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TO THE QUESTION OF THE STUDY
OF PROPER NAMES IN FAIRY-TALES

Aponenko 1. M.

INTRODUCTION

Within the framework of the modern linguistics development, the
traditions of historical and cultural study of word semantics, including
folklore texts, remain significant. Many scientists, such as V.V. Vino-
gradov, B.O. Larin, 0.0. Potebnia, O.N. Trubachyov, F.P. Filin,
L.V. Scherba and others were occupied in the study of historical, social,
stylistic perspective of the meaning of the word, its direct connections
with other units of the speech context.

The issue of the characters naming in a folklore text, namely a fairy-
tale, is of particular relevance in a number of problems related to the
analysis of it. Onomastic vocabulary, along with appellative, has the
richest opportunities for studying the problems of the theory and practice
of nomination. In particular, such a specific category of onyms as
anthroponyms makes it possible to discover, both in folklore and literary
texts, new shades of meanings used by word-painters to implement
specific artistic and pragmatic tasks.

The history of the proper names study (PN), the issues of their
functioning in language and speech were considered in the philosophical
works of ancient authors (Aristotel, Dionisii).

The name in mythology is the most essential component of the
speech system. V.N. Toporov notes that “myths without names
practically do not exist™. In ancient cultures the mythological worldview
was expressed not only in myths, but also in rituals, which composed a
verbal and actional unity. Thus, the functioning and role of PN of the
type Ilepyn, Apuno, Kynana etc., as well as their transformations in the
folklore of Slavic cultures are shown on the example of myths and rituals
in the works by V.V.lvanov and V.N. Toporov. Rites, ceremonies,
rituals have repeatedly attracted the attention of researchers, onomastic
taboos and much more have become the object of study.

! Tomopos B.H. Mu¢. Puryan. Cumson. O6pas. Uccnenosanus B obiactu Mugo-

nostrdeckoro: M36panHoe. Mocksa : U3mat. rpynma «IIporpece»-«Kymprypay, 1995.
C. 508.
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The poetic possibilities of the PN developed in folklore as well. The
archaic forms of folklore PN inherited the methods of using onyms from
myths, and in the course of time names in folklore began to increasingly
convey the features and traits of real onyms.

1. Russian literary onomastics as a division
of the science dealing with proper names

As for the problem of studying PN, the origins of Russian onomastics
can be traced in medieval lexicography, which already, from the
XIHI century included proper names in dictionaries, giving them an
interpretation along with common lexical units?.

The following centuries were marked by the appearance of
“Tolkovanie imen po alfavity” (Alphabetized interpretation of names) by
Maksim Grek (XVI century) and “Leksikon slavenorosskii i tolkovaniia
imen” (Slavo-russian lexicon and interpretations of names) by Pamvo
Berynda (XVII century). Anthroponyms were a part of the range of
versatile philological interests of the outstanding Russian scientist
M.V. Lomonosov (XVIII century) and some linguists, historians, writers,
in particular N.M. Karamzin, Y.A. Bolkhovitinov (XIX century).

The materials for the Dictionary of the Old Russian language,
collected by I.1. Sreznevsky are of great value to the philologist-onomast.
It also reflected the anthroponyms found in the literary monuments of
XI-XIII centuries, which, as a rule, were religious names: «A4dam,
Aoamnw 3asbmv»®, «Esza = €s2an®, «HMoann Exzapxv»®.

A striking figure in the philological science of Russia of the early
XX century was A.M. Selishchev. The subject of his scientific research
is toponymy in its historical, linguistic and social aspects. However, in
the course of semantic, derivational and stylistic analysis of toponyms,
A.M. Selishchev extensively studied the anthroponyms, which reflected
living processes in the language of that time (20-30th of the XX century).

The history of onomastics, including the first half of the XX century,
is characterized by collection of factual material, as well as specific
scientific research of scientists and writers. This work was completed in

2 Kosryn JI.C. Pycckas nekcukorpadus 3M0oxu cpenHeBekoBbs. Mocksa-JIeHHHrpa:
Hsn-so AH CCCP, 1963. C. 112.

3 Cpesuesckuii W.U. Marepuanst 1yist  CrioBaps  JIPEBHEPYCCKOTO  SI3bIKA  T10
MUCbMEHHBIM naMsTHUKaM: B 3 T. Cankt-IlerepOypr : I'm3. mHOCTp. M Hau. ciosapeii,
1958. T. 1. (A-K). C. 6.

4 1bid. C. 806.

5 Ibid. C. 1110.
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the form of already named publications by A.M. Selishchev, and also
studies that appeared in the second half of XX century, such as “The
change of surnames and proper names”™® and “Genesis of Russian
surnames, proper names and nicknames™’, published after the death of
the author.

The origination of the written language, and later literature,
contributed to the transfer of attention to the study of PN in the field of
fiction. However, a systematic study of PN in fiction became possible
after onomastics acquired the status of an independent science in 1930 at
the First International Onomastic Congress in France.

There are many works devoted to the study of the historical, linguistic
and literary background of the PN. The study of PN in artistic speech
was sporadic: the works selectively considered individual, most striking
examples of names in the work of one writer (or in one work), as well as
specific properties of PN on the basis of different authors’ stylistic
systems. For example, the research by L.I. Kolokolova about PN in the
literary works of A.P.Chekhov8, works by E.B.Magazanik on the
poetics of names in the work of M.V. Hohol® and F.M. Dostoevsky°,
articles by Z.V. Nikolaeva on PN in M.O. Nekrasov’s literary works'?,

® Cenmmmes A.M. CMeHa (paMuIHii U THYHBIX UMEH. Yuenvie sanucku Tapniyckozo
yhugepcumema. 1971. Bein. 284. C. 492-500.

" CemumeB A.M. Ilponcxoxaenne pycckux (haMIIHi, TUIHEIX MMeH U IIPO3BHII.
Cenuwgee A.M. H30pannvie mpyow: / mon pen. E.A. Bacunesckoit. Mocksa : Ilpocse-
menune, 1968. C. 97-128.

8 Komokonosa JLU.Vimena cobctBennele B padHeM TBopuectBe A.IT. Uexopa
(JruTepaTypHO-XyOXKeCTBeHHas: aHTpornoHuMus). Kues : U3n-Bo Kuesckoro yn-ta, 1961.
76 c.

9 Marazarnuk D.b. [To3THKa WMEH W 330MOB IONTEKCT B moBecTH Loromst «Buiby.
Tpyowr Camapranockozo ynusepcumema, Hoseas cepus : ¢0. Hayd. TpyaoB. CamapKaHJ :
N3p. CamI'V, 1971., 1963. Bem. 123. Y. 2. C. 117-123.

10 Marasanuk D.B. K nostudeckoii onomactuke ®.M. JlocToeBckoro (0 XymoxkecT-
BEHHOH (yHKIIMM MMEHH riaBHOTO reposi «Uaunora»). Tpyosr Camapkanockoeo ynusep-
cumema : c6. Hay4. TpynoB. Camapkang : Usn. CamI'V, 1971. Bem. 214. C. 112-124.

1 Hukonmaesa 3.B. O6pamenus B mpoussenenusx H.A. Hekpacosa, BbIpakeHHbIE
UMEHAMH COOCTBEHHBIMH. Tesucvl dokniadoe XIV Omuemmou Hayunou ceccuu npoghec-
copcko-npenodasamenscko2o cocmasa Yepnosuykozo ynusepcumema. Yepuosupt : UI'Y,
1958. C. 191-192.

Hukonaesa 3.B. CoGcTBeHHbIE UMEHA B TIOCIIOBUIIAX U TIOFOBOPKAaX B IPOU3BEICHUSIX
H.A. HekpacoBa. Tesucor ooxnados XIII Omuemnoti nayunoti ceccuu npogeccopcko-
npenooasamenvckozo cocmasa Yeprosuyxoco ynugepcumema. Yepuosupt : UI'Y, 1957,
C. 149-150.
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studies by A.l. Karpenko® and T.N. Kondratieva'?, S.A. Koporskiy*4,
V.A. Chabanenko®® and others.

