT, OJIUH i3
JOMIHYIOUHUX y OYTTi OyIb-sKOi 0OCOOMCTOCTI, BUCTABIIAE AKIICHT Y TBOPUIOMY
MOpTpeTi Ha 3B’A30K (Y1 OOPOTHOY) HOTO JKUTTS 3 COLiaTbHUMH IIPOLIECAMH.
Kynbryponorist cupusie ykopiHeHHIO 00pa3y MHUTHA SIK 00’€KTa TBOPYOTO
mporiecy B LUBLTI3AWifHY CHCTEMY, IO CIPHSIE YCBIIOMIICHHIO Micil
MaiicTpa B KHTTI moacta. @imocodis sk yHiBepcasibHa Hayka 30Mpae B
LUTICHY OHTOJIOTTYHY MOJiesb (pakTH pi3HUX cdep iCHYBaHHS MUTIIS.
BuieHaBezieHi mocTynaTh AalOTh HaM 3MOTY €KCIUIIKYBaTW TOHSTTS
«TBOPYMH NOPTPET» TAKUM YMHOM: MUCTELITBO3HABUUI CUHKPETUYHUH XKaHDP,
KU uyepe3 BepOaNbHUI ONMMC MaiicTpa BHSBISE HOTO 30BHIIIHIO TOI00Y,
BHYTpILIIHE €CTBO, OCOOJNMBOCTI T'pOMAJCHKOrO OyTTs, aKCIOJIOTi4HI Ta
OHTOJIOTIYHI TapameTp cBitorysimy. OOpa3 JIOJMHH Ta XyJOXHI TBOpHU
IHTEPIIPETYIOThCA SK BimOOpakeHHS KYyJIBTYPHHX i/€alliB, CYCILIEHOTO
KpYro30py CydacHoi cy0’ekTy emoxu. Pa3oM i3 THM HOpPTpET MOBiIOMIISIE HAaM
PO €TUYHI ¥ eCTeTUYHI MPUHIUIH, OCOOIUBOCTI (ITOCOPCHKOTO OadueHHS
JIACHOCTI «Xy0KHHUKaY», KU «300paskae» MOCTaTh KPeaTUBHOI IEPCOHM.
Himmo misyeHOCTI MUTHSA YacTO BUCTYIA€ CAaMOIIPE3CHTAIlis, BOHA €
OCMHUCJICHUM KOHCTPYIOBAHHSIM BJAaCHOTO icHyBaHHs. Ll TeHJeHuis He
BUKJIIOYA€ MPOJIYKYBaHHS KyJIbTYpPHHX apredakriB, sKi OJHOYACHO
MOCTAIOTh MEBHOIO IEMOHCTPALIEI0 )KUTTEBOT MOAIENI IHIUBIAyyMa. Y 1IbOMY
KOHTEKCTi 3BEPHEHHS JI0 TBOPUYOIO TOPTPETY CIPHSIE POZKPUTTIO JIFOACHKOT
CYTHOCTI HE TUIbKH «300pa)KyBaHOI'0» Ha HbOMY MHUTIS, ajie 1 caMoro
aBTopa omycy. MoXeMO NPHUIYCTUTH, L0 BiIA3EPKAJIEHHS OCOOM CTae
OTIOCEpEIKOBAHOK ~ aBTOOiOTpadicro 11 «OKHBOMHCI». TakuM YHHOM

3’SIBISIETBCSL  MOJBIMHE BIATBOPEHHS — EKCTPaBEPTHOTO Tepos, SKOro
HOPTPETYIOTh, Ta IHTPOBEPTHOTO — TOTO, XTO NOCIIJUKYE JKHTTS MaicTpa
(MHCTEITBO3HABII).

3a3HaueHHH JKaHp — CHHTE3 ICTOPUYHOTO U JIITepaTypHOro, 0COOHCTOTrO
i 00’€KTUBHOTO, peajbHOro i mpuaymanoro. Came ToMy HOToO HpOBITHOIO
03HAKOIO TTOCTa€ BMiHHS (YyHKIIOHYBaTH Ha MeXi 06araTbox r'yMaHITapHHX
Hayk (mcmxomorii, cormionorii, dinocodii, KympTyposorii, ¢ironorii,
MHCTEITBO3HABCTBA Ta iH.), BOUpATH iX METOAOJIOTIYHI 3aCaIH.

