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MOJIETHIYHI YMHHUKHU TA HIJISIXU CTAHOBJIEHHS
MNPOPECINHOI CKPI/IHIfOBOi OCBITH HA
CTAHICJIABIBIIMHI Y MEPIUIN TPETHUHI XX CTOJIITTSI

BoJsomyk 1O. 1.

BCTYII

Iporec cranoBieHHs mHpodeciiHoi My3udHoi ocBiTH Ha CTaHiCIaBiB-
IMHI, BU3HAYAJIBHUM YMHHUKOM SKOTO OyJia MOJICTHIYHICTh, OYB JOCHTH
TpHUBalIM Ta OararorpaHHUM. Apke came y CraHicmaBoBi (Tenep — [BaHO-
OpaHKIBCHKY) Ta IHIINX HACEJCHUX IMyHKTAX PETiOHYy MUPHO CHiBICHYBaJIH,
CIIBIPAITIOBANIHA 1 PO3BUBAIUCS TOJBCHKI Ta YKPaiHChKi BHINI MUCTEIBKI
HaBYalbHI 3aKIaAM, MY3WYHI IIKOJIH TOBAPHCTB Ta IPHBATHI MYy3HYHO-
OCBITHI IHCTUTYIIi{ HIYKIOTO PiBHS, BUXOBAHISIMHU SKUX OYJIH MPEICTaBHUKA
pi3HUX HaIiOHANBHOCTEH. Y TakoMy 0aratoMmy MOJICTHIYHOMY CEpeJOBHIII
MYy3UYHO-OCBITHS Tajly3b «IIiDKUBIIOBAIOCS» MIIHUMHU TPAJUIISIMH Ta
MPOBITHUMH METOJMKAMU BU3HAHUX Y CBITI aBTOPCHKHMX 1 HalllOHAJIBHUX
NeNaroriyHux MK, 30arauyBanocs  pI3HOCTHJIBOBHUM  KOHIEPTHO-
MIeJIarOTIYHUM perepTyapoM.

» Jleski aclIeKTH MY3HYHOI OCBITH MIKITEHOT MOJIO/ ["anuyuHu po3riis-
naroTbess M. UepenmaHWHUM y MOHOTrpadiyHOMY HOCHipkeHHI «My3ndHa
KyabTypa [anmuuuau apyroi monoBunu XIX — mepmoi Tperunu XX cro-
JITTS», SKUH HAroJIOUIye, IO «... MY3WKH BilirpaBaja Ba)kKIMBY BHXOBHY
poib y GopMyBaHHI XLyXOBHOCTI i KyIbTypH Y4HIBCHKOi Mosomi»!. Okpewmi
BIIOMOCTI MOAO Il mpoOJeMH 3HAXOAWMO B HayKOBHX pPO3BigKax
IO. Bonomyka?, 3. Banixnoscbkoi®, JI. Mopos®, a Takoxk Ha CTOpiHKax
«Anpmanaxy CranicnaBisebkoi 3emii»n®. IpyHTOBHOI0O i GaraTorpaHHoio €

! Yepenannn M. B. Mysuuna kynsrypa [anmmunen apyroi momosuan XIX — meprmoi
nonoBuHK XX cromittsi: MoHOrpadis. K. : Bexa, 1997. 328 c.

2 Bosomtyk O. I. Cxpunkosa kynbrypa Famuunnu 1848-1939 pokis : guc. ... KaHj.
mucrenTBosuascTea : 17.00.01. K., 1999. 192 c.

% Banixnoscbka 3. IlepkoBHo-criiBoda mkosna y CTaHiciaBoBi Ta ii 3acHOBHHUK IrHaTii
[TonotHiOK. Bicnux npukapnamcvkozo yuigepcumemy. Mucmeymeosnascmeo. IBaHO-
Opankiseek : [Tmaif, 2004. Bum. VI. C. 88-95.

4 Mopos JI. I1Ikonu HepKOBHOTO CIiBy Ta iX BIUIMB Ha PO3BUTOK BOKATLHO-XOPOBO
kynbtypu [anmuunnan. Mysuxa Ianuyunu: 30ipka cmameti JI/IMA iveni M. B. Jlucenka.
JIeBi, 2001. T. VI. C. 203-208.

® Banecekuii O. Mysuune xurts CranucnaBosa. Arsmanax Cmaniciagiecbkoi semii.
Heto-Mopk, Toponto, Mionxen: HTIII im. T. IlleBuenxa, 1975. C. 552-557.



MoHorpadiune gocmigxenns Jro6osi Kusxoschkoi®. Hero posrisHyTo
ICTOpPif0 My3UYHOI KyNbTYypH TAIHIBKOTO periony mpotsaroM XIX—XX ct. B
yciii 0araToMaHIiTHOCTI MDKHAIIOHAJbHUX — YKPAlHCBKHUX, TIOJBbCHKHX,
HIMEIIPKIX, YeChbKUX Ta IHIIMX — 3B’A3KIB 1 BIUIMBIB. Brepiie BHUCBITICHO
CTHJIFOBY €BOIIOIIII0 KOMIO3HTOPCHKOI TBOPUYOCTI Kpaio, OOTPYHTOBAaHO
KaTeropii «pOMaHTH3MY», «celecii», «IIOCTMOAEPHY» B MY3HUII TaJMIBKHUX
MUTLIB. HaliBaroMmimmMm y KOHTEKCTI Hamloro AOCHI/DKEHHSM Ha ChOTOJ-
HIIIHIA JeHb € auceprainiiina pobora Jleci Pomaniok «My3uuyHe KUTTS
CranicnaBoBa Jpyroi nosoBuHH XIX cT.», B sIKidi BHSBIEHO crierudiky
opraHizaunii HaBYaJbHOTO TIpolecy W OaraTOpiBHEBY CHUCTEMY MY3WUYHOI
MiATOTOBKH y HABYAJIHLHO-BUXOBHHX 1 CICIIATI30BAHUX MY3UYHHX OCBITHIX
3aKnanax micra’.

» HesBaxaroun Ha Te, MO MpoOJIieMU MY3HMYHOI OCBITH I BUXOBaHHSI
mKiUTEHOT Motoni B ["anmiduHi B 1itoMy BKe HEOTHOPa30BO BHCBITIIOBAJIHCS
BITYM3HSAHAMHU HAyKOBISIMH, IIPOTE IIONICTHIYHI UYMHHHUKH (HOpMyBaHHS
OCBITHIX TpaguIliii MiATOTOBKH CKpumaimiB y wmictax CTaHiCIaBiBIIHA
mepmoi TpeTHHH XX CTOINITTS e He MiANABANHCS IUTICHOMY HAayKOBOMY
aHamizy.

» Tox MeToro Haioi HayKOBOI PO3BIIKM € BUSIBICHHS MOJIETHIYHUX
YMHHHMKIB Ta ULUISIXIB PO3BUTKY mpodeciiiHoi CKpHUIIKOBOI OCBITH Ha
CraHiclaBiBIIUHI YIIPOJIOBXK Mepiioi TpeTHHH X X CTONITTS.

» TlocraBneHa MeTa niepe0avyae HU3Ky 3aB/aHb:

» BHBYEHHS POJIi MOJILCHKHUX Ta YKPAiHCBKUX MY3UYHHX Ta KYJIBTYPHO-
MPOCBITHUILIBKUX TOBAapUCTB y Mpoleci opraHizamii cucteMu mpodeciiHoi
MY3UYHOI OCBITH PETiOHY;

» JOCHI/DKEHHS OCBITHBOI MisJIBHOCTI MOJBCHKUX Ta YKPATHCHKUX
BUIMX MYy3HMYHUX HaBYAIbHHX 3akiafiB CTaHiClaBIBIIMHH Yy KOHTEKCTi
€BPONEHCHKUX KYJIbTYpPHO-MHCTELKUX TEHICHLIIH.

1. ®opmyBaHHS CHCTeMH MY3H4YHOT0 BUXOBAHHS
Y MY3HYHMX HIKOJAaX Ta YYUTEeJAbCbKHX ceMiHapiax
» Ilpouec craHoBiieHHs NpodeciiHOl My3U4YHOI OCBITH B pErioHi
TICHO TIOB’SI3aHHH 13 BIAKPUTTAM HABYAIBHHUX 3aKJIAAIB PI3HOTO PIiBHA, SIKi
nisuti B Kpai mpoTsroM mepmioi TpeTuHn XX cromitTs. [linrotroBka mpode-
CIHHMX My3UKaHTIB BigOyBayacsi ICTOPHYHO OOYMOBJIEHO 1 XapakTepH-
3yBajlacs IOCITIJOBHMM pO3LIMPEHHSIM CITKM HaBYaJbHUX YCTaHOB,
3pOCTaHHAM X MpoQeciiHUX 3aBIaHb Ta CIPSIMYBaHb.

6 Kusnosceka JI.O. CTUNbOBa €BONIOLiS TaNMIBKOI MY3MYHOI  KyIBTYpH

XIX—XX cr. TepHonins : Acton, 2000. 340 c.

" Pomantok JI. b. Mysuune sxurts CranicnaBosa apyroi nonosunu XIX crt. : aBToped.
IWC... KaHa. mucrenrBo3Has. ! 17.00.01/ JIeBiB. mHam. Mmys3. akax. im. M. B. Jlucenka.
JI.,2007. 19 c.
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B opranizarii My3W4HO-OCBITHROTO IIPOIIECY BHUPA3HO IIPOCTEKYETHCS
KiTbKa TEHACHIIiH, 3al0YaTKOBAaHUX IIe y ApyTild momoBuHI XIX CTOMTTS:
3’SBISETBCS CEepelHs JIaHKa MY3WYHOI OCBITH — YYHTENBCHKI CEeMiHapii,
3pOCTa€E poNb BHUIIMX MY3WYHHX HABUAIBHHAX 3aKjIaliB Yy MiATOTOBII
npodecifHnX KaJApiB, BUHUKAIOTH YKPATHCHKI My3W9HI HaBYAJBHI 3aKIIAIH,
SKi 3aiiMaloTh TIPOBIMHE Miclle Yy TpOLECi IATOTOBKH MpoQeciHHmX
BUKOHABIIIB Ta I1€1aroris.

Ha mouarky XX cT. IpofoBKy€e PO3BHBATHCS HIXKYa Ta CEPEIHs JIaHKa
MY3HYHOI OCBITH — OAHONPOQUIBHI Ta GararonpodiibHi MPUBAaTHI My3W4HI
IIKOJIU, & TAKOXK LIKOJIHM My3UYHHX TOBAPHUCTB.

[Mpouec eBOMIOMIMHUX 3MIH YITKO IPOCTEXYETbCS Yy HiSIIBHOCTI
OararonpodiabHUX My3WuHHX WKL Ll TeHAeHLisS nposBUiacs, 3 OJHOTO
00Ky, y 30UIBIICHHI TepMiHy HaBYaHHSI Ta YCKIaTHCHHI HaBYaJIbHHUX
porpam, 3 JPyroro — y 301IbIIeHH] KUTBKOCTI CIICIiaIbHOCTEH 1 MPEeIMETIB.
PoGota B mpoMmy HampsMi aKTHBI3ye€ThCS 3 IMOYATKy XX CT., OCOOIHBO
B 20-30-Ti pp., X04a B Ieil Yac He TUIBKH HE 3pOCTa€ YUCICHHICTh IIKLT, a
HaBMAKW, WIE TPOIEC CKOPOYCHHS IX KITBKOCTI BHACHIJOK E€KOHOMIYHOT
KPH3H Ta )KOPCTKOI KOHKYPEHIIii BITACHHKIB.

B mepuni tpu necarwinitrs XX CT. B PErioHi 3HAYHUM aBTOPUTETOM
KopucTyBajnacst Mysuuna mxona imeni @. Illlonena y Cranicnaposi®.

JlocuTh 4acTo y4Hi My3WYHHUX MIKUJI 3BITYBaJIM IEpel TPOMAJICHKICTIO
Kpaio, BIAIITOBYIOYM pi3HI KOHUIEPTH. BedopoM, NPUCBIYEHUM MY3HII
cy4yacHHX kommno3uTopiB (Anb0eHica, Iccepaica, BelinOeprepa, [Ipokod’eBa,
Baptoxka, [Iebrocci), po3moyaBcs NUKI KOHIEPTIB My3W9HOI IIKOTH iMEHi
®. llomrena (CranicnagiB) y ce30Hi 1935-1936 H. p. Xopome BpakeHHS Ha
myONiKy CHpaBWIM BHCTYIIM V9YHIB KJIacy CKPHIIKH Tpodecopa
®. Illnecinrepa®.

[TpooBXyIOTH OpraHi3oBYBaTHCh MIKOJM MPU PI3HUX MY3HYHHX
TOBapHCTBaxX. I[leBHWH BKJIAA Yy PpO3BHTOK HAIIOHAILHOTO MY3HYHOTO
MHUCTELTBA BHECHa YyKpaiHCbka My3udHa Imkona «CTaHicIaBiBCHKOTO
Bosna», 3acHoBama 15 BepecHs 1902 poky. ApTHCTHYHE KEpiBHHIITBO
mkosoro B3sAB Ha cebe J[. CiumHchkuii. Cepel; OCHOBHHX IIpeaMeTiB Oymu:
«1) HayKa eneMeHTapHUX 3acaj]] My3HKH; 2) HayKa TapMOHii, KOHTPAIYHKTY,
KOMITO3HMIIii, IHCTpyMEHTaIlil, iCTOpii 1 eCTeTHKH My3HWKH; 3) HayKa IpH Ha
dopremiani (Kypc eneMeHTapHHWi, cepenHii i Bummit); 4) Hayka TpH Ha
CKpHILI i MPOYMX CMUYKOBUX IHCTPYMEHTax; 5) Hayka CIIiBY COJBOBOTO i

xopaibHOTO» 0.

8 Kurier Stanislawowski. Stanistawéw, 1935. Nr. 999.
9 Ibid.
10 ITimo. JIsgiB, 1902. Y. 186.



VYV mepmmii pik OiSUTBHOCTI MIKOJIM B HIM HaBYaIMCh 9 CKpHUMAiB,
1 Biononuenict, 1 murpuct i 14 miamicrip!!. B 1903 poui y wmkomi Oymu
BIIKPHTI MiArOTOBYI KypCcH IS 3/1a4i AP KaBHOTO ICTIHTY 3 MY3HKH, 1€ TPY
Ha cKpunii Benu Bukiagadi ["aiiciep 1 YpOani. 3aHATTS mpoxoaunu 3 pasu B
TXeHb 110 30 XBunuH®,

HanpukiHii KOXXHOTO pPOKY YYHSAMH INKOJNH TPOBOAWINCH 3BIiTHI
KOHLEPTH — TaK 3BaHI «IIONHCH», B SIKUX NpUAMaNy ydacTh HaWOUIbII
oOxapoBaHi BuXoBaHLi. [lepmmii NpuIOMHUKA BHCTYH YYHIB MY3HYHOT
mkonn BinOysess 11 smummas 1903 p. B npumimenHi «Pycbkoi Oeciam», B
nporpami sikoro 0yno 16 My3nuHHX HOMepiB (rpa Ha (opTemiaHo Ta OAWH
cTpyHHUii kBapTeT)S,

Bucrynu yuHiB My3u4HOT mKoiH, siki BinOymnucs 3 numHs 1904 p. 3acBin-
YK TIPO iX BHCOKWI BUKOHABCHKUI piBeHb. OIIIECKH, SIKUMHU CIIyXadi BiTaau
KOoXeH 3 17 HomepiB mporpamu, OyiM JOKa3oM, IO MIKOJA BHKOHYE CBOE
3aBJaHHA. PereHseHT ymiie 3ayBaXkuB, «II0 B IUTIH Mporpami MONHCY KHAABCS
B 04YM Opak KOPHCTOBaHS MY3HMKOI KJIACHYHOIO, SIK TBOopamu Momnapra,
BerxoreHa i ["afinHa, 3 KOTpUMH HEOOXOIUMO TIOTPIOHO OOI3HATHCH KOXKIOMY,
XTO XOYe HayKy My3WKH Cepio3HO TpakTyBatm»*. Taki & My3wdHi KoM
ICHYBaJIM TP TOBapUCTBI «BostH» B iHIIMX MicTax CTaHIC/IaBiBIMHH.

IligroToBKa MYy3WKaHTIB 3IIMCHIOBANACS TAKOX 1 B CEpPEAHIX IEAaro-
TYHUX HaBYAIBHHMX 3aKJialaX — JEpKaBHUX Ta MPHUBATHUX YUYUTEIbCHKHX
CeMiHapisfiX, a TaKOK B YYHMTEIbCHKHX CEMiHapisiX YKpaiHCHKOro IeJaro-
rivHoro toBapucTBa «PijqHa 1IKoJa», B Mporpamax sIKMX «rpa Ha CKPHUIILI»
BXOJMJIa B IEpeliK OO0OB’S3KOBUX JJs BHBUYCHHA JHCHOUILTIH. Taki
Me1aroTivHi HaBYaIbHI 3akiany gisui y CranicnaBosi, Kamymi ta Komomui.
Bonu noaisiics Ha 4oJIoBidi, )KIHOYI Ta MillIaHi.

BunyckHMKN yUUTENBCHKHX CEMIHAPiH OTPUMYBAJIM IPaBO MPAIIOBATH B
3aralbHOOCBITHIX INKOJNAX, TIMHA3iAX Ta Iinesx. B mpomeci po3BUTKY
ceMiHapiii 3MiHIOBajacs TpHBAJIiCTh HapuaHHA. CroyaTtky Becbh Kypc OyB
TIO/IJIEHUI HAa YOTUPH POKH, a Ti3Hime — 301TbIICHHIHA JI0 T ATH.

«['pa Ha CKpHUMII» B YUUTEIBCHKUX CEMiHapisaX Oyiia TpyIOBUM MPEAMETOM,
MIPUIOMY KJac TOAUTIM Ha rpymd Bifg 20 10 25 HonoBik. MeToro mpeaMeTy
OyJIO OBOJIOJIIHHS CKPHUIKOIO 1O PiBHSI, TOTPIOHOTO [UIi BHKOPUCTAHHS
iHCTpyMEHTy NpH BeJEHHI Kypcy My3MKHM Ta CHiBy B HAapOJHHUX IHNKoJax™S,
3aHsATTS 3 TPU Ha CKPHIIL IIPOBOAMIINCE 10 OHIHM TOJMHI B THKACHb.

1 Mino. JIsBiB, 1903. Y. 147.

12 bid.

3 1bid.

14 Mlino. JIeBiB, 1904. Y. 145,

15 CnpaBa mpo AiANBHICTE MPUBATHOI yuuTENbCHKOI ceminapii B Komomui. Cratyt //
LIA Yxpainu y JIsosi. ©.178, om. 2, ciip. 4241. Apk. 69.
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[Iporpama nanoro Kypcy, po3niieHa Ha 4 poku, mepegdoayana:

Iepmmii kypc

OcHOBH TpHMaHHS CKpUNKH. Benenns cmuuka. BrpaBu mo BigkpuTnx
CTpyHax Ta B mepmriit mo3umii. [Tepexix cMudka 3i CTpyHH Ha cTpyHY. 'amu
C-dur, G-dur, A-dur, A-dur, E-dur, H-dur, F-dur, B-dur, Es-dur, As-dur.
BuBuenns iHTepBaniB. BukoHaHHS HApOIHHWX MENOAIA 1 MajMX IyeTiB IO
mam’siTi.

[pyruii kypc

Benennst cmuuka. Busdenns intepsaniB. [amu a-moll, e-moll, h-moll,
fis-moll, d-moll, g-moll, c-moll, e-moll. Menismu i Tpeni. I'pa HapoaHux i
LIEPKOBHUX ITICCHb.

Tperiii kype

IMoBTopenus marepiaiy npyroro Kypcey. ['amu E-dur, Cis-dur, H-dur, gis-
moll, Cis-dur, ais-moll, Des-dur, b-moll, Ges-dur, es-moll. Bopaswu i gyetu B
Tpetiit mo3umii. ['aMu Ha MBI OKTaBW 1O ImIoctoi mo3wmmii. ['pa HapogHHX i
LIEPKOBHUX ITiCEHb.

UYetBepTuii Kype

MeToandHi BKa3iBKH 1O BHUKOPHCTAHHS CKPHUIIKH B HaBYaHHI CIIiBY.
TpancnoHyBaHHs 1 3MiHa mnO3ulid. BuBueHHs ram i apmemxio. I'pa
HApOJHUX i HEPKOBHUX IMiceHn®,

Jnst y4uTenbChKUX ceMiHapiil, e Kypc HaBYaHHs TPHUBaB 5 POKIB, Y4HI
MTOBHMHHI OYyJIM OBOJIOJITH MPUHAOMAaMHU CTaKaTo, CIiKaro, jerato (8—16 HoT),
TEXHIKOIO TMOJABIMHMUX HOT 1 akopxiB, BiOpamiero. Ha m’sitomy Kypci
BHMarajaach Ipa B aHCaMOJIIi Ha TPH CKPHIIKH i YATKA TBOPIB 3 aucTal’,

Heo0OxigHO BiM3HAYHTH TOW (PAKT, MO BUUTEI CKPHIIKH, SIKi MPAIOBATH
B YYHTEIBCHKUX CEMIHAPIsAX, PI3HWINCA 332 CBOIM IPOQECiHHIM piBHEM,
OCKIJIbKM OyJIM BHIIyCKHHKaMH MY3WYHHX HaBYAJbHUX 3aKJIaJiB DI3HUX
crymneHiB. YacTHHA 3 HHUX 3aKiHYyBajia BHWII MY3WYHI HABYAJbHI 3aKIaJH.
Li Bukmamayi, sSK MpaBmio, M00pe BOJOAUIH CKPHUIIKOK, Malld XOPOIIY
3arajibHy MY3W9HY MiATOTOBKY. ToMy B ceMiHapisix, e BOHH IIpaIlOBaIH,
rpa Ha CKPUIII BeJlacs Ha HAJI)KHOMY DPiBHI 1 yUHI 9acTO JOCATATN 3HAYHUX
pe3ynbrariB. Cepen mearoriB-CKpHIaiB 3 BUIIOK MY3UYHOIO OCBITOIO, SIKi
JOCATIIN yCHiXiB Ha OCBiTHIM HuBI, Oymm M. Kymiii (mpuBaTHa dYosoBiua
yuurenschbka cemiHapis YIIT y CranicnaBosi), P.Pybiarep (mpuBatHa
kiHoua yuurtenbchbka cemiHapis YIIT B Komomwui). 3okpema, P. PyGinrep

16 CnpaBa mpo JisANbHICTb MPUBATHOT yuuUTENbCHKOI ceminapii B Konomui. CratyT //
IIA Vkpainu y JIsBoBi. @.178, om. 2, crip. 4241. 69-70.