After the appearance of a large number of works on the stylistic use
of PN, it became possible to mark out literary (stylistic) onomastics.

Most often, researchers supported the definition of onomastics as a
stylistic science. K.B. Zaitseva in the texts of the lectures noted that we
call a division of linguo-stylistics, which studies PN in fiction, stylistic
onomastics and its subdivisions, respectively, stylistic anthroponymy,
toponymy and etc.!s. The same terminology adhered to S. Gavor,
S.D. Belenkaya and others. M.V. Karpenko in the lecture notes of the
specialty course used a term “literary anthroponymy”’. The same term
was used by L.M. Shchetinin'®. E.B. Magazanik talks about poetic
onomastics and poetics of hames.

To denote such a specific object as a proper name in a literary text,
the term “poetonym” has been quite often used lately. In “Dictionary of
Russian Onomastic Terminology” by N.V. Podolskaya the term “poetic
onomastics” is fixed, and next to it, as an equal synonym, the term
“onomatopoetics” is given as a section of onomastics, which studies any
proper names in artistic literary works?®,

The publications of V.N. Mikhailov, including the textbook
“Linguistic Analysis of Onomastic Vocabulary in Artistic Speech»? are

12 Kapnenko A.W. HapoaHas oHOMacTHKa U COOCTBEHHBIE MMEHA B MOBECTH [ oros
«Tapac Bynsba». Tesucwvt doknados XIV omuemmuoti mayunoi ceccuu npogeccopcko-
npenodasamenvcko2o cocmasa Yeprosuykoeo ynusepcumema. Yepunopust : UI'Y, 1958.
C. 195-197.

13 Koumpateea T.H. CobGcTBeHHBIE MMeHa B pycckoM smoce. Kaszawb : U3n-Bo
Kasanckoro yausepcureta, 1967. 248 c.

14 Komopckuit C.A. CoOcTBeHHBIE HWMEHa B S3BIKE HHCATENlCH-eMOKPATOB
H.Vcnenckoro, CnenmoBa u PemernukoBa. Yuenvie 3anucku Mockosckoeo obaacmmozo
nedazozuuecrkozo uncmumyma. 1956. T. 35. Beim. 3. C. 3-68.

> Yabamenko B. AHTPONOHIMH B IIEBYEHKOBHMX MOE3iAX (JIiHTBOCTHIICTHUHHIA
anani3). 36ipHux npayb 08adyamoi Haykogoi uiesueHKigcbkoi Kougepenyii. Kuis :
Haykosa nymka, 1973. C. 141-156.

16 3ajinesa K.b. AHrimiickas CTHIHCTHYeckas oHomactuka. Opecca: OI'Y, 1973.
68 c.

17 Kapnienko M.B. Pycckasi aHTPOTIOHMMHUKA: KOHCTIEKT JIEKIMiA crienkypea. Onecca
orvy, 1970. C. 13.

18 [Iletunun J.M. Crioa, uMeHa, Belu: o4epku o6 uMeHax. Poctos-na-Jlony : Usa-
Bo Pocros. yH-Ta, 1966. 222 c.

¥ Mononbekas H.B. CioBapb pycckoif OHOMACTHYECKOH TEPMUHOJIOTHH / OTB. PEL.
A.B. Cynepanckas. Mocksa : Hayka, 1988. C. 96.

2 Muxaitnos B.H. JITHTBOCTHIHCTHYECKHI AHANTH3 OHOMACTHYECKOH ITEKCHKH B
XY/I0’KECTBEHHOH peun: yueOHoe nocobue. Cumpeponons: Cumpl'y, 1981. 28 c.
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devoted to the problem of identifying poetonyms, article by Y.S. Otin
and N.V. Maksimova “Stylistic functions of proper names in the stories
of V.M. Garshin®?' and others. A consecutive supporter of the term
“poetic onomastics” was Y.O.Karpenko (researches «Pushkin’s
Onomasticon of “Belkin’s Tales”»??, “Name of a Beautiful Lady”? etc.).

In the second half of XX century, a number of publications, where the
main attention was focused on peculiarities of the use of PN in fiction,
appeared.

Among them, the work of V.N. Mikhailov “Proper names as a
stylistic category in Russian literature”?* is of great interest. The author
sets himself a task of considering the originality of the use of “the names
of real, historical persons in fiction (and partly in other areas of
communication), comprehensively clarifying conditions (contexts) of
their use, deepening and generalizing the idea of stylistic potential, their
expressive possibilities...”?, that is to say, a problem of a research
volume in literary onomastics arises, including the problem of the
volume of the very term “literary anthroponym”. As a result of the
anthroponymic units analysis V.N. Mikhailov comes to the conclusion
“that these proper names are an integral element of the language of
fiction vocabulary (a certain part of them is the property of a general
literary language or its individual styles), a component (sometimes
essential) of the writer’s style and can act as an expressive mean,
perform various stylistic tasks...”?8, Studying peculiarities of the use of
PN of real historical persons in fiction, V.N. Mikhailov comes to a
conclusion that it is necessary to distinguish names created by the writer
(DPamycos, Monuanun) and proper names already existing in the
language (Azexcanop Anopeesuu, Jluza)?’. In a concept of “literary
anthroponym”, a researcher includes the names of real people who left

2L Orun E.C., MakcumoBa H.B. Crunucrudeckne QyHKIMH COOCTBEHHBIX MMEH B
pacckazax B.M. I'apmuna. Bocmounoykpaunckuil auHesucmuyeckuti coopruk : c0. Hayd.
tpynoB. Joneux : lonHY, 1998. Bein. 4. C. 156-164.

22 Kapnenko FO.A. Ilymkunckuit onomactukon «Ilosecteit Benkuna». Pycckoe
A3vIKO3HaHue : c6. Hayy. TpynoB. Kues: Buma mxomna, 1981. Bem. 2. C. 80-86.

ZKapnenxo I0.A. Vms [pexpacHoii [Jamel. Pycckoe si3biko3nanue : ¢6. Hayd. TPY/IOB.
Kues : Buma mkoia, 1983, Bem. 7. C. 87-95.

24 Muxaitnos B.H. CoOGcTBeHHbIE UMeHA KaK CTHJIMCTHYECKAsh KaTEropusl B PyccKoif
nurepatype. Jlyuk : Jlyukuii roc. nen. ue-T, 1965. 53 c.

% |bid. C. 5.

% 1bid. C. 53.

27 1bid. C. 4-7.
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their mark in history, names invented by the author, as well as traditional
folklore and mythological names?®.

In subsequent years, V.N. Mikhailov turned to the problems of
specifics of literary onomastics?®, which he considers “a special modus
of onomastic reality”®. Speaking about general language and literary
onomastics, the researcher notes that they differ from each other in a
way, “as “general (practical, everyday) language” and “artistic speech”,
“poetic language” in general™3!. A distinctive feature of the literary onym
V.N. Mikhailov calls the PN purposeful “semantization”: “denoting a
typical image reproduced in the speech of contemporaries (and
subsequent generations) and gradually becoming well-known, such a
proper name tends to turn into a common noun at the language level and
therefore includes in its linguistic meaning some elements of the
connotative-associative complex”®2.

Unlike V.N. Mikhailov, M.V. Karpenko somewhat constricts the
content of a concept “literary anthroponym”. She finds that the names of
real historical persons should not be classified as literary anthroponyms,
as they only point to reality, to the particular bearers of name. According
to the definition of the researcher, a literary anthroponym is “a name
created by the author himself and, to one degree or another,
characterizing the character”®,

The interpretation of the concept “literary anthroponym”, proposed
by G.A. Silaeva in the work “On the content of a concept of “literary
anthroponym””, coincides with the point of view of V.N. Mikhailov.
Silaeva highlights the following points in his study:

28 Muxaiinos B.H. Co6cTBeHHbIE HMEHA KaK CTUINCTHYECKAas KATETOPHs B PyCCKOM
nmureparype. Jlyuk : Jlynkuii roc. nen. ud-t, 1965. C. 4.