CropiHEeHOI0 TBOpPUOMY IOPTpeTy € Oiorpadis, sika 4acTto, HaBITH Y
HayKOBHUX JDKepenax, pO3yMIieThcsl sIK Horo cuHOHIM. OJHaK 3a 3HAYHOI
CXOKOCTI 3 JIOCHI/PKyBaHMM HaMH >KQaHPOM JIITONHC MUTLS Ma€ CBOIO
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crierudiky. BiH ¢ikcye omoBimp mpo iHOUBIAyyMa Bill HAPOIKEHHS IO
CMepTi 4epe3 BHUCBITICHHS IPOMaCHKOI, MOJITHYHOI 1 JyXOBHOI cUTyauil.
CMHCIIOBUM SIPOM XPOHIK MHUTLS € AYXOBHHUI CBIT, IO IHTEPIPETYETHCS
Yyepe3 30BHINIHI 00CTaBUHH.

B. JIsx ta H. MamxeneBcbka BBaxaroTh: «biorpadiunuii onuc akueHrye
yBary Ha BHUBYECHHI XMTTS JIIOAMHH B COLIOKYJbTYpPHOMY OTOYEHHI, 1€
KyJIbTypa TIOCTa€ MOCEPEJHUKOM Yy BUBUEHHI 0CcOONMBOCTEW i TBOPYOCTI,
BHU3HAYa€ IHIWBIAYAIbHICTh, a TaKOXX CTYIiHb BIUIUBY HOBCAKIECHHOI
KyNbTypH Ha GOPMYBaHHS PEabHOTO XUTTS [6, ¢. 14]. 3a3HaueHwid mormsy
JEeMOHCTPYE 3aJeKHICTh OCOOMCTOCTI Bi HWBLNI3AIifHUX YWHHHKIB. BoHn
OKpPECITIOIOTh CBOEPIMHICTD 1i AisUTbHOCTI. JKHTTEMHC Cy0’€KTa BEIHKOIO
MipOI0 3yMOBJICHUI HAI[lOHATHHUMH, ICTOPHYHIMH Ta IHIINMH YMOBAaMH, B
SIKHX BiH iCHYE.

Tnymauenns Oiorpagii 3 mNo3umii KpeaTMBHOCTI NPUBOJMTH HAC JIO
OYMKH, [I0 MHTEIb € aKTHBHHUM YyYaCHHMKOM icTopii. BuBuYeHHs iforo
JITONHUCY JOTIOMAara€e PoO3KpPHUTH CKJIAAHICTh M CYNEpedHICTh CYCIIIBHOTO
OyTTs, Hajae TEBHMH JOCBiJ MaiOyTHIM TOKOJIIHHSAM Yy BHUDIIICHHI
AHTPOIIOJIOTTYHHUX MPOOIIEM, CIIPHSIE PO3YMIHHIO Cy4acHOCTI.

Biorpagis xpeaTHBHOI EPCOHH 3HAYHO MIMPIIA 32 XPOHIKH MEPECiyHOTO
rpoMajasHuHa. BOHa € 0COONMBHMM IOPTPETOM €MOXH, ii CBITOTIISIIHOIO
MOJIEIUTIO, coyianbhum KOHIIENTOM INeBHOI muBimizanii. TBopumit moprper —
ocobucmicnuii BUMIp KyNbTYpH, B SKOMY OIlyCH KOHKDETHOTO MaicTpa
«MAJTIOIOTH» HOT0 00pa3 JuIsl BCHOTO JIIOJICTBA.

Jlitonnc  3aBXaM 3aKiHYYyeThCS cMepTio. TBopumii moprper, uepes
peajbHI  JOCSITHEHHS IIEPCOHaXka, SIKi BUTPUMYIOTh HailcepiosHile
BUIPOOYBaHHSI — NEPEBIPKY 4aCOM, BUBOJUTH OCTATh MUTLS 3 KIHEYHOCTI
OyTTsi. XyI0XKHIi 3pa30K CIIpUHAMAETBCS TyXOBHUM apTe(akToM, a >KHTTS
HOro repost — Ii¢ OMOBIAb MPO peai3alfifo Cy0’eKTa CBOTO MPH3HAYCHHS,
MOBHE PO3KPUTTS BJIACHOIO TAaJaHTy, BHKOHAHHS BHIIOT Micii —
ocobucticHOTO Oe3cMmepTs.