" Cnucku BumTenis Ta yu6oBi MIaHM MPUBATHOI KIHOYOT YUHTETbCHKOI ceMiHapii
cecrep Bacumisinok M. Jlporo6uua. // IJIIA Ykpaiuu y JIsBoBi. ®. 179, om. 3, cmp. 2317.
Apxk. 12-14.



ctBopuB y Komomui aHcamMOb CKpHUIaiB, 3 IKKM HEOJHOPA30BO BUCTYIIAB Y
PI3HUX KOHIIEPTaX, IO MPOBOAWINCH Y MICTi.

Xoua y4YUTEIbCHbKi CeMiHapii He TOTYBaJ WM CKpHIIANiB-TIpodecioHais,
BCe O TaKW 3HaYHA 4YacTHHA HAWOUIBII 00JapOBaHWX BHXOBAHIIIB
NPOJOBXKYBalM HAaBYAHHSA B My3WYHHX IIKOJNAX, My3WYHHX IHCTHTYTax i
KOHCepBaTopifx. barato BUITyCKHUKIB CeMiHapii MOTIOBHIOBAIN KOJICKTHBHU
aMaTOPCHKUX OPKECTPIB Ta OPKECTPIB TeaTpiB, Opaiu y4acTb y Ppi3HHX
IOBUICHHHX CBSITKYBaHHSX SIK CKPHIIAi-CONICTH.

Ti yuHi, sKi micasd 3aKkiHYEHHS YYHUTEIbCHKUX CeMiHapii iuumm
NPaIfOBaTH B HAPOJHI IIKOJM Ta TiMHa3ii, OpraHi3oByBaJu TaM CTPYHHO-
CMHYKOBI OpKecTpH, aHcamOui ckpunaiis. 3okpema, B 1911 poui yuntenem
ykpaiHcekoi rimuasii B Poratuni /lenncom IlozHaHChKMM OYyB CTBOpeHHMIt
OpKecTp, y4acHuKaMu skoro Oymm 20 ckpumanis, 1 BiomoHvenict i 1 koHTpa-
Oacuct. llefl KOJCKTHB BHCTYIAaB «IpPH aMaTOPCHKHX BHCTaBax Y4YHIB i
CTapIIOro TPOMaasHCTBAa a0 B aHTpaKTax, ad0 aKOMIIAHIIOIOYH B JICKIIHX
HapoiHix cmiBorpax...»'%. Cumamu Buutenis OyB CTBOpeHHMIl Takox
CTpyHHMH KBapteT y ckiami: Tommepman (l-a ckpumka), 3aHBKO
(I1-a ckpurnka), MicskeBud (abT), [To3HaHCHKUIA (BionoHYeB)™,

2. OcobauBocTi npogeciiiHOi My3HYHOI MiATOTOBKH Y BHIIMX
HABYAJIBLHUX 3aKJIa/1aX perioHy

BigminHoo o3Hakor mepiogy 1900-1939 pp. € 3HauHe 3pOCTaHHS
MUTOMOI Bard BUIIMX MY3HYHHX HABYAJIBHHMX 3aKJadiB Yy MPOIECi Mmiaro-
TOBKHM TMpodeciiiHnX My3u4yHHMX KazipiB. Posroprae mmpoxy My3W4HO-
OCBITHIO MiSUTBHICTH CTBOpeHa B KiHII XIX CT. KOHCepBaTopis My3WYHO-
IpamMaTHIHOTO ToBapucTBa iMeHi C. MoHromka B CTaHICIIaBOBI.

My3ugHo-pamMatudHe ToBapucTBo iMeHi C. Momrromrka B CTaHiCIaBOBI
Oyno 3acHoBaHe 1-ro rpyaHsa 1878 poky. 3 12-ro ciuas 1880 p., crBopuBIIHN
MY3HYHY HIKOJIy, TOBapHCTBO PO3TOPHYJIO HIMPOKY MY3HUHY IisUTBHICTB.
B mepmri poku icHyBaHHSI IIKOJMW B Hii MOJIOJb Ta JIFOAHM CTapIioro BIKY
MOTJIM HaBYaTHCh XOPOBOMY Ta COJILHOMY CIIiBY, TpuU Ha (opTemiaHo Ta
cxpunmi®’,

Ha mouatky XX CT., BpaXxOBYIOYHM 3HA4HI JTOCATHEHHS IIKOJH B CIIPaBi
MATOTOBKM MY3WYHHX KajpiB, ii OyJ0 peopraHi3oBaHO B KOHCEPBATOPIIO.
Kpim Ha3BaHUX clieliajgbHOCTeH, OyB cTBOpeHuit kiiac BiojoHuerni. B 1934 p.

8 Kynpuk b. My3suuHe 5KUTTs B yKpaiHchKiii riMuasii B Poratuni nepes sittroro. Jino.
JIeBiB, 1934. Y. 259.

9 bid.

20 CnpaBa mpo 3MiHH CTaTyTy Ta Ais/bHICTH MOJBCHKOTO MYy3HYHOTO TOBApHCTBA
im. C. Momronika B CraniciaBosi // IIJIIA Vkpainu y JIsBosi. @. 146, om. 25, cup. 84.
Apxk. 11.
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JUIsl CKpMIIAJIiB BBeIU ajibToBuii kinac?l, Koncepparopis imeni C. MoHromka
B CranicnaBoBi Oyna IONBCPKAM HaBYANBHUM 3aKJIaJoOM, TOMY Cepen
CTYICHTIB 1 BUKJIaIaqiB MTOJIIKH TYT CTAHOBIUIH TEPEeBaXKHY OlmbImicTs. Kpim
HUX B KOHCepBaTOpii HaBuanuch eBpei Ta ykpainni??. CraHicnaBiBcbKa
KOHCepBaTopis Oyla €IWHUM Yy CTaHICIaBiBCBKOMY BO€BOJCTBI BHIIHM
My3UYHHUM HaBYAILHUM 3aKj1aqomS,

Y 1928/1928 H.p. 3a iwmimiatuBoro gupektopa Anbdpena Cramnepa
royvaja CBOIO HisIbHICTH (iis My3n4Hoi KoHcepBaTopii imeHi C. MoHto1ka
B Konomui, ne OynM BIAKPHUTI KJIACH COJIBHOTO CIiBY, QopremiaHo Ta
ckpunkut,

IIpo BuCOKMil piBeHb MiATOTOBKM MY3WYHHMX KaJpiB y KOHcepBaropil
CBITYMTH TOW (haKT, O TYT ICHYyBaJM KaMepHI aHcaMOJi pI3HUX CKJIAMIB,
CTpYHHHH Ta cUMQOHIYHHN OPKECTpH, omlepHa Tpyma, xop. Lli komexTnBu
BeJM aKTUBHY KOHIIEPTHY HisUTBHICTH K y JIBBOBI, Tak i B iHIMHX MicTax
lammauan. CUMQOHIYHHUE OpKecTp CKJIamaBcsS 3 BHKIAQJaviB Ta Y9HIB
KOHCEpBATopii, aMaTopiB, MY3WKaHTIB KOJIHOBOTO IyXOBOTO OpKECTpY.
OpxkecTp HEOIHOPA30BO aBaB KOHIEPTH B CEPEHIX IIKOJaX, OpaB y4acTb y
cMM(OHIYHUX BEYOPax Ta BUCTABaX TOBApUCTBaZ>,

Buknanaupkuii ckiajy KoHcepBaropil OyB YKOMIUIEKTOBAaHMH BHCOKO-
npodeciiiHuMu My3MKaHTaMH — BUITyCKHUKaMH IPOBIIHUX €BPOINEHCHKUX
BUIIMX MY3MYHHX HABYAJIbHHUX 3aKiajiB. Tak, 30KpeMa, KJac CKPUIIKH B
koHcepBaropii imeni C. Monromka Benu: mpodecop CraniciaB Kpebe —
BunyckHuk iHctutyty Kamera B IMapuwxi; npodecop Cranicias JJomOpoB-
CBKHH — BUITyCKHHUK KOHcepBaTopii ['alMIBKOr0 My3WYHOTO TOBApPHCTBA Y
JIbBoBi; Mo3ed DiHkenpluTeiiH — KOMMIIHIA BHXOBAHEIh KOHCEPBATOPIi B
Bepuini.

[opssm 3 megarorivHO  JIsUTBHICTIO, BHUKJIAAadi  KOHCEpBATOPIii
3alfMaJINCh TAKOX 1 KOHIIEPTHO-BUKOHABCHKOIO CIPABOIO, Mi/IBUIYIOYH CBii
npodeciiftHnit  piBeHb. 30kpeMa, B ce3oHi 1933/1934 H. p. aupekiiero
KoHcepBaTtopii OyB OpraHi3oBaHWid IUKI KaMEPHUX 1 OPKECTPOBUX
KoHIepTiB. Ha nmeprromy Be9opi, MpUCBIYCHOMY AaBHIN Ta CydacHid My3HIi
BucTymuB npodecop Kimacy ckpunku . OinkenbmTeiin. B HacTymHOMY

2L Sprawozdanie z dzialalnosci wydzialu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1933/1934. Stanistawow,
1934. S. 11.

22 Jluctu 06JIiKy MONBCHKUX MY3WYHO-IpamaTudHux ryptkis // JAID®O. @.2, on.3,
cmp. 983. Apk. 22.

23 Kurier Stanislawowski. Stanistawow, 1935. Nr. 987.

2 Kurier Stanistawowski. Stanistawéw, 1928. Nr. 416.

% Sprawozdanie z dziatalnosci wydzialu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1935/1936. Stanistawow,
1936. S. 15-20.



KOHIIEPTI HAa3BaHOTO LUKy B3AB yYacTh CTPYHHHH KBapTeT HpodecopiB
KOHCEpBaTopii, Yy BHUKOHAaHHI SKOTO IPO3BYyYalW TakKi BiOMi TBOpH, SK
kBapter D-dur I1. YaiikoBcbkoro i ksinter 1. ®panka?,

[lmimHa memaroriyHO-BUXOBHa po0OTa BHKIAAAYiB  KOHCEpBaTOPil
MMO3UTHBHO TMIO3HAYMIIACS HA KIIBKOCTI YYHIB Ta piBHI IX MY3HYHOI
migroroBku. Skmo B kinmi XIX cr. (1896/1897 H. p.) y CKPHIIKOBUX Ki1acax
KOHCepBarTopii HaBdanoch Tibku 11 ckpunanis®, To B 1929/1930 u. p. ix
KinbKicTh cTaHoBuna 7428, Hail6inbimoro Habopy y4HiB KepiBHHLTBO KOH-
cepBaropii gocsrio B 1932/1933 HaByasibHOMY pOLl, KOJIW TPy Ha CKPUIILI
onanoByBano 111 Buxosaumis?®.

Jlyis akTHBI3allil HABYAJILHOTO MPOIIECY MUPEKIlis KOHCEepBATOpii JaBaia
MOXIIMBICT y4YHSM J€MOHCTPYBaTH CBil mpodeciiiHuil picT y pi3HHX
(dopMax KOHIEPTHHX BHCTYIIB: 3BITHUX KOHIEPTaX («IOIHCAX»),
IOBUIEHHHUX BE4Opax, TEMAaTHYHUX KOHIEPTaX, BEIUKHX PIYHUX KOHIEPTaX,
BeYOopax KaMepHOi Ta CHM(OHIYHOT My3HKH.

«ITormmcn» yuniB CraHicmaBiBChKOI KOHCepBaToOpii BimOyBamucs B
OCTaHHIO HEALTI0 MICSII, TOOTO TMPOBOIIIINCH JIEB’ATh pa3iB y pik. Y HUX
Opayii ydJacThb BHUKOHABI[i-CONICTH, KaMepHI aHcaMOmi Ta OpPKECTPOBi
KOJICKTHBU. Harpukian, 4eTBepToro i LIOCTOTO 4YepBHS BinOynHcs lBa
«IOTHCOBI» Bedopu koHcepBatopil imeni C. Monromika. Ha ogHoMy 3 HEHX
CTPYHHO-CMUYKOBHMH OpKEeCTp Y4YHIB BHKOHaB «PoMaHTHYHY CHOITY»
T. Speupkoro®.

KpiM «monmcoBux» Be4OpiB, JiBa pa3u B piK BIAIITOBYBAJIHCH BEIUKI
piuni KoHIEepTH. OAMH 3 TAaKWX 3BiTIB MpoHmoB 23 i 24 wepBHA 1928 p.
Cepen ckpunamiB XOpOIIOI TEXHIYHOIO Ta MY3WYHOIO ITiATOTOBKOIO
BUpi3HsUTHCs yuHi npodecopis M. dinkensireiina, C. Kpebea: M. om-
OpoBcekuii, P. Maroposcekuii, B.Cymapa, B.Bucmonpkmii, M. Buc-
noupka®. Ha piuHOMYy KOHLEPTi BUXOBAHIIIB KOHCEpPBATOPIi, AKUil BiOyBCs

% Sprawozdanie z dziatalnosci wydzialu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1933/1934. Stanistawow,
1934.S. 11.

27 CripaBa Mpo 3MiHM CTAaTYTy Ta JisBHICTb TONBCHKOTO MY3MYHOTO TOBAPHCTBA
iMm. C. Momrorka B CranicinaBosi // IJIA Ykpainu y JIbBoBi. ®. 146, omn. 25, crp. 84.
Apxk. 77.

28 Sprawozdanie z dziatalnosci wydziatu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1929/1930. Stanistawow,
1930. S. 31.

2 Sprawozdanie z dziatalnosci wydziatu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1932/1933. Stanistawow,
1933.S. 21.

%0 Kurier Stanistawowski. Stanistawéw, 1935. Nr. 974.

3 Doroczne koncert uczniow Konserwatorium. Kurjer Stanistawowski. Stanistawow,
1928. Nr. 416.
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6 uepBHA 1935 p., ycmimHO BHCTyNWiIa ydeHHNs mpodecopa DiHKeTs-
mreifHa ckpumainbka Komifiayk. 3 aHcaMOIeBHX HOMEpiB BiI3HAYHUBCS
«100pe 3irpaHuii CMHYKOBMI KBapTeT» 2,

JocuTh 9acTo B KOHIEPTAX, OPraHi3oBaHMX My3WIHO-IpaMaTHIHUM
toBapuctBoM imeHi C. Monromka B CraHICIaBOBi, MOpSA 3 YYHIMH
MICIIeBOi KOHCEpBATOPii, BUCTYIAIM BUXOBAHIIl 3 IHIIUX BHIIUX MY3HWIHHX
HABYAJIBHHUX 3aKiaiiB. Taki BUCTYIHM JaBalld MOXIHUBICTh y4HsM CraHi-
CJIaBCbKOT KOHCepBaTopil 00 €KTHBHO OLIHIOBATH CBii BUKOHABCHKUIT
piBEeHB, MOPIBHIOIOYM HOTO 3 piBHEM racTpOJIIOIOYHMX MY3WKaHTIB. B To# xe
yac BHUKJIAJadi Majd 3MOTy O3HAallOMHTHCH 3 PI3HOMAaHITHUMH NeJaro-
TYHUMU HanpsIMKaMH, HOBUMU METOAMYHUMH NPUHOMaMHU.

3okpema, y rpynHi 1932 poky My3WYHHMM BiJJIJIOM TOBapHcTBa Oyiu
OpraHi3oBaHi KOHIEPTH Mix Ha3BOIO «lWKII COHATHHUX 1 KAMEPHUX BEUOPiBY.
Ha mnepmomy Bedopi 31 CKJIQAHOIO TIPOTPaMol0 YCHIIIHO BHCTYNWIIN
MoJjionuil ckpunans 3i JIbposa Binbdpen Tepxapa®s.

3a tpuBanmii nepion nmismpHOCTI (1880-1939 pp.) KOHCEepBaTOpis iMeHi
C. Monrommka B CraHicIaBOBI MiAroTyBaia ITy IUICSAy BHKOHABIIB, SKi
aKTHBHO BKIIOUMJIMCS B MY3WYHE OKUTTS [ aluuuHW, Tpamioldd B
OpKEeCTpax, MYy3WYHHX IIKOJAX, YYHTENbCHKHX CEMIHapisiX 1 HaBiTh Yy
Bumomy wMy3nuHoMy iHctutyTi imMeHi M. Jlucenka. 3okpema, |y
CranicnaBiBcbkiit (inii Bumioro mysuusoro iHcTuTyTy iMeni M. Jlucenka y
KJaci CKpHInkw mpairoBas BuxosaHens C. Kpedca — B. Buciorpkuii.

Buctynawoun 3 KOHUEPTHUMH HpOrpaMaMy B Pi3HOMaHITHUX HOJBCHKUX
i yKpaiHCBKMX immpe3ax, BuxoBaHIi CTaHICIaBIBCHKOI KOHCEpBATOPIi
3po0MIM BaroMHil BHECOK Yy CTAHOBJIEHHA MYy3WYHOI KyJbTypH Kparo.
[Momynsipusytoun yKpaiHCbKy Ta 3apyOiKHY My3HKy, BOHH THM CaMHM
CHPYSUTM TPOLIECY CTaHOBJICHHS HAalliOHAIBHOI BUKOHABCHKOI MIKOJIM Ha
[pukapnarri.

CBoro yenty B po3BUTOK mpodeciiiHoi My3udHoi ocBiTH CraHiciasis-
IIMHU BHIC 1 3acHOoBaHWH B 1902 pori nmpuBaTHWN HaBYANBHUHA 3aKiaj —
JIbBiBCHKHMIT My3WYHHH IHCTHTYT 3 PO3TAIyKEHOIO Mepeskero (imiif, 30kpema
i nHa [Ilpuxapmarti. Bracuumero inctutyry Oyma A. HemeHTOBCBHKa.
B 1931 poui JIbBiBCbKMH My3WYHHH IHCTUTYT OYB mNepedMEHOBaHHH Yy
JIbBiBCHKY KOHCepBaTopito iMeHi K. IlIumanoBchkoro (nani — JIMI-JIKIIT)®,

32 Kurier Stanistawowski. Stanistawéw, 1935. Nr. 976.

% Sprawozdanie z dziatalnosci wydzialu Towarzystwa “Teatr im. Moniuszki”,
towarzystwo muzyczno-dramatyczne w Stanistawowie. Rok. 1932/1933. Stanistawow,
1933.S.9.

34 Mazepa L. Szkolnictwo muzyczne Lwowa w okresie austriackim (1772-1918) //
Musika Galiciana: kultura muzyczna Galicji w kontekscie stosunkow polsko-ukrainskich
(od doby paistowsko-ksiazecej do roku 1945): Materiaty Sesji Naukowej. Pzeszow, 1997.
T.1.S.92.



3a Beck mepiog My3HMIHO-OCBITHROI AismbHOCTI (1902-1939) JIMI-JIKII
BiB TOCTpPY 00pOTBOY 3a «aJbMy MEpPUIOCTD» cepel HaBYAIBHUX 3aKiIajiB
Cximmoi Tammumen. Moro TUPEKIlii, 3aBISKH IIIBUIICHAM OKJaaaMm,
BIABAJIOCA 3aly4UTH Yy CKJIaJ TMENaroriB BiIOMHX MY3HKaHTIB — SK
MICIeBHX, TakK i 3 iHmmx wmict (Bimens, Bapmasa, KpakiB), siki cnemiaiabHO
NPUDKIKAIN Ha 3aHATTSL.

Y JIeBiBchKili KkoHcepBaropii imeni K. IllumaHOBCHKOTO 10O KiHIISL
30-x pokiB XX cT. HABYaHHS MPOBOAMIIOCS 32 BCIMA CIIELiaIbHOCTSIMU, AKi i
HUHI BHKJIAJAalOTECS B MY3MYHHMX BHIIAX: COJBHUI Ta XOPOBHWI CIIiB,
¢dopreniaHo, opraH, CTpyHHI Ta AyXOBi IHCTPYMEHTH, My3U4YHa Ie/arorika,
TEOPist MY3UKH 1 KOMITO3HIIis.

JIbBiBchKMiT  My3uuHHMH iHCTUTYT A. HemMeHTOBChbKOI HamexaB 1o
My3WYHUX HaBYANBHHUX 3aknamiB BUmoi crymedi. 3 1910 poky ioro imii
Bigkprmcsa y Craniciasi Ta Komommi.

Hapuansanii nporec B JIMI-JIKII mominsBes Ha kinbka etamiB. Kpim
HIDKYOTO, CEPEIHBOTO 1 BHINOTO KYypCiB ICHYBalH: CIIEMEHTapHHH abo
MiATOTOBYNH, KOHIICP THHHA.

VYV koHcepBaropii imeHi K. [IIluMaHOBCHKOTO TPOBOAWIHCSA BCTYIIHI,
MIBpIYHI, piuHI Ta BUIYCKHI €K3aMEHH. YMPOJOBX HAaBYAIBLHOTO POKY B
JIMI-JIKII cucreMaTHYHO BIIAIITOBYBAJIWCH IyOJIiYHI TOKa30Bi BUCTYINH
yuHiB. BuKIaganpkuii Ta YYHIBCHKHI CKJIagy KOHCEPBATOPIl MpuiAMaiu
y4acTh y pi3HOMaHITHUX MY3UYHUX BEUOPAX Ta JEKLIAX-KOHLEPTAX.

KoxHuii HaBuampHUI 3akiaj  XapakTepusyloTb, TMeEpIl 3a  BCe,
meoToriyHI Kagpu. Bix iX mpodeciifHoi MiATOTOBKM 3alIeKHUTh 3POCTAHHS
PiBHS HABYAJIBHOTO 3aKJaay, HOTO YCIHiXiB y CIpaBi BUXOBAHHS Y4YHIB, HOTO
mpecTiky. Bapro mimkpecnuti, mo y JIeBiBCBKiM KOHcepBaTopii iMeHi
K. IInMaHOBCHKOTO TMPAIIOBATA BHCOKOMPOQECiiHI MeIarorn — BUXOBAHIII
PI3HHX €BPONEHCHKNX My3WYHUX HABUAIBHHX 3aKJaliB.

[MpoBimHy posb y PpO3BUTKY HALlOHAJIBLHOI MY3W4HOI OCBITH Ha
[puxapnarti BigirpaB Bummii my3uunnii iHCcTHTYT iMeHI M. JIncenka (MaB
posraimykeHy Mepexy ¢imii mo Bcii tepuropii CxigHol ['ammuwam, Ha
Ipuxapnarti — y CranicnaBosi, Konomui Ta Poraruni). Ines crBopenns y
JIpBOBI yKpaiHCHPKOTO BHIOTO MY3WYHOTO HABYAJHHOTO 3aKJIay Hajexaaa
riMHacTHYHOMY TOBapHcTBY «Cokim». Sk 3a3HadaB rojioBa COKUJIBCHKOTO
KOMITeTy 3aCHOBHHUKIB KOHcepBaropii A. BaxusHuH, 3a BTUIeHHS i€l inei B
KHUTTS «HE OJIMH pa3 Opastics Halli NpeKy, Io0n TaHWH HAIIOMY HapoJ0BH
MY3HYHHUI TaJaH He 3alpONacTHTH, a 3yXKHUTH €Er0 BCECTOPOHHO, KO OJHO 3

CPEICTB 0 KyJIbTypPHOTO po3BoIo Ykpainu-Pycu»®®.

