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PLIOCOPIA AMEPIHAIAHCBKHUX PUTYAJIBHUX
TAHIIB Y JIHTBOCEMIOTUYHIN IHTENPETALII
(HA MATEPIAJII CYHACHHUX ITPO30BHUX
AMEPIHJIAHCBKHX XYJIOKHIX TEKCTIB)

BoJaxosa C. B.

The study of any phenomenon in semiotic aspect
aims to define the interaction between it

and culture through linguistic signs.

(Carlos Williams, Deep Structures of the Dance)*

BCTYII

Tanenp, 3a BusHaueHHaM Jx. Tpecimmepa?, — 1e «IPEBHE i iHCTHH-
KTHBHE BUPAKEHHS pafioCTi i cyMy *uTTs. TaHens qae mogyTTs cBOOOAN Ta
noenHaHHs. [lepBicHI TaHIIOpHCTH, BildyBatoun cede B €IHOCTI 3 TIOTOKOM
KOCMIYHOI €Heprii, Bipunu, L0 TaHIOBAIBHI pyxu, (irypu i xectu
JIOTIOMAararOTh KOHTPOJTIOBATH MTPUPOJIHI CTHXIT 1 HEBUANMI CHIIM KOCMOCY.
Take BipyBaHHA OYyJIO TIOKJIQJCHO B OCHOBY CKJIQJHOTO CHMBOJI3MY
PUTYyaIbHHUX TAHILIB MEPBICHUX HApOJIB, Y SKUX BOHH 3aKJIMHAIM JIOII 200
COHIIE, POJIFOYICTh 1 TUIOJFOUICTh JIFOJIEH, BOEHHUH yCIIiX 1 30epekeHHs Bil
JIMXa, 3aKIUKaI 0 MITocepas IyxiB JloOpa Ta yMHPOTBOPIOBAIH JIyXiB
3na». BupueHHs ¢imocodii TaHIO SK XYHOKHBOTO 00pasy y JIHIBO-
CEMIOTHYHIHM IUIOMIMHI Hependadae MepIl 3a BCe 3BEPHEHHS yBark Ha Ti
XyJOXKHI JieTati, sKi ()OpMYJIIOIOTh 1 BUCIIOBIIIOIOTh Y TEKCTi 3HAUYILICTh Ta
3HAKOBICT Ti€i KYJIbTYpPH, IIIHHOCTI SIKOT BUCBITJICHO TAHIIEM.

MOBOIO TaHIFO BHUCBITIIOIOTHCS I[IHHOCTI, «PO3MOBINAETHCS» TIPO
OaxxaHHs, Mpii, BIpyBaHHS, «03HAUY€ETHCA» CBITOPO3YMiHHS BHKOHABIIIB.
Hamra cBimomicTh 37aTHa «OXXUBHUTH» BiYHI JyXOBHI IIHHOCTI, IO
HAKOMUYIYBAJIKCS TIPOTATOM CTOJNITh, 33 YMOBH, IO HAC YTAEMHUYUIIN B
CUCTEMY CHUTHAJIIB, 3p03yMITUX JUIs HAC, i MU, moaioHo Opdeto, BUrMOCs
JaBaTh CcBOOOMY BIIACHIM MiCHI, ajpke camMe BIOPSJIKOBAHICTh 3HAKIB,
a30yKa CUMBOJIIB Ta PUTYaJiB BU3HAYAIOTH PIBEHB IIUBLII3ALIii.

L Williams C. Deep Structures of the Dance. Human Movement Studies. 1976. Part. 1.
Vol. 2 (2). P. 123-144.

2 Tpecunnep Jx. Cnosaps cumBonos / nep. ¢ auri. C. ITanbko. Mocksa : ®AWP-
ITPECC, 1999. 448 c.
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CHMBOJI € MaTepiaJbHUM 1HCTPYMEHTOM Y Ii3HaHHI [yXOBHOTO CBITY
npeakiB. CUMBON y IIUPOKOMY 3HAUCHHI — € 3aBXKIN «YHaKyBaHHS)
U1 TAX YM IHIIHX 3HaHb. PO3pHBAIOUM «IYIIMHHHS) MaTepialbHOTO
CHUMBOITy, MU BIJKPHBAEMO NUIAX JO 11€albHOTO, JYXOBHOTO CBITY —
OyXy HpeakiB Ti€i uu iHImMOI KynbTypu. OueBUIHUM € 1 3BOPOTHUI
3B 130K MIXK AyXOM 1 MaTepi€lo y BUIIIAAL apXeTuIis (abo cBiTOBa Iyla,
a00 KOJIEKTUBHE ITiJICBiZIOME, a00 TyXOBHUI CBIT) — CHMBOJIIB.

OTXe, CUMBOJIM y 3arajlbHOMY 3HA4YeHHI OyJIU MPOAYKTOM IepBic-
HOTO 4d Mi(OJIOTIYHOTO MHCIEHHS, AK€ 3YMOBHJIO TOTOXHICTb Pi3HO-
PIIHHUX TIPEIMETIB, a Y MOBI MEPBICHUX JIOAEH PI3HOPIAHI TpPEeIMETH
Ha3WBaJ¥W OJHUAM 1 THM CaMHM CJOBOM. B aMepiHIIaHCHKUX ITPO30BUX
TeKCTaX, AKi MM BHOpaji MaTepiajloM HAIIOTO JOCHIHKEHHS, YSBICHHS
PO HUKJIIYHICTH OYTTS, MPO Te, MO0 BCE B NMPHPOJII PO3BHBAETHCS 32
KOJIOM 1 TIOBTOPIOETHCSI, 00 EKTUBYETHCS Y TEKCTaX Mi(iB 1 JereHa mpo
CTBOPEHHS CBITY, B ONHCAX HAPOAHUX OOPAMIB 1 PUTyaliB, sIKi JOTIYHO
BILTITAIOTHCS B TKAHMHY XYIO0KHBOTO TIOBICTYBaHHS.

Ilomii, mpo sKki ¥meThCs B aMepiHAIaHCBKUX TEKCTax, CYNPOBO-
JDKYIOTBCSl IHTEPTEKCTYyaIbHUMH BHECKaMH, OIMCaMH OOpSIiB, pUTYallb-
HUX TaHIIB, y AKUX OepyThb ydacTb repoi TekcTy. Taki IOmaTKOBi
XyJOKHI JeTami, siki MU Knacu(ikyeMo sk 00pasu-IilicTBa’, BAKOHYIOT
IIPOTHO3YI0UY, KOHKPETU3YI0Uy a00 y3arajbHIOI0UY (YHKIIIO, OCKIIBKH
BOHH PO3BHBAIOTH CBITOIIIAJ YMTAaya i 3aHYPIOIOTH HOT0 y CBIT ysIBIICHB,
MepPEeKOHaHb Ta €THOKYJBTYPHHUX I[IHHOCTEH aMepiHIiaHChKOro €THOCY,
OCKUIBKM MIIMOPSAKOBaHI TeBHIN ¢inocodii. MeToro craTTi € BHSB-
JICHHS JIIHTBOCEMIOTHYHHUX CIHOCO0IB BUpaxeHHA (imocodii putyans-
HOT'O TaHIIFO aMEPIHJIIAHIIIB SIK XyI0KHBOTO 00pa3y MPO30BOTO TEKCTY.

1. XynoskHiii o0pa3 sik eJIeMEHT 3HAKOBOI CHCTEMHM
VY JIHrBOCEMIOTHYHOMY KIIOUi BHBYCHHS KYIBTYp 1 CYCILUIBCTB
BKJIIOYAE aHAJIi3 3HAKOBUX CHCTEM4, SIKMMH ITOCTYTOBYIOTHCS WISHHU IIHX
CYCILIBCTB /I CIIIKYBAHHs Ta IHTEPIPETALii CBOTO T0CBimy®.

% Volkova S. The Semiotics of Folkdance in Amerindian Literary Prose. Text —
Meaning — Context: Cracow Studies in English Language, Literature and Culture.
Frankfurt am Main ; Bern ; New York ; Oxford ; Warszawa ; Wien : Peter Lang Edition,
2017. Vol. 14. P. 149-164.

4 Anppeiiayx H.I. CemioTHKa JIHTBOKYJIETYPHOTO TIpOcTOpy AHIIIT KiHi XV — nodarky
XVII cromnitrs : MoHOrpadis. JIbBiB : Buz-Bo JIbBiBChKOT nonitexHiku, 2011. 280 c.

5> Encyclopedic Dictionary of Semiotics / gen. ed. Th.A. Sebeok. Berlin; N.-Y.;
Amsterdam : Mouton de Gruyter, 1986. T. 1 (A — M). 592 p. T. 2 (N - Z). 1179p. T. 3,
Bibliography. 452 p.
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Y TepMiHONOTIi TapTyChbKO-MOCKOBCHKOT ~CEMIOTHYHOI  IIIKOJIH
KyJBTYPHUH KOJ — Il CHCTeMa 00pa3iB, IO CIYrye 3HAKAMH IHIIHX
apui’. V BusHaueHHi 1.A. ApHOIBA' HOEIHYETHCS PO3YMIHHS KOLY SIK
HaOOpy 3HAUYMMHX OIUHHIIG 1 SIK MPABWII iX MOETHAHHS, HATOJIOMIYETHCS
Ha TOMY, IIO0 came KOJ Jia€ 3MOry IepelaBaTH mosigomiuenns. P. Bapr®
BBOJIUTH TMOHATTS «KYJIBTYPHUH KO i TIIYMAa4YHUTh HOTO SK aNeIiio 10
CYKYITHOTO JIFOJICKKOTO J1ocBiny. B.B. KpacHux mnpomonye po3ymitu
KYJIBTYPHUH KOJI IK «CITKY», SIKY KYJbTypa «HAKUIA€» Ha HABKOJIUIIHII
CBIT, WIEHY€E, KAaTErOpHU3Yy€, CTPYKTYpY€E 1 OI[HIOE HOro, TOOTO BOHU
3aJIal0Th 1 3yMOBIIOIOTH METPUYHO-ETAIOHHY cepy, sKka Oepe ydacTb y
CTpyKTypauii Ta ominroBanHi cBiTy’. Ha cydacHOMy eTami pO3BUTKY
JIHIBICTHYHOI HAYKM KOJ pO3IVISANAEThCA SK 3HAKOBA CHCTEMa
(TTepBUHHMIA KOI), IO 3aCTOCOBYETHCS UL TIEPETBOPCHHS TOBIIOMIICHD
Yy BTOPHHHHI Koz, a0o sK «cucreMa aOeTHHX, CEMaHTHYHUX,
CHUHTaKCHUYHHUX (MOBHHX, (pOopMalbHHX) i IparMaTu4HuX (TM03aMOBHHX,
3MICTOBHHMX) TIPABHII, Y€pe3 AKi MU aKTyalIizyeMo 3Hakm» O,

SIKIII0 TOBOPHUTH TPO KyIBTYPY OKPEMOTO €THOCY, TO BUHHKA€E HEOO-
XIMHICT y BH3HAYCHHI MOHATTSI «ETHOKYJIBTYPHHU KOIY». Y KOHTEKCTI
HAIIOTO  JIOCHIMKCHHS MH pO3YMIEMO CTHOKYJIBTYPHHH KOI SIK
eTHOKYJIbTYpHY iH(opMariito (ysBlIeHHs, BipyBaHHS, CTCPEOTHIIH, 3Ha-
YEeHHS, €THIYHI [[IHHOCTI Ta KOHIENTYallbHI IOMIHAHTH aMepiHIiaHChKOi
KapTHHH CBiTy), IO 3aKOJI0OBaHA y CJIOBECHHMX 3HaKax (HOciiB iHpop-
Marlii), SKi OCTalTh 00pa3aMU-CHMBOJIAMH 1 CITYTYIOTh KOMITIOHEHTaMH
o0pa3HOi ~ CHCTEMHM  aMepiHmiaHChKUX  (OJNBKIOPHUX  TEKCTIB.
OcobamBicTh TaKOT CUCTEMH HOJATAE y TOMY, L0 OJUHUII KOy (OKpeMi
o0Opa3u) € 3HaKaMH 31 3MIHHAM TUTAHOM BHPaXEHHS: OJUH 1 TOH caMuii
KOJI MOXKHA BHSIBUTH SIK Y XYJOXHIX 00pa3ax MepcoHaxiB, TaK i B 1HIIUX
XYAOXHIX oOpasax, 10 BioOpaxaroTh aOCTPaKTHI MOHSITTS, CaKpaJbHi
MpeIMeTH, apTeakTy.