Hnst  Toro, mo0 TBOpPYMH TIOPTPET CTaB CHOCOOOM  Mi3HAHHS
IHAMBIqyaTbHOCTI, B HOTO OCHOBY Tpeba mokmactu Oiorpadiro. Haykosirro
JIOIITFHO: BBECTH Y IIel aHp MEMyapH, CIIOTaH, IOJCHHUKH, JIUCTYBaHHS
TOIIO; 3PO3YMITH COLIOKYJIbTYPHY CHTYaIlil0 Ta YCBIJIOMHTH iCTOPWYHI
o1, Ha TN SIKMX MPOXOAMIO iICHYBaHHS MaiCTpa; OCATHYTH HalliOHAJIBHY,
€THIYHY CBOEPIIHICTh KpeaTUBHOI NMEPCOHM; BHBUYMTH (DAKTH NPHUBATHOTO
XKUTTS (0COONMMBO AUTHHCTBA Ta crelU(iKy BiIHOCHH y ciM’i); BUSBUTH, B
KOT'0 BUMBCS, sIKi €CTETUYHI 3acaau CIPUKHSAB 1 po3BUHYB. Tpeba OyTH myxe
JemiKaTHUM, 30eperTw mpaBO JIIOAWHM HA OCOOWCTICHWH TPOCTIp.
JloCHiIHUKY Hale)XUTh AOTPUMYBATHCS E€THYHUX HOPM, ajie BOJHOYAC HE
3aJMIIATH 11032 yBarol JyHMIEBHI KoJi3ii, 60 BOHH 3poOWIM KpeaTHBHY
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HEPCOHY CIIPaB)KHBOIO: CKIIAIHOIO0, HAIPY)KCHOIO, ajle 3 BIIACHUM OadyeHHSIM
cebe, CBITY 1 CBO€T Micii y HbOMY.

[lpn HamucaHHI TOPTPETY aKIEHT BapTO BHCTaBUTH Ha 3100yTKax
MHUTIS: PO3KPUTH OCHOBHI NEPIOJH AisIIBHOCTI; 3a3HAUYNTH, 1110 BIUTUHYJIO Ha
CTHJIb, YMM 3yMOBJICHE TSDKIHHS JO TOTO YM IHIIOTO JXaHPY, sIKi HOBaIil
Maiictep NpPUBHOCUTH Y TpaauLidHI QopMH 1 MeTOmW; BUSIBUTH
CHIBBITHOIICHHS 1HIMBIyaJbHOTO i3 3araJbHOJIOICHKIM, PEriOHAIBHOTO 3
nuBLTRamiiHUM. HaykoBIfO [OpedHO 3IiIHCHHUTH KyNbTYypOJIOTIYHHHM Ta
MHCTENTBO3HABYMI aHai3 eTamHMX OINyCiB. IX TOPIBHAHHA OMOMOKE
OUTBIII BUITYKJIO MTOOAYHTH OCOOMCTICHY TpaHchopMaIlliro Ta ii peanizamiro y
TBOpYOCTi. BaymBo Tak «HaMamoBaTW» IMOPTPET, 00 BIIKPUTH CBOEMY
Teporo IUIAX 10 6e3cMepTs B icTopii i KyIbTypi.

BUCHOBKH

Omxe, y pe3yiabTaTi MPOBEICHOrO AOCIDKEHHS MH IPOIOHYEMO
ABTOPCbKE BH3HAUEHHS IOHATTS  «TBOPYMH TOPTpET»: BepOanbHe
MPOAYKYBaHHS KOMIUICKCHOTO 00pa3y MEpCOHM HUIAXOM BigoOpa)KeHHs ii
30BHILIHIX O3HAaK 1 BHYTPILIHIX IHTEHLIH; BHCBITICHHS MHCTEIBKOTO
CHajKy, JOCSATHEHb Y ITYXOBHIH cdepi; BTUICHHS COLIAILHOTO MPU3HAYCHHS
1 ICTOPHYHOI MICil; OKpEeCIIeHHS B3a€MO3B’SI3KIB MUTIS 3 CYCHIJIIBCTBOM 1
CBITOM;  JEMOHCTpAIlii  XyNOXXKHBOTO  TIi3HAHHA  IHAWBIZyymMa B
0COOHCTICHOMY BUMIpi; BiTTBOpeHH: Oiorpadii gepe3 MisIbHICTS.