29 Muxaitnos B.H. O crenuduxe muTepaTypHOii OHOMACTHKH. Bonpocet cruucmuxu.
Cmuaucmuka Xy0ocecmeeHHol peuy: MEXBY3. Hayd. ¢0. Capatos : U3x-Bo Capart. yH-Ta,
1988. Bein. 22. C. 3-19.

MuxaitnoB B.H. Ponmp oHOMacTHdeckoil JIEKCHKH B CTPYKTYpPHO-CEMAHTHUYECKOH
OpraHu3aliK XyIOXKECTBEHHOTO TeKCTa. Pycckas owomacmuxa @ c6. HAyy. TPYHOB.
Opecca : 1984. C. 101-109.

%0 Muxaiinos B.H. O crenuguke muTepaTypHON OHOMACTHKM. Bonpoce Cruucmuxu.
Cmunucmuxa xyooocecmeennoll peyu: MexBy3. Hayd. c¢6. Caparos : U3n-Bo Capar. yH-Ta,
1988. Bein. 22. C. 3.

31 1bid. C. 3.

%2 |bid. C. 5.

3 Kaprenko M.B. Bujpl nuTepaTypHBIX aHTpOMOHHMMOB. Tesu oOonosideii XXII
Haykoeol cecii, cexyii ¢hinonoziunux nayk. 1966. YepHorup!. C. 66.
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1) the writer is always biased in his choice, coverage of historical
facts, events, personalities;

2) PN of real persons play an active role in the implementation of
the author’s intentions, perform a certain stylistic role;

3) PN of historical persons influence the formation of the work
onomasticon;

4) PN of real historical persons — heroes of a literary work —
influence not only the choice of names for fictional characters, but also
their functioning in works of art®,

Thus, literary anthroponyms are not only proper names created by the
writer, but also the names of real historical persons who are the
characters of the work®,

G.A. Silaeva is convinced that “all types of proper names should be
analyzed in a work of art: both real proper names and those created by
the writer”%, So, the anthroponymic system of L.N. Tolstoy’s epic novel
“War and Peace” is determined precisely by the ratio and nature of the
depiction of real historical figures and fictional characters®’.

In a book by E.B. Magazanik “Onomastics or “speaking names” in
literature”, based on material of Russian classics, the literary and artistic
possibilities of onomastics in a narrow and wide historical and literary
context were considered and the onomastic tradition was traced in the
work of various writers, the phenomenon of onomastic parodies,
allusions and various kinds of roll-calls of names and characters®,

0.1. Fonyakova finds this book, together with the monograph by
M.S. Altman “Dostoevsky through the milestones of time” — first
generalizing researches in the field of literary onomastics®.

L.G. Khizhnyak explores the name “as an important element of the
structure of the artistic image” in the article “Motivation of the internal

34Cunaesa I'.A. O comepaHNH TOHATHS «INTEPATyPHBIA AHTPOTOHMMY». Pycckast
oHomacmuxka / otB. pen. B.Jl. Bounaneros. Ps3anb: U3n-Bo Psizanckoro roc. mea. wH-Ta,
1977. C. 153-156.

% |bid. C. 156.

36 Ibid. C. 153.

87 Cunaesa I'.A. ®amunuu B pomane JI.H. Tonctoro «BoitHa u Mup». Pycckas ono-
macmuxa |/ otB. pen. B.Jl. Bonnanero. Ps3anb : W3n-Bo Psizanckoro roc. mex. WH-Ta,
1977. C. 161.

% Marazanuk D.5. OHOMAcTHKa, WM «TOBOPSIINE UMEHa» B JTUTepaType. TallkeHT :
®dan, 1978. 146 c.

39 ®onsixkoBa O.U. mst cobGCTBEHHOE B XyZHo)xecTBeHHOM Tekcte. Jlenunrpan : PO
JIT'Y, 1990. C. 45.
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form of proper names in artistic speech™. This work deals with the
problem of the internal form of the PN, which reflects the socio-property,
ethical and moral characteristics of the characters in artistic speech
(JIuzobmioo, Hpaxun, Mepsasckuii — M.Y. Saltykov-Shchedrin; Oxyp-
kun, Apobuckynos, Ilomoes — A.P. Chekhov; ITocreodviu, Anmoinnuxos,
Anmuxpucmos by N.A. Nekrasov).

An important stage in the development of the theoretical foundations
of onomastics was the book by V.D. Bondaletov «Russian Onomastics»,
where the author summarizes main aspects of the study of anthroponymy
in Russian fiction and folklore (the functions and specifics of literary
anthroponyms, the connection between the anthroponymic system of a
work and the system of its characters, methods and techniques of
creating and presenting a literary anthroponym, the dependence of the
onomastics of a work of art on the literary direction, the creation of an
onomastic dictionary of a writer and a separate work of art)*.

In the article “Fictional text and regularities of literary onomastics”
A.F. Nemirovskaya and T.V. Nemirovskaya express their attitude to the
problem of literary onomastics: “a kaleidoscope of names, modeling real
world in a literary text, becomes a developer of regularities and features
of individual author’s writing, author’s vision and reflection of the
surrounding reality... In a simulated text, created according to certain
laws of artistic creativity, in accordance with the author’s concept, the
writer’s task and the most one, taking into account the entire literary
process, the specifics of the genre and method, certain “fashion” on
proper names, traditions and the specifics of their use, the author designs
his own closed holistic artistic model of a real world, consistent with the
main goal — the impact on the reader. ... In fact, proper names are a
special technique of the author’s writing, which stimulates artist’s
persistent search during the period when the concept of a work arises,
when an intensive process of its implementation takes place”*2.

The purpose of the work of O.l. Fonyakova “Proper name in a literary
text” was to analyze the functioning of a proper name as a unit of a

4 Xwxusk JLT. MoThBauus BHYTpEHHEH (OPMBI MMEH COOCTBEHHBIX B XyJIOWKECT-
BeHHOI peun. Crosoynompebaenue u cmunv I opvkozo. Capatos : U3n-Bo Capart. yH-Ta,
1982. C. 119.

4 Bonpanetos B.JI. Pycckas onomactuka. Mocksa : Ipocemenue, 1983. 224 c.

4 Hemwmposckas A.®., Hemuposckas T.B. XymokecTBeHHBIH  TekeT u
3aKOHOMEPHOCTH PYCCKOH OHOMAcTHKU. [llocma pecnybnikancvka OHOMACMUYHA
Kongpepenyis 4-6 epyous 1990 poxy: te3u nomosineit Ta noBimomiens. Opeca: OI'Y,
1990. Ku. 2. C. 133-134.
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literary text. The researcher reveals the essence of the functional and
literary aspects of the proper name study and notes that a certain
direction is being formed «in a study of proper names in a literary text, in
the language of fiction, which arise at the intersection of onomastics with
stylistics, poetics, text linguistics, lexical semantics, semiotics etc.”*,
This direction is actively studied by many scientists (O.l. Fonyakova
refers to the studies of M.V. Karpenko, V.A. Kukharenko, E.B. Maga-
zanik, V.N. Mikhailov, G.A. Silaeva and others), but there are very few
general theoretical works in this area and O.l. Fonyakova fills in to some
extent the existing gap with her work. In particular, she dwells on the
paradigmatic aspects of the analysis of PN in a literary text, on the
dependence of the features of the use of names on the individual writer’s
style, on the genre and theme of the work. The author builds
observations on the material of the works of A.S. Pushkin,
A.P. Chekhov, A.A. Blok, M. Gorky, V.V. Maiakovskyi and others.