VY xnacuuniit Teopii Y. [lipca 3HaK BU3HAYAETHCSH K 1KOHA, THAEKC

a6o cumBon'l. Ikona mocrac peepeHTOM O3HAUYBAHOTO 00 €KTa,

6 Torman I0.M. Cemuocdepa. Cankr-IletepGypr : UckyccTso, 2000. 704 c.

" Apuonsy W.B. CTUIMCTHKE COBPEMEHHOTO AHTJIMACKOTO s3blKa. CTHIMCTHKA
JexoaupoBaHus. 2-¢ 3. Mockaa : [Ipocsemenne, 1990. 301 c.

8 Bapr P. Us6paunsie pa6otsi: Cemuoruka. Ilostmka. Mocksa : Ilporpecc, 1989.
616 c.

® Kpacubix B.B. DTHOICHXOJNMHTBUCTHKA M JIMHTBOKYJIBTYDPOJIOTHS | KypC JIEKIMHA.
Mocksa : UTAT'K «I"'Ho3ucy, 2002. 284 c.

10 Kadranmkues X. Cemuotnka adbcomora. Mocksa : PUIT-xonaunr, 2006. 354 c.

1 Tlupc Y.C. Jlormueckre OCHOBaHMS TEOpuH 3HakoB / mep. ¢ amrl. B.B. Kupro-
mienko, M.B. Kononoruna. Cankr-IlerepOypr : Anereiis, 2000. 352 c.
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OCKUIBKM Ma€ 3 HHM CXOXKICTh, 1HJIEKC — 3 OTJISIy Ha 3aJIeKHICTh BiX
00’€KTa, CUMBOJI — 3aBASKM HAsABHOCTI acoIfiamiil igedl MiXK 3HAKOM 1
o0’ektoM. 3a Y. Ilipcom, cumBON MaHipecTye BHIIMA CTYITiHb
3HaKoBOCTi, 3a KaccipepoM, CUMBON — II€¢ NPHUHIMII KOHCTPYHOBAHHS
KynbTypd, 3a HO.M. JIoTMaHOM, CHMBOJ € ie€r0 3MICTY, L0 CIYIye
BHUP&KEHHIM JUIs OUTBII 3HAUYIIOro 3MicTy. OTxke, CUMBOJ BUCIIOBIIIOE
3B’5I30K 3HAKY 3 00’ €KTOM Yepe3 i11ero.

OcCMHCIIEHHS CHUMBOJIy B TyMaHITAPHHX 3HAHHAX MA€ JaBHIO Tpa-
qunito. C.C. ABepiHIIEB IPOTUCTABISIE HAYKOBE PO3YMIHHS CUMBOIY SIK
3HaKy HOTO €CTETHYHOMY PO3YMIHHIO SIK 00pasy, IO CHpUIIMAEThCS B
aCTleKTi CBO€I 3HAKOBOCTI, 1 3HAK, HAAUICHUA OPraHiyHICTIO Ta
HEBHYEPIHOK OararoszHauHicTio 0o6pasy'?. B.I. Kapacukx mportucrasise
CHUMBOJI 1 aJIETOPiIF0 IHAKOMOBJICHHIO, IO € 00pa3oM, SKHH MICTHTh
(hopMyITy OJJHO3HAYHOT ACMU(PPOBKH IIHOTO 00pa3y (HAIPHKIIAI, deper i
KocTi — cMepTh)™S.

O.I'. llleiikiH BU3HAYa€ CHMBOJI 3 TIO3HWIIIH COIIOKYJIBTYPHUX HAYK:
MaTepiabHAN KYJIbTYPHHU 00’ €KT, IO MOCTAE B KOMYHIKATHBHOMY a00
TPAaHCIAIIHOMY TpoIleci SK 3HAK, 3HAYCHHS SKOTO € KOHBEHI[IO-
HAJILHUM aHAJIOrOM 3HAYeHHs iHmoro 06’exral4, KinpKicTh KyJabTypHUX
cMHuciB, 3a Bi3HaueHHAM O.I. Lllefikina, 3aBK a0 IPEBAIOE HAJ YHCIOM
3arajJbHONPHHHATHX 3HAKOBUX (OpM. 3HAK MEPEeXOAUTh y CHUMBOI,
HaOMparo4u JTOJIATKOBUX CMUCIIB (KOHHOTAIiH), OCKIJIBKH BOHH € OiJIbIII
aKTyalbHUMH IS KOHKpeTHOI KomyHikamii. CHMBOIY BIacTUBa
eCTeTHYHA NMPUBAOJMBICTD, KA MiTKPECIIOE HOTO BAXKIIUBICTD 1 3arajabHy
3HAUYIiCTh, & TaKoX (hOpMalbHA MPOCTOTA, aKTyaldbHa JUIsI BUKO-
PHUCTaHHS B KOMYHIKATHBHIHM CUTYyaITil.

TiyMadueHHs] CHUMBOJNY € JHHAMIYHUM, OCKUIBKH CHMBOJ CIIPSIMO-
BaHWH Ha Te, MO0 BiJ YaCTKOBOTO SIBUIA BUWTH Ha ITICHUH 00pa3
ceity. 3a C.O. PamioHOBOIO, CHMBOJ yTBOPIOE BIAacHy OaraTtopiBHEBY
CTPYKTYpYy, CMHCIOBY MEpPCIEKTUBY, MOSCHEHHS 1 PO3YMIHHS SKOL
notpelye Bijl iHTeprpeTaTopa poGOTH 3 KOJIAMH Pi3HUX PiBHIBL.

12 AsepunueB C.C. K ucronkoBanuio cuMBOJIMKH Muba 00 Daune. Aumuunocms u
cospemennocms . coopruk k 80-metuto Demopa Anexcanaposuua I[leTpoBckoro.
Mocksa : Hayka, 1972. C. 90-102.

13 Kapacuk B.U. d3bikoBast KpuCTaIM3allkusl CMbICIa : MoHorpadus. Mocksa :
T'Ho3swmc, 2010. 351 c.

14 Mleiikun A.I'. Cumpon. Kyasmyponrozus : sunmkinonenus. Mocksa : POCCIIOH,
2007. T. 2. C. 457-458.

15 PamnonoBa C.A. Cumson. Bcemupnas suyuxioneous: @urocopus XX eexa.
Mockga : ACT ; Munck : Xapsecr, 2002. C. 674-675.
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O.®. Jloces, 3iCTaBISAIOYH AIETOPII0, CXEMY 1 CHMBOJI, BBAXKAE CXEMY
BUPAXCHHSM 171e1 y 3arajJbHOMY CMUCII, aJleropito — 00pa3HO0 1Ir0CT-
pali€ro i1ei, CMMBOJI — TOTOXKHICTIO izei Ta 06pa3y'®. Baxause momnos-
HEHHS Yy PO3YMiHHA CUMBOJY poOuth JI.D. UepToB, SKUi BUOKPEMITIOE
PI3HHLIO MDK HEXyJOXKHIM (MOBHMM) 1 XYJOXHIM CHMBOJI3MOM:
XYJOXHIl CUMBOJI BUSIBJIISIETBCS HE CTUIBKH 3aCO00M KOMYHIKAIlil MiXK
ABTOPOM 1 PEIHMITIEHTOM, CKUJIbKA TMPHUBOJOM JJISi BUILHOTO CMHCIIO-
TBOPEHHS y CBiZIOMOCTI OCTaHHBOTO.

€.®. I'yoepkuit, I'.B. KopabnsoBa, B.O. JIyTdeHKO HiIKpeCTIOOTh
BaXJIMBY SKICTh CHMBONY TaKHUM UYHHOM: «CMHCII CHMBONY, SIKHM He
MOJKE 1 He IMMOBHHEH OYTH 3pO3yMUTUM JUIS JIFOACH, 110 HEe HAJICXKATh 10
€THOKYJIBTYpH, TOOTO IUIS THX, XTO HE PO3yMi€ 3HAYCHHS CHUMBOJIIB
(KOXEH CHMBOJ TIOCTAa€ 3a CBOIM XapaKTepOM TAa€MHHUM YH YMOBHUM
3HAKOM), — I CMHCI € 3a3BUYall HATSAKOM Ha Te, IO JISKUTHh Haj abo
Mo3a 4YyTTEBO CIPUHHATOI 30BHIIIHICTIO YTBOPEHHs (HANPUKIA,
XPECT — CHUMBOJI XPHCTHAHCBHKOT Bipn)» ™8,

VY3aranpHIOIOYM BCi HaBeleHI JYMKH, 3a3HAYMMO, IO 3 TIO3HUIIT
JIHTBOCEMIOTHYHOI'0 aCMEKTy CHMBOJI — II¢ TEePICNTHBHUI 00pa3-3HaK,
IO XapaKTePHU3YETHCS CMECIOBOIO TIIMOMHON0, MO3HAYAE i7el0, B SKY
3aKJIFOYEHO eTHIYHY I[iHHICTh, TeHEpye HOBI CMUCIH, NPHUITyCcKae
YHCJICHHI TIyMa4YeHHs, BiJICHIA€ IO HATIYTTEBOTO TOCBIIY.

ETHOKYIBTYpHI cMHCIM Oe3MepepBHO KyMYJIIOIOTECSI Y CEMaHTHUHIN
CTPYKTypi CIiB, «BHYTpilHii (opMin'® y BUIISNI €THOKOHOTATUBHMX
cem?°, PelleBaHTHOIO 03HAKOK €THOKOHOTATa, Ha OCHOBI SIKOTO 3/IiHCHIO-
€TBCSL ACOI[IATUBHE MEPEOCMHUCICHHS JICHOTATUBHOIO 3MICTY MOBHOI
oMHMIII, € 0Opa3Ha CKIagoBa 4acTuHa’l, B eTHOKOHOTaTax sIK MHUCIEH-
HEBUX CTPYKTypax y ¢opmi Qpelima/MikpodperiMa (POKyCYIOThCs
aCOIliaTUBHI CIOTU-KJIACH(DIKATOPH, SIKi IMEHTH(IKYIOTh BIACTHBOCTI
KJacy O0O0’€KTIB Ta YTBOPIOIOTH IIy4OK O3HAaK acoIliaTiB, IO

16 Jloces A.®. Jlnanextuka muda. Mocksa : [Ipasnaa, 1990. C. 393-599.

17 Yepros JI.®. 3HAKOBOCTb: OMNBIT TEOPETHYECKOTO CHHTE3a MIEH O 3HAKOBOM
crnocobe uHpopManuoHHol cBa3u. Cankt-IleTepOypr : u3n-so Cndl'Y, 1993. 388 c.

18 dunocopckuit sHIMKIONEAMUECKUH cioBaps / pem.-coct. E.D. ['y6ekwit,
I'.B. Kopabnesa, B.A. Jlyruenko. Mocksa : UTHOPA-M, 1999. 576 c.

19 More6us A.A. CumBon n Mudy B HapoaHo# KynbType. Mocksa : Jlabupunr, 2000.
480 c.

0 Anepupenko H.D. DTHOA3BIKOBOE KOJMPOBAHHE CMBICIA B 3€pKajle KyJbTYpBI.
Mup pycckoeo cnosa. 2002. Ne 2. C. 69-74.

2 Bopobeit H.B. ETHOKy/IbTypHA KapTMHA CBiTy B adpo-aMepuKaHChKiil moesii:
JIHTBOKYJIBTYPOJIOTIYHUI Ta JIHTBOKYJIBTYPHHH ACTEKTH : JHC. ... KaHA. (inon. Hayk :
10.02.04. Xepcon, 2011. 230 c.
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IHTCHIIIOHAJILHO BUCYBAIOTHCS y CBIJIOMOCTI HOCIiB KyJIbTYpH Tia dac
BTOPMHHOI HOMiHallii IeHOTaTa KyJbTYpH Ha MepIIMii m1an??,

Ha crpykrypamicrcekux 3acamax P. SlkoOcoH m0BiB, mo mpomay-
KyBaHHS Ta IHTEpIIpeTallisi TEKCTIB 3aJIeXkKaTh BiJl IMIUTIKOBAHOI B MOBHHX
3HAKaX Ta XYAOKHIX 06pa3ax KomoBOi iH(opMmaiii’®. 3HaueHHs 3HAKY
a00 00pazy opMyeThCS MUITXOM PO3Ii3HABaHHS 3aKOJ0BAHMX CMUCIIIB,
T00TO KOJI0BA iH(OpMAITisl, MPUXOBAaHI CMUCIIN YTBOPIOIOTH NTEBHUH (op-
MaT 3HaueHHSA o0pa3y, BHPAXXEHOTO CIOBECHHMH 3HAaKaMH. TepMiH
«xof» Boepie BBiB y cemiotuky @. ne Cocrop y #oro kypci jekuiil B
yuiBepcuTeti B JKenesi 28 kBitHs 1911 poky. Moro BKHTO SIK CHHOHIM
nmo langue. B Oimbln y3araipbHEHOMY 3HAYEHHI pernepTyapy CHTHAIB
«KOIl» BXKUBAETbcs B iHopmamiiiHiid Teopii Knoga Ensyna Illennona.
Cemiotnuny «Teopiro koziB» po3pobus Y. Exo?*.