% Baxusuun A. B crpasi notpe6u 3acHoBans «Mysuunoro incturyTa» y JIbBOB.
Hino. JIbBiB, 1903. Y. 197.
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[IpoTe mo peampHOTO BTiNICHHSA i€l el cripaBa y «Cokojay He AiHIIIA.
Tomy, cTtBopennit y 1903 poui «Coro3 CHiBambKuX i My3UYHHX TOBAPUCTBY»
3BepHYBcs 10 «CoKoia» 3 TIPOMO3MINEI0 IepelaTH HOMYy IIPaBoO i
MATOTOBIICH] PO3POOKH 1100 3aCHYBAHHS ITi€1 IHCTHTYII.

[papniaas «Coro3y cHiBambKUX 1 MY3WYHHX TOBAPHCTB» IETAIBHO
BiJIpAIfOBAIO HABYAIIEHUI IJIaH IHCTUTYTY, MiAiOpao paxoBUX YUHUTEINIB 3
KOHCEpBaTOPCHKOIO ocBiTor0. [Iporpama oGiiiMana Bci My3u4HI HpeaMETH,
HEOoOXimHI 11l 3400yTTS TEOPETHYHHMX 1 NMPAaKTUYHHX 3HaHb Ta (axOBUX
HaBHKIB.

3a IaHaM¥ OpraHi3aTopiB IHCTUTYT MaB MOJUISTHCS HA YOTUPH BiJILIN:

1) Bigamin Teopii My3WKH i KOMIO3HIIT; 2) BiIIiN CONMBHOTO i XOPOBOTO
cmiBy; 3) BiAJiT TpH Ha OPKECTPOBHX IHCTpyMeHTax; 4) Biaminm rpu Ha
(opremniano i picrapMomiice,

3 5-ro BepecHs 1903 poky My3WYHUIT IHCTHTYT OTOJIOCHB MIPUHAOM yUIHIB
32 TaKUMU CIEIiaJbHOCTSIMH: KOMITO3HIIiS, CONBHUHA CITiB, XOPOBHH CIIiB,
TEOPETHYHI TpeAMeTH, rpa Ha Qopremiano, QicrapMoHii, CTPyHHO-
CMHYKOBHUX Ta TyXOBHX iHCTpYMeEHTax"'.

Ot1xe, KepyrOUYHCh CTaTyTOM, 3aTBEPPKCHHM HAaMICHHITBOM 2 TpPaBHSI
1903 p., «Coro3 cniBalbKUX 1 My3U4HUX TOBapucTB» 10-ro xoBTHs 1903 p.
BiZIKpuB y JIbBOBI My3WuHy INKONYy TiJ Ha3Bow «Bummii My3uuHuit
iHcTuTyT). IlepmiuM  KepiBHUKOM  IHCTHTYTYy cTaB  A. BaxHsHUH.
VY «llIkinbHOMY yCTaBi» 3a3Hadayiocs, MO Buiuii My3u4HUil IHCTUTYT Mae
Ha METI JIaTh CBOIM Y4YHSIM OCHOBHY i BCeOIUHY My3HYHY OCBITY, BIATOBITHY
JI0 IPOTPaM €BPONENCHKUX KOHCEPBATOPiifse.

VY 3B’s3Ky 3i cTBOpeHHsIM MysudHoro toBapuctBa imeHi M. JluceHka
iHcTHTYT 3 1907 p. MEepexoauTh MiJ KepiBHUITBO HOBOTO TOBapucTBa. Ha
gecTh momepiioro 6 smcrtomana 1912 poky M. Jlucenka 3aranbHi 300pu
TOBapUCTBA, MO BimOymwcs 17 mucromana, MpUAHAIH odimidHe pilleHHS
MIPUCBOITH BUIIIOMY My3W4HOMY iHCTHTYTY iM’sI KOMIIO3UTOPA.

[Mouunaroun 3 1913 poky incmekrop iHctutyTy C. JIromkeBmd pazom 3
B. BapBincbkuM mpucTynuiu g0 ctBopeHHs ¢imit y Crpuro (1913),
CranicnaBosi (1921), Hporoouui (1923), INepemunuti (1924), Bopucnasi
(1924), Tepnomomi (1928), Cambopi (1928), Komomui (1929), SBoposi
(1930), 3omouesi (1931), Poraruni (1938). Kpim toro, B 1931 p. y JIbBOBI
Bigkpmiacst Qimis s pobitHHUmMX nepenmicts Kiemaposa, 3amapcTrHOBa,

% Tlosimomnenns BaxHAHMHA TIPO MiSUILHICTH KyJNBTYPHO-OCBITHIX TOBapHCTB
Tanuuunu // AIA Ykpaiau y JIsBosi. ®@. 818, om. 1, crip. 20. Apk. 33.

87 Ilino. JIeBiB, 1903. Y. 207.

% Yepenanun M. B. My3suuna kysisTypa [anuuunu apyroi nonosuau XIX — nepioi
nonoBuHH XX cT. : MoHOrpadis. K. : Bexa, 1997. C. 113.
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KoBkiBcrkoro i 3HeciHHS, a B cepeamHi 30-X pOKiB — OKpeMi KacH B
T'opoaky, Yoptkogi, Pai-Pycekiit Ta Xomoposi.

VY uepBHi 1927 p. Ha 3’13mi mupekTopiB ¢imii Bumoro my3muHOTO
iHCTHTYTY y JIBBOBI MOpYyIIEHO MHUTAHHSA MPO IEHTPANI3aIliio CHCTEMHU
OCBITH, sIKa 3000B’s3yBasia BECTH HaBYaHHA y (inisx, sk i y JIbBiBChKOMY
IHCTHTYTI, 32 €IMHUMH MPOTpaMaMH, 3aTBEPKCHUMH MiHICTEPCTBOM.
Ie cnpusiio migHeceHHIO piBHS HaBuaHHsS. Yepes meskuii yac C. JlrogkeBud
MCaB, 10 «...NMpobJieMa OTHOLILHOT My3HUYHOT ILIKOJIH 3 3arajibHOKPa€BOIO
OpraHizali€ro € y Hac Maike YHIKaToM i 0e3 Ipere/eHTy B icTopil My3u4HOl
KynbTypH 3axignoi €eponu...»%.

He nmuBnsuwce Ha Te, 1m0 Bumuii My3udHHil IHCTHTYT MaB CTaTycC
CepeHbOro (SIK IHCTUTYT) HABYAJIBHOTO 3aKJIany, BiH CBOIM PIBHEM IEPCBH-
IIyBaB MOMIOHI HaBYANbHI 3aKJaad, HAOIIDKAIOUYHUCh O KOHCEPBATOPCHKHUX
nporpam. Y4Hi MaJli 3MOTY OZEpKaTH «IOBHY MYy3HYHY OCBITY Ha OCHOBI
KOHCEPBAaTOPCHKOTO IUIaHy HaBYaHHS Ha IHCTPYMEHTAIBHOMY 1 BOKQJIILHOMY
BI[UIICHHAX, Ha IEJarorivHOMy Kypci 1 1o xoMro3umiin®®. OnHak,
BUITYCKHHKH MY3WYHOTO iHCTUTYTY OTPHMYBAJIN TIIBKH CBiJIOITBA.

KepiBHunreo Bumoro My3udHOro iHCTUTYTYy HEOZHOPA30BO 3BEPTANOCS
JI0 TIOJIbCHKUX BJIACTEHl MPO HaJaHHS HOMY CTaTycy BHUILOTO HaBYaJIbHOTO
3aKiaay 1 nepeiiMeHyBaHHs B YKPaiHChKY KOHCEPBATOPIiO, ajie odimiiHOro
JI03BOJTY TaK i HE OTPUMAJIO.

HapuanpHuii npouec y Buinomy My3u4HOMY IHCTHTYTI, SIK 1 KOHCep-
BaTopisix, ski aisutn B ['amuuuni, moaiisecs Ha meBHI eramu. 3 1911 p. nHa
cremianbHOCTI «(opreniano» OyB 3poOIICHIA O HA HIKIUH, CepenHiil i
BHIIIMK KypcHd. 3 iHIIUX CIelialbHOCTel Oyiia BU3HAYEHA TUTBKH KUTBKiCTh
pokiB HaBuaHHS. Ha mowarky 30-X pOKiB MOAiI Ha KypCH Maid BCi
cremianbHOCTI. [IprOMM3HO B 1EH Ke mepiod Ul CKpHIaiiB OyB BBEICHHMA
KOHIEPTHHI Kypc*l,

3a ¢dopmoro opranizamii HaBYaNBFHOTO Tporecy My3HYHHNA IHCTUTYT
imeri M. Jlucenka HaOxmKaBCs [0 3aXiIHOEBPONMEHCHKUX KOHCEPBATOPIH,
JIe y4YHi 3araJbHOOCBITHIX IIKiJ 1 CTYJEHTH BUIIWX HABYAIHLHUX 3aKJaJliB
HaBYAIIMCS MapajiesIbHO, 3aCBOIOIOYH JIMIIE My3U4HY pOrpamy.

Benmkoro Moy IsipHiCTIO KOPUCTYBAINCS OKpeMi KOJIEKTHBH, CTBOPEHI 3i
CTYIEHTIB Ta BHKIajadiB Bumoro mysmuHoro iHcTuTyTy. Tak, xKamepHHI
opkecTp Kojommuiicekoi ¢imii BMI mixm kepyBaHHAM CKpunais-Tienarora
Pomana PyGinrepa OpaB akTHMBHY y4acTb y KOHLEPTHOMY JKHTTI PErioHy.

39 Xponixa it penensii. Yxpaincora mysuxa. Jssis, 1937. 4. 7. C. 94.

40 Masena JI. MyssikansHoe obpaszopanue JIbBoBa XV—XX BEKOB . JucC. ... KaHI.
uck. : 17.00.02. M., 1987. T.1. C. 124.

4 Jlionkesuu C. Kinbka 3amitok n0 pedpopmu B «Bucmim Mysuunim InctutyTi T-Ba
im. JIucenka y JIsBoBi. /Jino. JIbBiB, 1910. Y. 173.
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VY nmeBiBCBKHX Yacommcax «YKpaiHchka Mysmukay i «Jlio» KoMImo3uropu
B. bapsincekuit, C. JIroakeBHY MHCaNH, 110 KOJHE MicTO B ['anu4mHi He Mae
TaKoOTO IOCTIHHO Aifouoro opkectpy, Ak y Komomwmi. Bin HeomHOpa3oBo
CyNIPOBO/XKYBaB BHUCTYIH BiIOMHX CITiBaKkiB, 30kpeMa, M. ['ommHCBKOTO,
B. Tucsika, M. Coxona“2.

VY kjacax ckpunkyd Bumoro myswusoro iHctutyTy iMeHi M. Jlmcenka
MpALOBaI  BHCOKOMPOQECiiiHI  MeJarord — BUXOBAHII  MPOBITHUX
€BPOIEICHKUX KOHCEPBAaTOPid. YIPOMOBXK YChOrO NEpioay MisIIBHOCTI
LLOT0 MY3WYHOTO HaBYAJIBHOTO 3aKialy HPOCTEKYEThCS TEHJACHILIS 10
KiJIbKICHOTO 3pOCTaHHsI BHKJIAIAllbKOTO CKJIay, IOB’s13aHa, B MEpPLIY 4epry,
31 craOimizalielo OCBITHBOI pPOOOTH B Kpal Ta 3HAYHOIO AaKTUBI3alli€l0
MUCTEIBKOTO KUTTHL.

VY dimisx Bumoro My3ugHoro iHCTUTYTY iMeHi M. JInceHKka mpamroBaiu
BHKJIAJIavi 3 Pi3HUM piBHeM mpodeciiiHoi miaroroBku. Jeski 3 HUX Big3Ha-
Yaucs BUCOKUM TIpodecioHanizmMoM, i Oy Bizomumu sk y [anmduHi, Tak i
3a kopmonoM. Cepen nux — I. CenkeBuu i C. Bucnoupkuii (Ctanicnasis),
P. PyGinrep (Komomus).

[ImimHa  OiSUTBHICTR — BHKJIAAdiB-CKpHIANiB  BHIOro  My3w4HOTO
IHCTUTYTY crpusiiia (GOpMyBaHHIO OCHOB HAIlOHAJIBHOI CKPHIIKOBOI IIKOJIU
Ta BUXOBAHHIO BITYM3HSHUX BUKOHABCHKHX KaJIpiB.

[MpaBunbHICT, OOpaHMX HANpPSIMKIB IEAaroridyHoi poOOTH BHKIIAJadviB
CKPUIIKOBUX KiaciB Bwumoro MysuyHoro iHctutyty imeni M. Jlucenka
MO3UTHBHO TNO3HAYWJIACS Ha KUIBKICHMX 1 SKICHUX 3MiHaX YYHIBCHKOT'O
ckiany. SIKmo B mepmmid pik OisUTHOCTI My3WYHOTO iHCTHUTYTY B HBOMY
HamigyBajock 86 y4HiB, To y 1928/1929 H.p. iX KUIBKICTH 3pocia 10
180 wdonoBik. TeHAeHIiss A0 3pOCTaHHSA KUTBKICHOTO CKJamy VY9HIB
MIPOCTEXYEThes 1y dimissx BMI.

JBa pa3u B pik (miBpivHI Ta pivHi «MOMUCH») YUHI IHCTPYMEHTAIFHUX Ta
BOKQJIFHUX KIJIACIB JEMOHCTPYBaJH CBIM TEXHIYHO-XYIOXHIH pIiCT mmepen
BHKJIa[Ia4aMH IHCTUTYTY Ta My3HYHOIO TPOMaJICHKICTIO.

Taki x «momucw» MPOXOAWIM 1 B (uUIsIX My3WYHOTO IHCTHTYTY.
3o0kpema, Mpo 3BITHHUH KOHIEPT YUHIB CTaHICIABIBCHKOI ()il MO3UTHUBHO
BiarykHyBcs iHcnekTop C. JlronkeBnd: «B HayIli CKpHUIIKK Oa4YIIN MU CKPi3b
B3ipIEBUI CMIOKIHHUHN MOTAT CMUYKA, COMNITHICTE PUTMIYHY 1 YHCTUH TOH, a
MIX eJIEBAMH JIPYTOTO i YETBEPTOTO POKY HaBiTh BU3HAYHI TAJIAHTH, BEIBMH
YMiJIO BeJIEH] TPOECOPOM JI0 aPTUCTUIHHX BHKHH» S,

OcCBiTHS ~ [MiSUNIBHICTD MY3WYHHX IMIKUJI, YYHTEIbCBKUX CeMiHapii,
MOJIbCHKUX KoHcepBaropii Ta CraniciaBiBebkoi 1 Konomwuiicekoi ¢imiit

42 I'pabenn I'. Poman Py6inrep. Azpo. 1991. 26 rpyans.
4 Jlionkesuu C. Ionuc enepis Mysuunoro Incruryty B Cranucnasosi. I pomadcoiuii
sicnux. JIsBiB, 1922. 4. 100.
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Bumoro wmy3muHoro iHcturyTty imeni M. JluceHka mo3Ha4YMiIacs Ha
My3UYHO-KOHIIEPTHOMY JKUTTi MiCT, MicTe4OK Ta cin [IpukapmaTrsa. Bumyck-
HUKM [HAX HABYAJIBHMX 3aKJIa/iB OPTaHi30BYBaIH XOpHW, iHCTPYMEHTAIBHI
agcam0Omi mpu ToBapuctBax «IIpocBiTa», «PigHa mxoma», «bosH», Opamn
y49acTh y pPI3HOMaHITHHX KOHIEPTax SK coiicTd 49u aHcamOmictu. Tak,
HaiimpodeciiHIImNUM cepell XOpOBUX KOJIEKTHBIB M. TucMenuti y 30-x pokax
XX cromitra OyB Mimanuii xop «bostH» npu mickkiit unTanbHi «IIpocBiTny,
SKMM JUpUTyBaB 3JI0HMH XOpMeWcTep 1 KOMIIO3UTOP, BHITyCKHHUK
CranicnaBebkoi ¢inii Bumoro myswusoro incrutyty imeni M. JIucenka
[Manreneiimon Po3monbebkuil. Xop ckinagaBcs 3 80 4YONOBIKIB 1 JKIHOK.
CoJricToM 3 yHIKaJIBHUM TEHOPOM Y I[bOMY XOp1 BHOKpEMITIOBaBCs MHUXaiiiio
CexpeTta, a MUIIO3BY4YHUM anbToM BHpi3Hsuiacs Credanis [limak. 3romom Ha
it mocani II. Po3gombeckkoro 3MiHMB HE MEHOI 3Ai0OHWHA JHPUTEHT-
xopmetictep Onexca MuUXaiioBud, SIKMA TakoXK 3aKiHYWB BHUINE 3raJaHUN
HaBYAJBHHI 3aKTan*.

Kpim toro, O. Muxaitmosuu 24 mrotoro 1935 poky B paMkax KOHIIEPTY,
o BigOyBaBcs B Hapomnomy momi TucMmeHwmIi iy maTpoHATOM TOBapUCTBa
«[IpocBita», BHCTYHNHMB 3 JIOHOBIAAI0 Ha TeMy «My3WYHE MHCTEITBOY.
Takum uymHOM, mpodeciiiHi My3WKaHTH HE TIJIbKM OYJIM yYaCHUKaMH YU
opraHizaropamMyd MY3UYHOTO JKUTTS, alle PO3BUBAIN MY3WYHY €pYIHIII0
HIMPOKOI TPOMAJCHKOCTI, O3HAHOMIIIOIOYU JIIOJACH 3 JAOCSTHCHHSIMH
YKPaiHChKMX KOMIIO3UTOPIB Ta BUKOHABIIiB*.

[MpoceitsiHcbkuit xop «bosiu» nin opyaor O. MuxainoBuya 14 KBiTHS
1935 poky B HapomHomy moMi MpoBiB KOHIEPT OO PIYHHIN HAPOIKCHHS
T. llleByenka. Y mporpami KOHIEPTY MPO3BYYAIN Taki TBOpH, K «Po3pura
Moruiay, «[locnanie no xuBHX 1 MepTBHUX», «OH y Jy3i 4epBOHA KaJMHAY,
«IBau ITigkoBay, «amarrisy, «3amoBim»?®.

[MoniOHI KyTBTYpPHO-MHCTEIBKI 3aX0I BigOyBalMCs MPAKTUIHO Y BCIX
MICTax Ta cellaX perioHy, a mpodeciiiHuii piBeHb IX YYaCHHUKIB 3aJIeXkKaB BiJ
OCBITH, Ky BOHH 300YyJIM B TOMY Y iHIIOMY HaBYalbHOMY 3axyami. Tomy
HaiinmpodeciiiHimi My3u4HI KaApu OynH 30CEepeKeHi Y BEIMKAX MICTax —
CranicnaBosi Ta Kosomui, e 3HaX0IMIINCS BU3HAHI ITOJIBCHKI TA YKPAiHCHKI
HaBYQJIbHI 3aKiaau. Y MEHIINX MICTeUKaX, a 0COOIMBO y celax 3a3BUYai
OpakyBajo My3WKaHTiB-TIpo(decioHaiB.

BUCHOBKH
[epiox nepmoi Tpetran XX cTomiTrs Ha CTaHICIABIBIIUHI OB’ I3aHUN
31 CTBOPEHHSIM MY3WYHHUX LIKIJI, YIUTEIbCHKUX CEMiHapii 1 Py HOIBCHKUX

4 Timak T., Tappumok C. «IIpocBitay kiuue. Bneped. 1993. 20 nuctonaa.
4 IAI®O, ¢. 91, om. 1, crip. 65, apk. 107.
4% NAIDO, ¢. 91, on. 1, cnip. 65, apk. 217.

14



BUIIMX MY3WYHHUX HaBYAJIbHUX 3aKIafiB, CEpell SIKMX BiI3HAUYUMO JIbBIBCEKY
koHcepBaropiro iMeHi K. IllmmanoBcbkoro 3 ¢imismu y CraHicmaBoBi Ta
Komomni Ta koHcepmaropito imeHi C. Montomka y CranicmaBosi. Li
MIPOBIAHI MOJNBCHKI MY3WYHO-OCBITHI OCEpelKH Opany akTHBHY Y4acTh Y
MIATOTOBII MY3WKaHTIB-TIpO(eCiOHaTIB, CIIPHUSITH YTBEPKCHHIO Mpodeciii-
HOTO BHKOHAaBCTBAa Ha TepeHax Ilpukapmatra. Jlo BHKIAagaHHS B LUX
HaBYAJIBHMX 3aKjazax Oynu 3aiydeHi Kpaili NpeJCTaBHUKH MHCTELBKOTO
OOMOH/Iy. 3aCTOCOBYIOYH MPOTPECHBHI METOIUKHU Ta MEPEIOBI IeIaroriyHi
NPUHLOMIKY HaBYaHHS, BOHM JOCATIIM 3HAYHUX pPE3yJbTaTiB y IiJArOTOBLI
npodeCciifHUX KaapiB My3UKAHTIB, 110, O€3CYMHIBHO, TIO3HAYMIIOCS HA PiBHI
PI3HOMaHITHUX MHCTELLKUX IMIIpe3 Ta npodecioHanizaii My3H4HOro XUTTs
Kpato.

3HAaYHUM KpPOKOM Yy CIIpaBi HaJlaro/pKEHHS yKpaiHChKOi IpodeciitHol
My3u49HOi OcBiTH Ha CTaHicIaBiBIIUHI OyJI0 CTBOpeHHS BHIoro My3maHOro
iHcTHTYTY iMeHi M. Jlucernka y M. JIbBOBI (3 pO3rairy’K€HOI0 MEpEKEI0
¢iniif), sskuit 3a GOopMOIO OpraHi3amii HaBYaIEHOTO MPOIeCcy HaOIMKaBCS 10
3axiTHOE€BPOIICHCEKIX ~ KoHcepBaropiil. IlmimHa memaroriuna poGora
BUKJIAAaqiB IIbOTO 3aKjaxy CHOupanacs Ha 3I00yTKH €BPONEHCHKOTO
BUKOHABCTBA Ta CIpUsJIA MOJAJBLUIOMY PO3LIMPEHHIO HABYAIBHOTO
periepryapy, MOMyJsipu3allii TBOPIB YKpaiHCBKHX KOMIIO3MTOPIB, BPEIITI,
CTaHOBJICHHIO HAIlIOHAIBbHOI BUKOHABCHKOT HIKOJIH.