The result of the work is “the substantiation of literary onomastics as
an independent scientific discipline, which studies the laws and methods
of functioning of proper names in a literary text of all genres (as well as
parallel means of artistic nomination of the same objects), using a
semantic-stylistic and system-typological approach to a literary text™**.

I.l. Turuta, considering the questions of the scope of a concept
“literary anthroponym” and the linguistic status of literary anthroponyms
gives their classification in the article “On the problem of literary
anthroponyms”. She writes that the concept of “literary anthroponym”
“should include all, without exception, personal proper names (PPN) of
the heroes of a work of art™®, The author of this study focuses on the
heterogeneity of PPN in artistic speech and explains this “firstly by the
different degree of their “authorizations” (the term of M.A. Karpenko):
from zero to a generalized symbolic meaning...”*. Taking into account
the later circumstance, I.I. Turuta offers the following classification of
literary anthroponyms:

1. Real PPN:

a) PPN of historical persons without activating the internal form
(71.C. Haxumos, I'. Pacnymun and others);

43 ®omnskora O.U. IMst cobCcTBEHHOE B XyZHo)xecTBeHHOM Tekcte. Jlenunrpan : PO
JIT'Y, 1990. C. 7.

4 1bid. C. 91.

4% Typyra WM. KnpoGreme JHUTEPATYpHBIX  AHTPOTIOHMMOB.  Bichuk
Jninponemposcvkoeo ynisepcumemy. Mososnascmeo. 1997. Bun. 2. C. 203.

4 1bid. C. 204.
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b) PPN, activating the internal form in a work of art (hysrnos —
A.S. Pushkin, 3sepros — 1.S. Turgenev and others).

2. Actually author’s, occasional PPN:

a) created according to the existing models in the language
(Ouymenos — A.P. Chekhov, IMo6edonocuxos — V.. Maiakovskyi and
others);

b) created in violation of these models or using models of other
languages (Aeporcumopoa — M.V.Hohol, 4x Onop — V. Mamkin
and etc.).

As for the different degrees of “authorization”, the PPN of groups II-a
and 1l-b have the highest degree, since they fully reflect the author’s style
and, therefore, are literary anthroponyms of the | order (LA-I). To a lesser
extent, “authorized” PPN of group I-b constitute PPN of Il order (LA-II).
And, finally, PPN of group I-a, used in their primary meaning, have zero
“authorization”. These are PPN of IIT order (LA-I11). And although they are
real PN, it cannot be said that these names of historical persons are in no
way connected with the author’s worldview. “Entering various kinds of
contacts with LA-I and LA-II, they also participate in the creation of an
artistic image, in revealing the ideological and artistic content of the work
(for example, in L.N. Tolstoy’s novel “War and Peace”)”*’.

The end of XX — the beginning of XXI century was marked by the
release of many other works, where the terminological and conceptual
aspects of anthroponyms are clarified (L. Beley “To the problem of
terminological and conceptual normalization of literary and artistic
anthroponymics”), the titles of works are studied and their functional and
semantic classification is given (l.LA.Syrov “Functional-semantic
classification of titles and their role in the text organization”), the
specificity of PN in the context of a fantastic work is analysed by
(E.A. Yushkova and N.V. Labunets). Right now, one of the important
directions in the study of PN is a discipline, which is directly related to
the writer’s system of artistic means, “poetics”.

It should be noted that back in 1978, E.B. Magazanik stated the close
connection between the artistic functions of the PN and the poetics of
subtext*®, pointing out that PN in a work of art can be both a
phenomenon of onomastylistics and a phenomenon of onomapoetics*.

4 Typyra W.M. KmpobGneme IMTepaTypHBIX aHTPOTNIOHMMOB. Bicruk Jlninpo-
nempogcoko2o yHisepcumemy. Mososnascmeo. 1997. Bur. 2. C. 206.

48 Marasanuk D.5. OHOMACTHKa, MM «TOBOPSIIME UMEHA» B JiUTepatype. TalIKeHT :
®an, 1978. C. 27.

9 1bid. C. 32.

64



In the past few years, PN poetics has been a scientific direction with a
great future, a discipline located at the joint of several sciences, “which
study fiction in connection with the only way of materialization —
language™®. V.M. Kalinkin can be considered a theoretician of the onym
poetics. As the researcher writes, the subject of poetic onomastics is “not
at all proper names as such, but their specific transformation —
poetonyms™®, The main difference between poetonym and PN is that
“poetonyms, as a rule, denote not real, but existing in the creative mind
of the author and (through the text of the work) in the perceiving mind of
readers, ideal images of fictitious or real objects called by a proper
namey». The subject of research in poetic onomastics is a poetonym,
which should be understood as a name in a literary work (in artistic
speech, not language), which performs, in addition to the nominative,
characterizing, ideological and stylistic functions, secondary to real
onymy with its characteristic mobile semantics®.

Based on the fact that an anthroponymic unit in folk tales often
includes other components in addition to its own name, the operative
name “character name” will be used in the work.

In the poetics of onyms, the most developed side is functional. The
need to address the study of the functions of onyms lies in the very
specifics of PN as a language phenomenon. The study of the PN
functions in fiction has a strong tradition in Russian Studies. Separate
works, touching upon the problems of the functioning of names in
literary texts were published back in the 50s: Z.P. Zhaplova “The
stylistic functions of proper names in M.V. Hohol’s “Dead Souls”,
M.I. Privalova “Functions of personal names and surnames in literary
works of M.Y. Saltykov-Shchedrin”, M.G. Katsenelenbogen “Functions
of proper names in M.Y. Saltykov-Shchedrin’s  fairy-tales”,
M.I. Cheremisin “To the question of personal names functions in
M.Y. Saltykov-Shchedrin’s essays” and others.

In connection with the question posed, in the “General theory of
proper names” A.V. Superanskaya presents a survey of views on the
functions of PN and notes that naming is the main lexical function of any
name, including a proper one. This language function overlaps all other
functions of names distinguished in speech and always accompanies

% Kamunkun B.M. IMostuka onuma : MoHorpadus. Jomenk : IOro-Boctok, 1999.
C. 4.

51 Ibid. C. 62.

52 Ibid. C. 63.
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them. In the language, this function brings together both types of names
(common and proper), without opposing them®3.

The researcher identifies the following functions of names: 1) com-
municative (message, representation); 2) appellative (call, impact);
3) expressive (expressive); 4) deictic (index)**. However, the listed
functions are also characteristic to common nouns.

Along with common nouns, PN also implement the accumulative
function of the language, since many of them store specific information
about past eras, the change of folks, migration, and so on.

Such a parallel functioning of proper and common names indicates
their closest connection in language and speech. The special onomastic
functions of proper names turn out to be extralinguistic, although they
are carried out with the help of linguistic means. The onomastic
functions of names are determined by the “social order” and are often
explained not by the facts of the language, but from the social meaning
of the relation of things®®.

So, a special anthroponymous function is the legalization of a person,
which in some cases includes information about family relationships,
origin in society. The process of social legalization of a personality is the
first purposeful process (and, accordingly, the first special onomastic
function of the name). Although everything that is onomastic is
fundamentally linguistic, the purpose for which the legalization of
personality is carried out is extralinguistic. Therefore, this function can
be considered extralinguistic®®.

O.l. Fonyakova in the work ‘“Proper name in artistic speech”
highlights the specific functions of PN at the level of language, speech
and literary text, which separate this class of names from common nouns
and are one of the important topics in onomastic semasiology®’.

“Most scientists admit that proper names are exaggeratedly nomi-
native: they are called to name, this is their purpose™®. This
hyperfunction of proper names in the language is called not just

%8 Cynepanckas A.B. O6umas Teopus umenu cobetsennoro. Mocksa : Hayka, 1973.
C. 272.

% bid. C. 272-273.

%5 bid. C. 274.

% Cynepanckas A.B. O6mas Teopus umenu cobcTenHoro. Mocksa : Hayka, 1973.
C. 275.