V ceMioTHLll BUOUIAIOTh EKCTEHCIOHAJIBHE Ta IHTEHCIOHANbHE BU3HA-
YeHHs KOIiB. SIk komeHTye i moHsaTTa H.I. Aunmpeituyk, y By3pKOMY
3HaYeHHI (eKCTEHCIOHAIBHOMY) BiH CTOCYEThCS CepH JIFOICHKOI KOMY-
HiKallii Ta 0OMEXY€EThCS aHTPOITOCEMIOTHKOK. Y ITUPOKOMY 3HAYCHHI
(iHTEHCIOHATTbHOMY) TEpPMiH «KOI» 3aCTOCOBYETHCS HE JHIIE O
CEeMIOTUKH KOMYHIKallii, ajne i 10 CeMIOTHUKHM CUTHi(iKaLlii 3aramom®, Ha
nepekonanus K. Jlesi-Ctpoca, ¢eHOMEHHM MOBH 1 KyJbTypH MalOTh
CHIIBHY HPUPONY, TOOTO ICHY€ «yHIBEpPCANbHUII KOA», SKUH MOXKe
BTLIFOBATH CIILUIbHI BIACTUBOCTI MOBHHUX i KyJIbTYPHUX CTPYKTYpZ®.

Ha nymky B.B. KpacHux, koau KyJbTypH TepelaroTh HaiiJaBHIII
ApXETHITHI YSIBIICHHS JIIOJAWHY 1 € YHIBEpCAILHUMH 32 IXHBOIO IPUPOIOIO.
OpHaxk iXHI BUSIBH y KOXKHIH KyJlbTypi € HalllOHAJIBHO A€TEPMiHOBAaHUMH.
BuninsgroTh 1IiCTh OCHOBHUX KOIIB KYJIbTYPH, TaKi SK COMATHYHHIA,

IPOCTOPOBHIA, YacOBHWii, NpeIMETHUM, OioMopdHMI, IyXOBHHUIA'.

2 Ppxoa O.M. O6pasHas  COCTaBIAIOMas KaK  pENEBaHTHBIA  IIPH3HAK

3THOKOHHOTaTa. Becmuux Boponeoswcckozo zocyoapcmeennozo yuugsepcumema. Cepus
«Jlunesucmura u mesckynomyphas kommyrukayusy. 2005. Ne 1. C. 34-40.

2 fkobcon P. B mowckax cymmHocTH sAsbika. Cemuomuxa: Awmonozust | cocr.
10.C. CtenanoB. Mocksa : Akagemuueckuii mpoekr, 2001. C. 111-126.

24 Encyclopedic Dictionary of Semiotics / gen. ed. Th.A. Sebeok. Berlin; N.-Y.;
Amsterdam : Mouton de Gruyter, 1986. T. 1 (A —M). 592 p. T.2 (N — Z2). 1179p. T. 3.
Bibliography. 452 p.

% Amgpeituyk H.I CeMioTMKa JiHIBOKYJIBTYPHOTO HpocTopy AHII Kimmsg XV —
novyatky XVII cromitrs : monoepagpis. JIeBiB : Bua-Bo JIbBiBcbKOI momitexHiku, 2011.
280 c.

2 Jlesu-Crpoc K. ITyTs Macok / niep. ¢ ¢p. A.B. Octposckoro. Mocksa, 2000. C. 19-156.

21 KpacHbIx B.B. DTHOTNCHXONMHIBUCTUKA U JIMHTBOKYJBTYPOJIOTHS : KYPC JEKIIHii.
Mocksa: UTAT'K «'Ho3ucy, 2002. 284 c.
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[li koau € B3aEMONOB’S3aHUMH 1 peami3yloThCs B IEBHUX THIAX
Mmetagop. Gaktrnyno B.B. KpacHux posrismae koan KyiabTypH JHIIE Yy
iXHIX BepOaJILHUX MOJycaX, a caMe Yy MOBHiH CBiJOMOCTI Ta BHSBaX Y
muckypci. H.I. Anppeiiuyk 3ayBaxye, IO THTaHHS BH3HAYCHHS ITUX
KOJIB MOXXHa BBa)XaTH OJHUM 13 HaWICTOTHIIIMX Ui «3’ACyBaHHA
BITHOCHHY» JIHI'BICTUKHU 1 CEMIOTHKH.

CeMaHTHKa MOBHUX 3HakiB, 3a H.I. AHopeliuyk, € «MOBOIO
KYJbTYpH», & OCHOBHUMH OJWHHIIIMH Ii€] MOBH € JIHTBOKYJIbTYpPHI
KOAU, SIKI (POPMYIOTHCS y IpPOLIECi MOJEIIOBAHHS CBITY CBIJIOMICTIO
JIOJMHA HA PI3HUX eTarax KyJbTYpHOI iCTOpii, pe3yJbTaTOM SIKOTO €
(hopMyBaHHS S>KHTTEBOTO JNOCBiMy mofawHH. [li Koam € pe3yapTatom
Pi3HUX CHOCOOIB LIJIICHO-CUCTEMHOTO OCMMCIICHHS 1 BITUYTTA «OyI0BI»
CBITY Ta XapakTepy CBO€l «IPHUCYTHOCT» Yy HBOMY, a TaKOX €
CBOEPITHOIO  «IIPOEKITIEF0 CBITY Ha CBIJOMICTB». AKT MOBHOTO
KOAyBaHHS (P aKTUYHO Mae OO0 €KTUBYIOUMH XapakTep, OCKUIBKU
3a0e3redyye MOXIJIMBICTh BiIOOpPAa3sUTH IF0 TPOEKIIO y KOHKPETHHX
CMHCJIOBHX «IIpenMeTaxy. JIIHrBOKYIbTypHI KOIU PO3MPEAMEUIYIOTHCS B
KoMyHiKkamii i 3a0e3neuyroTs ii nepexyMoBH, a ix oopMiIeHHS Biairpae
BHU3HAYANIbHY POJIb Y PEKOHCTPYKLii €THOKYJIBTYPHOI KAPTUHHU CBITY.

®paHIy3pKHil CEMIOTHK, eceicT 1 JiteparypHuii kpuTuk P.baprt y
«Enemenrax cemionoriin28 3a3nauae, mo xoua imei ®. ne Coccropa
3HAYHO PO3BUHYIHCS, CEMIOJIOTisl JOCi 3aJMIIAEThCI HEBH3HAUYEHOIO
Haykoro. BiH nosicHioe e npocroro npuunHor: ®. e Coccrop Ta iforo
MOCITIZIOBHUKY BBaXKAJIH, 110 JIIHTBICTHKA € YaCTHHOIO 3araJbHOT HayKH
MO 3HAKH, alle «IyXKe CYMHIBHO, IO CHOTOJHI y COIIalbHOMY JKHUTTI
MOJKHA 3HAUTH OyIb-AKYy 3HAUHY CHCTEMY 3HAKIB 32 MEKaMH IIPUPOTHOL
MOBH <...>, K TUIbKHA MH IIEPEXOJIUMO JI0 CUCTEM, SIKi MArOTh OLIBII HiXK
MOBEPXHEBY COLIOJIOTIYHY 3HAUYILIICTh, MU OIHHAEMOCS MEPE] MOBOIOY,
OTK€, HE JIHTBICTUKA € YaCTWHOIO 3araibHOi HAyKH IPO 3HAKH, a
CEMIOJIOTISl € YACTHHOI JIIHTBICTUKH: «Ile Ta YacTUHA, IO IOKPHBAE
BEJIMKI 3HAUNMIi OAMHUII JUCKypcy». P. bapT Takoxx Ha3uBaB Mi¢oiorito
YaCTHHOIO CEMIOTHKHZ29, OCKUIBKM SIK HayKa Mpo Miu BOHa BHUBYAE
3HaKd Ta 3HAKOBI CHCTEMH SK 3aco0u 30epiraHHs, mepeaadi Ta
OTIpallfoBaHHs iH(opMmamii B JIOACBKOMY CYCHIIBCTBI, B HpPUPOIi, B
camiit moauHi. OTXKe, 3HaK € HOCieM iH(opMaIlii, a 3HaKOB1 CUCTEMH €
BimoMocTsiMH Tipo cBiT. KokHa okpema 0asza JaHHWX IOCTAa€E MOJEILIIO

28 Barthes R. Elements of Semiology. N.-Y. : Hill and Wang, 1977. 111 p.
2 Bapr P. Us6pannsie paGots: Cemuortuka. ITosTuka. Mocksa : ITporpecc, 1989.
616 c.
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BiJIIOBITHOTO (pparMeHTa CBITY, B SIKid BilOOpa’keHi PUCH Ta MOXKIIMBI
cTaHu 1poro Qparmenra. 3a F0.M. JloTMaHOM, 30BHIIIHIA CBIT, y SKUi
3aHypeHa JIIoJWHA, MOo0 cTaTd (AKTOM ETHOKYJIBTYpPH, IIiUIATAE
cemioTu3allii, ToOTO pO3MOMINAETbCA Ha chepy 00’€KTiB, KOTpi MmOCh
03HAYalTh, CHMBOII3yIOTh, BKa3ylOTh Ha MIOCh, TOOTO MAlOTh CMHUCI, 1
00’exTH, sKi TpeAcTaBisilOTh Jmmie camux ce6e30. Takum dYnHOM,
3’SBIIETHCS KapTHUHA, KOTPa MPHUCBOIOE COO1 MPaBO TOBOPHUTH BiJ IMEHI
KYJIBTYPU 3aTaJIOM.

Y paMkax JIHIBOCEMIOTUYHOTO HampsiMy 3AIHCHIOETbCS Oarato
JOCTTHAIILKAX TIPOEKTIB. Tak, BUOKpEMIIEHO MOJeNi 00pa3iB-i3oMop-
(iB, sIK, HAPUKJIIAJ, CBITOBOTO JiepeBa B Mi(hOIMIOSTHYHOMY YHIiBEpCYMi
CXIIHUX CIIOB’SIH: BETeTaTUBHA, OPOJIOTiuHA, 300JI0T1YHA, TiAPOJIOTIYHA,
COJIIPHO-METEOPOJIOTIYHA, XPOHOTOINIYHA Ta aTPUOYTUBHO-TIIpOMOpQHa,
apxiTEeKTypHa, TPAHCIOPTHA MOJEINi SK TEXHOTCHHI CHMBOJIM HOBOTO
gacy®l.

Crmizom 3a H.B. Cryxaii®? Ha MaTepiaii XyI0KHIX TEKCTIB POCIHCBKOL
JiTepaTypu pO3pOOJCHO CHOCIO PEKOHCTPYKIII 130MOp(GHUX MOJEICH
KBaJpa o0Opa3iB TMepIIoelIeMeHTIiB OyTTs (acTpajibHa, BeTreTaTHBHA,
aHiMaJIbHA, OPHITaJIbHA, OPOJIOTIYHA TOIO) T4 BCTAHOBJICHO MeXaHi3MHU
ix cemanTHuHOi Tpancpopmanii®>. O.M. CaMyceHKo 0Bema, Mo 00pasy-
MiosioreMu 600a, 8020Hb, OPAKOH, 8e0MiOb Ta OJleHb MAIOTh TOTYXKHHMA
Mi(hOITOETHUHUH 3MICT, TOMY HajeKaThb 0 CKJIaJHHUKIB Mi(omoeTHdHoi
KapTHUHH CBITY CXIIHUX CJOB’SH, sKi BiAOWBaIOTh crenudiky
€THOKYJIBTYPHOI KAPTHHH CBITY CIIOB SIHCBKOTO HAapoIy .

Inei, BuCiOBNEHI B HaBeleHUX POOOTaX, BBAKAIOTHCS TUIITHUMHU IS
JocipkeHHsT  pitocodii pUTyaTbHOrO aMepiHAiaHChKOTO TaHI0 K
JIHTBOCEMIOTHYHOTO XYJOXHBOTO 00pa3y. K JOBOJUTH HAIll aHai3,
aMepiHIiaHChKI PHUTyalbHI TaHI pPO3MOBIAAIOTH MNPO Mi(oJIOorivuHi
VSBJCHHS aMEpIiHIiaHIlIB, BTUICHI CIOYAaTKy B XYyIOXKHIX o0Opa3ax

30 Jlorman ¥0.M. Cemunocdepa. Cankr-Iletepbypr : Mckycctso, 2000. 704 c.

81 €nicosa M.O. VHiBepcaibuuii cumpon «CBiToBe JlepeBo» Ta HOro MOBHO-06pasHi
mapajgurMi B XyIOXHIX TekcTax Bopuca IlactepHaka : aBroped. muc. ... KaHZ. ¢imon.
Hayk : crient. 10.02.02 «Pociiiceka MmoBay. Kuis, 2006. 20 c.

