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This study set out to explore translation strategies for reproducing semantic
tension in Russian and Ukrainian translations of John Maxwell Coetzee’s
novel Disgrace with special regard to the rhetorical value of such tension.

One of the essential features of Coetzee’s Disgrace is the rise of structural
and semantic tension [1, p. 14] which exposes the novelty of the author’s
meaning— and text-building strategies. Most prior research tended to focus on
analyzing various means of creating tension in literary texts [5; 6]. The current
paper discusses the issue of semantic tension in terms of its translatability in
fiction. Therefore, the purpose of the present study is to ascertain the
effectiveness of various translation strategies employed in Russian and
Ukrainian versions of Coetzee’s Disgrace to render semantic tension.

The plot of Disgrace revolves around the main character’s psycho-
emotional response to a set of traumatic life events, such as his dismissal from
the University after seducing his student; his daughter’s raping by a group of
black men; the farm-attack on David, etc. Accordingly, the accentuated
psychologism runs through the whole novel and becomes conspicuous largely
due to the rise of the semantic tension which, in turn, represents various forms
of the character’s psychoemotional tension, caused by certain traumatic
event(s).

This paper argues that semantic tension in Disgrace arises from the
density, hyperconcentration of textual meaning(s) as a result of the author’s
selection and combination of linguistic units with the purpose of creating the
emphasized psychologism. Therefore, in this novel, semantic tension is
signalled by various semantic deviations, caused by the author’s idiosyncratic
usage of emotive and expressive lexicon, syntactic patterns, and figurative
language.
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Methodologically, the paper presents the analysis of semantic tension in
terms of the «nodal points» technique [1, p. 13-15], which allows to focus on
those lingual means that are significant for the rhetoric of semantic tension,
both in the source and target texts.

The above-mentioned characteristics of semantic tension predetermine the
analysis of translation strategies for reproducing this phenomenon in
Disgrace’s Russian and Ukrainian versions. It should be noted that a
translation strategy is regarded as «a potentially conscious procedure» [8] for
carrying out a particular translation task. Specifically, the translation strategy
relates to the translator’s choices which demonstrate his / her linguistic
preferences [4].

Let us consider how the semantic tension is reproduced in Disgrace’s
translations into Russian and Ukrainian:

A flurry of anger runs through him, strong enough to take him by
surprise. He picks up his spade and strikes whole strips of mud and weed
from the dam-bottom, flinging them over his shoulder, over the wall. You
are whipping yourself into a rage, he admonishes himself: Stop it! Yet at this
moment he would like to take Petrus by the throat. /...] Violation: that is the
word he would like to force out of Petrus. Yes, it was a violation, he would
like to hear Petrus say; yes, it was an outrage [7, p. 119].

TI'nee enezanno oxeamvieaem €20, HACmOJ1bKo C‘qubelﬁ, umo oadice
Oepem e2o epacniox. Ou xeamaem nonamy u, yoapamu cOupas co OHA
Ueilble KoOmbvsa mpaevl U 2pAa3u, uepes njievwo meuem ux 3a CMmeHKy npyda
«Tvt cam cebn 636unuUBACUb, — NpedOCcmepezaem OH cebs. — [Ipekpamu'y U
8ce dice 8 IMOMm Mue OH C HACAANHCOCHUEM suenuica vl Hempacy 68 2JIOMKY.
[] «Ocms’epnenue» — 60M MO C1060, KOmMopoe emy XOmejloCb 6blNAH)YNb U3
Ilempaca. «/[a, 5mo OvLI0 OCK8EPHEHUe, — XOme YCabluams OH, — Od, MO
ovi10 Hacunuey [2, p. 106].

ﬁozo panmoeo Hakpueac xeujiero ZHiBy, makKkorw CuibHo0, W0 6in i cam
He cnodisaecs. Bin xanacmuca 3a 1onamy i, 30uparouu 3 OHA 6000CX08ULLA
yini cmyzu Opyoy i Oyp’amie, kuoac ix uepe3 naeue 3a cminky. «Tu cam
Haxpyuyewics, — ymoeuse 6in cebe. — Ilpununuly Liei mumi iiomy xouemscs
cxonumu Ilempyca 3a zopno. [...] «Hacunnsy — tiomy xouemuvcs eumsemu 3
Ilempyca ye cnoeo. «Tax, ye Oy10 HaAcUNIA, — UOMY XOUEMbCs NOUYMU, K
Kaxce mou: — Tax, ye 6yno suywganuay 3, p. 122].