57 ®donskoa O.W. UMs cOGCTBEHHOE B XyIO0KECTBEHHOM TekcTe. Jlemmnrpan : PUO
JII'Y, 1990. C. 15.

%8 bid. C. 16.
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nominative (as for common nouns), but nominative-differential, since
proper names, naming, always distinguish separate objects of the same
series (compare Mockea — Jlenunzpao — Jlonoon — Ilapuorc €tc.).

Its second important function should be considered identification,
since only with the help of a proper name it is possible to establish the
identity of the called single objects in a speech situation, on a map, in a
text, etc. This function in speech and text is close to indicative and
pragmatic (influencing). It manifests itself as an appellative or contact-
establishing (in appeal), as well as an address — “coordinate” in verbal
and written texts, on maps etc.

The function of “introduction into a series” and selection within a
series is also called social. But, in principle, all the functions of proper
names are social, since they are realized in a socio-speech situation,
therefore this function is considered as a form of manifestation of the
main function — nominative-differentiating, distinguishing®°.

In the field of onomastic nomination, PN have much more functions
than common nouns: three linguistic (nominatively differentiating,
identifying, deictic) and five speech (pragmatic, appellative, contact-
establishing, address and phatic) — various kinds of renaming in order to
replace the original name, surname: pen names, church names, corporate
nicknames). To this we must add freedom of choice, name-creation, an
abundance of facts of secondary nomination for transferred names and
titles®C.

O.1. Fonyakova notes that in the sphere of signification, the PN
already have other functions of a meaningful nature. And although the
PN ability to designate is limited to the limit, it is retained to designate
individual concepts, representations, associations and the whole complex
of real-encyclopedic knowledge about the named object. Here, three
different language functions should be distinguished: 1) conceptual;
2) informative; 3) accumulative (encyclopedic, cognitive), which also
manifest themselves at the level of speech®?.

In the field of nomination, PN have other functions. Language
functions can be considered such as stylistic (related to the functional
style of speech), emotional-evaluative, regional and cultural-historical, to

% ®onskoa O.W. Mst cOGCTBEHHOE B XyIOKeCTBEHHOM Tekcte. Jlenunrpan : PUO
JI'y, 1990. C. 16.

% |bid.

81 1bid. C. 17.
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which the general text-forming and aesthetic functions are added in
speech or text52,

Literary onomastics, first of all, performs a stylistic function. PN in
ordinary speech communication is called to distinguish objects, and PN
in artistic speech combine this differentiation with an aesthetic, pictorial
function and, as it is, obey it63.

According to V.N. Mikhailov, there are four main types of proper
name functions in a literary text: characteristic, ideological, localization,
structural-compositional. The “semantization” of anthroponyms in the
text of a work of art, as well as their wide functionality, turn proper
names into an important component of text formation. In addition, each
of the writers has his own approach to the selection of anthroponyms,
corresponding to the creative method of the author. The seal of a certain
era lies on the functioning of names, literary trend and the influence of
the worldview, the class position of the writer is reflected”, — concludes
V.N. Mikhailov®4,

V.M. Kalinkin writes that “the function of poetonym is a specific activity
of onym in creating the figurativeness of artistic speech”®®, “a proper name
in a work of art is multifunctional. Without performing obligatory linguistic
functions (nominative, identifying, differentiating), it simply will not be
perceived as a name. Many other functions are superimposed on these (basic
in the language) functions, allowing the use of onyms for expressive
purposes”®, The researcher generally presents functions of a poetonym as a
phenomenon of artistic speech and names the aesthetic, poetic and stylistic®”.
However, any poetonym is perceived as a proper name and is a unit of
language that is a part of the language system, and carries with it the
functions inherent by it as a word.

V.M. Kalinkin distinguishes the following taxonomic system of
functions:

1) the functions of a poetonym as a sound-letter complex (phonetic
and morphonological means); 2) functions of a poetonym as a word

62 @omsixkosa O.U. VImst coGCTBEHHOE B Xymo>kecTBeHHOM Tekcte. Jlenunrpan : PO
JIT'Y, 1990. C. 17.

& 1bid. C. 8.

64 Muxaitnos B.H. CoGcTBeHHBIE UMEHA KaK CTHIMCTHYECKash KATEropus B PyCCKOM
mureparype. Jlyux : Jlyukuii roc. nea. us-1, 1965. C. 19.

% Kanmunkun B.M. ITostuka onuma : monorpadus. Jowenx : FOro-Boctok, 1999.
C. 279.

% 1bid. C. 282.
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(lexical-semantic, lexical-grammatical and derivational means); 3) the
functions of the poetonym associated with grammatical categories;
4) syntactic functions of the poetonym (address, comparative functions);
5) rhetorical figures and tropes with poetonyms.

In total, thus, more than twenty different functions are obtained,
arising in the field of nomination, signification and connotation. In their
totality, they demonstrate the quantitative and qualitative difference
between PN and common nouns.

The presented review of works allows us to conclude that the most
productive is the study of anthroponyms — the most voluminous and
significant part of onomastics. Among literary onyms, anthroponyms are
also the most numerous group, because in any work of art,
anthroponyms, first of all, as in the language, are intended to name a
particular person, character.

In onomastic literature, therefore, several basic terms are used to
designate the PN character: stylistic anthroponym (K.B. Zaitseva),
literary anthroponym (M.V. Karpenko, G.A. Silaeva, I.I. Turuta,
L.M. Shchetinin), literary and artistic anthroponym (L. Beley), own
name (O.l. Fonyakova), poetonym (E.B. Magazanik, V.M. Kalinkin).
Recently, the use of the term “poetonym” is increasingly being used,
being considered the most accurate for designating PN in a work of art.

We can also note that onomatologists study PN in various aspects.
The following problems are in the center of their attention: semantics of
the term (literary anthroponym, literary and artistic anthroponym, PN,
poetonym etc.); the functioning of PN in language and speech (artistic
speech), which shows the specifics of the use of onyms in different
functional styles.

To date, quite a lot of research has accumulated that considers literary
onymy, functioning within a certain literary trend. However, this
problem still needs further development and the study of poetics of the
onym in connection with the study of the influence of the direction
(trend, school) can fill them. The influence of poetic onymy as one of the
components of the linguistic form of works of art on the formation of
more or less stable features of the genre (anthroponyms in a fairy-tale
genre are analyzed in this work) has not yet been studied enough, which
makes it relevant to study the influence of the linguistic form on the
content of the genre form.
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2. Folklore onomastics and the relevancy
of its detachment as an independent science

In addition to literary onomastics, which analyzes PN in works of art,
we can also talk about folklore, because the artistic and stylistic
possibilities of PN developed in verbal folk art. Back in the XIX century
researchers turned to the study of PN in various genres of folklore texts
(for instance A.l. Sobolevsky in “Notes on proper names in Great
Russian epics™®). As V.M. Kalinkin writes “archaic folklore forms
inherited the mythological methods of using proper names, and as we
approached the new time, the names in folklore increasingly conveyed
the features and traits of real onymy, its socially delimiting and
emotionally expressive properties”®.

In XX century scientists turned to the study of the PN functioning in
folklore texts: L.V. Babayeva “Proper names in proverbs and sayings”’,
B.P. Kirdan “Anthroponyms in Ukrainian folk dumas”’’, N.K. Mitro-
polskaya “Poetics of names in epics”’?, A.B.Penkovsky “Onomastic
space of the Russian epic epos as a model of its artistic world”"® etc.

For the first time, a detailed analysis of PN in a folklore text was
presented in the work of T.N. Kondratyeva “Proper names in Russian
epic”. The author studied anthroponymy, toponymy, hydronymy,
oronymy of epics and historical songs and considered her own names in
terms of their meaning, etymology, and stylistic features. She used
extensive factual material, which allows her to conclude that “each epic
proper name carries its own information, which, due to certain situations,
could change”. Considering the epic anthroponymy, T.N. Kondratyeva
highlights:

8 Co6omnesckuit A.W. 3aMeTkn 0 COOCTBEHHBIX MMEHAX B BETHKOPYCCKHX OBLTMHAX.
JKueas cmapuna. 1890. Bein. 2. C. 93-107.

% Kamunkun B.M. ITostuka onuma : monorpadus. Jlowenx : IOro-Boctok, 1999.
C. 29.