AHOTALIA

VY po3miTi JOCTiKYEThCS AisUTbHICTh Ha CTaHICIaBIBIINHI aBCTPIHCHKHX,
MOJBCHKHX Ta YKPATHCHKUX MY3WYHUX HABYAIBHHX 3aKJIaJIiB Pi3HOTO PIiBHS, SIKi
3[IMCHIOBAITM TiTOTOBKY CKPHIATIB-TIPO(ECiOHATIB Ta aMaToOpiB IPOTATOM
nepmoi TpetuHH XX CTONITTS; AHAT3YETHCS BIUIMB HABYAIBLHO-BUXOBHOL
poOOTH Ha piBEHb KOHIIEPTHOTO JKUTTS Ta CKPHIIKOBOTO BUKOHABCTBA.

BimzHavaeThes, M0 HafBH3HAUHINIE MICIe Y MIATOTOBII MpodeciiHmx
MY3HUKaHTIB PETiOHy 3aiiMana KoHcepBaTopis My3HdHO-ApaMaTHIHOTO TOBA-
puctBa imeni C. Monromka B CranicnaBoBi, CtaniciaBiBcbka Ta Komomuii-
ceka ¢imii JIeBiBchKOi KoHCepBaropii iMeHi K. [llmMaHOBCEKOTO, a TaKoX
Bummii my3nganii iHCTHTYT iMeni M. Jlucenka 3 ¢imismMu B psai mict
CranicnaBiBmuHH. BuCOki mporpamoBi BHUMOTH, MNPaKTUYHO 1IEHTHYHI
PIBHIO Cy4acHOTO MY3WYHOTO BHIIIOTO HABYAJIBHOTO 3aKiIaay, KBamidikoBaHi
KaJpH, ONTUMaJbHO C(OpPMOBaHa CHCTEMa HAaBYAJIHLHOTO MPOIECY
JI03BOJISUTH TOTYBAaTH BUKOHABIIIB Ta II€AaroriB CBITOBOTO PiBHSI.

3a3HavaeThCs, 10 YYHI Ta BHKJIagadl LUX HABYAIBHUX 3aKiajiB
npuiiMann akTHBHY YYacTh Y DPI3HOMAHITHHUX KOHLEpTax, SKi Bimirpanu
Ba)XXJIMBY POJIb y KYJBTYPHOMY JKHTTI PETiOHY, CIPHSIOUH HOIMYJISpH3aLil
MY3HMKH, CKPUIIKOBOI'O BHKOHABCTBA, PO3IIMPEHHIO MY3WYHOTO KPYro30py
IIMPOKHUX BEPCTB HACEIICHHS.
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COLIOKYJbTYPHUM TUCKYPC
B AKCIOJIOTTHHOMY BUMIPI

JlacroBenbka-Coaancbka 3. M., Conancskmii C. C.

BCTYII

AxTyamizamis LiHHICHOTO IUCKyp(Cy B Hayli Ha Cy4YacHOMY eTari
JICTepPMIHY€ETbCS TOTPEOOI0 MIi3HAHHS Ta OCMHUCIECHHS HOBOI COILIOKYJIb-
TypHOI peajbHOCTI. AKcioyoriyHa mpoOjemMaTnka 3HaXOAUThCs Yy (OKyci
YBard pi3HUX Taxy3eil 3HaHb: COIOJIOTII, KyJIbTypoorii, (inocodii, mcuxo-
JIOTil, €CTeTHKH TOomO. TeopeTHKO-METOIONOTiYHI OCHOBU aKCiOJOTIYHMX
KaTeropil Oynw 3aKiafieHi me y MpamsixX KIACHKIB COMiONOTIYHOI TYMKH:
®. 3nanenpkoro, Y. Tomaca, K. Kmakxona, T.Ilapconca, M. Bebepa,
E. Oiopkreiima, . Annepa, P. Iarnexapra, M. Pokiua, I11. IlIBapia Ta iH.

VY KynbTypoJorii, COMIONOril Ta IHIINX TYMaHITApHUX HayKaX IPOOIeMHU
3amUTIB 1 TOTPeO TICHO TMOB’SI3YIOThCS 3 (IIOCO(CHKOI KaTEropiero
uinHocti. [TutanHs iX TBOpeHH:, 30epeKEeHHS, MOMINPEHHS, CIPUHHATTS Ta
BUKOPHCTAHHS HAlleKaTh JIO aKTyaJlbHUX Yy aKCIOJOTIYHOMY BHMIpI.
VY KkoXHiii 3 ranmy3eil 3HaHb BOHM BU3HAYAIOTHCS 110-PI3ZHOMY, HE OTPUMYIOUH
YHIBEPCAILHOCTI B YCIX acHeKTax.

AxcionoriyHa npobyeMaTHKa HaJeKUTh JI0 aKTyaJbHUX ITUTaHb IICHUXO-
yorii. Koxuuii iHAuBig QopMye BIIAaCHY HETIOBTOPHY CHCTEMY I[IHHOCTEH,
BaXIJIMBY 3 HOTrO JKUTTEBOI TMO3WIII 1 BIiANOBITHY WOTO IICHXOTPaMi.
Icuxonorn KOHCTATYIOTh, IO MPOTATOM JKUTTS IEPMAaHEHTHO BiJIOyBa€THCS
MepeoIiHka Ta TpaHchopMarlis MiHHICHUX ysBieHb. OCOOINBO, Y CydacHY
00y, siKa XapaKTepPU3YEThCA CTPIMKHM TIOOANI3alliifHUM PO3BUTKOM, SIKHHA
1HKOJIM IPUBOANTE /10 KapJMHAIBHOT 3MiHM CUCTEMH LIHHICHUX Opi€HTAIIH.

VY ¢inocodii mpobiema BapTiCHUX JeTepMiHAHT 3aiiMaia Barome Micre y
uinmicHomy guckypei O. Ilnenrnepa, X. Opreru-i-Taccera, K. Slcmepca,
0COONHMBO aKTyasizyBajach y amoJIOTETiB eKk3ucTeHIianm3my: M. Xaiinmer-
repa, XK.-I1. Captpa, A. Kamto Ta iH.

CyTHICTh IiHHICHHX (EHOMEHIB, aHaNi3 IXHIX IWHAMIYHUX XapakTe-
pUCTHK 3HaxomuMo B po3Bizkax B. O.Bacunenka, A.I. Acmornoga,
O.T. Apobuuurkoro, A. I'. 3npaBomuciosa, T. A. Kymiesa, /1. A. Kiknanze,
H. 3. YapuaBamze, 1. M. [TomoBa, C. C. Bumnescekoro, B. II. Tyrapinoga,
B. A. SlmoBa, A. M. I'ennina, B. C. BakipoBa, H.Jlanina, H. HaymoBoi,
Takok y mpausx A. O. Pyuku, €. 1. 'onosaxu, B. B. Tanuep, A. M. Mako-
Berpkoro, H. M. Yeprnmr ta iH.
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Kareropii migHOCTEH, moTped Ta iHTEpeciB y pamsHCHKill Haymi dacTto
PO3TILIIAACE HAa BYIBrapHO-COIIOJOTIYHUX 3acaiaxX, Kpi3b HPU3MY CHC-
TEMH TOTAJITaPHO-KOMYHICTUYHOTO BHXOBAaHHA, Y 3B S3KY 3 aKTYaJIbHUMH
mpobeMaMy ICTOPHYHOTO MaTepiaizMy, 3aBAaHHAMH COINaiCTHIHOTO
OyZmiBHHIITBA, MPUCKOPEHHS HAYKOBO-TEXHIYHOTO 1 COIIaJIbHOTO IIPOTpeECy.
30kpema, Take OJHOBHMIpHE, 1 BKpail 3BY)KEHE TPaKTyBaHHS 3HAXOAUMO Y
npaui A. . 3apaBomuciiosa «ITotpebrocTn. MnTepech!. LlennocTuy?.

Croernmdini I[iHHOCTEW B CKOHOMIYHIM, MPaBOBil, MOJNITHYHIN, €KOJO-
TiYHIA Tamy3six, MexaHi3MaM iX iHTepiopu3auii MPUCBSYEHI JOCIHIIKEHHS
B. B. I'pewanoro, C. ®. AnicimoBa, B. C. Kpucauenka, /. B. [IuBoBaposa,
€. B. 3onoryxina-Abonina, O. ® JloceBa, A.Jl. Ypcyna, M. . Muxanb-
YeHKa Ta iH.

AKXCIONOTIYHUH paKypc TBOPYOTO MPOIECY IPEICTABICHUH PO3BiIKaMU
H. IOxanina, B. A. Pomenny, B. O. Moisxa, S1. O. I[lonomaproBa,
B. M. Ipyxwunina, B. €. UynaoBcekoro, T. Yepenaudenko, JI. CtonoBuya,
10. TlepoBa Ta iH. Jleski acmeKTH OKpecieHOi NpOOJEeMAaTHKH YacTKOBO
MOTPANWIN y IUIONIMHY MY3UKO3HABUMX CTY/IH NONIbChKUX BUeHHX 3. JliccH,
P. Iarapnena, b. [lomes i 1. 1.

1. BUHMKHEHHS$ MepeayMoOB npodaemu Ta ii popmy/IroBaHHS

KokHa KyJIbTypHO-ICTOPHYHA pEANBHICTh Tependadac CTBOPEHHS
iHAuBiZOM? IEBHHX OLIHOYHMX Cy[KeHb. BapTo 30cepeiuTd yBary Ha
PO3TIIsi/Il CTPHIKHEBUX TEOPETUYHHUX TMO3UIIIN Ta TEOPETHKO-METOI0JIOTTYHHX
aCIIEKTiB MPOIIOHOBAHOTO IIUTAHHSI.

BigmpaBHoro TOuKOO W1 (POpMYBaHHS CTPYKTYpH TIOTpeO i 3amuTiB
BHUCTYIA€ I[IHHICTb, NMPHYOMY, IPUHHATO BH3HABATH NMPHHIMIN 1 cBOOOIM Ta
HeWTpanitery. YkpaiHcekuii comionor H. [loGena 3a3mavae, mo mpoOiema
[IHHOCTEH aKTyaTi3yBalach y IEpiOAM 3HEIIHCHHS KyIbTYPHUX TPAAWIIN i
3MiHn QopM mpaBmiHHSL. CBOro yacy kpu3a adiHCBKOi IEMOKparTii 3MycHia
Coxpara Bnepme moctaButu 3armutanHs: «lllo e 6maro?», i Bim Toro yacy
JIFOJICTBO TIOCTIHHO 3aJyMy€ThCSl Hajl CEHCOM 1 BapTICTIO CBOTO iCHyBaHHS®.
3 TOro 4acy akTHBIi3yBaJHCh HOIIYKH €TATIOHHMX ILIHHICHUX JETepMiHAHT, SKi
3aBISKH YHIBEPCAIFHOCTI MOIIM O OyTH B3IpIEBHM KpHUTEpiEM [UIS IHIIHX.
Bepyun 1o yBarm mepMaHEHTHI COLIOKYJBTYpHI, ICTOPHMYHO-TIOJITHYHI Ta
LUBLTI3AIAH] 3pYIIEHHS, 11i TIOITYKH TPHUBAOTH 1 I0CI.

13npaombiciios A. I. Tlotpe6rocT. UnTepeck. Lennoctn. M. : Tomuruszar, 1986. 221 c.

2 TepMiH «iHAMBIZ» BKUBAECTBCA JUIA TO3HAYEHHsS JIOAMHHM, SK MpEICTaBHUKA
JIFOJICBKOTO POy, «CyO’€KT» — IUIs OKpECJIeHHS IHIMBiNA, SKUH IiJecCHpsMOBaHO Ta
CBiJIOMO BHKOHY€ TMEBHY MAisJIBHICTh, MI3HAIOYM Ta 3MIHIOIOYM HAaBKOJMIIHIN CBIT, a
«OCOOMCTICTBY — Uil XapaKTePHCTHKH YiieHa CYCILIbCTBA, PEali30BaHOTO B IpOIEci
caMoaKTyasi3arii.

3Tlo6ema H. A. Coumonorust kynsTypbl. Oniecca : Actporpunr, 1997. C. 66.
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Teopis minHOCTI (BapTocTi) Mae cBOi CTaHH pPO3BHTKY. CHodatky
LiHHOCTI PO3YMITHM SK TOTPEOH JIOOWHM, SKi BTUTIOIOTH ii Oiomoriudi i
nicuxoJoriaai  ocobmuBocti (A. Metinora, P.Ileppi, K. Jlproic), mi3Himre
HiHHICTh OTOTOXHIOBAIM 3 IpeaMeTHol peanbHicTio (C. Anexcanzgep)?.
Iarepec mo BaprticHOI mpoGneMaTnku y (imocodii 0coOIMBO MOCHIUBCS 3
npyroi monoBuHA XIX cT., y Mexax i caMOCTIHHOTO PO3ILTY — aKciomorii
(Bix Tp. axia — uiHHiCTB, 10g0S — BUEHHS, CIOBO), SIKMH BHUBYAE MPUPOILY
LIHHOCTEH, TXHI THIM Ta B3aEMOBIJHOIICHHS. BaThbKO Cy4acHOi akcioJorii,
HimMenpkuit dizocod Pymoned Iepman Jlotme (Rudolf Hermann Lotze)
(1817-1881) crTBepmKyBaB, M0 HKEPENO I[IHHOCTEH MOTPIOHO MIyKaTH HE B
JIiCHOCTI, a B JIIOJACHKIN cCBigoMocTi. BueHuii OyB mepeKOHAHWA, IO
LIHHICTh, K SBUIIE, NMOBUHHA OyTH 00’€KTHBHOK, HAMUICHOI MCBHHUMU
SIKOCTSIMH, KOPUCHUMH ISl JIFOJAUHH, IPU LIbOMY BUIUMU IIIHHOCTSMH Oy TTS
CTaBajH, B TyCi aHTPOIONEHTPHYHOTO MiAXO0Iy, JIOAUHA i TI0ICTBO .,

VY comiororii, 1e akcioloridyHa mpoOJeMaTHKa € OIHI€I0 3 HaWBaXIH-
BIIIINX, aKIEHT KJIAJIEThCA HA PETYIATHBHOMY TOTCHIIANI MiHHOCTEH, iXHiH
HOopMaTuBHIN QyHKIIi. [IpnOivHIKOM HOPMAaTHBHOTO XapakTepy IiHHOCTEH
OyB, 30kpemMa, QyHIOATOp KiIacH4HOI HiMenbkoi ¢imocodii Immanyin Kant
(Immanuel Kant) (1724-1804), skuit y «KpuTHIlI TPAaKTHYHOTO PO3YyMY»
(Kritik der praktischen Vernunft) sailicauB mosin Ha «cCBIiT IiHHOCTEM» 1
«CBIT peanbHuii»®,

Baromuii po3BHUTOK akcioyioriuHa npobiemMarika orpumana y 6aieHchKii
LIKOJII HEOKAHTIAHCTBA, B KOTPii IIIHHOCTI YSBIISUIMCH SIK TIEBHI aOCOJIIOTHI,
HeoOXimHi M 3arambHO3HAYyNl [0 JOAMHM Hadana’. LliEHicTE TyT
TPAKTYBaNach, SIK (DYHKIIOHYBaHHS HOPMH 1 SIK YHCTE, HOPMATHBHE yTBO-
pEeHHA, SIKE «BMOTHBOBaHE BHWIIOK IyXOBHOIO IHilicHiICTIO» (Bimbreasm
Bingens6ann (Wilhelm Windelband)), 6o nexuts «monax ycim OyTTsam»
(Tenpix Pikepr (Heinrich Rickert))®. Banencbka mkoma mocTaBuna
OEHTPANILHUA  JUIA  COMLIONOTIi  aKCIOJOTIYHMA  KOMIUIEKC —TpoOieM,
OB’ s13aHUH 13 TpaHC(hOpPMAIIi€Io IIIHHOCTEH Y HOPMH.

Himenpknit mocmigunk Makc Bebep (Max Weber) (1864-1920) i
3aCHOBHUK (DPaHILy3bKOi corfionoriunoi mkonn Emine [lropkraiiv (Emile
Durkheim) (1858-1917) cranu OJHMMH i3 TIEPHIMX COLIOJIOTIB, SKi
3BEpHYJUCA JO I[iHHICHO-BapTICHOI TpoOiemMaTuku. BoHum 3pobuimm

4To6ena H. A. Commonorus kynsTypsl. Oziecca : Actponpunr, 1997. C. 66-67.

5 Cirommncekuii B. B. Coniosioris My3uuHoi KyJsTypH. Mapiynods, 2002. C. 42.

6 Kant W. Kputuka npaktudeckoro pasyma. Kanm U. Couunenus. M. : Mbicib, 1965.
C. 146.

7 Xo6ta C.B. IlpobremMa IHeHHOCTH B CONIHMONOTMH. Memodonozis, meopis ma
NPAKMUKa COYioNo2iYHO20 AHANIZY CYYACHO20 CYCninbemea. XapKiB © BUJAB. LEHTP
XapkiBchKoTo HamlioH. yH-Ty iM. B. H. Kapasina, 2002. C. 81.

8Taranscpka C. M. ®inocodis kynerypu. K. : JIubins, 2005. C. 106.
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BaXIMBUII BHECOK y PO3YMiHHI CYyCIiJbCTBA, SK MiHHICHO-HOPMAaTHBHOI
CHCTeMH, SK JDKepela 1 BMICTHIMINA YCiX I[IHHOCTEH, Ha3HBAIOUH
CYCIIIIBCTBO CBOEPITHUM «00XKECTBOM», SIKE 330BHI BIUIMBA€E HA iHIWBIIIB,
poOJISYM 3 HMX PO3YMHMX i MOpanbHUX icToT’. AjentoM wiei LiHHiCHO-
PETYIATHBHOI OpieHTamii cTaB iHmUI (paHIly3pKUil BUCHHH, MPEICTaBHUK
cTpykTypaiicreekoi KyneTypotorii Kmox Jlesi-Ctpoc (um Jlesi-llltpayc)
(Claude Lévi-Strauss) (1908-2009).

M. Be0ep, sIKOMy HaleXHTb iJies COLIOJIOrii, K eMIipUYHOI HAYKH MPO
KyJIbTypy, ii 3aBIaHHSIM BBa)kaB BCTAHOBJCHHS BIAMOBIAHOCTI MiX
pEabHICTIO Ta ifealbHUMU THUNAMH, SKi BiH TPaKTyBaB, SK BTIJICHHA
iHTEpECiB €moXH, NMPOSB MOMIHYIOUHMX y TOH 4M iHmmi yac wiHHOCTEH™.
Came M. BebGep, 3 mosuliiii eTHKO-HOPMATHBHOI Opi€HTAIlil, 3al04aTKyBaB
JOCIIKEHHS SBUII MIKPOPIBHA — ce0TO MiHHICHUX Opi€HTAIlii 0COOMCTOCTI
B CHCTEMi COIiaJbHOI Mii, Ha BiAMiHY BiI aHajily MaKpOYTBOPEHB, SIKi
CIPHAMAIOTECS, K KOJCKTHBHI YSIBJICHHS, BapTOCTI Ta TpamuLii CyCIisb-
creall. Ha Binminy Bim I'. Pikepra, sKuii po3riamaB LiHHOCTI, SK MO03a-
icropuyni sBuma, M. BeGep TpakTyBaB IiHHICTH, SK HACTAaHOBY IICBHOI
enoxy, K NpUTaMaHHUI o3HaueHili 106i HampsaMmok iHTepecy?. Immomye
mo3uiis M. Bebepa, 3rifHO sikoi MIHHOCTI TPAKTYIOTHCSA Y TICHOMY 3B’SI3KY 3
KaTeropi€ro iHTEepecy, Ha OCHOBI SIKOTO 3’SBISETHCSA MOTVIMOJCHA 3alliKaB-
JICHICTb, sIKa MOXe Ha0yBaTH CTAaTyCy €K3UCTEHLIITHOT BapTOCTI.

Himeupkuii dinocod, 3acHoBauk mapkcusmy Kapm Mapke (Karl Marx)
(1818-1883) obrpyHTYBaB POGITHHYY TEOPIi0 MIHHOCTI, SIKA CIUPAETHCS HA
Mpamo poOITHUKA Ta 3aTpadyeHUil Yac, HEOOXITHWH Ui BHUTOTOBICHHS
mirHocTi®. IliHHOCTI, HOPMH Ta iJealld CTalld BaKIMBOIO CKIAJIOBOIO
MapKCHCTCHKO-JICHIHCHKOI 17IC0NIOTIi, B SKif 3amepedyBalioch ifeaTicTHIHe
VSABJICHHS TMPO I03a-ICTOPUYHY 1 HAA-COWialdbHy MPHUPOAY IIHHOCTEH,
HATOMICTh, TMIAKPECIIOBAaNaCh IXHS CYCHUIBHO-TPaKTUYHA CYTHICTB,
ICTOPUYHICT, Ta Ii3HABaJbHICTh, IIepeBara KJIACOBOTO MIIXOAy Hal
THAVBIAyanbHUM, TTiIOPSAAKYBaHHS JyXOBHOTO Hadajga MaTepialbHOMY.

OTxe, 13 3MIHOIO 1I€0JIOTI] Yacy 3MiHIOBAJIOCh W TIyMaueHHs CEHCY Ta
caMe PO3yMiHHS KaTeTropii MiHHOCTI.

9‘{epHHm H. Comuionorist: kypc snexuiii. JIbBiB : Bua-so JIBA, 1998. C. 222.

10 bid. C. 59.

"Yepuum H. Comionoris: kypc nekuiit. JIpis : Bua-so JIBA, 1998. C. 222.

2T atanscrka C. M. dinocodis kynsTypu. K. : JIubigs, 2005. C. 62.