OCoOIMBICTIO TBOPYOTO MOPTPETA € CHHKPETUIHICTD, (DYHKI[IOHYBaHHS Ha
MOpyODXOKI  PI3HUX Taly3ed TyMaHITapUCTHKU (TICHXOJIOTII, COIIiOJIOTIii,
dinocodii, (inonorii, MucTenTBO3HABCTBA Ta iH.). Mloro HanmcaHHs BUMarae
BiJI HAYKOBIIS: BUKOPUCTAHHS LIMPOKOTO CIIEKTpa aHTPOIOJIOTIYHUX 3HaHb;
BBEJICHHSI JIOKYMEHTAJIbHUX MaTepialliB Ta XyIOXHbOI JiTeparypu 3 OyTTs
Maiictpa Ta Horo 1o0H; 3adydeHHS KyJIbTYypOJIOTiYHMX, MHCTELTBO3HABUMX
npaup i3 npobiieMd aHajidy Ta IHTeprpeTamii TBOPYOCTI; BUSBJICHHS
crenuikyd €BONIOLIT Ta 3MIHM XyJOXXHBOTO METONy; CTY/iIOBaHHS Ta
PEKOHCTPYKIIT IIUTICHOCTI cy0’€KTa 3 METOXO BUSBIICHHS IIUBLTI3AIIIHOT Micii.

TBOpumii MOPTPET nepesae CyTHICTh JIIOJWHH, TOJOBHY JXHUTTEBY if€I0,
sKa 3HAXOAWTHh CBOIO peaji3alilo y MHCTEIbKHX 3paskax. LlHi xaHp
KOHCTaTy€e iCHYBaHHSI OCOOMCTOCTI B KyJbTYpi, BTUIIOE pedIeKCUBHUI CTaH
TIEPCOHH, CIIPUSIE PO3YMIHHIO 1HIMBIyabHOTO CTHIIIO Teposi Ta HOTo enoxu.

AHOTALIA

MerTa cTaTTi — Ha OCHOBI aHaJi3y Ta y3araJbHEHHS Npanp i3 Qimomorii,
MHCTELTBO3HABCTBA Ta KYyJIbTYpOJIOTii C(HOpPMYIIOBAaTH 3MICT IOHATTS
«TBOPYHMHA TOPTPET», BUCBITIUTH HOro cremudiky Ta OCHOBHI KpHTepii
HalWCaHHS, BUABUTH 3HAYCHHS Yy Ti3HaHHI OCOOMCTOCTI ~ MHTIS.
Merofonorisi  TOCHIJDKEHHSI TIOJISITa€ B 3aCTOCYBAaHHI  aHAJITUYHOTO,
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KyJbTYPHO-KOHTEKCTYaJIbHOT'0, KOMIIAPAaTUBHOTO, CUCTEMHO-CTPYKTYPHOTO,
AKCI0JIOTIYHOTO METOJIB JJISl PO3KPUTTSL CYTHOCTI TBOPHYOTO IMOPTPETY SK
croco0y OCSTHEHHs KpeaTHBHOI mepcoHH. HaykoBa HOBHM3Ha — BIeplie B
HalliOHAIFHOMY MHUCTEIITBO3HABCTBI I10JJaHO BU3HAYEHHS TEPMiHa «TBOPYUIT
MOPTPET», BHSBICHO WOro OCOOJIMBOCTI, apryMEHTOBaHO IyMKY, IO
BHUILe3a3HAYCHUI (PEHOMEH € 3aCO00M OCSTHEHHS JyXOBHOT'O CBITY MaiicTpa.
[ToHATTS «TBOpYMH TOPTPET» MM IHTEpIpPETYEMO SK: BepOaJbHE
MIPOAYKYBaHHSA KOMIUIEKCHOTO 00pa3y MEepCOHM MUITXOM BimoOpaskeHHS Il
30BHIIIHIX O3HAK ¥ BHYTPIMIHIX IHTCHIH; BHCBITICHHS MHCTCIEKOTO
CIaJIKy, JOCSATHEHB Yy IyXOBHIN cepi; BTUICHHS COIIaEHOTO MPU3HAYCHHS
1 ICTOPUYHOI MICii; OKpecIIeHHS B3a€EMO3B’S3KIB MUTILS 3 CYCHIJIBCTBOM 1
CBITOM;  JEMOHCTpAIlii  XyNOXXKHBOTO  Ti3HAHHA  IHOWUBiZyymMa B
0COOWCTICHOMY BUMIpi; BiATBOpeHHs Oiorpagii depe3 HisUTBHICTE.
Oco0NUBICTIO TBOPYOTO HOPTPETa € CHHKPETHYHICTh, (YHKIIOHYBaHHS Ha
NopyOiXoKl PI3HUX Talny3edl TyMaHITapUCTUKH (IICHXOJIOTII, COLiOJIOTii,
dinocooii, pinomorii, MucTenTBO3HABCTBA Ta iH.). Moro HanmucanHs BUMarae
BiJl HAYKOBIIS: BUKOPUCTaHHS IIMPOKOTO CHEKTPa aHTPOINOJIOTIYHUX 3HAHb;
BBE/ICHHS JIOKYMEHTAJIbHUX MarepialliB Ta XyAOKHBOI JiTepaTypu 3 OyTTs
MaiicTpa Ta Horo a00u; 3aJydeHHs KYJIbTYPOJIOTIYHMX, MUCTEIITBO3HABYUX
mpane i3 TpoONeMH aHajily Ta IHTepHpeTamii TBOPYOCTi; BHSBICHHSA
crenuiku C€BOJIOMII Ta 3MIiHHM XYyJOXXHBOTO METOJY; CTYNiFOBaHHS Ta
PEKOHCTPYKINI IUTICHOCTI Cy0’€KTa 3 METOI0 BUSIBIICHHS IMBLITI3aliifHOT
Micii. TBOpYHil MOPTpET Hepeaae CyTHICTh JIFOIMHH, TOJOBHY KUTTEBY i1€H0,
sgKa 3HaXOAWTh CBOK peatizallilo B MHCTEIBKUHX 3paskax. Lleil sxaHp
KOHCTaTy€e iCHYBaHHSI OCOOMCTOCTI B KyJbTYpi, BTUIIOE pedIeKCUBHUI CTaH
MIEPCOHU, CIIPHSIE PO3YMIHHIO 1HIUBIAYaIbHOTO CTHJIO IepOs Ta HOro emoXHu.