70 BaGaesa JI.B. IMeHa COGCTBEHHBIC B MOCIOBHI@AX W noroBopkax. Onomacmuxa
THosonxcva : marepuansl Il xonpepenunu mo onomactuke [loBomkbs. Yda, 1973.
C. 402-406.

" Kupnan B.I1. AHTPOIOHHUMBI B yKPaMHCKHX HAPOJHBIX JyMaX. AHTpPOTNIOHMMUKA /
pen. B.A. Hukonos, A.B. Cynepanckas. Mocksa : ayka, 1970. C. 322-329.

2 Mutpononsckass H.K. Tlostuka umeH B ObutuHax. Literatura. Yuenvle sanucku
svicut. yueo. sasedenuti JlumCCP. Pyccras numepamypa. 1974. T. 15 (2). C. 7-24.

" TlenbkoBckuit A.B. Pycckue NMYHBIE HMEHOBAHHS, MOCTPOECHHBIE HA JBYX-
KOMITOHEHTHOH MOZIeNH «uMsl + oT4ecTBOY. Onomacmuxa u nopma / otB. pen. JLIL. Kana-
kynkas. Mocksa : Hayka, 1976. C. 135-149.
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1. PN, clearly correlated with the time, era — “the so-called
“single” ones™: Uean I posnviii, Braoumup Kpacnoe connviiurxo, bamoiii
etc.’™;

2. PN — general concepts: a) created from general emotionally
expressive concepts (positive and negative): Jlw6asa, 3abasa, Cesmo-
eop, Bomwea, Qypuno and others; b) names of people by genus-tribe:
Yeprewun, Byxapa, Muxaun Kazapun (from the khazars) and etc.”.

Based on this classification, the first group within the anthroponymy
of fiction can be correlated with real names, and the second with fictional
ones.

The main function of PN in epic, according to T.N. Kondratyeva, is
nominative, since it is precisely this function that helps to recreate the
image, the scene of action.

T.N. Kondratyeva explores PN in proverbs, sayings and riddles, in
which “a proper name can be used as a completely unexpected mean of
metonymy, metaphor, synecdoche and only a long reflection on the
device helps to resolve the common sense of the name»’®: «epmaru» —
yenosanvruxu in XVII — XVIII centuries; «/fynau» — 6ypusie pexu’’
and so on.

M.N. Morozova was one of the first in Russian linguistics to touch
upon the problem of the specifics of the study of PN in line with literary
onomastics. In the publication “On the problem of the aesthetic function
of anthroponymy”, the author clarifies features of the composition,
structure and functions of literary anthroponymy and also talks about the
specifics of the anthroponymy of fiction, as opposed to everyday and
folklore: “...anthroponymy of fiction differs from everyday life in
selectivity and a more pronounced emotional and aesthetic function;
from folklore — not so persistent traditional circle of names™’®.
According to N.S. Kolesnik, Morozova took one of the first steps
towards delimiting the anthroponymicon of fiction from the name of
folklore™.

™ Kounpareea T.H. CoOCTBeHHBIE MMeHa B pycckoM smoce. Kaszamb @ U3n-Bo
Kazanckoro ynusepcurera, 1967. C. 9.

™ 1bid. C. 9.

™6 bid. C. 157.

7 1bid. C. 158.

8 Mopososa M.H. K npo6ieme scTeTrdeckoil GyHKIMKM aHTPOOHUMUKH. Pazeumue
a3vik06 u Kyaomyp Hapooos CCCP 6 ux ezaumocessu u ezaumooeticmeuu. MOCKBa :
Hayxa, 1973. C. 38.

™ Konecnuk H.C. ®onbkiopHa oHoMacTuKa. TeopeTHuHHil acTIeKT : KOHCIIEKT JIeKIIii
1o crienkypey. Yepwisi : Pyra, 2000. Bumn. 1. C. 8.

71



M.N. Morozova addressed the direct study of PN in folklore in the
article “Anthroponymy of Russian folk tales®. Considering not only the
names of people, but also the names of fantastic creatures, abstract
concepts and animals, M.N. Morozova wrote that the names ‘“are
carefully selected from a real name list or created specifically in the
process of forming fairy-tales and assigned to characters in relation to
their originality”®?.

L.V. Dorovskikh in the article “From observations on the names of
heroes in a Russian folk tale”® explores personal names in fairy-tales
with the same plot, recorded at different times and in different places.
The author emphasizes that in the folk tale “far from all actors and
characters have names, they are usually given to the main participants of
the event. There are cases when the name of only one — the main
character, but this name is stable. Such is the plot of “By the pike’s
command”. In fairy-tales on this plot, only the main character is named
Eneneiin®®,

The work of A.V. Yudin “On the names of stars-“helpers” in Russian
conspiracies™. The author analyzes the PN of characters-“helpers” in
conspiracies, that is often “associated to the general idea of traditional
cultures about the name as the most important channel, which allows a
magical effect on the denotation. Knowledge of the “true”, often secret
name allows you to impose extraneous will even on the gods. Similar
views, to one degree or another, were preserved in the Christian era”®.

The poetic possibilities of PN have been developed and used in
folklore in different ways. With the emergence of verbal folk art, the
names of real and fictional heroes and objects, as well as the names of
abstract concepts were reflected in it. Various characters are presented in
folklore genres: real with historically real PN (in songs and historical
songs, epics) and unreal with fictional names (in fairy-tales, proverbs
etc.). The analysis of unreal PN is most often carried out by researchers

8 Mopososa M.H. AHTPONIOHMMHSI DYCCKUX HApOIHBIX CKa30K. DoabKiop.

Tosmuueckasn cucmema / otB. pen. AWM. banaunun, B.M. 'anak. Mocksa : Hayka, 1977.
C. 231-241.

8 bid. C. 231.

82 NToposckux JI.B. U3 HabrosieHuii Ha/l IMEHOBAHHMSIMU TEPOEB B PYCCKOI HAPOIHOM
cKaske. Bonpocer onomacmuku. Cobcmeennvie umena 6 cucmeme a3vikda. CBEPIIOBCK :
YpI'Y, 1980. Bem. 14. C. 86-89.

8 1bid. C. 89.

8 JOmun A.B. O6 uMeHax 3Be3/-TIOMOIIHHUI] B PYCCKHX 3aroBopax. S36iK pyccko2o
gonvknopa : co. Hayu. crareil. [lerpo3aBoack : Uzn. 'Y, 1992. C. 66-71.
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on the material of fairy-tales. Such, for example, are the publications of
V.A. Veresaev “Mythoanthroponymy of Russian and Serbian folklore™,
M.I. Pilash “Mythoanthroponymy of Russian and Hungarian fairy-
tales™®, 0.0. Porpulit “The mythological expanse of a charming fairy-
tale: insane and probable mythonyms etc. M.I. Pilash writes: “an
analysis of Russian and Hungarian fairy-tale material shows that we find
in it under different names the same types of heroes, the same miraculous
transformations and magical tasks™®. It should also be taken into account
that “the history of mythonyms is calculated not in centuries, but in
millennia and that the real anthroponymy of Russian and Hungarian
languages, which is reflected in the folklore material was also imprinted
by the features of religious beliefs, for example, the adoption of
Christianity through Byzantium by the Eastern Slavs and through the
Latin language — by the Hungarians (so, a certain influence on the names
of Orthodoxy and Catholicism, respectively)”®.

The above works are separate studies on specific folklore genres
(epos, proverbs, sayings, riddles — T.N. Kondratieva; folk tales —
M.N. Morozova and L.V. Dorovskikh; conspiracies — A.V. Yudin) and
individual groups of PN (mythonyms — M.I. Pilash, V.A. Veresaev,
0.0. Porpulit).