13 Maoncon I'. Anan. Tiymaunuii cIoOBHUK 3 cowionorii / 3a mayk. pen. B. Icaisa,
A. Xopomxoro. JIsiB : Bunas. nentp JIHY im. I. ®panka, 2003. C. 96.
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2. Kareropii akciosioriunoro xapakrepy y ryMaHiTapHoMy 3HaHHi

Koxna emoxa, Ta BimmoBimHa iif ecTeTWYHa JOMiHAaHTA, MPHUHOCHIIA
cBO€pimHE po3yMiHHA HiHHOCTI. OCOONMBO IHTEHCHBHO ISl aKCiOJIOTiYHA
KaTeropis akTyamizyBaiack B XIX cT., y 3B’A3Ky i3 MiJHECEHHSM HaIio-
HAJIBHOTO CaMOYCBiJIOCIICHHS Ta MEPEOCMHUCIIEHHSIM CTaTyCy OCOOMCTOCTi B
100y PomaHTH3My, 3 BHHATKOBOIO POJUTIO «MHCTLSA-TIPOPOKA», 3IaTHOTO
MIPOTOJIOIIYBAaTH BUILI IIIHHOCTI BCbOMY JIIOACTBY. [ mpukiiany, BizoMui
HimMenpkuit Qinocod i moer Opimpix Himme (Friedrich Nietzsche)
(1844-1900) TepMiH «IHHICTBY» 3aCTOCOBYBAB, SIK KJIIOYOBE MOHATTSA Yy
00poThOI 3 TPAJUIIEI0 Ta BU3HAYUB «HOBI ¥ BUIII IIHHOCTI»: MOTYTHICTb,
KUTTA 1 M0OOB JIOAMHU 10 3eMHoro icuysanHs®. Ha mixcrasi wmiei
IHHICHOT TIATGOPMUA MHUCIUTEIh PO3BUHYB KOHIICTIIIO HAIIOAWHH, 3 ii
HECTPUMHOIO HKAroko 10 IaHyBaHHS.

IHmmit Bimomuit HiMenbkuid ¢inocod Ta ICTOPHK KyIbTypu Bimbremsm
Hinebreit (Wilhelm Dilthey) (1833-1911) omiHKY OCOOHCTICTIO KHUTTEBHX
SBUI TICHO TOB’A3yBaB 3 il CHCTEMOI LIHHOCTEH Ta IOBEAIHKOBHMHU
opieHTamnissMu. BiH HaronomryBaB Ha iX BHOIpKOBOMY 1 Cy0’€KTHBHOMY
XapakTepi, 3aJieKHO BiJ BapTICHOI XapaKTEpHCTHKU IIEBHOI CUTyalli 4m
sBuma. Ha nymMKy BYEHOro, «HeMae >KOJIHOTO PO3yMiHHS 0e3 OLIHKOBOTO
BIUYTTS, 1 TUIbKM UUISIXOM IIOPIBHSHHA OI[iHKa CTa€ 00’ €KTHBHOK 1
3araJbHO3HAYMMOKON 5,

[Tpu BUBYEHHI PpeHOMEHY LIHHOCTEH CITiJ] pO3MIITHYTH OXiHI KaTeropii.
Xoua I[iHHOCTI, I[IHHICHI Opi€HTaIlii, IHTEepecH, MOTpeOH, 3amuTH, i,
i1easy, MepeKOHaHHs TOLIO € OJIM3bKUMH MOHATTAMH, OJJHAK HE TOTOXXHHMH.
Bonu npucyTHI y comiadbHAX CTPYKTypax i BiTHOIICHHSX, Y PI3HOMaHITHIX
chepax CyCHiIbHOTO KUTTS.

CyuacHa ykpaiaceka npocmigauns C. Xo0Ta BH3HA4Yae IIHHOCTI SK
MeBHUH croci® OaveHHs, BUI 30epekeHHS 3HAHb, METOMOJIOTII0 PO3TIIALY
CyCIIinbCTBa Ta iHauBiAa B HhoMY'®. B couionorii po3pi3HAIOTL pisHi BUAH
IIHHOCTEeW — pealibHI Ta TMOTEHINiiHI, Oe3mocepenHi W oOmocepeaKoBaHi,
a0CONIOTHI ¥ BiAHOCHI, COIIaNbHO-TIONITHYHI, MOpabHi, €CTETHUYHI,
HAYKOBI, pemiriiHi Tomo. 3aJeXHo BiJ aapecara, I[IHHOCTI MOJUISIOTECS Ha
3arajbHOJIIO/CHKI, HALIOHANBHI, TPYTIOBI Ta ocobucTi.

VY nmedininii miHHOCTEH ICHYIOTH Pi3HI TIyMadeHHS, OCOONHMBO IIOJO
MPUPOAM Ta MEXaHi3MiB IXHBOI IHCTHTYyIiOHANi3aIlii: JEKOTpi BYEHI

¥ Taranscrka C. M. @inocodis kynsrypu. K. : JIubigs, 2005. C. 106.

15 Dilthey W. Gesammelte Schriften. Stuttgart, 1968. Br. V. S. 336.

16 Xo6ra C.B. Ilpobrema LIEHHOCTH B COLMONOTUH. Memodonozis, meopis ma
NPaKmuKa CcoyionoeiuHo20 aHANi3y CYYAcHO20 CYChinbemeéda. XapKiB : BHIAB. LEHTP
XapkiBchKoTo HalioH. yH-Ty iM. B. H. Kapasina, 2002. C. 81.

7 Conmonorngeckuit crpaBounuk / pex. B. Y. Bonosuu. K., 1990. C. 39.
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CHpUAMAIOTh X, SK TPaHCICHACHTATbHI, AaKICHTYIOUM Ha iJealbHHUX i
MPOCTHX SAKOCTSX, SKi HE BITHOCATBCS MO0 eMHipudHOro cBity (Makc
Mlennep (Max Scheler))'®. Iumi focnigHuku Oinblle CXUIAIOTHCA 10
BHU3HAHHS MaTepianbHOi MPUPOIM IIIHHOCTEH, a iXHi JyKepena BOAYarOTh Y
notpebax Ta intepecax’®. IlepexoHaHi, IO HAHOIALII ONTUMANIBHE
PO3YMIHHS TOJISITa€E ¥ B3aEMOJOIIOBHEHHI 000X MiAXOiB, MPH BpaxyBaHHI
PI3HMX BIACTHBOCTEH MPUPOIU BapTOCTEH.

IonaTTs 1iHHICHOI oOpieHTalii ocoOucTOCTI OyJIO OOIpyHTOBaHE
comionoramu Yingesmom Tomacom (William Thomas) i daopianom 3HaHenb-
kum (Florian Znaniecki) y mpaui 1918 poky «Ilonbcbkuit censaud y €Bpori
ta Amepuni» (The Polish Peasant in Europe and America), B skiii 1e
MOHSATTSl PO3IVISAAIOCH SIK COLlialbHA yCTaHOBKA, TOTOBHICTH 10 Ail. Kpim
TOTO, Ii BYEHI BIEPIIC TPOBEIH EMITIPUYHE IOCHTIHKCHHS I[IHHICHUX
Opi€HTAIlil, 3aCTOCOBYIOYM METOJ aHali3y MOKYMEHTIB. Y COIiojorii 1e
MTOHATTS BU3HAYAETHCA, AK CYKYIHICT yCiX MIHHICHUX YSBJICHD Ta MOTJIAIIB
JIOAMHY Ha CBIT, CYCIIJILCTBO i Ha Hei camy?’, sk mopineHi Mix coOo0
comianbHI IMIHHOCTI, IO PETYIIOIOTh COIialibHI IMOBEAIHKY 1 € MPOAYKTOM
comiamizanii inmuBina?. B ncuxonorii iHHICHI Opi€HTAI]l TIyMavaThCs, K
CYKYIHICTh O3HaK, SKi BiIOOpakalOThb BHYTDIIIHIO OCHOBY CTaBJIEHb
JIONMHM J0 PI3HUX IIHHOCTeH MarepiaibHOT 1 JYXOBHOI KyJbTYpH,
HaI0aHUX JIFOICTBOM?Z,

CiyurHo BHIAETHCS MO3UIlis Gpaniy3pkoro pueHoro JKaka Jle T'odda
(Jacques Le Goff) (1924-2014), sxwii MOHATTSA I[HHICHOT OpieHTAIl]
KOPEJIOBAB i3 MOHATTAM i/1ei, K pyUIiiHOI criy, Oepydn 10 yBaru OakaHHS
1 yCTpEeMIIiHHS OCOOHCTOCTI, €TUKY MUHYJIUX CIIIJIBHOT, a 3MiHH B MIHHICHUX
Opi€HTAIliIX TOSACHIOBaB CYTHICHUMH  XapaKTEPHCTHUKAMH  OYIb-SIKOi
nepioausanii icropii®. IlpupoaHo, Mo LiHHICHI opieHTaLii hopMylOTbCs B
mporeci comiamizamii ocobmcrocti. Ha meil mporec BIUTHBArOTH OCBITa,
BUXOBaHHs], COLIaJbHE CTAHOBHIIE, BIK, CTaTh, MiCe MPOXHUBAHHS,
ciMeliHMI cTaH, MaTepianbHUN NpPUOYTOK, 1HIWUBIAyaJbHI PUCH, HAXWIIH,
3110HOCTI TOIIO.

18 Bakupos B. C. IleHHOCTHOE CO3HAHME M AKTUBM3AllMs 4eloBeueckoro Qakropa.
XapbkoB: Bumia mixona, 1988. C. 20.

19 Tyrapunos B. I1. O HeHHOCTAX XU3HH U KyJbTyphl. Tyeapunoe B. I1. M3bpannvie
Gunocogpckue mpyowt. J1., 1960. C. 261.

20 COMOTOTHYECKHi crpaBounuk / pex. B. W. Bonosuu. K., 1990. C. 368.

21 Comiosoris: Iigpyunux / 3a 3ar. pea. B. TI. Auapymenka, M. I. Topnaua. Xapkis,
Kuis, 1998. C. 275.

2 Tlcuxomoriuna ennukionenis: Cepis «BHiuknonenis epyauta» / aBTop-
ynop. O. M. Crenanos. K. : AkanemBunas, 2006. C. 235.

BTaransebka C. M. @inocodis kynerypu. K. : JTubins, 2005. C. 67.
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HixnicHi opieHTAaIii, OB’ A3aHi 3 KyJBTYPHOIO OPi€HTAIi€l0, HAJCKATh
0O OCHOBHHX XapaKTePHHUX PHUC OCOOMCTOCTI, MOPSA i3 CaMOCBIIOMICTIO,
COLiaTbHAMU BiTHOCHHAMH TOIIO. HOpMHE € MOXiqHOIO KaTeropiero Bif IIiH-
HOCTEH, BOHU OB’ sA3aHi, HAcaMIIepe]], i3 COMiaJbHOIO OPi€HTAIIEI0 CYCITiIb-
CTBa.

[pu pmedininii miHHOCTEH aKUEHTYIOTHCS, MEPEeBaXXHO, ii COIiaJIbHI
BJIACTHBOCTI, OayeHHs B PYCIi KaTeropiii MopajbHO-ECTETHYHOTO Xapak-
Tepy. L[IHHICTD TIyMa4yMThCA, SIK BU3HAYAJILHUN €JIEMEHT KyJbTYpH, 11 sIpo,
CBOEPIHUI COIIaNIbHUI MEXaHI3M, SKUH BIATBOPIOE, 30epirae, 3axwuilae,
PO3BMBAE 1 TEpeac BCe IiHHE Ta KOPHMCHE, IO € B CyCMiIbCTBi?, IMmonye
BHU3HAYCHHs I[iHHOCTI fnocmimuunero H. IToOenoro sk cucTeMu KOOpAUHAT,
IO CHPSIMOBYE MISUIBHICTD B il LIICHOMY BHIJISIII, NPU LBOMY IiHHICHI
Opi€HTAIil TIyMadaThCs, K XapaKTePUCTHKH MparHeHb 1 3aco0iB JOCHT-
HEHHS MI00ATBHHX IIei?.

Junis mopiBHAHHSA, ¥ (inocodii MiHHICTH PO3TIIATAETHCS, SIK COIaTBHO-
¢inocodcrka KaTeropis, sSka BigoOpaka€ MOMEHT TNPAKTHYHOI B3a€MOJIl
JIFOJIMHH 3 HABKOJIMIIHIM CEPETOBHIIEM Ta iHITMMH JIOAbMEZS, B ecTeTni %
LiHHICTh BH3HAYAETHCH, SIK OCOOJMBA €CTETUYHA KaTEeTopis, M0 iCHY€E MOPsa
i3 LIHHOCTSIMH yTHIIITAPHUMH, MOPaJIbHUMH 1 T. 1. Crienugika ecTeTHIHUX
MIHHOCTeH  BIJ3HAYAETHCS  OCOOJIMBHM  XapakTepOM  €CTETHYHOIO
BIJTHOIICHHS JIFOUHKA 10 TIHCHOCTi, OPIEHTOBAHMM Ha Mi3HAHHS 1 OIIHKY
peanbHuX 06’ ekTi?’.

IMmonye mosuuis ykpaincbkoi HaykoBuii C. XoOTH, sika 3aKJIHKae
BHU3HATH Y CYYaCHOMY CYCHIIBCTBI PEIATHBHICTD MIHHICHOT CHCTEMH, TOMY
JeTiTUMaMii TiAIAraloTh Cy0’€KTHBHI I[IHHICHI CHCTEMH Ta IOBEIIHKOBI
crpaterii®®. 3 Li€l0 AyMKOI KOPECHOHAy€e TBEPIKEHHs iHIIOI BigoMmoi
ykpaiHcbkoi BueHoi H. UepHum, sika mepekoHaHa, IO KOXHA €I0Xa Mae
BJIACHY CHCTEMY I[IHHOCTEH, SIKa, K CYKYIHICTh OCHOBHHX YCTaHOBOK Ta
iHTEepeciB KOHKPETHOI €IMOXH 1 KOHKPETHOTO CYCIUIBCTBA, € iCTOPHYHOIO 1
BiIHOCHOIO, IO 3 SBISETHCS y BHU3HAYEHUH dac, TMOTIM 3HHUKAE YH
BUJIO3MIiHIOETHCS, BiNOBIIHO 10 PO3BUTKY CYCIIIbCTBA%,

24 Couionoris: IMigpyunux / 3a 3ar. pea. B. II. Auapymenka, M. L. Topnaua. Xapkis,
Kuis, 1998. C. 454455,

% Tlo6ena H. A. Coumonorust kynsTypbl. Oniecca : Actporpunr, 1997. C. 71.

% dinocoperkuit cnopunk / pex. B. Ilunkapyk. K. ; ron. pea. YPE, 1986. 800 c.
C. 756.

27 DereTHKa: CroBaps / o o6m1. pen. A. A. Bensiesa u ap. M. : Tomurusaar, 1989.
C. 392.

8 Xob6ta C.B. IlpobneMa IEHHOCTH B CONHMOJNOTMH. Memoodonozis, meopia ma
NPAKMUKa CoyioNnoeiyHO20 AHANi3y CYYACHO20 CYCRilbcmed. XapKiB . BUAAB. LCHTP
XapkiBChKOTo HalioH. yH-Ty iM. B. H. Kapasina, 2002. C. 82.

2 UYepuui H. Couiosorist: Kypc nekuiii. JIbiB : Bug-so JIBA, 1998. C. 59.
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Bimomuii aMepHKaHCHKHH COIONOT MOJBCHKOTO IOXOMKEHHS MINTOH
Pokiu (Milton Rokeach) (1918-1988), skuii kimacudikyBaB I[IHHOCTI Ha
TepMiHaNbHI (0a30Bi) W iHCTpyMEHTaNbHI, OyB NEepeKOHAHWHA, IO BIUIAB
LMiHHOCTeH MOXHA TPOCTE)KUTH B YCIX CcOUialbHUX (EeHOMEHaX, a IXHeE
JKepesao BOAUaB y KyIbTypi, CYCIiIbCTBI, COLIANbHUX IHCTUTYTaX TOIO%.
Metoanka mOCHiIKeHb LIHHOCTEH, po3pobieHa M. PokiueM HampukiHIi
1960-x — Ha mowarky 1970-x pokiB, cTaja KJIACHYHMM NPHUKIAIOM IS
0aratbOX HAayKOBLIB. Y HIif TepMiHaIbHO-IHCTPYMEHTAIBHHH PO3MOALT
HiHHOCTEH BiJNOBifac PO3MOAUTYy Ha IIHHOCTI-Uii Ta HiHHOCTi-3acO0H°..
3riqao M. Pokivya, 3aragbHa KiJBKICTh I[IHHOCTEH IOPIBHIOE TPHIISATH
IIECTH, Cepell SKUX BICIMHAIIATH € TepMiHAILHUME (CBOOO/A, MYIPiCTh Ta
iH.), a pelTa BiCIMHaUATh — IHCTPYMEHTaJIbHUMH (aMOiLiiHICTb, 3710HICTh
TOIIIO).

€speiicekuiit Buenuit [lanom IIBapu (Schalom Schwartz), B3sBumm 3a
OCHOBY MeToamdHHU minxim M. Pokiva, ximacugpikyBaB MiHHOCTI 3a THIIOM
MOTHBALIfHO] METH BiZIHOCHO OCHOBHHX IIOTPEO JIIOACHKOTO iCHYBaHHS Ta
BCE3arajbHOCTI IIOJI0 ICHYBaHHS MIHHOCTI y Pi3HOMaHITHUX KyJnbTypax. Bin
BH3HAYMB KAaTETOPil0 I[IHHOCTI, K «CJIOBHUK COINIaIbHO CAHKIIIOHOBaHUX
LiJIel, BUKOPUCTAHUX JJIsl CIIOHYKaHHS 10 Jii, @ TaKOX JUIl BUPAKEHHS Ta
MOSCHEHHsT BUOPAHUX pilleHb»?, HANINAIOUM LIHHICHI BUMIpUM Ha KyJb-
TypHOMY DiBHI poOJieMaMu peryJitoBaHHs ColliajbHOi akTuBHOCTI. Ha #foro
JOYMKY, KUIBKICTh I[IHHOCTEW JOPIBHIOE YUCIY II'SITHECAT CIM: TPHILSATH 3
SKMX — TEPMIHAJIBHHUX 1 ABAALATH CIM — IHCTPYMEHTAJIBHHX (O TOTO XK,
JBAJLATH CiM IIHHOCTEH € iIeHTHYHUME chcTeMi iHHocTel M. Pokiua)®,

CyuacHe rymaHiTapHe 3HaHHS y PaKypci ITOCTMOJIEPHICTHYHOTO OadeHHS
CYCHINIbCTBA aKLEHTYE yBary Ha AMHAMIYHOMY, POIECYyaTbHOMY XapakTepi
KyJNbTYpHHUX MIHHICHHX 3MiH, KOTpi BiOYBalOTBCS B CYCHUIBCTBI. 3TimHO
COILIIOCHHEPTETUYHOTO  MI/XOAY, CYCHIJIbCTBO — 1€ CHCTEMa, KOTpa
PO3BHBAETHCS CaMOCTIHHO, NMPUYOMY DYIIIHHOIO CHJIOI Yy IIbOMY HpOIeci
BHCTyTIA€ IiHHICHA TpaHcdopMallis. BiamoBigHo, HOpMH, MIHHOCTI Ta iHIII
€IeMEHTH KYJIbTYpPH TIyMadaThbCsl, SIK CIOCOOM B3aEMOJii MK YJICHAMH

%0 Rokeach M. The Nature of Human Values. New York : Free Press, 1973. P. 5.

a1 AnnpeeBa O. B. [JlocmipkeHHs: LiHHOCTEi: metoawyHi miaxoau M. Pokiwa Tta
L. HIBapua. Memoodonoeis, meopis ma npakmuxa coyioio2iuHO20 AHANIZY CYYACHO2O
cycninbemea. XapKiB @ BHIaB. HEHTp XapKiBCbKOro HamioH. yH-Ty imM. B. H. Kapa3sina,
2002. C. 87.

3 Schwartz S.H. A Theory of Cultural Values and Some Implications for Work.
Applied Psychologie: an international review. Beverly Hills, 1999. Ne 48(1). P. 25.

3 Angpeesa O.B. JlocnimkenHs wiHHOcTeil: MeTomuuni miaxomu M. Pokiua Ta
1. IIBapua. Memodonocis, meopis ma Npakmuka coyioNoOZiYHO20 AHANI3Y CYYACHOZO0
cycninbcmea. XapkiB : BuIaB. IEeHTp XapKiBCBKOro HamioH. yH-Ty iM. B. H. Kapasina,
2002. C. 89.
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colliyMy, a KyJIbTypa BHUCTYIA€ pe3ylbTaTroM Iiiei B3aemomii*. OTxe, LiH-
HOCTi, SK CMHCJIOBI KOMIUIEKCH, KOHCTHUTYIOIOTh OyIb-sKHii (EHOMEH
COWiaTbHOTO Ta KYJIbTYPHO-IUBLTI3AMIHHOTO BHUMIpiB. Y mbOMY paKypci
MOJKHA 3a3HAYUTH, IIO y TICHXOJIOTIi B KOXKHOMY aKTi OI[IHIOBaHHSA, SKHI
BKITIOYA€ €JIEMEHTH aHali3y, CHHTE3y 1 IOPIBHAHHSI, BHIUIAIOTH YOTHUPHU
€IIEMEHTH: 00’ €KT OI[iHKH, OI[IHHY OCHOBY, IPOIIEC IOPIiBHAHHS 00’€KTY 3
OLIIHHOIO OCHOBOIO Ta BiJOOpakeHHs B sKili-HeOyab Qopmi pesynbraty
OIiHIOBaHHS®.

VYxpainceka nocaigauns K. HlamisH akT OLiHIOBaHHS KOPEJIOE 3 CHCTe-
MOIO eTaJloHiB ocobucrocti. Ha 1i gymKy, etanonu, abo OI[iHOYHI OCHOBU —
Lie Te, BiJl 4Oro BIIIITOBXYETHCS IHIMBIJ y CBOIX OIIHKaX, Lie CYKYyIHICTh
ySIBJICHb TIPO MPEIMETH Ta SIBHIIA TOTO CEPENOBHUINA, A0 SKOTO HAJEKHUTh
06°ekT OIiHKH®, CropaBai, came Ha 0a3i HiHHICHOI €TaJOHHOI OCHOBH
BUHHUKAIOTh CBIZIOMO YH MIiJICBIIOMO 30pI€HTOBaHI XHUTTEBI MPIOPUTETH
ocobwucrocTi, ii 3acagHNYi MyXOBHI Hayala, B TOMY YHCI, ¥ MHCTEUBKI
yHnoa00aHHS.