SUMMARY

The purpose of the article is shaping the meaning of the creative portrait,
revealing its specifics and fundamental composition criteria, denoting its
significance in an artist’s personality cognition on the basis of the analysis
and generalization of Philology, Art Research and Culturology theses. The
research methodology presupposes implementing the analytical, culture and
in-context, comparative, system and structural, axiological methods for
revealing the essence of the notion as an artistic personality’s cognition
means. The scientific novelty of the research: for the first time in Ukrainian
Art Research domain the definition of creative portrait was put forward; its
specifics were singled out, argued that the phenomenon was justified to be a
cognition mode of an artist’s mental world.

Portrait in European art originated in painting and sculpture. Its
characteristics are the transfer of external features of a person, the disclosure
mental laws through the graphic image of a human. The portrait has
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undergone the development and transformation, gradually manifested in
music, literature, cinema etc., received a scientific interpretation in
Philosophy.

The term is actively used in Psychology, Sociology, Linguistics and Art
Research. In modern culturological sources it is interpreted as: a way of
aesthetic cognition of the individual (A. Alpatov, M. Andronnikov,
L. Kazantsev, etc.); the highest kind of artistic practice (M. Andronnikova,
L. Singer, A. Sidorov, etc.); a holistic description of the subject which
expresses the leading features of the inner world (M. Andronnikova,
L. Singer, W. Wipper, etc.). The presented views bring the understanding of
the genre to the level of a certain form of anthropology.

In Ancient time portrait realized the concept of beauty and greatness of
the free personality (Socrates, Plato, Aristotle and others). In the middle
Ages it had been carried out searches on religious and moral issues where
the problem of the relationship between human and God became a central
(Blessed Augustine, Thomas Aquinas, etc.). In the Renaissance the idea of
humanism and anthropocentrism was embodied in beautiful portraits of
artists who were often the leading thinkers of their time (Sandro Botticelli,
Leonardo da Vinci, Michelangelo Buanarotti, Raphael Santi, Titian, etc.).
The worldview of modern time interprets human in different ways,
highlighting either the rational beginning (R. Descartes, G. Leibniz,
B. Spinoza, etc.) or the ideal spiritual component (G. Hegel, F. Feuerbach,
F. Schelling, etc.).

The intensification of philosophical researches (M. Bakhtin, E. Husserl,
J.P. Sartr, K. Jung, etc.) which look for answers the eternal problems of
human existence comes as a result. They tried to reflect the inner world of a
person. An amount of philosophers (E. Husserl, J.P. Sartre, B. R. Wipper)
worked on the psychological, culturological, philosophycal aspects of the
genre. The scientific works of M. Alpatov, L. Zhinkin, V. Lazarev,
N. Tarabukin and others are extremely valuable in the problem of
understanding portraiture as an independent genre in the fine arts.