32 Cnyxait H.B. MoBHa cuMBoika i Midonoetnka tekctis Tapaca Illepuenka. Kuis :
Bun. aim «A + Cx», 2006. 165 c.

3 Tlerpuuenxo O.A. ETHOKYNIbTYpHA HACTYNHICTh 06pa3iB MepIIoeeMeHTiB 6yTTS B
XyznoxHiit MoBi M. I'ymineoBa Ta B. XneOnikoBa : aBToped. auc. ... kana. ¢uios. Hayk :
cnen. 10.02.02 «Pociiicska MmoBa». Kuis, 2004. 20 c.

3 Camycenko O.M. Miomnoetnuni jkepena cyrecTii B pOCiiiChbKUX TeseBisifHMX
TeKcTax : aBToped. auc. ... kaua. ¢inon. Hayk : crer. 10.02.02 «Pociiicbka MoBa». Kuis,
2004. 20 c.
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(hONBKIIOPHUX TEKCTIB aMepiHAIaHCHKHX TuleMeH. Tak, HalpuKiIaa, y
(dparmMeHTi aBTOXTOHHOiI amepiHmiancekoi kasku “Corn Mother”
Mionorema Cmeopenns Ceimy pPO3KPUBAETBCI B OMNKCI IPOIECY
HapOHKEHHsT HOBOI JKMBOI icrotd 3 pocnuum: “She was born of the
wonderful earth plant, and of the dew, and of the warmth”%. Apxerun
Hepeso owcumms akTuByeThCst cioBocmonyuennsm wonderful earth
plant — mpexpacna 3emna pociuma, WO CBIAYHTH TPO HASBHICTH
0a30BOr0 KOHIIETITY TAPMOHIMHE HAYAJIO, OCKiTbKHM IeKCHUHi
omuuuii wonderful i earth maroTe KOHUENTyanbHY O3HAKY 6UMID:
wonderful — sxkicte cy0’exTa, TOOTO BOHA, MIBYMHA, HAPOMIKYETHCSI
KpacuBOlO, a Kpaca — Iie 3aBkIu rapmonis; earth — semus, 1o
CHMBOJII3y€ TI0YATOK, YKOPIHEHHS POAY, 3B 530K 13 IpPEAKaMH, OCKIJIbKH
pOCiIMHA YXOAWUTH KOPIHHAMH B 3eMII0. ApXeTun /lepego oicummis Mae
TaKi KOHIENTYaJIbHI 03HAKH: JHCUMMSL, MOOETb C8IMOYCHPOIO, HCUMMEBA
cuna, ewepeisn, Gescmepms, dcepmeonpunecenns®. B aMepingiaHChKil
Midosorii icHye Mip Tpo Te, K Ccyxa KOJoJa cTajla JPKEpeIoM
CTBOPECHHS KHTTS Ha 3€MJIi, IIEPETBOPHUBIINCH HA BEIIMYE3HE 1 KBITyde
nepeso’’.

XynoxXHIA TEKCT fK OaraToBUMipHA CTPYKTypa € pe3yJbTaToM
iHTepiopu3allii 3HaHb HApOAy NPO TEBHUH (parMeHT KapTHHH CBITY,
30KpeMa eTHOKYJIbTypHOiI. HasBHICTh pi3HHUX BHJIIB iH(OpMAIl 3yMOB-
JIFOEThCS TPUBUMIPHOIO CEMaHTHYHOK CTPYKTYpOIO, a caMe 3MiCTOBHO-
(aKTyalbHOI, 3MiCTOBHO-KOHIIENTYAIHOK 1 IATEKCTOBOIO®, 110
3YMOBJICHO Pi3HUMH IUIOIIMHAMH MOBHOTO BUP)XEHHS IYMKH, a came
EKCIUTIIMTHOO Ta IMILTITUTHO0,

OTxke, y KOHTEKCTI HAyKOBOI pO3BINKM 3 TIO3WINI JIHTBO-
CEMIOTUYHOTO MiAX0Iy MH POOMMO CHpoOy MOSCHUTH, IO TaHEIh Mae
CBill HapaTuB, y SKOMYy pO3IOBIZAa€ThCS TI€BHA icTOpis 1 SIKMH

% Erdoes R. American Indian Myths and Legends. N.-Y.: Random House, 1984.
P. 12.

% Tpecumnep Jx. Cnosaps cumposos / miep. ¢ anra. C. [Tanxeko. Mocksa : ®AUP-
MMPECC, 1999. C. 43-44.

37 Erdoes R. American Indian Myths and Legends. N.-Y.: Random House, 1984.
P. 317-318.

38 Tanpriepun U.P. TekcT kak OOBEKT JIMHIBHCTHYECKOTO HccieloBaHus. MockBa :
Kumxasriii nom « IMBPOKOM», 2009. C. 37-40.

% Komeraesa 1.M.300paxeHHSs TEPCOHAXHOTO  OUCKYpCy SIK  KaHPOBO
JIETEePMIHOBAaHUH BHSB KOMYHIKaTHBHOI BTOPMHHOCTI B XYIOXXHBOMY TEKCTi. BicHuk
Xapxiecvkozo Hayionanvrozo yuigepcumemy imeni B.H. Kapasina. Cepia: Pomano-
2epmancoka Qinonozis. Memoouxa euxnadanus inozemnux mos. 2010. Ne 896. Bum. 61.
C. 102-107.
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HO6y,Z[OBaHO Ha TeBHIiH Qinocodii, a came dinocodii CBITOCHpI/II/IH}ITTH i
CBITOPO3yMiHHS Hapoay. 3BiJCH BHUIUIMBAIOTH Ti YSBICHHS, SKi
YKOPIHEHO Yy CBIiJOMOCTI HapoIy BHCBITIIOIOTBCS MOBOIO TaHIIO,
TpaHCHOPMYIOTHCS MOBOIO PYXiB, KECTIB Ta IHIINX EKCIHPECHBHUX
3aco0iB. Po3moBife Npo TaHenb y XYyAOKHBOMY TEKCTi PO3YMIEMO SIK
JIHTBOCEMIOTHYHHUH XyIOXHIH 00pa3, oOpas-niiicTBO, SKHil CTBOPEHO
pI3HMMH MOBHUMH 3HAKaMH, SIKi ONHCYIOTb PYXH, XECTH, €IEMECHTH
ojsry, arpuOyTH, eMolii BHKOHABIIB, 3aCO00M SKHX IIE€PENacThCsI B
TekcTi Qiocodis TaHIIO.

2. ®inocodis aMmepiHaiaHCHKOT0 PUTYATBLHOTO TAHIIO K
JIIHFBOCEMIOTHYHOI0 KOHCTPYKTY
2.1 CumBoJTiKa TAHIIOBAJLHUX PYXiB i aTpudyTiB

Te, mo 00’eqHye BCi TaHIN aMepiHIIAHINB, — 1€ BIHOCHHHA MiX
JFOJTMHOIO 1 OOXKECTBAMH, PO SIKi HAEThCSA B IIMX TAHILIX i IO SIKUX Y IUX
TaHIAX 3BEPTAIOTHCS MOBOIO TaHIIO. barato TaHIIOBaNbHWX MifiCTB
TIPHCBSYEHO HAPOHKEHHIO HOBOTO JKUTTS, BiliHi, MICIMBCTBY, TBapHHAM,
pociHaM, Bpoxaro Tomo. OkpeMo 3a3Ha4MMO TaHIIi Iye0I10, 1e BUKOHABIII
TPEHYIOThCSI JIOBTMH dYac, 100 pO3MOBICTU CBOIO TAHIIOBAIBHY ICTOPIIO.
Taki pgificTBa BHKOHYIOTh, 00 BHKJIMKATH JIOII, BIJIIKYBaTH WICHIB
IUIEMEHI, OTpuUMaTH OJarocjJoBeHHS Bin MAyxiB mpenkiB. PemiriiiHa
CHMBOJIIKA BiJiIrpa€ BEJIMKE 3HAYECHHS y BUKOHAHHI TAHIB aMEPHKAHCHKUX
iHmiaHIiB. YONOBIKK Yy TaHIIX YacTO IMOCTAlOTh CHMBOJAMH (DaTiqHUX 1
arpecHBHUX ICTOT, & TAKOK O0YKECTB JIOIILY, & XKIHKA — OOTWHB POJTFOYOCTI.

Puc. 1. Tanui amepukaHcbKUX iHAIaHIIB

®inocodiss BUKOHAHHS 1 MPH3HAYCHHS AMEPIHAIAHCHKUX TAHIIB Mae
penirifiHe miATpyHTS, cHOpMOBaHE Ha TOBa3i J0 MPUPOJHIX IIHHOCTEH,
Hamanux M Bemukum TBopriem, a TakoX pO3yMiHHI TOTO, IO JKUTTS
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PO3BUBAETBCS 332 KOJIOM, a BCE Yy KUTTI JIIOACH, TBapWH 1 POCIMH Ma€e
HEpO3pUBHUH 3B’s130K. OTXKe, TaHLl aMepiH/IiaHIB, HAPHUKJIIA]l, MUCIIUBIIB,
€ TIEPEeBAXHO KPYTOBHMH, B SIKMX YYACHHKH PYXalOTHCS 32 HAIPSMKOM
4acoBoi CTpiKKM. TaHIl 3eMiiepo0iB € TaKOXK KPYrOBUMH, ajle yYaCHHKU
TaKMX TAHIIB PyXarThCA MPOTU 4AacOBOi CTPUIKU. TaHIl, B SIKUX BUKOHABLI
PYXaroThCsl 3MIHKOI0, € MOMYJIIPHUMH TaKOXK CEpell 3eMIICPOOIB TIEMEH
ipoke3iB 1 myeOmo. Cepen ipoke3iB TakoX TOMYJISIPHI XOpPOBOIH, Jie
000B’A3KOBO € Beayuuii-niep TaHmto. JIiHINAHI TaHII JOCTaTHHO MPOCTI i
CKIIAJIAIOTHCS 3 Tapyd OCHOBHHUX PYXIB, IO MOBTOPIOIOTHCSA. OCHOBHHMHU
XapaKTePUCTUKAMH aMEpiHIIaHChKUX TaHI[B € HaxXWwieHe yIepel TiIo,
MOCTaHOBA HIl' HA BCKO CTOITY, & TAKOXK CTPHMAHICTD Y KECTaX.

KpyroBi TaHmi i XOpoBOAM IKOHIUYHO BiITBOPIOIOTH LUKJIIUHY BiCh
oOepTaHHs COHIIA 1 MicAI a00 IUKITIYHICTh YaciB POKY; TPYIOBI TaHIIi 3
MepeXpecHUMH a00 KOMOIHOBaHMMH €IeMEHTaMH — PyX Cy3ip’iB; TaHIIi
HaBKOJIO Oyb-AKOTO 00’€KTa KOHLEHTPYIOTh €HEpril0 TaKoTro 00’€KTa
ab0 CHMBOJNI3YyIOTh HOro 3axucT. Jlo TakMX TaHIB HaJEKHTh,
HAIPUKIIAJ, TAHEIb COHIIA.

Tanenp conmst (Sun Dance) € BakIMBUM pPUTYaaoM iHIIAHIIB
piBHMHHOI MicueBocTi IliBHIYHOT AMepHKH, SIKUI CHUMBONI3Yye CHITY
coHIs sk nposie Bemukoro J{yxy. /s Toro mo6 cTaty mamMaHoM, moou
MOMCTHTHUCS 33 OCKAap)KeHHs, ab0 3a IHIIUX NPUYHUH TaHIFOPHUCTH
3aJyvanid IO COHSYHY CHIIy, PYXalOuhCh HABKOJO IKECPAWHH, IO
CIpsIMOBaHA JIO COHIIA, 1IKOHIYHO BiaTBoproroun Bick CBiTy, a Takox
pBaJM CTPIYKH, SKUMH Oy TMPHB’s3aHI 10 KEPJWHH, IO O3HAYAJIO
mo30aBIIeHHsI BiJl HEBITJacTBa.