Metp CcBITOBOi COIIOJIOTIYHOI IYMKH, aMEPHUKaHCHKHH KyJIBTYpOJIOT
Mitipim Copokiu (Pitirim Sorokin) (1889-1968) ctBepaxkyBas, 1o Oy/b-
SKMH aHajli3 COLIaNbHOTO MKHTTS IPYHTYETHCS Ha MNpPUMATi KyJIbTYPHHX
uiHHOCTe. HalBuIUM piBHEM COILalbHOI pEalbHOCTI BiH BBaXkaB
COLIIOKYJIBTYPHY CYIEPCUCTEMY, 3MIHH BCEpPEIUHI KO CYNPOBOIKYIOTHCS
paauKaIbHO TPaHCGHOPMAIIIEI0 COIIAIbHIX 1HCTUTYTIB, HOPM 1 I[IHHOCTEH.
VYueHuid OOIPYHTYyBaB TakKOXX MOJENb  COLIOKYJBTYPHOI JMHAMIKH,
IIEHTPAJILHOK0 KATEropi€ro skoi BUCTynae came WiHHICTBS. JI. COKypsiHChKa
ciIymHo akueHysana, mo I1. CopokiH Brepiie B HayKOBO-JOCIHIAHUIBKIN
JOyMIi TaK TIEPEKOHIMBO 1 IMOBHO PO3KPHB METOJOJIOTIYHY 3HAYUMICTh
LiHHICHOT Teopii: MOCHiTHWUK BBaXKaB, IO OyIb-fKe CYCILIBCTBO MOXHA
OTIMCATH 1 3pO3YMITH JIMIIE KPi3b MPU3MY MPUTAMAHHOI ISl HBOTO CHCTEMHU
«3Ha4eHb, HOPM, LIHHOCTEI», BCHOTO TOTO, IO CTAHOBUTH CYTHICTH HOTO

3 Cokypsnckas JI. T'. TIoHATHE «COUMOKYJIBTYPHOE»: PETPOCIEKTUBHBIN U aKTyalb-
HBIIl aHaM3 COLMOJIOTHYECKUX MHTEepNpeTauui. Memoodonozis, meopis ma npakmuka
COYION02IUHO20 AHANI3Y CYYACHO20 CYCRITbemed. XapKiB © BHIAB. LEHTP XapKiBCBKOTO
HauioH. yH-Ty iM. B. H. Kapasina, 2002.C. 76.

% Barypun H. A. ITpo6iema olleHUBaHUs ¥ OLEHKH B 0oOIIIel Tcuxonoruu. Bonpocot
ncuxonozuu. M., 1989. Bein. 2. C. 81-89.

36 IMammsa K. 3nopoBuit Timy3n i ouiHka. Jliodcekuil inmenexm: @inocoghcvko-
Mmemoodonoeiuni  docniodxcenns.  Dinocogcoki nowyku. JIbeiB @ Cogito-Axin-LleHtp
€sporn, 1998. Bum. I (V-VI). C. 160-164. C. 162.

87 Copoxun I1. CoupanbHas U KynbTypHas JMHAMUKA. MccleqoBaHHe U3MEHEHUH B
GOJBIINX CHCTEMax HMCKYCCTBA, STHKHM, mpaBa u oOmects / mep. a auri. B. B. Camosa.
C.-I16. : U3n-Bo Pycckoro Xpuctuanckoro I'ymanuraproro Mucturyra, 2000. 1054 c.
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HiHHICHO-KYIbTypHOi mKanu®®, TIponoHOBaHe PO3YMiHHS BHILIAETHCA
OCOONMMBO BaXXJIMBUM Yy KOHTEKCTI aHAJi30BAaHOTO COLIOKYJIBTYpHOTO
IIACKYPCY.

3arayoM, miHHOCTI BUCTYHAIOTh y3arajJbHEHHSAM EMIIPUYHOTO JOCBiITy
JIOACTBA 1 MAIOTh CBOIO TPAJIAIlil0 i TUIIOJOTIIO: COIIONOTH BUAIUISIOTH TaKi
LiHHOCTI, SIK CMHUCIIOKUTTEBI (YSBIECHHS MPO LB 1 CEHC JKUTTS), BiTANbHI
(uiHHOCTI JKWTTA, 3AOpPOB’s, ocobucToi Oe3meku Ta iH.), CYCHUIBHOTO
BU3HAHHS 1 MOKIMKAHHS (CIyXIHHS TPOMaii 1 JIIOASIM), MI>KOCOOHMCTICHOTO
cnikyBaHHs (O€3KOPHCIMBICTB), AEMOKpaTuuHi (cBoOOma cOBicTi, CIIOBa,
MIepeKOHaHb 1 BipyBaHHs), MApTHKYJSApHI (TIpUB’s3aHicTh 10 baThkiBIIMHM,

cim’i, Bipa B Bora, nparsenns g0 A6commory) Ta in. %,

3. CouiokyasTypHuii BUMip HiHHiICHOI MP00JIeMaTHKHI

ComioKyTbTYpHI IMIHHOCTI BHCTYMAIOTh MapKepamMH PO3BUTKY TOTO YH
iHmoro cycminbcTBa. Kynbrypa, sika IoB’s3aHa 31 BciMa KaTeropissMu OyTTs,
cyOiMye comialbHUI JOCBiI Ta MONIYK XUTTEBUX 3aCaTHUYMX CCHCIB.
[Ipobnema KynbTypHOI, XyA0KHBOI IHHOCTI € OAHIEI0 3 HAHMEHII OMpaIho-
BaHUX B COIIOJIOTIUHIM, (QiTOcOPCHKill, €CTETHYHIH Ta MHUCTCUTBO3HABYIH
mitepatypax. [IeBHOIO MipoIO IIl¢ MOXHA MOSICHATH BiJICYTHICTIO YHiBep-
CaJILHOTO MIAXO0AY Y CTPYKTYPl CyYyacHHUX I'yMaHITapHUX 3HaHb, siKa IIe He
Jocsriia 0axaHoTo piBHS IHTEPIUCUMILTIHAPHUX y3aralbHEHb TEOPETUUHHX
MOCTYJIATiB.

Bigomuii amepukancekuii Buenuit Anan JIxoncon (Allan G. Johnson)
(1946-2017) nediniroBaB KyJIbTYpHY IIHHICTB, SIK PO3MOAUICHY 11€10 OO0
TOTO, IKUM YHHOM KJIaCH(IKYIOThCS SBHIIA 32 YMOB BiJIHOCHOI COIiabHOI
0a)XaHOCTI YW BapTOCTi, HArOJOCHBIIHM NPH IOMY, IO BOHH € BAXIIHBOIO
YaCTHHOIO OyIb-sKOi COMiaNbHOT cucremn®. JJocmigHnk coJimapu3yeThes 3i
CBOIM CTapIIMM  CHIiBBITYU3HHUKOM, aMEPUKAHCHKHUM  COIIOJIOTOM i
3aCHOBHHMKOM colianbHoi aHtponosnorii Tamskorom I[lapconcom (Talcott
Parsons) (1902-1979), sikuii BBa)kaB, 110 CaMe€ HOPMH, I[IHHOCTI Ta iHI
XapaKTEePUCTUKHU KYJIbTYPHU € IHTerpajbHUM Ha4yajoM CyCIilbCTBa. TpakTy-
IOYd IiHHICTh, SK HOPMATUBHHMU CTaHAApT, BiH JOBiB, IO CcOIliaJibHA
cucTeMa He MOXKe iCHyBaTH 0e3 KOHCEHCYCY CTOCOBHO IIIHHOCTEH i HOPM,
o ix miarpumyroTh (1). 3rimHo 3 WOro BYEHHSAM, KyIbTypa — II€ MEBHUM
YUHOM OpTraHi30BaHa CHCTEMa IIIHHOCTEH, sKa BIAMOBimae mMmoTpedam

% Coxypsuckas JI.T. TIOHATHE «COUMOKYJIBTYPHOE»: DPETPOCTICKTUBHBIA U

aKTyaJIbHBIH AaHAIN3 COLMOJIOTHYECKUX HHTepHpeTanuil. Memodonoeia, meopis ma
NPAKMuKa CoYionoeiuHo20 aHANi3y CYy4acHozo cycnilbemea. XapKiB : BHIAB. LEHTP
XapkiBceKkoro HaioH. yH-Ty iM. B. H. Kapasina, 2002. C. 79-80.

3 Yepuum H. Conionoris: Kypc nekuiit. JIspis : Bua-so JIBA, 1998. C. 217.

4 xoucon T'. Anan. Tiymaunuii cnoBHuK 3 comionorii / 32 mayk. pen. B.Icaisa,
A. Xopomxoro. JIbBiB : Bunas. nenrp JIHY im. I. ®panka, 2003. C. 148.
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colianbHoro opradismy*'. BusHaueHHs KyIbTypd Kpi3b IPU3MY LiHHICHHX
koopauHat T. [TapcoHca BumaeThCst HAlOIIBIT ONTHMAaTBHAM Ta BIIYIHHM.

Hopmu, sk CBOepigHi «HpaBmia KyJIbTYpH», TaKOX MiOTPUMYIOTH
KyJNbTypHI IIHHOCTI. Y comionorii KyJbTypH WIiHHOCTI Hamexarb A0 ii
OCHOBHHX CKIJIQJIOBHUX €JIEMEHTIB, OYIy4H CTPW)KHEM 1 SIIPOM KyJIbTYpH.
VY 11bOMy KOHTEKCTI KyJIbTypa BH3HA4Ya€ThCs, SK NEBHA CHCTEMa BayKIHMBHX
JUISL JIIOJIMHU CMHUCJIOBHX KOMIUIEKCIB — I[IHHOCTEH, SIKI 3/1aTHI BHUCTYIIATH
PETYJISTUBHUMM NIPHHIIMIIAMH 1HIMBIyallbHOT Ta TPYNOBOi MOBEMIHKN Y,

CyuacHe colioryMaHiTapHEe 3HaHHSA MICTUTh 0€3J1i4 BU3HAYCHb MOHATTS
«KyJbTypay. [lepeBaxkHO, BOHA PO3IIISIAETHCS Y COLIATbHOMY KOHTEKCTI, SIK
pe3yibTarT CcoliadbHOI B3aeMOil, KOTpUH BHpaXKaeThCs, HacamIiepexa, Y
[IHHICHO-HOPMATHBHIA CHCTEMI TICBHOTO CEPEIOBHINA, YH COILIaIbHOI
TPYIH.

[HKONM TOHATTS «KYJBTYpa» i «IIHHOCTI» OTOTOXHIOIOTHCS (I1. Pike-
pom, T.Emiorom, M. Xaiigerrepom Tta iH.). OxuH 3 HalWBHU3HAYHIMINX
MPE/ICTABHUKIB aMepHKaHChKOi comionoriunoi aymku Heitn Cmemsep (Neil
Smelser) (1930-2017), skuit y mnpami «Teopis KyJbTypw» [eTalbHO
MpoaHami3yBaB icHyro4i AediHimii MOHATTA KyJIbTypH, MIAKPECIHB, IO
KimacuyHa (coIliajibHa) Teopis 1 colliajgbHa aHTPOIMOJOris TIyMadarh
KyJIbTYypy, HacaMmmepel, SK CHUCTEMy LIHHOCTEH, BiJHOIIEHb, HOPM 1
nepekoHaHp®, Y 1IbOMy pO3yMiHHI KyJIbTypa BHCTYNA€ IIi[BAIMHOKO
cormianizaiii, OCKIJIbKH camMe B Pe3yJbTaTi 3aCBOEHHS IIHHOCTEH, HOPM,
€TaJIOHIB, MPAaBWJI Ta iJ€ajiB TOr0 YU IHIIOIO CYCIIUJIBHOIO CEepEeIOBHINA
BimOyBaeTbcss  (opMyBaHHS ocoOmcTocTi. Bimomumii  amepuKaHCHKHIA
couionior Ponanpn Iuriexapr (Ronald Inglehart) (1934-2021) samporo-
HyBaB BHU3HAUCHHS KyIbTYypH, SK CYO’ €KTHBHOIO AaCIEKTy CYCHUIBHHX
iHCTHTYTIB, K IHHOCTI, IIEPEKOHAHb 1 BipyBaHb JTIOTHHH,

JocmimKkeHHsIM COMIOKYIbTYPHUX I[IHHICHUX BHMIpIiB 3aiiMaiuch Oarato
3apy0ixuux mochiguukiB: ['epr Xodcrene (Geert Hofstede) (1928-2020),
Ensapn Iuns (Edward Shils) (1911-1995), ®onc (Anbdonc) TpoMieHaape
(Fons Trompenaars) (*1953), ®. Kmakxon (FI. Kluckhohn), ®@. Ctpoxr6ex
(F. Strodtbeck) Ta in. 3okpema, ®. KinakxoH po3po0HB KpOC-KYJIbTYPHUIA
MAX11 TOCIIHKEHD IIHHOCTEH.

IMonbceka MysukosHaBuuHs 3od’s Jlicca (Zofia Lissa) (1908-1980)
MOHATTS IIIHHOCTI BH3HA4MJA, $K MITICHy CHCTEMYy OO €KTHBHUX 1

4 Jlxoncon I'. Anan. Tiymaunuii cioBHuK 3 comuiosorii / 3a Hayk. pen. B.Icaisa,
A. Xopomxoro. JIbBiB : Buznas. nentp JIHY im. I. @panka, 2003. C. 148.

42 Yepuum H. Couiosorist: Kypc nekuiii. JIbiB : Bun-so JIBA, 1998. C. 216.

43 KOHTEeKCTB COBPEMEHHOCTH: aKTyajbHble MpOOJIEMBbl OOLIECTBA U KYJLTYPHl B
3ama/iHoM counanbHoi Teopun: Xpecromarus. Kazans: ®opt Juanor, 1995. C. 66.

4 Inglehart R. Modernization and Postmodernization. Princeton: Princeton University
Press. P. 8.
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cy0’eKTHBHUX CITiBBiTHOIIEHB Ta IOB’s13ye€ Horo 3 Tpagumieto. 3a 3. Jliccoro,
TpamuIlisl — e KyJbTypHA I[iHHICTh, OCHOBA iCTOPUYHOI CITAIKOEMHOCTI TO1
gy immoi Mysuunoi kyneTypu®. Ii chiBBiTuMsHHK, TIONBCHKHMIt (inocod
Poman Imrapmen (Roman Ingarden) (1893-1970) B wmexax ¢eroMme-
HOJIOTIYHOi cHCTeMH OOTpyHTYBaB OO’€KTHBHHH XapakTep XyIOKHBOI
OiHHOCTI ¥ BKa3aB Ha IHTEPHpETAllil0 MY3HKH, SK CaMOCTIHHOTO,
HE3aJIEKHOTO BIJl COIMANBbHOIO 1 MCHXOJOTIYHOTO JOCBiAy OyTTs:
«B my3uni, — ctBepxkyBaB P. [HrapieH, — iMaHEHTHO MICTSIThCSI BUSHAUYEH1
HOpPMH, TpaauIll, KOIW, HApEIITi, HAKOIMBII 3arampHi inei, CTBOpEeHI
JIFOIUHOKO, PO3YMiHHS IKUX € HEOOX1IHOK YMOBOI CHIPUHHATTS My3HKH»®,

VY Hayli 3yCTpiYarOThCsA BHM3HAYCHHS IIHHOCTCH, SK MOpaJbHHX Ta
ECTETHYHMX KOOPAMHAT, fKi BHUIUIEKANa 3arajlbHONIIOJICHKA KyJbTypa®.
MoskHa OroAWTUCH 3 aHTponojoroM Yopaom I'yaeHay, KOTpuil BBaxas,
IO I[HHOCTI CKJIagaloTh OCHOBY MOpAJIBHHMX IPHHIMIIB JIIOIWHU
(mpuMipoM, y XpHCTUSHCBKIH Mopanmi — e Jekanmor (mecars Boxxux
3amnoBizieil)). BiH akieHTyBaB Ha TOMY, IO Pi3HI KyJIbTypH MOXKYTh
Ha/IaBaTH TepeBary po30DKHUM MIHHOCTSIM, OCKUTBKH KOXHHU CYCITUTHHHMA
yCTpiif BCTAHOBJIIOE, IO JUIs HBOTO CTAHOBHUTH IIHHICTB, a IO HElo He €8,

MosxHa cOpMyYJIIOBaTH IIHHICTh 1 K MEBHY KYJNbTYpPHY iAe€lo, siKa
BU3HAYa€e Te, 10 € HAMOUIbII IIHHUM Ta BapTICHUM Y MEBHIH couiajibHiA
cucreMi, abo SIK 3[aTHICTh 3aJOBOJILHUTH HasiBHI IOTPEOH. YKpaiHChKHUI
BuYeHuil bornan CHIOIMHCHKUH Y paKypci COLHONOril My3U4YHOI KyJIBTYpH
MIOHSTTS L{IHHOCTI IHTEPIIPETYE, SIK CBOEPIAHUIA COLIANBHUNA MeXaHi3M, KU
BUSBJISIE, CHUCTEMAaTH3y€, BIIOPSAKOBYE, BIATBOPIOE, 30epirae, 3axwuIlae,
PO3BHUBAE Ta MEPEIAE BCE KOPHCHE y CycniibeTBi*. Haykoseus minkpeciioe,
10 MY3W4Ha KyJIbTypa (YHKI[IOHY€E caMe d4epe3 pPO3BHTOK 1 3aCBOEHHS
LIHHOCTEH 1 HOPM, SIKi BKITIOYAIOTHCS B COLIATBbHE JKUTTS JIFOIUHH 1 CTAIOTh
eIIEMEHTAMHU 11 COIaJbHOTO OYyTTS. Txmiit PO3MOAIN 3HIMCHIOEThCA depe3
3aKnIaan KynbTypH, 3MI, depe3 cucTeMU BUXOBAHHS, OCBITH TOIIO. TiNBKH
TOJIi, KOJIK Ii KyJIETYPHI HiHHICHI OpieHTHpPH OepyTh ydacTh y (opMyBaHHI
IYXOBHOTO CBITY OCOOHMCTOCTi, BH3HAJalo4M ii moTpeOm Ta iHTepecH, SKi
CTal0Th OCHOBOIO KOHKPETHO-iCTOPUYHOro cycmiibetia®, Y koo mnapru-
KYJSApHHUX LIHHOCTEH, 3BiACH, MOTPAIUIAIOTH i BApTOCTI MHCTENbKi, Ha IO
OTIOCEepeIKOBAaHO BKa3yBajk Oarato ¢inocodis me 3 1aBHIX daciB (30Kpema,
3Bizcu Oepe BUTOKM KaTeropis KaTapcucy ApPHUCTOTENS, BUXOBHA (YHKIIiS
My3uku [Inarona Tta in.).

4 Map6wreiin A. A. Myssika u ocretuka. JI. | Myssika, 1976. C. 62.

% 1bid. C. 73.

4"Yepuum H. Conionoris : kypc nekuiit. JIsBis : Bua-so JIBA, 1998. C. 361.

“8 1bid. C. 216.

* Cmommncexkuii b. B. Conionoris My3uuHoi KysisTypu. Mapiynons, 2002. C. 42.
%0 1bid. C. 227.
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BUCHOBKH

MucrenTBo 0e3mOCepeHbO MOB’S3aHE 3 COIIaJbHUM CEPEIOBHUILEM,
PETYIIOEThCS. HUM 1 KOODAWHYETBCS B HANpPSAMKAax CBOTO PO3BHTKY.
ComianpHi [IIHHOCTI BIUIMBAIOTH HA BCi PiBHI iCHYBaHHS MY3WUKH B IIEBHOMY
cepenoBumi, Ha (opmu ii OyTTH, CiryXalbKe CHPUHHATTS, BUKOHABCHKY
MaHepy, KOMIIO3UTOPCBKY TBOPUICTh TOmO. [IpomoHyeThCcst — OinbIn
KOHKPETU30BaHE BH3HAUYEHHS CYKYIHOCTI OYiKyBaHb, HOTpeO, BHMOT,
LIHHICHUX YCTaHOBOK COLIAJIbHOTO CEPEJOBUIIA, SIK «COLIAILHOTO 3alUTy»,
SIKUH KOOPJMHYETHCS 3 IIHHOCTSAMHU CYCIUIBHOTO BU3HAHHS i BU3HAYAETHCS
MApTHKYJISIPHUMH LIHHOCTSIMHU.

@dopmyBaHHS MOTHBIB, YCTAaHOBOK Ha II€BHI BUJIM MUCTEIBKHX YIO-
J00aHb BiOYBa€eTHCS MOCTYNOBO. BUBUCHHS BIUIMBY LIHHICHHX Opi€HTaIil
Ha (OPMYBaHHS MHCTEIbKHX 3allUTiB OCOOMCTOCTI [O3BOJISIE BH3HAYUTH
Mipy iX BXODKEHHS VY IIJIICHY CHCTEMYy cHoco0y KHTTS, a TaKOX
chopMyBaTH anapar ComioKyIbTYPHOTO AUCKYPCY.

Crnmparounch Ha BHINE 3a3HAYCHI KOHIETI, aKIEHTY€EThCS BAXKIHMBICTH
MHCTEIIBKO-KYJIBTYPHHX 3aIIUTIB OCOOMCTOCTI B MPOEKII] HA aKTyaJIbHY UL
TOI YM IiHINOI JOOWM COIIOKYJNBTYPHY CHTyamio. Y HBOMY pPaKypci BapTo
BIZIIITOBXHYTHCH BiJ] HOPMaTHBHOI'O xapakTepy winHocted (3a 1. Kantom),
PO3MIISIaTH 1[I0 KATEropito y TICHOMY 3B’SI3KY 3 TPJHWIISIMH, SK 3aXHCHE
simpo KyneTypu (B. Aunpymienko, M. Topiay, 3. Jlicca), iHTerpaibHy JaHKY
cycninbHoro opranismy (T.Ilapconc), Oepyuun m0 yBaru pesITUBHY
npupoxy Baprocted (H. Uepnum), iX 3MIiHHMI JUHaAMIYHMH XapakTep, a
3BIICH MOMJIIMBICTH JJIsI KOpPEryBaHHS 1 TOJambInol TpaHCopMarii
LiHHICHOT OCHOBH, sika HaOyBae etanonHoro ctarycy (K. lamisn).

AHOTANIA

[Ipobnema IiHHICHUX OpI€HTAIii OCOOMCTOCTI BBA)KAETHCA OIHIEIO 13
KITFOYOBUX B PI3HUX Taly3sX HAYKOBOTO Mi3HaHHS. J(OCTiTHUIBKUI iHTEpec
JI0 Hel 0COOJHMBO MOCHIIMBCSI OCTAHHIM 4YacoM, IO3HAYCHUM IEPEOI[iHKOO
BapTocTel. 3MiHA HOPM Ta CTEPEOTHUIIIB CYCIIJILCTBA TOCTPO aKTyallizyBaja
moTpe0y BHBYECHHS CTPYKTYPH Ta i€papXii sIK BITaJbHHX, TaK i AYXOBHHX
miHHOCTeW JroauHu Todatky XXI cT. JluckypcuBHE ToOJie aKTyaabHOTO
COITIOKYJbTYPHOTO TMPOCTOPY AEMOHCTPYE TMOMI(POHIYHICTh aKCiOIOTTUHUX
napametpiB. Lle KopemoeThes K 3 riaodami3aifiHIMK Ta [UBLTI3AIHTHIMEI
3pYLICHHSAMH, TaK 1 3 0araTOBEKTOPHICTIO CBITOTIIMHUX mapagurM. [lix
BIUIMBOM iHTErpamii B CBITOBHH COILIOKYJBTYPHHH INPOCTIp 3 SIBISIOTHCS
HOBI OIIIHOYHI CYy/DKeHHS, sIKi CTpiMKo TpaHchopmytoTbes. Karteropii
LIHHICHO-BAPTICHOTO BHUMIPY € CBO€PIJHUM MapKepoM TOTO YH iHIIOTO
COLIIOKYJIBTYPHOTO CEPEAOBHINA, BOHHM BiJJI3€PKATIOIOTh CK3HCTEHIIHHI,
MaTepHaIbHI Ta KyJIbTYPOTBOPUi CEHCH.
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ICTOPISI PO3BUTKY XOPOBOI'O JTUPUT'YBAHHSI
B YKPAIHI YHEPE3 TIPU3MY MY3UKO3HABUYUX JOCILIKEHb
KIHIOA XX - TOY. XXI CT.