Since XX century scientists have begun to learn the essence of the
musical portrait (V. Bryantseva, |. Vezhgevets, L. Kazantseva,
V. Medushevsky, V. Nazaikinsky, Li Yunjie, etc.). The first attempts of
instrumental "portraits” appeared in XVII and XVIII centuries but as a
special form of depiction it culminated in the first half of the XIX century.
The musical portrait recreates the image of a specific person, who has
become the center of masterpiece. Its specificity is that through melody,
harmony, texture, rhythm, etc. the artist reveals the deep philosophical,
psychological processes of human life, his feelings, emotions, character
traits, highlights the external features and specifics of social behavior.
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The literary portrait appeared much later than the pictorial and sculptural
ones (in XVIHI-XIX centuries) and it was revealed in the works of
M. Andronikov, V. Barakhov, D. Likhachev, O. Tvorogov. It is an essay on
biography and creativity of the master which presented as a description of
life, individual style and social position, requires a certain segment of time
for deeper understanding of hero’s inner world. Together with him the reader
(listener) experiences emotional collisions and becomes his colleague,
acquires wisdom in solving difficult ontological problems. The “dramatist”
who “paints” the image presents the figure in dynamics and evolution.
A person is no longer perceived as a constant, his thoughts and feelings can
be changed under the influence of various factors.

Creative portrait emerged after its prototypes in other arts, so it became a
kind of synthesis of the brightest manifestations of this genre. As well as a
literary one it realizes the master by means of words unfolds his image in
space or time and reveals almost all dimensions of human existence. The
creative portrait absorbed the ability to concentrate on a specific stage of
being, creating the hero in a certain period of life. The emphasis is placed on
material, spiritual achievements, characteristics of the author’s manner. It
also has psychological (answers the difficult questions of the birth of
creativity), social (emphasizes the connection/struggle of his life with social
processes), cultural (promotes the rooting of the artist’s image as an object
of a creative process in the system of civilization, contributes awareness of
the master’s mission in life) and philosophical (gathers into a holistic
ontological model disparate facts of different spheres of the artist’s
existence) components.

So the concept of “creative portrait” can be explained as: syncretic genre
of art which through the verbal description of the master reveals his
appearance, inner nature, features of social life, axiological and ontological
worldview parameters. The image of a person and works of art are
interpreted as a reflection of cultural ideals, social outlook of the modern
subject of the era, informs about ethical and aesthetic principles, features of
philosophical vision of the “artist’s” reality that “depicts” the figure of a
creative person. The genre is a synthesis of historical and literary, personal
and objective, real and invented.

In order for a creative portrait become a way of cognition of the
individual it has been based on a biography. It is expedient for a scientist to:
introduce memoirs, diaries, correspondence, etc.; recognize social and
cultural situation; understand historical events; to comprehend national,
ethnic originality of the creative person; to study facts of private life; to find
out specific of his education, what aesthetic principles he perceived and
developed. When writing a portrait emphasis should be placed on
achievements of the artist: the main periods of activity; specifics of the style,
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the reasons for attraction to a particular genre, innovations in traditional
forms and methods; the relationship between individual and universal etc.

So the creative portrait is: a verbal conformation of a personality’s
complex image via reflecting its external characteristics and inner intentions;
a manifesting of artistic heritage and achievements within cultural domain;
an embodiment of social purpose and historical mission; shaping an artist-
community-world interaction; a demonstrating of an individual’s artistic
cognition within intrapersonal domain; biography reproduction via activity.
The creative portrait’s specific feature presupposes its syncretic character
and functioning within the borders of various humanitarian fields
(Psychology, Sociology, Philosophy, Philology, Art Research, etc.). It
requires: implementing wide spectrum of anthropological skills and
awareness; introducing documentary information and fiction referring to
artist’s contemporaneity and epoch; involving research theses on
Culturology and Art Research issues on the problem of analysis and
interpretation of creativity; revealing specifics of the artistic method’s
evolution and transformations; a study and reconstruction of the individual’s
coherence with the goal of distinguishing civilizational mission. The genre
manifests person’s existence within cultural domain embodies his reflective
state and contributes to comprehending a hero’s unique style as well as his
epoch’s.
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