Puc. 2. Bukonanns Tanuo Conus

[lin yac BuxoHaHHs Tanmto COHIIM, SKWUM TpPUBA€E B OIHOIO JIO
YOTHUPHOX [HIB, YYaCHUKH YTPUMYIOThCS Bif DKi 1 Boau. TaHIIOpUCTH
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PO3MATBOBYIOTH CBOI OOIMYYS 1 TiJIa CHMBONIYHAMH KOJBOPAMH, & TAKOXK Y
HPOIIECi BUKOHAHHS TaHLIIO TPUMAIOTh y POTI CBUCTLIKH, 3pO0JICHI 3 KICTKU
OpJIMHOTO Kpuia (opeNl y aMepHKaHChKUX 1HIIAHIB — CUMBOJI Benmkoro
Teoprs). Ilim put™, mo BinOuBaeThcst Ha GapabaHi, 1 CIIBH CHELiaIbHUX
PUTYATLHHUX ITICEHh BUKOHABII KPYXIISIOTh B €KCTATHYHOMY TaHIIi, 9acTO
HAaBITh BXOJSTYY Y CTaH TpaHCy. TaHelb MPOIOBKYETHCS, JOKA BUKOHABEI[h
He BTPATUTh CBIIOMICTb a00 /10 HHOTO HE MpHiiie cakpaibHe OayeHHs.

Bynp-skuii TaHeIb BUKOHYETBhCSA 3 METOI 1 331 Hel. Bynp-To TaHep
PUTYaIbHHH, TIPUCBSIEHUH TTEBHOMY 0OpSITy, CBITKOBHIA, 30KpeMa HOBOPIUHI
XOPOBOJIH HABKOJIO SUTMHKH, H TO TAHELIb TFO00BI, SIK-OT TaHTO, B SIKOMY BCE €
OJTHAM UM — My3HKa, PHTM, PyXH, eKcnpecm OJIAIT, TIOCTAHOBA HIT, PYK,
TOTJISIIA — BCE nmnopﬂzmosaﬁo OIIHIN METi, a CaMe BUCJIOBJICHHIO TIOYYTTIB,
SIKI MOYKYTh 3MIHIOBATHCS BiJl JTFOOOBI /10 HEHABUCTI 1 3HOBY JI0 JIFOOOBI.

Puc. 3. CuMBoOJIIYHiCTh MYJIbTUKYJIbTYPAIbHUX TAHIIB

OTxe, MM TOBOPUMO PO TaHEI[b SIK JIIHIBOCEMIOTHYHUH KOHCTPYKT,
y SKOMY €JIEMEHTH OJIATY, KOJIp OAATY, PyXH, )KE€CTH, MiMiKa, aTpHOyTH
€ CHMBOJIbHAMH, 3HAKOBHUMH, IiIHOPSIKOBAHUMH 3arajibHid ¢inocodii
TaHI[I0, BUPaXKatoTh Horo ¢itocodiro.

N TpaZ[I/II_Iﬁ (biT0COPCHKOT HAYKH PUTYall PO3TIIIAAETHCS SIK TEKCT 1
KOMyHlKa]_IISI Texcr (yHKIIOHY€E 3a NEBHUMHU IpaBHJIaMH, Ma€ IEBHY
CTPYKTYpY 1 MICTUTD AesiKe TOCcHaHHA. Takuil TEKCT € «KMOBHOIO I'POI0, i€
KO’KEH YYaCHHK y paMKax 0OMEKEHOTO IPOCTOpy MpuiiMae Ha cebe poib
BUKOHABI[ PETIAMEHTOBAHUX Midd. BigMIHHICTH pHTyaly BiJ I1HIIHX
MOBHUX IrOp TOJISITae B TOMY, IO (popmMabHa MOBa — MOBA PUTyally —
3aBX/IU Belle 10 00’ €THaHHS JII0JIeH B €IMHUHN 1CTOPUYHUN TIPOCTIp».

PutyanbHuii TEKCT Mae TpH PiBHI, Taki SK TTHOMHHUN CUMBOJIYHUIH,
COLIJIbHUI CUMBOJIIYHHAN 1 BHpPa3HHH, IO Ja€ 3MOry chopmyBaTh
3aralpHUN PHUTYaJbHUH MAaKpOTEKCTOBHHA TMPOCTIp, SIKHHA BKIIOYAE
MiKpOTEKCTOBI piBHI*.

4 Kupunenxko H0.H.IIpo6nema WHTepIpeTanuy pHTyala B CTPYKTypalH3Me,

HOCTCTPYKTYpanu3Me u (GUIoco(pun IOBCEIHEBHOTO SI3bIKA © aBTOped. JHCC. ... KaHI.
¢unoc. Hayk : crrert. 09.00.03. Tomck, 2011. 19 c.
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Puc. 4. MikpoTekcToBi piBHi pUTYaJILHOT0 TEKCTY

Puryanpna nis, 3a Jlx. OcTiHOM, € MOBJICHHEBUM aKTOM 1 BKJIFOYa€e
TpU Taki pIiBHI Jii: JIOKYTHBHHMU piBEHb — 3OBHIIIHSA CTPYKTypa Ta
MOBJICHHEB] 3acO0W; UIIOKYTHBHHUI piBEHb — BHYTPIIIHS MeETa, sSKa
00’eqHye Cy0’€KTIB pHUTyaly; NEepIOKYTHBHUH piBEHb — YCIHINIHICTh
PUTYaJIbHUX il 1 TPaBUILHOCTI PUTYaIbHOI CTPYKTYpH*,

Puc. 5. Pi3HopiBHeBa cTpyKTypa puTyainbHoi aii (3a k. OctiHom)

4 Austin J.L. How to Do Things with Words. USA : Harvard University Press, 1975.
168 p.
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OnHUM 13 HAWTOMYJIAPHIIINX PUTYATIB aMEPIHIIAHIIIB € TaK 3BaHHN
«xamyMmeT». KainymeroM Mo3HAYarOTh K PUTyall KypiHHSA TPYOKH MUpY,
Tak 1 caM TaHelb MHUpY, SKHHA YacTO MPOBOIUTHCS Cepell OOpsmiB,
MOB’S3aHUX 13 TIOTIOHOM, Y TAaKHX IUIEMEHaX IiBHIYHOI YacCTHHU
Benukux PiBHUH, SIK KpOy, JaKoTa, SKi pO3MOBIISIIOTh MOBOIO ciy. IIpoTte
HAMOUTIIMA pPO3BUTOK IIell TaHEelb OTPHMAaB Yy pHTyali IUIEMCH
neHTpanbHuX Benmuknx PiBHUH, a caMe y IayHi, a TaKOX CYCITHIX, TAaKHUX
SIK OMaxa, ailoBa, IIOHCA 1 OCEH KA.

Jlis aMepiHAiaHIIB IUIEMEHI ciy, sIK1 XKUBYTh y pe3epBarisx Jlakory,
CBAIICHHOIO € TPyOKa JJisi KypiHHs, BOHa X € 1 TpyOKOIO MHUpY, fKa
BBAXKAEThCS NaHOIO 3 HeOa TBopieM, a muMm ii € momiOHUM dimiamy.
BoHna € cBOro poay CHHTE30M 1 30pO€r0 pUTYaIly, B IKOMY 30Cepe/KEeHE
IYXOBHE XHUTTS YePBOHOUIKIPHUX.

Putyan KypiHHs 4acTO BHUCBITJIFOETHCS B CyYacHHX aMEpiHIIaHChKUX
IMMPO30BUX TEKCTAaX.

“The shoe box is mistakenly stored upon a shelf of shoes, and when
I open it | catch a whiff of smoked hide. It is a smell that could have
accumulated molecule by molecule inside of the box only if it was not
opened for a long time. As | unwrap the doll, the fugitive taste of smoke
vanishes and there is the doll herself, exquisite "2,

Y HaBeneHoMy (parMeHTI akKICHTYEThCS yBara Ha MpenMeTax, SKi
CIIYTYIOTh KOHTEHHEepaMH, B SKHX JIOBTHI 4ac MIOCh MOXKe 30epiraTuch,
Ta iX (QyHKIIOHATFHUX a00 YacoBUX o3HakaX. Lli KoHTeiiHepH, a Takox

42 Erdrich L. The Painted Drum. New York : Harper Collins Publishers, 2005. P. 36.
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MpeIMETH, SKi B HUX 30epiratoTbCs, € mam’ STTI0 PO MUHYJE JajeKe.
3anmax IMMy HacTUIBKM YBiOpaBcs B HHUX, IO MICTHTBCS B KOXHIH
MOJICKYJIAPHIM YaCTHHIIN MPEIMETIB. 3BEPHEHHS JIO KyJIbTYPOJIOTIUHUX
JoKepen 3 Midomnorii amepinaiannis*® miaTBepmKye Tol (axt, mo mporec
KypiHHS 13 CYNpOBOKYIOUMM HOTO JAMMOM € IS aMepiHAiaHIiB
KyIbTOBUM puTyanom*. V mporeci KypiHHA TPyOKH BHITYyCKAIOThCS
KIyOu auMy, sIKi YXOJSTh NaleKo B HEOO 1 03HAYalOTh CaKpadbHHA
3B 130K TOT0, XTO NPOBOIMTE TAaKUi putyal, i3 Benukum TBopiem®.

[Iponowxyrooun TeMy cakpaiizamii B Cy4acHOMY CBITi, IpPOBEIEeMO
AHAJIOTII0 31 3BUYAsAMH, IOB’S3aHUMH 3 HOBOPIYHOIO SUTMHKOIO, SKa
CIIYTY€ BapiaHTOM CHUMBOJIIYHOTO BTIJICHHS CBITOBOI Oci ab0 CBIiTOBOTO
JiepeBa.

Puc. 7. PuryajnbHe 1ilicTBO HABK0JI0 HOBOPiYHOI SUIMHKH

VY mepio HOBOPIYHHX CBSAT BOHA CTAE CHMBOJIFHUM IICHTPOM Maiike
Oyab-akoro gomy. KpiM >XuTIOBUX OYIWHKIB, HOBOPIYHI SUTMHKH
BCTaHOBITIOIOTh B OCBITHIX, JIKYBaJbHUX Ta 1HIIUX yCTaHOBAX, a TAKOX
Ha [EHTpaJbHOMY MicbkoMy MaiinaHi. Cepex HOBOPIYHHX 3BHYAiB
MOIIUPEHUM € XOPOBOJ HABKOJIO SUTMHKUA. KpyroBi TaHIli CHMBOII3YIOTh
pyx Conus B HeOi. Konm x Taneup BinOyBaeTbcs HaBKOJIO SKOTOCH

4 Alexander H.B. Native American Mythology. New-York : Dover Publications,
2005. 361 p.

4 Bronner S.J. Folk Nation: folklore in the creation of American tradition.
Washington : American visions, 2002.

4 Ibid.
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00’ekTa, WOro THUM caMUM 3aKpHBaKOTh, OEpydyd B MariyHe KoJo,
3axXUINAOYM 1 Hajarouu cuiu. B takuii cmoci® BigOyBaeThcsi cTBeEp-
JUKCHHSI CaKpaJlbHOTO IIEHTPY, CUMBOJY CTaOUILHOCTI 1 HEMOPYIIHOCTI
HAaBKOJIMIIHBOTO CBiTy. TakuM YHHOM, IOCHIIOETECS KOCMOTOHIYHA
CEMaHTHKa HOBOPIYHOTO 00psiay. [Ipu mboMy BimOyBaeThCs CTSITYBaHHS
KOXKHOTO 1HAUBiAA 1 Bciel kpaiHM (KOJEKTUBY) B NEBHUI 3arajbHUil
HEHTP.

Kocmoroniuny cemanTuky BTiieHO y ¢inocodii Tanmo Kykypynsu
(Corn Dance), 1mo BHKOHYEThCS aMepiHIiaHISIMH. B AMepuii Kyky-
pyli3a BBaKAEThCS HAWIIHHIIIOW 3JIAKOBOIO KYJIBTYPOI 1 JKEpeloM
370pOBOi 1Ki, 3 HEK IMOB’sA3aHO Oarato BipyBaHb i puryanis®®. Cepen
Pi3HUX IJIEMEH aMepiH/iaHLiB MOIIUPEHUM € Mi(oNoridyHuil MOTUB PO
Te, 0 KyKypy/a3a OyJia cXoBaHa B Topi, 1 TUIBKM Mypaxu MOTJIH JiCTaTH
il 3BiATH, TOKK OOT-TPOMOBHK, 200 OOT JIOILY YH TPO3H, OJIMCKABKOIO HE
PO3KOJIOB 1110 TOpY 1 He 3’IBMIIMCA KyKypyI3sHi 3epHa. Tak, KyKypyn3a €
CHUMBOJIOM BIpH B TApMOHI0, T0OpOOYT 1 31aroy.