Mariiiunn 1. M.

BCTYII

My31KO3HaBCTBO He3alIe)KHOT YKpaiHu MOJIOZIe, SIK 1 cama Jiep)KaBa, Xoua
i Ma€ MeBHi TpaauLii pO3BUTKY, 3aK/IajeH] y MonepeaHi Yacu yKpaiHCbKUMHU
pueanMu b. Kynpukom, II. Koswmmpkum, M. AHToHOBHYeM, K. Maii0y-
poBoro, fl. IcaeBmuem Ta iH. BrmacHe, cucrtema (axoBoi IUPUTEHTCHKOI
ocBitTH B Ykpaini chopmysanacs y Il momoBuni XX cT., a modama ocMuc-
JroBaTuCA Ie misHime. HaBuanpHo-merommuni nocionuku M. Koneccu,
K. Iirpoa, 1. PosymnHoro, A. Bbomrapcekoro, M. Kanepmreiina Ta iH.
33Kl OCHOBH CHCTEMHOI IMPHI€HTCHKO-XOPOBOi OCBITH B YKpaiHi, a
HAYKOBI Tparli yKpaiHChKUX BYCHHX XX CT. CTAIU IEPSIyMOBOIO BUBUYCHHS
PO3BUTKY CYyYacHOTO YKpaiHCBKOTO MY3HMKO3HABCTBA, JOTUYHOTO [0
npoOyieM JUPUTEeHTChKOI OCBITH. AJDKE y Hall 4Yac MUCTEIbKa OCBiTa
3arajoM, a JUPUICHTChKa 30KpeMa, pO3BHBAETHCS, MOJACPHIZY€EThCS,
CTapaeThCs BINOBIAATH HA HOBI BUKIIUKH, SIKI TIOCTAIOTh IIEPE]] HElO.

XopoBe IOMPWUTYBaHHS SK HaBUAJIbHA JUCHUILIIHA B YKpaiHi modano
JOCITIKYBATHCS BITHOCHO HEAABHO, TOMY W KOMIUIEKCHOTO JIOCIIJDKEHHS,
MIPUCBSYCHOTO icTOpii HOTO PO3BUTKY, Ha CHOTONHIIIHIN JEHB IIEe HEMae.
Cepen joKepen, sKi crapaJucs OIJIIOBO  OKPECIUTH  €BOJIOLIIO
JMPHUTeHTCHKO-XOPOBOTO MHUCTELTBA B YKpaiHi, BAapTO Ha3BaTH MOHOTpadito
M. Bypbana «YkpaiHceki Xopu Ta aupureHTH»!, Kypc nekmiii I'. Kapack
«IcTOpisi BOKAJIbHO-XOPOBOTO BHKOHABCTBAa»?, AMCEPTALiiHI JOCIiIKEHHS
A. MapruHioka «/IMpUTEHTCHKO-XOpOBa OCBiTa B MY3WYHIH KyJIbTypi
Vkpainu apyroi nonosuru XX cromirs»® ta JI. Spomeschkoi «MeToauka
JUPUTEHTCHKO-XOPOBOi MiATOTOBKM MaiOyTHROTO BYHTEISI MY3HKH Ha
ocHoBi Tpaguuiii Opmechkoi Xopopoi mxomu»?, Monorpadito B. Poxka

1 Byp6an M. Ykpainchki xopu Ta aupurentu. JIporo6ud : ITocsit, 2007. 668 c.

2 Kapach [I'. IcTopis BOKambHO-XOPOBOTO BMKOHABCTBA : Kypc Jjekmiif. URL:
http://194.44.152.155/elib/local/3689.pdf (mata 3sepuenns: 14.09.2021).

3 Maptuniok A. JIMpUreHTCHKO-XOpOBa OCBiTa B My3W4Hil Ky/bTypi Ykpainu apyroi
nosioBuHKU XX CTOJITTS : aBTOped. auc. ... kKaua. Muct. : 17.00.01 / XapkiBcbka qepkaBHa
akazeMis KynbTypu. Xapkis, 2001. 20 c.

4 Slpomescbka JI. MeToouka IMPHIEHTCHKO-XOPOBOi MiATOTOBKM MaiGyTHBOTO
BYNTEN MY3HKH Ha OCHOBI Tpaaumiii Omechkoi XOpOBOI IIKOIM : JHC. ... KaHA. IIeJ.
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«IcTOpist yKpaiHCHKOTO ITHPUTEHTCHKOTO BHKOHABCTBAa: TBOpUicTh Credana
Typuaka»®. IIpote € uuMano ny6nikauiii, B AxkuX y Ti 4u iHmid mipi
PO3TIINAETECS. €BOIIONIS AUPUTCHTCHKOTO MHCTEITBa y TICBHI IEpioaH
YKpaiHCHKO]I icTOpii, IO J03BOJISE CKIACTH YABJICHHS IPO IUISXU PO3BUTKY
JUPUTEHTCHKOI OCBITH B YKpaiHi Ta mpo0ieMu, sIKi TOBOIMIIOCS JOJNaTH Ha
KOXHOMY #oro erari.

1. JisuibHicTh ocepeaKiB My3U4HOI KyJIbTYpH
Ha ykpaincskux 3emusix IX—XVI cr.

BuBueHHAM 1aBHBOT icTOpil yKpaiHCEKOT MY3MYHOI KYJBTYPH Ta OCBITH
npucesitiin cBoi npaui H. I'epacumosa-Ilepcunceka, O. Llanaii- Ikumenko,
10. fcinoscrkuii, H. Cupotuncska, O. benu-Illokano, B. Isanos, JI. Crelip,
B. Mimemgenko, M. Jlebemmucrka, O. JluceHko Ta iH. Y mux mparpx
PO3KPHBAIOTECSA Pi3HI ACTIEKTH PO3BHUTKY NaBHBOPYCHKOI Tpamumii My3H-
KyBaHHS, y JNEAKHX 3 HUX MOODKHO BHUCBITIIOIOTHCS €IEMEHTH 3apOKCHHS
pereHTChKOl (YHKIIT B OCBITHIH Ta BHUKOHABCHKIH MPaKTUII LEPKOBHOL
MY3HKH.

O. Jlucenko y crarti «@POpMyBaHHS CHCTEMH [aBHbOYKPAaiHCHKOTO
npodeciiiHOro My3UYHOr0 BUKOHABCTBA» TIOB’SI3Y€ 3apOJIKEHHSI My3UYHOTO
BUKOHABCTBA Ha YKpPATHCBKMX 3EMIIIX HacaMmIepe] i3 XpHCTHsHI3alliero
KuiBcbkoi Pyci, npuuoMy diTkO BKa3ye Ha ICHYBaHHsS CBOTO pOJIY
KEpIBHHUKIB, YYHUTEIIB LIEPKOBHOTO CIIIBY, SIKUX MOXXEMO BBa)XKaTH JIaBHIMHU
NoTnepeTHUKaMi XOPOBUX JIUPHUIeHTIB: «[3 mouarkom oprasizauii 1epKOB-
Horo uTTH Pyci y Kuei Ta iHOMX enapxiadbHUX MEHTPAX BHHUKIH TEPIIi
BHKOHABCHKI KOJICKTHBH ILIEPKOBHUX CITIBaKiB IIiJ] KEPiBHHUITBOM IOCBiA-
YeHUX IOMECTHKIB (ab0 JEMECTBCHHKIB) — CJIOB’SH [IepeBakHO Ooyrap —
I. M.], sxi mepegaBaiy CBiif JOCBiJ TaBHHOPYCHKUM criBakam»®. 3 CepeIHA
XI cr. Ha mimHeceHHs piBHA ocBiTH B KWIBCBKIH JepikaBi BIUTHHYJIH
YHUCENbHI TPEJCTAaBHUKM TPEIbKOTO JyXOBEHCTBA, CEpex SKUX Oymu
JOCBimUeHi pereHTH Ta cmiBakd. OIHMM i3 BIZOMHX YYHIB TPEIbKUX
LIEpKOBHUX CIiBakiB OyB MoHax momectuk Credan, 3romoMm irymen Kuneso-
[Tegepcpkoro MoHacTHpst Ta €muckon Bomogmmmupo-BomuHCbKOI emapxii
(ximemp XI c1.). Came BiH BBaXXa€TbCSI 3aCHOBHHKOM KHiBCHKOI
60rocmyK00B01 CIIBOYOT TPaIHUIlii Ta MPUHIIMITIB BUKOHAHHS CJIOB’ STHCHKOTO

Hayk : 13.00.02 / HauionaneHuit nemaroriununii yHisepcurer iMm. M. Jlparomanoa. Kuis,
2017. 195 c.

° Poxok B. 1. IcTopist yKpaiHCBKOTO [IMPUIEHTCHKOrO BHKOHABCTBA: TBOPYICTH
Crepana Typuaxa. o cropivus HMA imeni II. 1. YaiikoBcskoro. Kuis: HMAY
im. IT. I. YaiikoBcekoro, 2013. 328 c.

6 Jucenko O. PopMyBaHHs CUCTEMHU JaBHHOYKPAiHCHKOTO MPO(ECIHHOr0 My3HYHOTO
BUKOHABCTBA. [{yxoeHna Kynbmypa Ykpainu: mpaouyii ma cyuacuicme. Haykosuii eicnux
HMAY im. I1. Yaiikoscvkozo. Kuis, 2010. Bum. 85. C. 91-92.
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TekcTy’. CTAaHOBIEHHS CHCTEMH JaBHBOYKDAiHCHKOIO O0rociay00BOro
BHKOHABCTBA aBTOPKA BBAXKAE «3HAKOBHM TOMY, IIO BOHO CTajO IIEPIIOI0
CXOAMHKOIO y «JIICTBHII» MPOQECciHHOTO MYy3UYHOTO BUKOHABCTBA HACTYTI-
HUX €mox»®,

AHai3yl0uHn AaBHI0O My3W4HY KyneTypy KuiBcekoi Pyci y moHorpadii
«Po3BuTOoK mpodeciiiHOrO OCBiAy IMEeNaroriB-My3WKaHTIB Yy  BHIIHX
HaBYaJdbHUX 3aknagax Ykpainu (XVIII — XX ct.)», ii aBTOpH npuiimm 1o
BUCHOBKY, 110 Bxe y XII cromiTri Oyna 3amoyarkoBaHa cucCTeMa My3WYHOT
OCBiTH. BOHM CITyIIHO HaroJomIyroTh, o y neil yac moOyTyBaya MpakTHKa
HaBYaHHS CIIIBY 3 TOJIOCY PETeHTa, a 3all03W4eH] 1HO3eMHI pHCH BOKaJIBHOTO
MHUCTENTBA y IIOEAHAHHI 3 HAI[lOHAJHLHUMH OCOOJIMBOCTSIMU MOBIICHHS
crpusiid GOpPMyBaHHIO HAIIOHAIBHUX 0COOIUBOCTEH crliBy®.

3aneran KuiBcbkoi Pyci BHAcCHifoK TaTapo-MOHTOJICHKOTO HAIIECTS
CIIPUYHMHUB BiIOBiTHI IPOILECH i B KYIbTYPHOMY XHTTI Hapoay. [lo3a Tim,
Yy UCepKOBHIM My3uili BinOyBarOTbcs 1 HesAki 3pymieHHA. Tak, y CTaTTi
«Po3BuTOK Tpammmiii xopoBoro ampuryBaHHS B YkpaiHi» T. Kophimesa
mume: «epxoBauii cniB XIII — mepmoi momoBuHU XV CT. 3HAYHO PO3IIH-
proe cepenoBHIIe NMOOYTYBaHHS 1 HAIOBHIOETHCS MICIEBUMH ITiICCHHUMHU
pucamu. [lpu 1bpOMYy, 3BYXKYETbCS penepTyap LEPKOBHHMX IICHECHIBIB,
MOCHITIOETBCSI  3AIIKABJICHHS CBATKOBUMH Ta yPOYMCTHMH JKaHpaMHu,
BMHUKAIOThL IIiCHECTIBM Ha 4YecTh MicueBux cBaTux»’. ABTOopka 3BepTac
yBary Ha TIOCHJICHHS B3a€MOBIUIMBIB JKaHPIB HApOJHOI Ta IEPKOBHOT
MY3HMKH, Ha TpOLECH AEMOKparu3allii LEepKOBHOTO CHIiBY IIiji BIUIMBOM
PO3BUTKY MICBKOI KyJIBTYpH, pehOpMaIliifHUX PyXiB.

AHani3yloun BJacHE PETeHTChKY MPAKTHKY 3raJaHoro Iepiofy «3
OTIOpPOI0 HAa «AKaJAEMIUHy LEPKOBHICTH» XOPOBOTO CIIBY», JOCIiIHHIS
BIAETHCS JIO JIOBOJII ITYTAaHOTO TBEPPKEHHS IIPO «HAPOIDKEHHS CHHTE3Y
JIBOX TPaJMIlii, 0 BUCTYMA€ SIK XapaKTepHa prca BUKOHABCHKOTO CTHIIIO
mupureHTa. OyHKIIO crenuiqHO peNiriiiHy, sKiii BIaCTUBI CTPOTICTH,
ACKeTHYHICTh, ONAroiimHicTh, Oyl0 BHAO3MIHEHO y OIK IHTEPHPEeTYIYOi
XYIO0XHOCTI, 30araTHBIIY TEPBUHHI CTHJIBOBI O3HAKH JTyXOBHOI MY3HKH B
KOHTEKCTI HOBOTO CBITCBKOTO pO3YMiHHS. 3 iHIIOTO OOKy, €CTETHYHY
(YHKIII0 JyXOBHOI MY3HKH SK TPOAYKTY XyZOXHBOI TBOPYOCTi, IO

" JIncenko O. PopMyBaHHS CHCTEMH JABHEOYKPAiHCHKOTO MPOPECIHOr0 My3HIHOTO
BHUKOHABCTBA. /[yxoeHa kyaemypa Ykpainu: mpaouyii ma cyuacuicme. Haykosuil sicHuk
HMAY im. I1. Yarikoscvkoeo. Kuis, 2010. Bum. 85. C. 98.

81bid. C. 105.

® ®inimuyk H., [pumenko I0., Kotupno T. Possutok npodeciiinoro noceiny nena-
rOriB-My3UKaHTIB y BHIIMX HaBUaJlbHMX 3akiamax Ykpainm (XVIII-XX crt.): moHo-
rpadis / 3a pex. T'. 1. Corebkoi, C. B. Konosenp. Kuis, 2016. C. 11.

W Kopuimesa T. Po3sutok Tpaauiliii XopoBoro nupuryBanus B Ykpaini. Bicnux MCY.
Mucmeymesosnascmeo. 2013. T. 16. Ne 1. C. 27.
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BHKIIMKAE y CIPHUHMAIOYMX II JIIOJeH He TUIBKM peNiridHi BimuyTTs, Oyio
HPUBHECEHO y GOrocty:x60By MpakTUKy» ', OueBHIHO, PO3YMiEThCS IIPOLIEC
PO3IIUPEHHS CYTO PEINITiifHOTO CIPHHHATTS OOTrOCITYXK00BOI MY3HWKH SK
BUKOHABIIMH, TaK 1 Cllyxadamu, i «OJIOZHEHHS», HAIlOBHEHHS BJIACHUM
E€MOIIITHAM JIOCBIJIOM Ta OHOBJIEHHWM IIiJ 3aXiJHUM BIUIMBOM €CTETUYHUM
PO3YMIHHSM, IO HE MOTJIO HE BiZOOPAa3HTHCS HA PEreHTCHKiH BUKOHABCHKIH
MaHepi.

I. Lmyp y ctarTi «3 icTopii BUHHKHEHHS Ta CTaHOBJEHHS IEPKOBHOTO
XOpOBOTO CHiBy B YKpaiHi sSK YMHHHMKAa (pOpMyBaHHS MY3W4HOTO mpode-
CIOHANI3MY» PO3KPHBa€E OCOOIMBOCTI CTAPOKHIBCHKOI OE3MiHIMHOT HOTAIIT,
SIKOIO 3alMCyBaJIMCsl LEepKOBHI HacmiBu: «llg HOTamis B mpoueci po3BHTKY
pO3Trally’)KyeThbCsl Ha J[Ba HANpsIMU — 3HAMEHHUW Ta KOHIAaKapHUU. 3HaK
3HaMEHHOI HOTallii TEepeBaXKHO BIINOBIAAB OJHOMY CKIAQJOBI TEKCTY, Y
KOHJaKapHii HOTamii BUKOPHCTOBYBAIWCH CHCUialbHI  3HAKH, SKi
3a[IOBHIOBAJIM IPOMDKKH MIXK CKJIaJaMH, @ TaKOX MPOJOBXKYBAJIN KiHLEBUH
ckian cioBa. KoHmakapHa HOTaIlisl HaiOimbIn BUmpaBmaia cebe y 3ammci
MEJI3MaTHYIHOTO cniBy>>12. SAxmo go XIV cT. KOHAaKapHa HOTAIlisl BUXOIUTh
3 YXKHTKY, TO 3HaMEHHa HOTaIlis mpoTpumanacs ax a0 kiHog XVI ct., no
3aCTOCYBaHHS  €BPOMEUCHKOT IATHIIHIHHOT CHCTEMH 3amucy  HOT.
Posmndpysarn Ge3niHiiiHy HOTaLiIO JOCI HE BIAJIOCS, IPOTE aBTOP BHCOKO
oIiHIOE Tpo(deciiiHuii piBeHb TOrOYACHHX CIIBaKiB Ta KEPIBHUKIB XOPiB,
BUM3HAIOUM y LIeH 4ac «icHyBaHHs BUILNOI yCHOT npodeciiinoi Tpaauiiin's,

VY crarri H. Jlemimku «J/lyxoBHa XOpoBa KylbTypa SIK BaroMui
KOMITOHEHT yKpaiHChKOi HaliOHAIBFHOI KYJBbTYypH» aBTOpPKa 3ayBaXKye, IO
Mepexil Ha €BPONCHCHKY IIATIIIHINHY CHCTeMy HOTamii JaB 3MOry
3aikcyBaTH B)KE NEBHI 3MIHM B MEJOAMIII 3HAMEHHOTO pO3CIHIiBY, BOHA
CTBEpIKye: «BapialiffHicTh po3cCmiBiB Maja 0arato CHUIFHOTO y crocofax
PO3BUTKY MENOAil 3 HapogHuMH micHamm» . ¥ XVI c1. y Kuesi dopmy-
€ThCS TaK 3BaHE «KHIBCHKE 3HaM’sh», SIKUM OYJIM 3amicaHi BCi TpaIuIliiHi
LIepKOBHI HacmiBu: «Bci HacmiBH, 10 BUKOHYBAJIMCh B LEPKBi B OyHI, a
TaKOX CBATKOBI [IHI, 3a KaJe€HIApeM BiJl BEpPecHS JO CEepIHI —

1 Kopnimesa T. Po3BUTOK Tpajiuilili XOpOBOro AMpUryBaHHs B Ykpaini. Bicuux MCY.
Mucmeymeosnascmeo. 2013. T. 16. Ne 1. C. 27-28.

2 IImyp L. 3icTopii BMHMKHEHHSA Ta CTAHOBJIEHHS IIEPKOBHOTO XOPOBOTO CIiBY B
VkpaiHi sk 4uMHHMKa (OpPMyBaHHS My3HYHOro mnpodecionanismy. Haykoei 3anucku
TepHoninbcbk020 HAYIOHANLHO2O Nedaz02iuHo020 YHisepcumemy imeHi Bonooumupa
Tnamioka. Mucmeymesosnaecmeo. 2014. Ne 1. C. 161.

13 bid.

14 Jlemimka H. JlyxoBHa XOpoBa My3HKa SIK BATOMHIl KOMIOHEHT YKpaiHChKOi HAIlio-
HaJIBHOI KYJBTYPH. [JyX08HA MY3UKA 6 KOHMEKCMi CYYacHO20 XOPOBO2O GUKOHABCMBA:
mamepianu Mixcnapoonoi  naykogo-npaxmuunoi kongepenyii 10 mpasus 2008 poky.
Kpewmenens, TepHomins, 2008. C. 117.
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B XIV-XVI cropiudi 30Mpaimcs MMOCTYIIOBO y OJHY BEIHKY PYKOIHUCHY
KHATY — IpMonoit — OaraToaHpOBWH  MiCeHHWI  THMHOTrpadiqHHUNA
30ipHuKk»®®. Ii 3amucu Jand MOKIUBICTh 30eperTH BeJHde3HHU MacuB
JaBHBOI IIEPKOBHOI MOHOIII, BOJAHOYAC came 3a UMM 30ipKaMH pereHTH i
BUMTENl CHIBY Malll 3MOTY 3IiHICHIOBaTH MYy3WYHE BHXOBaHHS CBOiX
XOPHCTIB Ta yUHIB.

3BaXkaloUM Ha PENIriifHUIl KOHTEKCT 3apo/KEeHHS YKpaiHCBKOi mpode-
CiifHOT My3HKH, BR)XJIMBE 3HAUCHHS Ma€ JOCIIKEHHS XOPOBHUX IEHTPIB SIK
Ba)XXJIMBUX OCEPE/KIB MY3WYHOi KyJbTypu y MoHorpadii M. BypOana
«YKpaiHCbKI XOpW Ta JMpUreHTH». ABTop nwmumie: «HaiinaBHinmmmu
ocepeaKaMu XOpOBOTo CHiBy BBakaeMo KuiB, Buiropos, oco06:a1Bo nepkBy
cB. I, monactupi, Kueso-Ileuepchky naspy»'®. M. Bypban mimxpecimoe
3HaueHHs Kwueo-Ileuepchkoi 7aBpu y pPO3BUTKY IEPKOBHOI Ta CBITCHKOI
My3UKH, BHXOBaHHI «KEpIBHHKIB XOpiB — [fKiB, PETCHTIB, aBTOPiB-
KOMIIO3UTOPIB, SKi TOENHAIW HAPOMHO-PENITiiHI TpaawWIii, 3amo3WduiIn
€BPOMEHCHKI 3ac00m, MOBY [oueBnaHO My3mdHy — [. M.], crmocobu 3ammcy
HOoT»!'. ABTOp 3a3Hauae, mo Bxke 3 Kuesa XOpoBwMii CIIB MOIIMPHUBCSA MO BCiX
PYCBKHX 3eMJIIX, a IeHTpH Horo, okpiM KwueBa, chopmyBammcs y
Bononumupi (Bomuns), Iepemunun, Mamuui, Hoeroposai, Xonmi, JIbBOBI,
Ocrtpos3i, [Touyaesi, MaHsBI.