And only N.S. Kolesnyk in the works “Proper names in Ukrainian
ritual songs™! and “Folklore onomastics™?, based on previous
onomastic experience, showing the specifics of PN in folklore texts, she
tried to justify the legitimacy of singling out folklore onomastics as an
independent branch of the science of names.

8 Bepecaes B.A. Mu(oaHTponoHUMBI pyccKoro u cepOckoro Qombknopa. [llocma
pecnybikaHcbka  OHOMACMUYHA — KOHGhepeHyis © Te3u JONOBimed 1 TOBIIOMIICHB,
4-6 rpyans 1990 p. Omeca, 1990. Y. 2. C. 24-25.

87 Munam M.A. MugoaHTpONIOHUMHEST PYCCKMX M BEHTEPCKHX CKa3oK. Onomacmuyni
cmyoii. Yxropon : YAV, 1996. Bun. 2. C. 43.

8 TMopmynit O.0. Midonimiunuii npoctip uapiBHoi kasku: Ge3yMOBHI Ta HMOBipHi
Midonimu. 3anucku 3 onomacmuxu : 36. Hayk. npaub. Ozneca : ActponpusT, 1999. Bum. 1.
C. 70-78.

8 Munam M.A. MugoaHTpONIOHUMHUS PYCCKMX M BEHTEPCKHX CKa3oK. Onomacmuuni
cemyoii. Yxropon : YAV, 1996. Bum. 2. C. 43.
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The researcher formulated fourteen provisions for delimiting folklore
onomastics from the onomastics of fiction, based on the fact that in
folklore (fairy-tales, epics, ritual songs etc.) the specifics of the
onomastic system often depends on the genre of the text, in which both
composition and structure of names are different.

Some of these provisions are applicable to the study of naming in
fairy-tales.

As N.S. Kolesnyk writes “literary and folklore creations may have
different being, which in the opinion of folklorists marks the life of these
two types of poetic creativity differently”®®. The names of fiction in her
opinion no longer change, they grow together with the context.

“Folklore work is each time a creative reproduction of the original
text, taking into account the time, territory, personality of new performer.
The onomasticon of a certain folklore work is almost always a new set of
names, consonant with the temporal and dialectal environment%,

In folk tales, this is especially noticeable when comparing a set of
names in different versions. For example, a fairy-tale “The Sea King and
Vasilisa the Beautiful” from the collection of A.N. Afanasyev:

«Cran 1japeBuy UCKaTh MepCTeHb, UAET MO Oepery, W IMOMalacTcs eMy
HaBcTpeuy cmapywika. ‘“Kyna wnems, Hean-yapesuu?” — “OTBSOKUCH, HE
noKy4ail, cmapas eedvmal Y 6e3 1ebs nocanno”™»®® and «Ha npyruii neHs
LapHIIs HAMeKJIa HoMy Ha JIOpOTy MalsSHHIIb, po3Kasalia, KyJa iTH, Ja e i
MpOBEa HeAJICKO 3a CeJo; OT BiH i71e, KOJM JUBUTLCS — & CTOITh XaTKa.
A BXe CMepKaJloch, TaK BiH 1 3alIIIOB Ty/a Ha HiY; a TaMm xuBe [1 ssminka
ceamas. 3apa3 nmodaumia Horo na i xkaxe: “3apactyl, lean-yapesuy! Yu mo
BOII, ur 110 HeBomi?” — “Hi, 17 siminxo! Binpiue, mo mo aeBomi”»%.

This comparison shows that in the presented texts the naming of the
main character — Heau-yapesuu — remains unchanged in different
territories, which is due to its most frequent use in the names of the
Russian and Ukrainian peoples in different eras. The name of the
assistants in the fairy tale is different: cmapywxa n II'sminka cesmas,
which is explained by taking into account a certain dialect environment
when creating fairy-tales.

% Konecuuk H.C. Oco6oBi iMeHa B yKpaiHCHKHX OOPAIOBHX MiCHSX : aBTOpe(d.
Jc. ... Kaug. ¢inon. Hayk : 10.02.01. Tepromins, 1998. C. 9.
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K.B. YucroB. Mockaa : Hayka, 1985. T. 2. C. 150.
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“Poetonym, a name in fiction, usually belongs to fictional names,
although often the writer uses real proper names” — Kolesnyk empha-
sizes?’.

Fairy-tale writers reflected the real anthroponymicon characteristic of
their creative period, while often creating PN and outplaying them in
context.

As N.S. Kolesnyk writes, for folklore onyms, authenticity is
characteristic first of all®.

Folk tales to a greater extent recreate the real personal name inherent
in society at a certain historical moment.

For example, the use of non-canonical (Cocua, Ceemosap, JIe6eov):.

«lonro — gonro exan WMBaH-mapeBud, moabe3xkaer K Bepmodyoy u
npocut: “Tlpumm MeHs k ceGe!” — “Pag Obl TeOs npuusATh Ban-
oape€Bu4, 1a MHC )XUTb OCTACTCA HEMHOI'O. Bort xak noebz()epHy e6ce omu
0y0bl ¢ KOpeHvbaMUu — ToT4ac U cMepTh Mos!” Tlogbesxkaer k Bepmozopy;,
CTaJl ero MPOCUTh, a OH B OTBeT: “Pan Obl MpuHATHL TeOs, VBaH-TIapeBnY,
Ja MHE€ CaMOMy JXHUTb HEMHOIO. BI/I,Z[I/IIJ.IL, nocmaenen s copwl
sopouams...” (“The Witch and the Sun’s Sister”)%.

And canonical PN (4duopeii, [mumpuit, Ilemp, Mapgha, Hamanws and
others):

«B HEKoTOpOM yapcmee xKun-o0bu1 Meau-yapesuu; y Hero ObUIO TpH
cecTpel; ogHa Mapwvsa-yapeena, npyras Onvea-yapesna, TpeTbsi AnHa-
yapeena» (“Marya Morevna)1%;

«B HEKOTOpOM LAapCTBE, B HEKOTOPOM TOCYAAPCTBE JHCUT KOPOIb, Y
Hero ObIIO TpU ChIHA: Bacuauti-kopoaesuu, Dedop-xoponesuy u Hean-
xoponesuuy (“The Tale of the Three Princes”)!%L.,

In a fairy tale “The Gorshenya” one of the characters is tsar lvan Groz-
nyj: «TopuieHs ener-apemiier ¢ ropukamu. Jorsan ero cocyoape Hean
Bacumvesuu»'??. The coincidence of this plot with Groznyi is by no means
an accidental phenomenon, it brings the action in the fairy tale closer to
reality and reflects the popularity that Groznyi enjoyed in people’s memory.

97 Konecuuk H.C. ®onbkiopHa oHOMacTHKA. TeOpeTHdHHil acTeKT : KOHCIEKT JeKIi
1o crienkypey. Yepwisui : Pyra, 2000. Bum. 1. C. 13.

% Konecnuk H.C. ®onbkiopHa oHOMacTHKa. Te€OpPEeTUIHHIA acTIeKT : KOHCIEKT JIEKITiH
1o crieukypey. Yepwisi : Pyra, 2000. Bum. 1. C. 14.

% Adanacbes A.H. Haponmsie pycckue ckasku: B 3 T. / oTB. pea. D.B. Tlomepaniesa,
K.B. UucroB. Mocksa : Hayka, 1985. T. 1. C. 111.

100 |pid. C. 300.

101 |pid. C. 245.

102 |pid. C. 15.
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Sometimes, in folk fairy texts non-canonical names are combined
with canonical patronymics, thus emphasizing transitional moments in
the formation of anthroponymy not only of fairy-tales, but also of society
as a whole:

«Tak oH wm cpeman ... jgoOwicsa a0 moOKoeB benou Jlebeou
3axapvesnvr; B To Bpems oHa kpenko crama» (“The Tale of Daring
Fellow”)!%,

All of this make it possible to approximately date fairy-tales.