Y pomani H.C. Momanes “House Made of Dawn” rapmoHis
JYXOBHOTO CTaHy BHUKOHABI[IB, MY3UKH 1 PYyXiB TaHIIOPUCTIB peai-
3y€ThCs 3aCOO0M JIGKCHYHMX OJIUHHUIP HA TI0O3HAYEeHHS €IHOCTI
(together), cmokoro (no longer had fear) i macnuBoi 3aBepimeHOCTI
(perfect).

“The dancers took their places. They wore white pants and silver
belts. The queue of his hair was wrapped around with a bright new cloth,
and there was a rust-colored rouge under their eyes. He [Abel] tried to
think ahead to the songs, to all the dips and turns of the dancers, the
rattle of the gourds, to all the measured breaks in the breath and the
skipping beat of the drum, but it all ran together in his mind, and he
waited under the eyes of the elders, fidgeting and full of dread. The chant
began low and away, and the two dancers at the beads of the lines moved
out, and one after another the others followed, so that a perfect chain of
motion ran slowly upon the lines from front to back and the lines drew
slowly out and sound swelled upon them. It had happened, and he no
longer had fear, not even any thought of fear. He lost track of the time. It
was perfect .

6 Bensien 1. Bo uto BepaT unaeiinst : kype nexumii. URL: https://arzamas.academy/
materials/402.

47 Momaday N.S. House Made of Dawn. New York : Harper and Row Publishers,
1998. 181 p.
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BukoHagiii oxsrHeHi B Ouri mTanu (Oinumid KOJIp — CHMBOJI 3apo-
JDKEHHSI HOBOTO), ITiJI OYMMa MalOTh MaKishK >KOBTOTapsioro KOJIbopy
(cmmBon Conus). CoHre y cioBHUKY cumBoaiB Jx. Tpecignepa Tmyma-
YUTBCA K «OCHOBHHU CHMBOJI TBOp4YOi eHeprii. CoHIle 4acTo crpuiima-
JOCh SIK caMe BEpXOBHE O0XKeCTBO ab0 sSK BTUIEHHS HOro BCEHpo-
HHKAr040i B1agu»*e,

YYacHUKH TaHIl0, 3aHypeHi y PpUTM TaHI, BiJATBOPIOIOTH
nepeKTHY MMOCTIOBHICTh PyXiB ITil puT™M GapabaHy.

o 6apabany y aMmepiHIiaHIIB 0COOUCTE CaKpajbHe CTaBJICHHS.

“When mygrandfather had finished with the main body of the drum,
he lashed it into his canoe and started padding for home. His vision of
how he would dress the drum was still incomplete — the colors, symbols,
and type of ornament the drum required still evaded his dreams. He
couldn’t get a picture in his mind .

Bapaban a6o OyOOH € HEBiA €MHUM MY3UYHUM aTpUOyTOM BUKOHAHHS
OyIb-IKUX PUTYaJIbHUX TAHINB 1 TMiCEHb aMepiHmiaHIiB. Sk 3a3Ha4yeHO B
AMEPUKAHCHKHUX KYJIbTYpPOJIOTIUHHX JPKepesax, «0yOoH /I aMepiH/IiaHIIiB €
BKIIMBUM aTpUOYTOM, BiH € y KOXHil momiBii»®®. «BiH HamoBHioe
TIOBITpS, SIKUM BU TUXA€TE, BiH MIPOHHUKAE ITIMOOKO y Barte cepiie. [louysim
xoda O oiWH pa3 3ByK OyOHa, BU He 3MOkeTe Woro 3a0yTu. byOoH Mae
TaKoXX CakpajbHE 3HAUYEHHS JUIs aMepiHMIaHIIB: BIH CHMBOJI3Y€ BCECBIT,
fioro kpyrna ¢opma — 11e opma BCECBiTY, a HOro A3BIHKMI 1 CTPyMKHIA
J3BiH — L€ yIapy ceplis, HIOUTO B IIEHTPI IMyIECYye CepIIe BCeCBITY» L.

Bybon Mae BUTIAN KPYTIOro TOHKOTO NEPEB’STHOTO 0Opyda, Mo 3
ofHOro OOKy oOTsArHeHui ImKiporo. ByOHH, $Ki BHKOPHCTOBYIOTH
aMepiHiaHIll y CBOIX pPHUTyallbHUX TaHISMX, MPHKPAIICHI OpPJIHHUM
mip’sM 1 3a CBOIM BUIJISIIOM € ikoHiuHMMH oOpasamu Medicine Wheel —
CHMBOJTy TapMOHii i O6anaHcy.

Take amMepiHIiaHChKE PO3YMIHHS CAKPaJbHOCTI IBOTO MY3HYHOTO
THCTPYMEHTY 3HAHMIIIO XYJIOXKHE BTUIEHHS B pomaHi JIbtoica Epapiua
“The Painted Drum”.

4 Tpecumnep Jx. Crnosaps cumposos / miep. ¢ anra. C. ITanxsko. Mocksa : ®AUP-
IMPECC, 1999. C. 348.

49 Erdrich L. The Painted Drum. New York : Harper Collins Publishers, 2005. P. 175.

0 Bronner S.J. Folk Nation: folklore in the creation of American tradition.
Washington : American visions, 2002.

1 Tpecumnep Jlx. Cnosaps cumBonos / mep. ¢ anri. C. [Maxsko. Mocksa : ®AUP-
TTPECC, 1999. C. 20.
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Puc. 8. ATpubyTH puTyaJbHUX TAHUIB AMEePUKAHCHKHX iHAiaHIIIB

“The drum is the universe. The people who take their place at each
side represent the spirits who sit at the four directions. A painted drum,
especially, is considered a living thing and must be fed as the spirits are
fed, with tobacco and a glass of water set nearby. Sometimes a plate of
food. A drum is never to be placed on the ground, or left alone, and it is
always to be covered with a blanket or quilt. Drums are known to cure
and known to kill. They become one with their keeper. They are made
for serious reasons by people who dream the details of their
construction. No two are alike, but every drum is related to every other
drum. They speak to one another and they give their songs to humans.
I should be careful around the drum. She is bothered by its present in
the collection 2.

PosmnoBinatoun nipo GapabaH y HaBeZeHOMY (DparMeHTi, aBTOp aKIICHTYE
yBary Ha CaKpaIbHOCTI IIHOTO IHCTPYMEHTY, Ha HOTO OJyXOTBOPEHOCTI, Ha
TOMy, 1110 3 OapabaHoM Tpeba OyTH OXallHHUM, OCKUIBKH BiH Ma€ CakpajbHY
ciwily 1 3HaHHA, 3 sKUMU Tpeba Oytu obepexxnuM. [imepOorizoBaHa
niepcoHiikarisi [bOro My3U4HOTO IHCTPYMEHTY, TIPEACTABJICHA Y MOBJICHHI
OTOBIJIa4Ya, BUCBITIIIOE HOTO Ha/I3BUYaliHE 3HAUCHHS JUIA aMEpiHIIaHIIB sK
CHMBOJY 3B’S3Ky MDK moauHor0 1 Bemmkmm Tsopuem. Omxe, Bce, IO
BI/IKOHaBI_Ii HaMararoTbCs NepeaaT pyxamu, KECTaMu, eMOI_IiﬂMI/I, noriisaaMmn
B TaHIIi, € BUPKCHHSI OCHOBHOT'O CMIICITY — JIOCSTHEHHSI TApMOHIi 1 OaaHcy.

3BEepHEHHSI /10 KYJIbTYPOJIOTIUYHUX JPKEped 3 MioJiorii aMepiHiaHIliB
JIAJI0 3MOTY BHSIBUTH, IO KYJIBTOBHM apTe(hakTOM, CUMBOJIIOM TapMOHIT 1
6anancy € Medicine Wheel (Koneco Mexicn).

52 Erdrich L. The Painted Drum. New York : Harper Collins Publishers, 2005. P. 42—
43.
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tional

Puc. 9. Kosieco Meaicu (Medicine Wheel)

B 0CHOBI HOTO KOHLIENTOJIOTi JI€KUTh IPUHIMI HUKIigHOCTI®S. Lleit
NPUHIMI aKTUBHO BTUIEHO B KPYTrOBUX pyXax pi3HUX TaHIB, B
anI/I6y'TaX, SIK1 BUKOPUCTOBYHOTLCA Hi}l YyaC BUKOHaHHs TaHIIO, TAKHUX K
OapabaH, skuii ikoHiuHO Haramye (opmy Komeca Memicu. OcKiabKu
Hallle MHUCJICHHS 1 MOBa TPAIfOIOTh Y €IWHOMY KOJi, TO TPHUHIIMII
LIUKIYHOCTI BIATBOPEHO B TEKCTaX 3aCO00M CTHIJIICTUYHOTO [TOBTOPY.

“It was beautiful and strange. They, the dancers, were so terribly
serious in what they were doing. They were grave, so unspeakably
grave. They were not merely sad or formal or devout; it was nothing like
that. They were grave, distant, intent upon something.

They saw nothing at all, nothing at all. To see nothing at all, nothing
in the absolute. To see beyond the landscape, beyond every shape and
shadow and color that was to see nothing. To see nothing slowly and by
degrees. To see beyond the clouds and the pale wash of the sky — the
none and nothing beyond that”.

[TapanenisaM 1 MOBTOp CHHTaKCHYHHX CTPYKTYp BiITBOPIOIOTH
YOTUPHUKPATHHA pUTM TaHIio. Ywmcno 4 € CUMBOJIYHAM B
aMepiHIiaHChKIM Midoorii, cakpalbHUM, SKe O3Ha4yae 4 HaNpsIMKH
PYXY, 4 CTOPOHH CBITY, 4 THUIIH JIIOJICBKUX 3HAaHb TOIIO.

2.2. Migoaoriuna pinocodis putryaabHuX TaHUIB aMepiHAiaHLiB
SIK 00pANOBMX AilicTB
B 0CHOBI pUTyallbHUX TaHIIIB aMEPiHJIIaHIIB JIS)KATh OOPS/IU, B STKUX
PO3IIOBINAETHCS TIEBHA iCTOPIs Hapoxy. Hanmpukian, 4epBOHOIO JIiHIEO B
aMEpIHIIaHCBKUX TPO30BHX TEKCTaX pPO3rOpPTAaEThCs  Midosorema
Cmeopenna Cgimy: HapaTUBU TPO TEpOIB, SKi 3700YyJH BOTOHB, BOY,

53 Lake-Thom B. Spirits of the Earth: a Guide to Native American Nature Symbols,
Stories and Ceremonies. N.-Y. : Penguin Group, 1997. 210 p.
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CBITJIO JUIS CBOTO HAapOIy, MPO TMOYATOK 1 KiHENb >KHUTTS, MPO ILEHTP
BcecBiTy, npo HUKIIIYHICTD PO3BUTKY KUTTS, Ipo BIKB JlyxiB CoHI,
Jomry, BiTpy Ha XUTTS JIOIWHU, PO MaiOyTHIA BpoOXaid, po BHaje
TIOJTFOBAHHS.

I3 erHOrpadiuHMX JOKEpen BioMo, IO XOoYa aMmepiHjiaHelp i OyB
BUMYIICHUI BOMBaTH TBapuH 1 NTaxiB, MO0 3800yTH DXy IS CBOTO
TUIEMEHI, TPOTE BiH MMOYYBABCSI BUHHHUM TIepell IIPUPOIOI0, TOMY Tiepen i
IiCJIsl TIOJIFOBAHHS BiH NMPOBOJMB IIE€BHI PUTYasbHI Aii, B SKUX IIPOCUB Y
TropIs BUOAYEHHS 32 BTPYYaHHS Y CBIiT MpUpoau>?,

Y pomani H.C. Momanes “House Made of Dawn” rosoBHMIA
TIEPCOHAXK TIOJFOE HA OPIIIB 1 3M00yBae Maike HaHOUTBIITY OPITHUIIFO.

“The eagles soared southward, high above the Valle Grande. They
were almost too high to be seen. He [Abel] saw her [eagle] in the instant
she struck. When the center of her weight touched down upon the trap,
he reached for her. His hands closed upon her legs and he drew her
down with all his strength. For one instant only did she recoil, splashing
her great wings down upon the beams and boughs — and she very nearly
broke from his grasp; but then she was down in the darkness of the well,
hooded, and she was still. <...> He could see it still in the mind’s eye
and hear in his memory the awful whisper of its flight on the wind. It
filled him with longing. He felt the great weight of the bird which he held
in the sack. The dusk was fading quickly into night, and the others could
not see that his eyes were filled with tears ™.