Both in the original and translated fragments, semantic tension is brought
about by the convergence of lexical units denoting psychic and physical
exteriorization of emotions, as well as figurative language, and expressive
syntax. Thus, the emotional lexicon is rendered by way of lexico-semantic
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equivalence (flurry / euee | 2uis; violation / ocxeepnenue | nacunns; outrage /
nacunue | snywanns), stylistic loss (You are whipping yourself into a rage /
Tot cam cebsn essunuusaews | Tu cam naxpyuyewcs), and stylistic gain (he
would like to take Petrus by the throat / on ¢ nacnascoenuem eyenuncs
oot [lempacy 6 2nomky).

Action verbs, which indirectly point to David’s psychoemotional tension,
are rendered via lexico-semantic equivalence (He picks up his spade /
On xsamaem nonamy | Bin xanaemocs 3a nonamy; 10 take Petrus by the
throat / on ¢ mnacnascoenuem syenuncs 6vr Ilempacy 6 enomxy | iiomy
xouemvcsi cxonumu Ilempyca 3a 20pno).

Grammar-related semantic loss, based on the substitution of the conditional
mood by the indicative mood, occurs in the translation of the sentence he
would like to hear Petrus say into Russian and Ukrainian (xomen ycaviwamo
on | itomy xouemwvcs nouymu). Consequently, the idea of the character’s
uncertainty and distract becomes weaker.

Associative-figurative and functional equivalence in the translations is
ensured by preserving the semantics and rhetoric of the verbal metaphor of
high-intensity anger (A flurry of anger runs through him, strong enough to
take him by surprise / I'nee enezanno oxeamviéaem e2o, HACMOILKO CUNbHBIIL,
umo dadice bepem e2o epacnnox | Hozo Panmoso HAKpusae Xeuieio 2Higy,
MAKOIO CUTLHOTIO, WO GiH [ CAM He CNOOIBABCSL).

Syntactic equivalence in the Russian and Ukrainian translations of the
original fragment reveals itself through retaining the same expressive syntactic
patterns, including syntactic parallelism (it was a violation; it was an outrage /
9mo 6vilo ocKkeegpHenue, smo ovino Hacunue | ye Oyno wmacuwist | ye 6yno
suywanns) and exclamatory sentence (Stop it! / Ilpexpamu! | Ipununu!).

Thus, in Russian and Ukrainian translations of Disgrace semantic tension
is reproduced through lexico-semantic, syntactic, and associative-figurative
equivalence, loss and gain.
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METOIU JOCJIAKEHHS BATATO3HAYHOCTI

Kabauenxo 1. JI.
doyenm xagpeopu nepexiady
Hayionanonozo mexniunoco ynisepcumemy «/{Hinpo8coka noaimexHikay
M. Huinpo, Ykpaina

CtpiMKHif pO3BUTOK HAYKH 1 TEXHIKH, IO CIIOCTEPIiraeThes B YKpaiHi, K i
Yy BCBOMY CBITi, KOXKHOTO JHS CIIPUYHMHSE BIPOBAKCHHS HOBUX MOHATH Ta
TepMiHiB y pi3Hi cdepu moBu. [Ipore mpoOiIeMor0 IHUIIAETBCS TE, IO
PO3YMITH TepMiHH cTae Aedaini Baxde. Ll mpoOiema 3ymoOBIeHa MO IepII
3a Bce OaraTo3Ha4yHIiCTIO TepMiHiB. TOX OCKIIbKM came OaraTo3Ha4YHICTh
a0 moJticeMist € OCHOBHMM KOMIIOHEHTOM, IO MPU3BOAUTH JI0 HEPO3yMIiHHS
3HAYeHb CIIIB JIIOJIbMU, ii BHUBUEHHS 3acIyroBye OCOOIMBE MicIe Yy
MOBO3HABCTBI.

IMomicemist (rpempk. polysemos — OaraTo3HayHWi) — Il HASBHICTH Y
MOBHOI OZMHMII AEKUILKOX 3HadyeHb. JlekcnuHa moirceMis — I€ 34aTHICTH
OJTHOTO CJIOBA O3HAYaTH Pi3HI NPEAMETH Ta sBHIIA JicHOCTI. [y npuknamy
PO3IIISTHEMO JIBa IMEHHHUKA.
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