“The applied significance of onomastics of fiction and folklore is also
different. The first helps to more fully reveal the features of the
individual authorial style of a particular writer, to identify and describe
the patterns and features of the functioning of proper names in the artistic
and figurative system of a work of a certain genre, etc. Folklore
onomastics is a reliable source of a fuller study of Ukrainian colloquial
names of the past, a significant addition to the factual and scientific base
of both regional and national system of onyms. The proper names of
foreign origin recorded in folklore works can become a good basis for
the study of Ukrainian-foreign onomastic relations, a problem which,
according to A.P. Nepokupny, has not been studied neither in theoretical
or practical aspects®”, —indicates N.S. Kolesnyk.

The author substantiates another feature of folklore onomastics — its
dependence on the genre of folklore work%, The same opinion is shared
by I.A. Osovetsky, who writes that “within the boundaries of the genre,
the language of folklore is a more unambiguous stylistic formation,
different genres of the verbal-poetic language correlate differently with
the language of the dialect”%. R.O. Jacobson has a similar point of
view, who makes the similarity between the language of the song and the
dialect in its existence directly dependent on the genrel?’.

Each of the genres of folk literature, using a folk colloguial name
disposes of it differently.

103 A hanaches A.H. Hapopmbie pycckue ckasku: B 3 T. / oTs. pen. D.B. Tlomepaniiesa,
K.B. YucroB. Mockaa : Hayka, 1985. T. 1. C. 359.

104 Henokymuuit A.T1. HeBinknajani 3aBaaHHs yKpaiHchkoi oHomacTuku. [llocma
pecnyOnikancbka oHoMacmuyna KoHghepenyis 4—6 epyons 1990 poky : Te3n nonosiaeit Ta
noBigomiienb. Oxeca : OI'Y, 1990. Ku. 2. C. 83.

105 Konecuux H.C. ®onbknopHa oHoMacTuka. TeopeTHUHHUiA acekT: KOHCTIEKT JIeKIIiit
1o crienkypey. Yepnisui : Pyra, 2000. Burm. 1. C. 24.

16 Qcosenkuit M.A. 06 wusyueHHMH s3bIKa pycckoro (onbkiaopa. Bonpocwl
sazvikoznanus. 1952. Ne 3. C. 95.

107 gxo6con P. PaGoTHI IO TIOSTHKE : IMepeBoapt / coct. u 0611 pea. M.JI. 'acnaposa.
Mocksa : IIporpecc, 1987. C. 88.
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As N.S. Kolesnyk writes, the presence of onyms in folklore texts is
also due to the nature of the content, which is closely related to the genre
of the work. For example, events described in historical songs, epics,
dumas are often associated with a specific place!®®. These genres often
use anthroponymy, which really existed at that time.

The basis of the tale is fiction, but it also includes disseminations of
individual historically significant and reliable proper names in its
onomastic space, such as Hean Iposnwii (in a fairy-tale “The
Gorshenya” from the collection of A.N. Afanasyev “Russian folk
tales”10%), But within the boundaries of folklore prose, each of the genres
independently «regulates» its relations with the real onomasticon.
Therefore, the volume of onyms in fairy-tales, according to R.
Shramenko!® and N.S. Kolesnyk'!, much less than their number in
legends and is not in such close connection with real names.

Genre in folklore, according to most folklorists is a weighty, rather
isolated and independent category, therefore its influence on the entire
folklore text is stronger than in fiction since the genre system of folklore
developed earlier than in literature (XV—XVI centuries), “in folklore
such a difference occurred a millennium earlier1%2,

V.M. Kalinkin does not agree with all the N.S. Kolesnyk’s provisions
in his work “The poetics of onym”. The conclusions concerning the
features of folklore onomastics, that it does not fit into any of the
definitions (names) of the science, which studies proper names in the
ethical function does not cause him doubts. However, V.M. Kalinkin
believes that “it is more convenient to study the poetics of folkloronyms
within the framework of a single scientific direction — poetic
onomastics, while not forgetting that “folklore onomastics” is very
specific”3, In his opinion, such an approach “is also promising for

108 Konecuuk H.C. @onbkiopna oHomMacTHKa. TeopeTHUHMI aCTEKT: KOHCTIEKT JIEKITiH
1o crierkypey. Yepwisui : Pyra, 2000. Bumn. 1. C. 25-26.

109 Apanackes A.H. Haposmble pycckue ckasku: B 3 T. / otB. pen. D.B. Tlomepaniesa,
K.B. YucroB. Mocksa : Hayxka, 1985. T. 3. C. 15.

10 Tllpamenko P.CobGcTeHHble MMeHa B (oibKIOpHOM TekcTe. Zbornik acta
facultatis Paedagogicae universitatis Safarikanae. Slavistika. Onomastika a §kola. Presov,
1992. Annus XXXVIII. Voltmen 3. S. 131.

11 Konecnuk H.C. @onbkiopna oHomacTuka. TeopeTHUHMI acreKT: KOHCTIEKT JIEKIIi
1o crienkypey. Yepwisi : Pyra, 2000. Bum. 1. C. 26.

12 Mymranuy C.B. CucteMa »aHpiB B yKpaiHchbkoMy (oNbKIOpi. Padsaucbka wkond.
1990. Ne 2. C. 25.

13 Kanmunkun B.M. TTostrka onuma : MoHorpadus. Jlonerk : FOro-Boctok, 1999. C. 61.
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poetic onomastics itself, because it provides grounds for creating a
general theory of the poetics of proper names™4,

We support the N.S. Kolesnyk’s initiatives in establishing folklore
onomastics as a specific scientific division and since this study focuses
on the genres of folklore, in this case it is advisable to single out the
onomasticon of fairy-tales, epics, songs, etc.

CONCLUSIONS

Literary onomastics attracted attention in the early XVIII century, but
its active study began in the 60s of the XX century. V.N. Mikhailov,
Y.A. Karpenko, M.V. Karpenko, L.I. Kolokolova, E.B. Magazanik,
A.V. Superanskaya, G.A. Silaeva, O.l. Fonyakova, E.S. Otin, I.I. Turuta
and many others.

V.M. Kalinkin suggested using the term “poetic onomastics”, the
subject of which is not proper names as such, but their specific
transformation — poetonyms.

Modern literary onomastics includes a number of interrelated
sections, allocated in accordance with different classes of PN. The
largest is the class of literary anthroponyms, they represent the most
significant layer in the text of a work of art and are the subject of our
study.

PN in folklore was studied by L.V. Dorovskikh, T.N. Kondratieva,
M.N. Morozova, A.V.Yudin and others. N.S. Kolesnyk formulated
postulates and singled out folklore onomastics as an independent section
of science.

Although the study of names in folklore is in its infancy, this is a
rather promising direction in onomastics, which involves further
expansion and deepening of approaches to the study of proper names in
folklore texts. Therefore, further study of the PN in the genre of a fairy
tale seems relevant, which, being a typical folklore genre, finds its
continuation in fiction in the form of a literary fairy tale.

SUMMARY

The modern stage of development of the science of names
(onomastics), as well as the science of names in a work of art
(poetonymy), is characterized by an increase in various studies. Along
with general theoretical works, there are many descriptive ones, the
authors of which explore the proper names of a work of art. The study of

14 Ibid. C. 61.
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such works actualized the need to study the fairy-tale text (folklore and
literary) as a system, namely the study of the links between the
components of the fairy-tale and proper names functioning in them. On
the one hand, this was predetermined by a new “surge” of interest in
folklore texts and on the other hand, by the significance of literary
anthroponymy. Such a study is necessary for understanding and
interpreting a literary text. In addition, it is dictated by the expediency of
a systematic study of the names of heroes of folk and literary fairy-tales,
both separately and in a comparative aspect in their progressive
development, an urgent need to develop the theory of fairy
anthroponymy.
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