ABenb, TOJIOBHHM Tepodl poMaHy, TO3HIIOHYE HApOMd, y TPaIMIIii
SIKOTO 00OB’S3KOBOI0 YMOBOIO TIEpPIIOTO IOJIFOBAHHS B YKUTTI YOJIOBiKa
BBa)KA€THCS TIPHHECCHHS JKEPTBH, 100 3a70BONBHUTH Benmkoro Jlyxa i
CTaTH CIPaBXHIM MucIuBIeM. OOpsI MPUCBIYCHHS ABENS B MUCIHBIII
3aBEpPUIYEThCA TPOMIAHHAM 3 YOMTHM MTaxoMm. Y CLEHi MpOoIIaHHS 3
OpJIUICI0 BHABJIAETHCS MAapaJOKCaJbHO CEHCHTHUBHA O3HAKAa PHCH
XapaKTepy Teposi: KOJIM BiH JHMBHTHCA Ha BOUTY OpJMIO, HOTrO oOdi
HAIOBHEHI CIIbO3aMH ka0 1o Hel: his eyes were filled with tears.

5% White L.A. The Concept of Culture. American anthropologist. Washington, 1959.
Vol. 61. P. 227-251; Tedlock D. Teachings from the American Earth. Indian Religion and
Philosophy. New York : Liveright, 1975. 306 p.; Mooney J. Calendar History of the
Kiowa Indians. Annual Report, Bureau of American Ethnology. Philadelphia, 1898. P. 54—
72; Garrett J.T. Medicine of The Cherokee: the Way of Right. Vermont: Bear and
company publishing, 1996. 220 p.

% Momaday N.S. House Made of Dawn. New York : Harper and Row Publishers,
1998. P. 20.
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OO0pa3zu-nilicTBa PO3KPUBAIOTECA B OMHCAX PUTYAIiB 1 OOPSAIIB, SKi
CIPSIMOBaHI Ha YCTAHOBJIEHHS B3a€MOJIl MK JIFOAUHOIO 1 MPUPOAOIO.
B ocHOBi iX (opMyBaHHS IleKaTh MOTHBHU IIOJOJIAaHHS/30epeKCHHS
MPUPOJIN.

Sk BiOMO 3 JOBITHUKOBHX JIXKEPEJ, MPUCBSIUEHUX aMepiHAIaHChKii
Midoorii, JxepTBaMH PUTYAJIbHUX JIHICTB IOCTAIOTh MEBHI TBApHHU abo
nrtaxd. BoHM BBaXarOTbcs HEOOXITHHUMH aTpUOyTaMH Yy TPOBEICHHI
pUTyalbHUX CBAT, 0OpsAniB, AaiiictB. Ilig wac pUTYalbHOrO TAHIO
IHIaHII NPUKpAIIAlOTh cebe Mip’siM CakpalbHUX NTaxXiB a0 MIKIpOrO
TBapuH. TOPKAIOUNCH CBSAIICHHOI iCTOTH, YYaCHUK PUTYaIbHOTO TiiicTBa
BITyCKaB y cebe ii JyxX i B Takuil Croci0 YKpIIUIFOBaB BJIACHY BHYTPIIIIHIO
cuty®S.

Hanpuxman, mpoBeneHHS CBsATa, MPHUCBIYEHOTO MaiOyTHHOMY
BpOXKaI0, CYIPOBOIKYEThCS BUKOHaHHAM Tanmio Conmg. s amepin-
mianuiB [liBHiuHOoi AMepuku CoOHIE 3aBXKIW Mall0 ETHOKYJIBTYPHE
sHavyenns. Hapomu pisHux muieMen HasuBamu #oro Grandfather Sun
(Connem-nmimycem)®. Cepen mopeii miemMeni mye6110, HAMPHKIA, 4aCTO
BXKMBAaHUM € BUCIIB «IUBUCH y Oik COHIA, 1 TH He MoOa4YMIl TiHbY», 110
MOETHYHO BIA3EPKANIOE CBITOPO3YMIHHS aMEpiHAIaHISIMU TOTO, ILO
CoHIle — 11e He MPOCTO acTpalbHE TiNNO, alie | skuBHi JlyX, 10 OCBITIIIOE
IUISX, IKHM i€ Tr0acTBo %,

V pomani H.C. Momazes “The Way to Rainy Mountain™® iinetbes
npo BukoHaHHS TaHmro COHIL Ha CBSATI, IO MPOBOIIIIOCH YCEpeIUHi
mita. Tanens CoHIlst OyB KyJIbMiHALIWHUM Ha I[bOMY CBATKYBaHHI. Horo
BUKOHYBAJIM YOJIOBIKH, SIKi IPOMIIUTN MEBHI BUNPOOYBaHHS i OyIu roTOBI
JI0 TyXOBHOTO CITUIKYBaHHS 3 BUIIUMH CHJIAMHU.

“Early one morning they had brought a great buffalo in from the
plain. Everyone went to see and to pray. We heard a great many voices.
One man said that the lodge was almost ready. Everybody was holding a
piece of cloth to tie it to the Tai-me tree.

And when the branches were tied in place, again there was singing:

Let the boys go out.

Come on, boys, now we must get the earth.

%6 Zuni Mythology / author/creator B. Ruth. N.-Y., 1935. 342 p.

57 American Folklore: An Encyclopedia / ed. J.H. Brunvand. N.-Y.; London, 1996.
P. 142.

%8 Nerburn K. The Wisdom of the Native Americans. N.Y.: New World Library,
1946. P. 98.

% Momaday N.S. The Way to Rainy Mountain. New Mexico : University of New
Mexico Press, 1969. 89 p.
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The boys began to shout. Now they were not just ordinary boys, not
all of them; they were those for whom prayers had been made, and they
were dressed in clothes decorated with eagle feathers. There was an old,
old woman. She had a bag full of earth on her back. It was a certain kind
of sandy earth. That is what they must have in the lodge. The dancers
must dance upon the sandy earth. The old woman held a digging tool in
her hand. She turned towards the south and pointed with her lips. It was
like a kiss. That was the beginning of the Sun Dance. The dancers
treated themselves with buffalo medicine, and slowly they began to take
their steps... And all the people were around, and they wore splendid
things — beautiful buckskin and beads. The chiefs wore necklaces, and
their pendants shone like the sun. There were many people, and oh, it
was beautiful. That was the beginning of the Sun Dance. It was all for
Tai-me "°,

Putyan, mpucesueHuii manyBaHHio Jlyxa COHII, OIMHUCYETHCS B
TEKCTI TIOCTIMOBHICTIO JiH, KOXXHA 3 SKHX CIPHSIE PO3TOPTAHHIO
Mmiostoremu TBoperHs CBITy, TaKUX SK AyXOBHE OUUINEHHS (everyone
went to see and to pray), NpUKpIIUIEHHS NIMATOYKiB TKAHHHU JI0
cakpaibHOro fepesa Taii-me (everybody was holding a piece of cloth to
tie it to the Tai-me tree), 3akauKaHHSA D0 IIEAPOCTI Bim 3emimi (NOW we
must get the earth), nocsruenns rapmowii (it was beautiful).

CHUMBOJNIYHUM € Te, M0 KUIBKICTh OCHOBHHX Miii y mpoiieci
3MIHCHEHHSI PUTYaTy JOPIBHIOE YHCTY 4, TOOTO YHCITY, SKE BBAXKAETHCS
CaKkpaJlbHUM Yy aMepiHAiaHChKid Midosorii. 3HaKOBUM y TpPOBEICHHI
CBATA € MPHUCYTHICT, Meaicu B 06pasi cTapoi xiHku, maMankd, medicine
woman, o Hacumae micok (sandy earth), Ha ssIkOMy TaHIIOPHCTH MalOTh
BHUKOHYBATH pUTyaabHHI TaHenb (Sun Dance).

Ha crapy xinky, B 00pa3i sikoi 00’€KTHUBOBaHO eTHoapxeTun JKiHku-
TBopIs, MOKIAACHO MiciFo (GopMyBaHHS TaHKY Ui TaHIIOBAJILHOTO
nepdomMeHcy. PuryanpHmit TaHEIb MPOBOTUTHCS 3aIUIsl 3BEPHEHHS IO
Hyxis Conus, Heba, 3emmi 3 mpoxaHHAM 3a0e3MeUUTH HEOOXiTHUMHU
OPUPOAHUMH YMOBaMH 11 XOPOIIOTO BPOXKAK. YYAaCHHUKH IIHOTO
PUTYaTbHOTO AIMCTBa MAIOTh Pi3HI CHMBOMNIUHI aTpuOytu. Tak, iXHiit
oJIAT TIpUKpaienuii opauHuM mip’sm (eagle feathers), mkiporo Gizowa
(buffalo medicine).

3 Tanmem CoHIs B aMepiHIIaHCHKHUX IMPO30BHX TEKCTaX 3HANIUIN
BimoOpakennss # CBsato Kykypymsu, Cesaro [apOyza, mnpucesueHi

8 Momaday N.S. The Way to Rainy Mountain. New Mexico : University of New
Mexico Press, 1969. P. 88.
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poIrodocTi 3eMiti. B KOMITO3uIIiitHO-MOBJICHHEBUX (hopMax omucy ooOps-
JiB 1 puUTyaliB PO3KPUBAIOTHCS OCOONMBOCTI aMEPiHIIAHCHKOTO €THOCY,
X XapaKTepHHUX PHUC 1 O3HAK.

OauH i3 Takux TaHIiB omucano y pomani H.C. Momanes “House
Made of Dawn”®l. TIlpuuomy ysBa TpPO amepiHOiaHCHKUN €THOC
(GOpMYy€ETBCS Y UUTa4a Yepe3 COpUHHATTS 01101 XKiHKH, sKa CIocTepirae
3a BUKOHAHHSM TaHIIIO.

“Angela thought of Abel, of the way he had looked at her — like a
wooden Indian — his face cold and expressionless. A few days before
she had seen the corn dance at Cochiti. It was beautiful and strange.
It had seemed to her that the dancers meant to dance forever in that
slow, deliberate way. There was something so grave and mysterious in
it, those old men chanting in the sun, and the dancers so... so terribly
serious in what they were doing. No one of them ever smiled. Somehow
that seemed important to her just now.

The dancers had looked straight ahead, to the exclusion of
everything, but she had not thought about that at the time. And they had
not smiled. They were grave, so unspeakably grave. They were not
merely sad or formal or devout; it was nothing like that. It was simply
that they were grave, distant, intent upon something_that she could not
see. Their eyes were held upon some vision out of range, something
away in the end of distance, some reality that she did not know, or even
suspect. What was it that they saw? Probably they saw nothing at all,
nothing at all. But then that was_the trick, wasn 't it?

To see nothing at all, nothing in the absolute. To see beyond the
landscape, beyond every shape and shadow and color that was to see
nothing. That was to be free and finished, complete, spiritual. To see
nothing slowly and by degrees, at last; to see first the pure, bright colors
of near things, then all pollutions of color, all things blended and vague
and dim in the distance, to see finally beyond the clouds and the pale
wash of the sky — the none and nothing beyond that. To say “beyond the
mountain”, and to mean it, to mean, simply, beyond everything for which
the mountain stands, of which it signifies the being. Somewhere, if only
she could see it, there was neither nothing nor anything. And there, just
there, that was the last reality 2.
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Y HaBemeHoMy (parmMeHTi HAeTbCS TPO BHKOHAHHS TaHIIO
Kykypyasu B miemeni mye6no. Inpianii miemeHi mye0no — Hapon
MoBYasnuBui. Tuima € ojHier 3 X eTHOKYJIBTYPHUX I[IHHOCTEH,
OCKUIBKM CHMBOIII3Y€E MYAPICTh, TIMOWMHY TOYYTTIB, PO3AYMIB Hax
CCHCOM ITIOAICEKOr0 OyTTs. TaHIFOPUCTH OMUCYIOTHCS B IIBOMY YPUBKY
ounMma Oinoi okiHku, Amkenu. Ilo-nmepme, ii Bpasunu oO6mUUYs
BHKOHABIIIB, XOJIOAH] 1 HEEMOLII¥MHI, KaMm’sH1 i 3araakoBi. PUTM TaHIo B
TEKCTI MEpeNacThCs IMOBTOPOM BHUCIOBY they were grave, B sikomy
IMIUIIKOBAaHO TIJIMOMHY MAYMOK 1 MOYYTTIB TAHLIOPHUCTIB. Y mpoueci
BUKOHAHHS TAaHIF0O BOHM MOBYa3HI W 3aHYpEHI y BIIACHI JYMKH, TOMY
AHXelli 371a€ThCs, 10 BOHU JUBJIATHCSA «B HIKYIW» 1 0adaTh «HIYOTO»
(see nothing at all, nothing in the absolute).

Hannpupoana MOMXIHMBICTE aMepiHAIaHINB BiT4yBaTH MEXY, IO
MPOXOANTh MK PI3HUMHU CBiTaMH (PEATBHUM 1 CaKpaJbHHM), €KCILIi-
KoBaHa 3aiiMeHHuKoM that, 1o HeoHOPAa30BO MOBTOPIOETHCS B TEKCTI 1
ciyrye pedepeHIielo 10 BH3HAYEHHS OCTaHHBOI peambHOCTI (the last
reality), 3a sxoro BimOyBaeTbcs IMOCH iHmIe, mo3aceBimome. OO6pas-
IIACTBO, 3a SAKUM BiIOyBaeTbcd TMpolec KocMizamii (TBOpEHH:)
Mi(oJIOpHO-aBTOPCHKOTO 00pa3dy B pOMaHi, BKJIIOYAE MieMy 36 3Ky
ceimy c8i0oM020 3 N0O3ac8i0OMuUM, IO JIGKHTh B OCHOBI €THO-
ApXCTUITHOTO MOTHBY OOpPOTHOM KOCMOCY 3 XaOCOM 1 yCTAHOBJICHHSI
rapMOHii.

VY pomani “House Made of Dawn” o0pa3-menizaxx HapOKCHHS
HOBOTO JKUTTA Tepeaye omucy TaHms KyKypyIn3d, IO MPOBOAHUTHCS
BOCCHH.

“It was November. The long line of wagons lay out on the road, and
there was a low roar of fires and voices on the town. All morning the sky
had been gray, and the gray haze of the smoke lay still above the roofs,
and pale squadrons of geese flew south on the river. But at noon the
smoke rose away and the sky cleared. Then the weather was clear and
cold, and a sudden burst of colors came out upon the land. The walls
deepened into gold and the fires ran into the glowing earth and the sun
struck fire upon the scarlet pods from the vigas. The dancers took their
places ™,

MOTHB OUHMINEHHS pEali3yeThCsI B TEKCTI HUIIXOM OIUCY 3MiH
NPUPOIHUX YMOB Yepe3 CTIUIICTUYHUE mpuiioM MetamMopdo3u: TymaH,
o crosiB Hax mictoMm (lay still above the roofs), possisiees (rose away), i
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Hebo crano scaum (the sky cleared). Tyman — cuUMBOJ HEBiZmOMOCTI,
«cipoi 30HW» MDK pealbHICTIO Ta ippeanbHICTIO. BiH cuMBoOI3ye
HEBIICBHEHICTh JIIOAMHA y MalOyTHHOMY 1 MOTOHOIYHOMY, IO MOXKE
OyTH 3pyHHOBAHO TiIBKH CBiTIOM®,

VY HaBeneHOMY (pparMeHTi TEKCTy HEBIIEBHEHICTh, HEBIIOMICTb, IO
IMITTIKOBaHI B 00pa3i TyMaHy, 3MIiHIOIOTBCSI PalITOBHM IIPOSICHEHHIM (@
sudden burst of colors), sickpaBuM CBITIIOM, CIIPHYUHEHHM MTPOMEHIMHU
conrst (the sun struck fire). 3emus, ocssiHa pI3HEMH KOJBOPAMH,
BiZIpoKy€eThCs B mpoMensix couirs (the glowing earth).

BUCHOBKHA

Putyan sx monito, mpouec, AUCKYPC, CEMIOTWYHHM TEKCT JIHTBICT
JOCIIJDKY€E HE TUTBKH B aCIleKTi PO3MIIAAY MOBHHX SIBUII SK OIHHUIID
KOJIOBOi CHCTEMH, aJie i B aCleKTi peKOHCTPYKIIIT CYyCIUTLHUX KOHIICTITIB,
30epeKeHUX Y MOBHHUX BHABaX. BaKJIMBUM 1 akTyalbHUM y JOCHIKEHHI
XyIO0XKHIX 00pa3iB, 30KpeMa pUTYyalbHUX TaHINB, € CHCTEMHE BHUBUCHHS
CHMBOJIIKH KOHKPETHOTO HAapOIy, TOMY IO KOJKEH i3 HaC IIEBHUM YHHOM €
B’sI3HEM KOHKPETHOTO 4acy B icTopii cBoro Hapoxy. IlonepenHi mokosiHHSA
3aJIMIIAIOTE TyXOBHI CKapOW SK Marepild CBOTO JKUTTS, 3aKOAOBaHy Y
CHCTEMi CUMBOJIIB, III0 TAKOX MArOTh ICTOPUYHI MEXi. 3aBISKU PUTYallh-
HOMY TaHLIIO, IIbOMY XyJOKHBOMY 00pa3y-AificTBy BIITBOPIOETBCS HOTO
¢inocodiss — 38’430k moauHu 3 Bemukum TBoprieM, 110 JeXHUTh B OCHOBI
€THOAPXETHUITHOIO MOTHBY YCTAHOBJICHHSI TAPMOHIT y CBITI.

Jronuna y diocodii aMmepiHIiaHIiB pO3YMIETHCS K MIKPOKOCM, IO
SIK Majla 4aCTKa BXOJWTH JI0 CTPYKTYypu MakpokocMy (Bcecsity), Tomy €
HEBIPUBHOIO Bij IIiloro cBity. Ilei 3B’sI30K Mae TpaHCUCHACHTHHHA
XapakTep 1 BUSABISIETHCA B TOMY, IO IPOIECH 30BHINTHBOTO BiJHOCHO
JIIOAWHY CBITY BiAI3EPKaNIOIOTECS Y cepi HOro BHYTPILIHBOTO AYXY 1
peaTi3yroThCs 3aCO00M TAHITIO.

Sk 3asHayae y mepeamoBi g0 cBoei kuurm ‘“De-sign in the
transmodern world” npodecop AHTIOXCBKOIO YHIBEpCHTETY AMEpPHUKH,
MPEe3UICHT aMepUKaHChKOl acomiamii “American Semiotic Society”
®apyk Ceii, Bce me CIOHYyKae HAc CHOPUAMATH, IHTEPIPETYBAaTH,
PEKOHCTPYIOBATH, MipKYBaTH, CTBOPIOBATH HOBHH IMiIK TOTO 3K CaMOTO
CMHCITY 1 OTPEMYBATH BiJl LOTO HaA3BUUAlHE 3a10BosIeHHs. “De-Sign in
the Transmodern World integrates design and sign by revealing the
mutual reciprocities between design and semiotics, and bridging the gap

64 JHIMKIOME ANYeCK Uit cioBaph CUMBOJIOB / aBT.-cocT. H.A. Mctomuna. Mocksa :
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between humanities and sciences. By recognizing the global scope of
semiotics and tolerating the uncertainty associated with design, human
beings can go beyond absoluteness and become able to envision a
desirable reality in the transmodern world”%°.

JIiHTBOCEMIOTHYHHMH MiAXix 10 aHamizy ¢inocodii puUTyaTbHHUX
TaHLIB AaMEpIHIAHIIB B XYJOXHbO-aBTOPCHKIH iX iHTepmperanii
MOKa3aB, MO0 PUTYaTbHO-MI(OJIOTIYHI CBITOTJISAAHI THUIH SK apXCTHITH
XYZOXKHIX CIOKETIB 1 aHpiB TpaHC(QOpPMYIOThCS B 0Opasu-milicTBa,
HaOyBarOYH aBTOPCHKOTO MEPEOCMHCICHHS 1 XYyJI0KHBOI JOBEPIICHOCTI.
TanHmroBanbHi  00pa3u-IAiiiCTBa EKCILTIKYIOTh IHTEPiOpHU30BaHI aBTOP-
CHKOIO CBIJIOMICTIO 3HAHHS aMEpiHIIaHIiB PO MUKJIIYHICTh Yacy, BiuHe
OHOBIICHHS XHTTS Yepe3 CMEPTh, IUIOIOUICTh, XKepTBONpUHeceHHs. Taki
o0pa3u-IiicTBa MOOYA0BaHO KOMITO3HIIIHHO-MOBJICHHEBUMH (HOpMaMHU
ONHCY OOPSIOBUX CBAT Ta PHTYAJIiB, y SKUX BOXKJIMBUMH € TaKi XyI0KHI
JIeTalll, SIK OMKC PYXiB TAHIFOPUCTIB, IX MiIMiKa, XKECTH, EIIEMEHTH OZTY,
a TaKo)kK HEOOXiJHI aTpHOyTH TaHIO, SIKi HECYTh NMEBHHHA CHMBOJIBHHUN
CMHCIL.

AHOTALIA

Ha cydacHoMy eTarti po3BUTKY (pis1oJIOTi9HOT HAyKH B YKpaiHi 1 CBITi
BCce OUIBII MONIMPEHOIO CTa€ TEHJCHIIS 10 BUKOHAHHS IOCIIKCHb Y
MDKIUCHUIUTIHAPHUX, IHTEPMEIiaIbHUX, MYIbTUMOAATBHUX BEKTOPAX,
IO BiIKPUBA€ IIMPOKI MEPCIEKTUBH Ui PI3HOACHEKTHOTO BUBUYEHHS
aHayrizoBaHoi mpoOsemu. IlpencraBieHa poboTa y IbOMY CEHCI HE €
BHUHATKOM, OCKIJBKH XYJOXKHIA 00pa3 pUTYyaIbHOTO TaHIKO JOCIi-
JOKY€eThCS y (inocodChKiid, TIHMBICTUYHIN, KyJIbTYpOJIOTiuHil 1 MHUCTeLI-
TBO3HABYIM IUIOMIMHAX Yy JIHIBOCEMIOTHYHIN MEpCHEKTUBI. Y CTarTi
po3risiatoThess Midosoriuni, peniridHi, (iI0coPChbKi OCHOBH PHTY-
QTbHUX TaHIB aMEPUKAHCHKUX IHIIAaHIIB, a TaKOX iXHsS JIHTBO-
CEeMIOTHYHA IHTEpHpeTallis SK XyJOXHiX 00pa3iB-IIHCTB y CydacHHX
XYJIOKHIX TIPO30BHX TEKCTaX aMEPHKAHCHKHX IHChbMCHHHKIB 1HIIaH-
CHbKOI'O MOXOIKEHHA. 3 MO3ULII JIHCBOCEMIOTHKM  BHABJIEHO 1
MPOaHANI30BaHO CHMBONIYHICTh PYXiB, €JIEMEHTIB OISTY TAHILIIOPHCTIB,
KOJIBOPIB, 110 JOMIHYIOTh B €JIEMEHTaX OJIATY, a TAKOXK TUX HEOOXiTHUX
aTpuOyTiB, sKi BHUKOHABII BHUKOPHCTOBYIOTH IS TaHIIOBAJIBHOTO
neppomercy. Omke, y KOHTEKCTI HAyKOBOi pO3BIIKM 3 ITO3UIIiL
JHTBOCEMIOTHYHOTO HiX0AYy 3pO0JCHO CHpoOy MOSICHUTH, IO TaHEIb

8 Seif Y.F. De-Sign in the Transmodern World. Bern; Berlin; Bruxelles; New
York ; Oxford ; Wien : Peter Lang, 2019. P. 19.
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Ma€ CBI HapaTuB, y SIKOMY pPO3MOBIJAE€THCS TIEBHA IiCTOpPIS 1 SKUAN
noOynoBaHO Ha TeBHil dinocodii, a came dinocodii cBiTOCTIPUHHATTS i
CBITOpPO3yMiHHA Hapoxy. OTxe, Ti YSBJIEHHs, SIKI YKOpPIHEHO Yy
CBIZIOMOCTI HapoJay, BHCBITIOIOTHCSI MOBOKO TaHITIO, TPAHC(HOPMYIOTHCS
MOBOIO pyXiB, JKECTIB Ta IHIIWX EKCIPECHBHHUX 3aco0iB. Ommc
PHUTYaIIFHOTO TaHIIO B XyJOXXHBOMY TEKCTI PO3YyMIETBCS SK JIHIBO-
CEeMIOTHYHUI XyA0XHiN 00pa3, oOpa3-niiicTBO, SIKUM CTBOPEHO PiI3HUMHU
MOBHMMH 3HAKaMH, IO ONUCYIOTb DPYXH, XXECTH, CIEMEHTH OfAry,
aTpuOyTH, €MOIlii BUKOHABIIIB, 3aCO00M SKHX IEPEIAETbCI B TEKCTI
¢inocodis TaHIO.
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