TyT BapTO JOAATH, L0 MOMPH 3HAYHE MOUIMPEHHS KUIBCHKOTO HAIIBY,
XOpOBI IIEHTpH 30epiranu y CBOEMy pemnepTyapi i 3alo3udeHi rpeupki Ta
OoJIrapchKi HarmiBH, BUBYEHHIO KOXKHOTO 3 HUX NPHUCBSYEHI IPYHTOBHI mparii
ykpaiHchkux My3uko3HaBmiB Q. Ilamaii-Sxumenko, IO. SciHoBcbkoro,
. Bonrapcekoro, JI. Kopaiit, O. lleBuyk, B. BockoboitrikoBoi, O. IlyTs-
tuipkoi, I'. Bacumsuenko-Mixso, T. KamtyH Ta iH.

Po3BuTok OGaratoronocoro cmiBy (XVI cr.) i BOpoBamkeHHsS HOro y
MIPAaKTUKY KAaTOJHMIBKUX Ta MPOTECTAHTCHKUX XPaMiB CIHOHYKAJIN 10 ITIepe-
TSIy MOXJIIMBOCTEH 3aCTOCYBaHHSI LIEPKOBHOT'O CITBY y IPaBOCIABHHX
nityprisx. Sk nume O. [lanai- IKkMMeHKO, «OHOBJICHHS TPAAULIAHOI 1 pO3-
OyzoBa HOBOI My3W4HOI KyJNbTypd B YKpaiHi CHUpANHCh Ha TPU KOPiHHI
IHHOBAIIT:

1) mepexix Ha HOBY 3araJbHOEBPOIICHCHKY My3HUHY THCEMHICTH;

2) OCBOEHHS HOPMATHBIB TapMOHIYHOTO 0araTtoroioccs.., a TaKOX
JIATHHCHKUX KOHIEPTHUX (HOPM CIIiBY;

15 Jlemimxka H. [lyxoBHa XOpoBa My3WKa SIK BATOMHI KOMIIOHEHT yKpPaiHCBKOI HAI[iO-
HAJBHOI KYJNBTYPH. J[VXO6HA MY3UKA 6 KOHMEKCH CYYACHO20 XOPO8020 GUKOHABCMEA:
mamepianu Mixcnapoonoi Haykoso-npaxmuynoi kongepenyii 10 mpaens 2008 poky.
Kpemeneus, Tepronins, 2008. C. 117.

16 Byp6an M. Ykpainceki xopu Ta nupurentu. JIporoouu : Iocsir, 2007. C. 18.

71hid. C. 20.
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3) po30ymoBa HOBOi CHCTEMH MYy3MYHOTO BHXOBAaHHS Yy OpaTChbKUX
IIKOJIaX, JOCTYIIHUX JUIS MOJIOJ yCiX piBHiB» 8,

Came mi 3anmogatkoBadi y XVI cr. HOBamii 6arato B 4OMy BH3HAYHIIH
HanpsiIMH PO3BUTKY MY3HYHOI KyJIbTYpH Ta OCBITH Ha YKPaiHCBKHUX 3eMILIX Y
HACTYIHI CTOJITTS.

OTtxe, y mepiox IX—XVI cr. Ha yKpaiHCBKHX 3eMIiX chopMmyBaacs
caMoOyTHS My3W4Ha KyJbTypa, NpodeciiHui HampsM sKoi OyB TiCHO
OB’ sI3aHUH 13 IEPKOBHO-00PSIIOBOIO MTPAKTHKOIO. 3aoyaTkoBaHa IpsiMo 91
OIIOCEPEAKOBAaHO INiJi BIUIMBOM  BI3aHTIHCHKOI LEPKOBHOI  MY3HKH,
JaBHBOPYCHhKa MOHOJIisl po3BHBajiacs y Kuesi, a 3rojjom i B 6aratbox iHIIHX
ocepenkax IIEPKOBHOTO CIiBY, 30epirarodm 3amo3WdeHi TpelbKUil Ta
00NrapChKUil PO3CMIBH, a TAKOXX BHUTBOPHUBINK ABTOXTOHHHU KHiBCHKUUN
3HaMEHHHH poscmiB. lle CBIAYMTH NMPO BHCOKY MHCTECUBKY KYJIbTYpY Y
Mepury 4epry KepiBHHUKIB XOPOBHX KOJICKTHBIB, SIKi MOETHYBadH y coOi
¢yHKIii TPOBIAHOTO CHiBaka, BYUTENS IEPKOBHOTO CINBY Ta JWPHUICHTA.
3acBO€HHS €BPOIEHCHKO] HOTAMii 1 PiCT My3MYHOT TPAMOTHOCTI HEPKOBHUX
Jis9iB Ta BUKOHABIIB Jald 3MOTY [IOHECTH IO HAIIAIKIB BEITHYCIHHUHA
KOpITyC 3pa3KiB YKpalHCHKOI IIepKOBHOI MOHOII, 3i0paHoi y 30ipku mifg
Ha3BOIO [pMoIOTioH.

2. Cran my3u4Hoi ocBiTH Ha TepeHax Ykpainu y XVII-XVIII cT.

Po3BuTOK My3MYHOI OCBITM Ta KyJIbTypH Ha YKPaiHCHKHX 3€MIIAX
XVII-XVIII cr. BinoOpaxenuii y npansax O. Lanaii-Axumenko, H. I'epacu-
MoBoi-Ilepcuncekoi, JI. Kopwiit, 0. Measenuka, O. I'nariok, T. ['ycapuyk,
€. Irnarenko, 1. bepmec, H. Cuporuncekoi, A. Tpoxumenko, M. FOpuenka,
O. lywmininoi, K. Maiibyposoi, I. Kyzemincekoro, JI. I'openko-bapanis-
CBKOI Ta 1HIINX JOCHIiIHUKIB.

3aranpHi TEHIEHINI PO3BUTKY MY3WYHOI OCBITH BimoOpaskeHi y cTaTTi
T. KopnimeBoi «P0o3BHTOK Tpauiiii XOPOBOTO IWPHUTYBaHHS B YKpaiHi».
JlocmigHUI BHCBITIIOE OCHOBHI BEKTOPH PO3BUTKY MY3HYHO{ KYJIBTYpH
kiHmst XVI-XVII cr. (cexynspu3saliiss MUCTEITBA, BiAPOIKEHHS HAI[lOHATb-
HUX KyJIbTypHUX TpPaJWIii, CTAaHOBJIEHHS PI3HOMAaHITHHX (OpM amaTop-
CBhKOT'O BUKOHABCTBA, MOTIUOJIECHHS 3B’ A3KiB MixK MpodeciitHoro i GoapKiop-
HOIO TpaJWIisM{) Ta 3BepTa€ yBary Ha HOBalii y XOpOBiM TBOpUYOCTI,
30KpeMa  CTAaHOBICHHS JKaHPOBO-THUIIOJIOTIYHMX  O3HaK  IapTECHOTO
KOHLIEPTY, KaHTy, NCajabMH, peOpMyBaHHS HOTHOTO IHCHMA, 3apOJKCHHS
O03HAaK HAliOHAILHOTO XOPOBOTO CTHJIIO y TBOPYOCTI KOMIIO3UTOPIB

18 [Janaii-SIxumenko O. Bzaemogis «cxig—3axiny» i BepecTeiicbka yHis B CTaHOBIEHHI
My3H4HOTO 6apoko B YkpaiHi. bepecmeiicoka ymisi i ykpaincvka Kyavmypa XVII cmo-
aimms. JIpBiB, 1996. C. 67.
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M. [Huneuskoro, 1. Kamenmu, K. Kanoscbkoro, O. JIemKOBCHKOIO,
I. JIbBoBCBKOTOY,

A. TpoxumeHnko y crarti «My3mdHa OcBiTa y OpaTChKHX IIKOJAX SK
IepeyMoBa HaIllOHAIBHO-KYJIBTYPHOTO BiapomkeHHs Ykpainn XVII cro-
JITTS» OKPECIIOE IBi TEHACHIIIT My3HYHOTO BUXOBAHHS Y OpaTCHKHX IIKOJIAX
TOTO Yacy, IO BHUKPHUCTAJI3YBAIWCSI y TNPOIECi IPaBOCIABHO-YHIHHOTO
MIPOTUCTOSIHHS 1 BiIOOpa3mwincs Ha CTHIICTUII MY3UYHOTO O(OpMIICHHS
6orociyxinb: «Ti LepkoBHI ocepeakH, A€ paHiie OyjJo HPUHHATO YHIlo,
MPOJOBKYBAIU 3amoyaTkoBaHy y JIbBOBI Ta BinbHIOCI afanTaliiro JaTHH-
CBKMX KOHIIEPTIB; y HOBHX JK€ NPAaBOCIABHUX IIKOJaxX Ha 4oii 3 Kwueso-
OpaTCHKOIO IIKOJIOO MiJ] €riJiol0 KO3allTBa MOYMHAE BU3HAYATUCH IHIIAN

HampsIM  PO3BUTKY TAPTECHOTO CIIBY — CHHTE3YBAaHHA «MYCHKiD» 3
iMIPOBi3aIitHMM T'ypPTOBMM CITIBOM, IO CKIABCA B KO3AIIbKO-CENSHCHKOMY
cepenoBuin®,

Takox HOCHITHHI BKa3ye Ha Pi3sHUN PIBEHb BUKJIATAHHSA Yy OpaTCHKHX
IIKOJIAX TOTO 4acy, ajie BiI3HA4a€ HE3MIHHO BaXKJIMBY POJIb Y HaBUYAILHOMY
MIpoIeci My3UYHOI OCBITH, IO CHPHSIIO ITHECCHHIO PIBHS SK LEPKOBHOTO,
TaK 1 MMO3aIePKOBHOTO XOpPOBOTO cmiBy. LlepkoBHUIA cmiB OyB IMIOAEHHOIO
MPAaKTUKOI OpaT4MKiB, ajpke BOHM Opald aKTHBHY ydYacThb y OOrociy-
KIHHSIX. XOpOBHH CHIB TaK0XX CYINPOBOPKYBAB BiJI3HAYCHHS PI3HOMaHITHHX
YPOYHCTOCTEH Ta CBIATKYBaHb, OpraHizoBaHux OparctBoM. Tpeba 3a3HauunTH,
[0 HABYaHHSA y OpaTchbkMxX MIKOjax (a 3roJoM 1 B akaaemisx) Oysio
JOCTYITHUM JJIsl BUXI/IIB 13 PI3HUX BEPCTB CYCIILJIbCTBA.

BaxxnuBoro 3ayBaroro aBTOPKH CTATTi € 3rajKa Ipo eJIEMEHTH JUPHTEeHT-
CBKO-XOpOBOi MiJTOTOBKHA B CTPYKTYypi MY3WYHOI'O BHXOBAaHHS OpaTCHKHX
mkir: «HaBuaHHS BigOyBaliocs Ha PEreHTCHKO-XOPOBIA OCHOBI, KON TiJ
Yac YWTaHHSI HOT Y4HI Malll CyIPOBOJDKYBATH CIIiB BUPA3HUMHU AWPUTEHT-
CBKHMH KE€CTaMH, KepyBaTH TeMOPOM TOJIOCY, Y3TOKYIOUM HOTo 3 Xapak-
TEPOM CIIOBECHOTO TeKCTy»?L, [IpukMeTHO, 110 i B 1l mepios 30epiraeThes
METOJMKA HaBYaHHS CIBYy 3 TOJOCY BYMTENsI, MMOTOJOCHUKH CIIYTyBalld
PEJIATUBHOIO OCHOBOIO /ISl iHTOHYBaHHS, a TApMOHIYHA CTPYKTYpa CITiB3BYY
3acBOIOBanacs Ha CIIyX.

BapTo ckaszaTm, 1mo 3i 3pOCTaHHSAM pOJi MICT SK KyJBTYpHHX IIEHTPIiB
peHecaHCHOT €BpomM 3MiHIOBalIacsS 1 COMIadbHUN  CTaTyC MUTI-

¥ Kopnimesa T. Po3BUTOK Tpajiuiliii XOpoBOro AMpUryBanHs B Ykpaini. Bicuux MCY.
Mucmeymeosnascmeo. 2013. T. 16. Ne 1. C. 28.

2 Tpoxumenko A. MysuyHa oOcBiTa y OpaTChbKHX IIKOJax SK TlepeayMoBa
HaLiOHAJILHO-KYJIbTYpHOTO Binpomkenus Yxpainun XVII cronitrs. Haykosuii uaconuc
Hayionanvrozo nedacozciunozo ywisepcumemy imeni M. II. /I[pacomanosa. Cepis 14:
Teopis i memoouka mucmeyvkoi oceimu. 36. Hayk. npays. Kuis, 2011. Bun. 11 (16).
C. 275-276.

2 bid. C. 277.
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mpodecioHana, «JIKUHA CTaBaB CBITCHKOIO BUTRHOHAaIMaHOIO 0c000F0: CITiBa-
KOM, PEreHTOM, OSKOM, BUMTEIEM, PENAaKTOPOM UM aBTOPOM IEPKOBHHX
HariBiB, MaricTpaTchbKuM Tpy6aueM, HEPKOBHUM MY3UKOIO TOILO»ZZ,

[Ipo BimokpemIIeHHS MMOcagl pereHTra (KepiBHHKA IIEPKOBHOTO XOpY) K
OKpeMoi OIUIadyBaHOI OAWHUIN CBiqunTh mocuiaHHi y cTarti I. Ky3b-
MiHcekoro «CmiB y JIpBiBCBKiM BorosBieHCHKill HepkBi (Big BHTOKIB IO
kinng XVIII cronitrs)» Ha Kaury BunatkiB BorosiBieHchkoro 0OparcTea Bij
1741 no 1787 poxy. ABTOp crarTi 3a3Hayae€, II0 «PEreHT OTPUMYBaB
IUIATHIO 3a CIiB Ha Xopax, Ha Ciry>x0i Boxiii, Ha moXopoHax, Ha KaIoOHHX
Mecax Ta Ha mnpouecisx. [Ipo oci0 pereHTiB He 30eperyocst KOIHHX
BiZIOMOCTEH, KpiM OJHOTO BHIIQJIKy, KOJH PEreHTa 3aMiHsiB SKUICh CTYJEHT
Csepcokuiin?®. 1lg pemapka i HAC BaKIUBA, aUKe CBIMYUTL IIPO
HaJIe)KHUH pIBEHb AMPHUTEHTCHKO-XOPOBOI MIATOTOBKH CTYJCHTIB, SAKHH
JaBaB 3MOry iM 3a TOTpeOM BHKOHyBaTH OOOB’si3kM pereHTa. KuiBchki
mkepena, mociimkeHi I. Ky3pMiHCBKUM, IOHOCSTH 1O HAac iMEHa JBOX
pereHTiB, BUYHUTENIB MapTecHoro cmiBy dYaciB I[lerpa Mormm — €nuces
InbKoBChKOro Ta Mocua 3arsoiichkoro?,

3rajaHe BHWIIE NPOTHUCTOSHHSA [BOX INKIT MYy3HKH (TIpaBOCIAaBHOI Ta
YHIHHOT) Yepe3 BUIbHY Mirpaiilo My3uKaHTiB 3 ojHiei koH(ecii B iHIIY
npotsirom XVII cT. mepepocio y ix B3aemonito. Sk Haronomye O. [amnaii-
Skumenko, B YkpaiHi «mounHae (opMyBaTucsi (PEHOMEH 3arajibHO-
HalliOHAIBLHOI MY3UYHOI KYJIBTYpH, sika 00’ €/IHasa, 3rMaAnia i BUiIuIa 1no3a
Mexi iX [IKiT] By3bKUX KOH(ECIHHNX MPOTHPIY Ta OZepiKalla y Cy4aCHHUKIB
HaliMeHyBaHHS KHUiBCbKOi — TOOTO 3arajbHOyKpaiHChkoin?®. VY cBoeMy
mucepraniitHomy mocrimkeHHi O. amaif-SIkiMeHKko Ha3WBa€ MPOIECH, SKi
BimOyBanmcs B yKpaiHChbKili My3umi XVII cT., crpaBXHBOI KYJIBETYPHOIO
peBomromieto: «Jlokaz mporo — mepekian Ha JiHIHHY CHCTeMy HOTamii Ta
PO3KBIT TpaAMIiHHOTO XaHPY MOHOAIl (ipMOJOWHI HAIBH), a TaKOX

2 Ilanaii-Slxkumenko O. C., Slcunochkuii 0. TI. Mys3uuHe MHCTEUTBO AaBHHOTO
Ocrpora. Ocmpo3svka dasnuna. JIbBiB : IH-T ykpaiHo3HaBcTBa iM. 1. Kpun’skesnua HAH
Vkpainn, 1995. Bumn. 1. C. 74.

2 Kyspmincekuit I. Criis y JIbBiBCbKilt BorossieHchbkiil epksi (Big BUTOKIB 110 KiHIs
XV cronitrs). Haykosuii sicnux Hayionanvroi mysuunoi axademii Yxpainu imeni
11 1. Yaiixoscwvroeo. 2018. Bum. 121. C. 105.

% Kyspmincekuii 1. Pedpopma nepxoBHOro crmiBy mutporonuta Ilerpa Morumm y
Kuesi. Vrpaincoxa mysuxa. 2018. Ne 2 (28). C. 7.

% [anait-Slkumenko O. Biaemois «cxina—3axim» i bepecteiichka yHisl B cTaHOBJIEHH]
My3H4HOTO 6apoko B YkpaiHi. bepecmeiicvka ymisi i ykpaiucoka Kyavmypa XVII cmo-
aimms. JIpBiB, 1996. C. 83.
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OJHOYACHE ONAaHYBaHHA HOBOTO BHIY TBOPYOCTI — IApPTECHOTO
6araroronoccs» .

HikaBy iH(OpMaIlif0 OO0 CHCTEMH MY3WYHOI OCBITH y OJHOMY i3
HaBU3HAYHIIINX IEHTPIB YKPaiHCHKOI KyIbTypu — KueBo-MornisHCEKOMY
komeriymi  (a 3romom — KueBo-MoOrwWinsgHCBKiIH akamemii) BHCBITIIOE
I. Bepmec y crarti «Xopose mucrentBo XVII-XVIII cr.: 3acanu ¢yHKIIO-
HyBaHHs». JIOCHIZHUI THIIE, IO «CYTTIO HaBYAJIBHOI mporpamu OyJo
BUBYEHHS KHiBCHKOTO 3HAMEHHOTO PO3CIIBY i ONaHyBaHHS Teopii maprec-
Horo cmiBy»?’. CucTeMaTW4He TUIEKaHHS XOPOBOTO CIiBYy B MekXax
HaBYAJIBHUX XOpIB, 110 (GOpMyBalucs Ha KOXXKHOMY Kypci, AaBajo 3MOTy
chopMyBaTH KiJbka BHCOKOXYAOXKHIX XOPOBHX KOJICKTHBIB, SIKi TisUIA Ha
MOCTIHIM Yu THUMYAcOBii ocHOBI. [IpoTe My3uUYHa OCBiTa HE 0OMEXKyBanacs
XOPOBHM CITIBOM: y4YHI HaBYAJINCS TEOPii My3HKH, YUTAHHIO HOT 3 JIUCTA, IPi
Ha My3WYHHX IHCTPYMEHTaX, OCHOBAM JMPHUI'YBaHHS Ta KOMIIO3HUIIi{, TOX HE
JWBHO, IO «BEIBMH YacCTO CTYACHTH Opaslil y4acTh y mapagisulbHUX Xopax,
iHKOIM HaBiTh KepyBaau HUMH»%S, A Halikpalli yuHi akajgeMii oTpuMyBanu
3BaHHS «IIPUIBOPHOTO YCTAaBHHUKa», SKWH IO€THyBaB (pyHKHIi AWPHUTEHTA,
BuUMTENs CHiBY Ta 3acIiByBaya B XopiZ®. BioMUMH BUIyCKHHKAMHU aKajeMii
oymu I'. CkoBopoga, M. bepe3zorchkuii, A. Benens. 3Bakaroun Ha MOBaXHY
POJIb B YKPaTHCHKIN MYy3UYHIN KyJbTYypi 3rafaHux oci0d, BusHauaemo Kuepo-
MOTrHIsSIHCbKY aKaJIeMil0 OJIHUM i3 OCHOBHUX OCBITHIX ILIEHTPIB Ha TEPUTOPIi
VYkpaiHu, 10 JaBay SKICHY JIUPUTEHTCHKO-XOPOBY ITiATOTOBKY.

O. Hanaii-SIkuMeHKo TpHITycKana, 1110 HalBUAATHIIIMKA TBOPELb HapTec-
HUX KOHIIEPTIB i 3HaHUI TeopeTnk My3uku M. [lunenskuii, aBTop «['pama-
THKA MY3UKaIbHOI», TakoX OyB moB’s3aHui i3 KueBo-MoOTWISTHCHKOO
aKaJeMi€ro, IKHICh Yac BUKJIAJaB Y Hill, a HafB1IOMIIIIHIA TBip KOMIIO3UTOpA
BockpeceHchk1iT KaHOH BUKOHYBaBcst 1794 p. Ha BigkputTi borosBieHcbKO1
LIEPKBHU IIPH Axamemii®. JocmigHumns cTBepaXKye, o M. JlunenbKuil 3akiiaB
OCHOBM TpodecioHamizaii ¥ OZHOYACHO JeMOKparu3alii 0apoKoBoOl
MapTecHOl TBOPYOCTi, «IiJICYMyBaBUIM XOPOBY MPAKTHUKY aKarelbHOrO

2 [Janait-SIkumenko O. Kuicbka mxona mysuku XVII cT.: kuiBchbke TiiHie, KHiBChKa
HOTa, KHiBCbKa TrpaMaTHka: aBropedepar namc. ... mpokTopa Muct.: 17.00.03/
Hamuionanena My3u4Ha akaneMist Ykpainu im. [1. 1. Yaiikoscwkoro. Kuis, 2004. C. 24.

2" Bepmec 1. Xopose mucrentso XVII-XVIII cr.: 3acanm ¢yHkumionyBanHs (Ha
npukian Kueso-MorunstHebkoi akanemii). Mooos i punok. 2011. Ne 9 (80). C. 83.

2 |bid. C. 84.

2 Bakait C. My3uuHo-niearoriuti inei ta mpocBiTHUIBKa AisutbHICTE . C. Cko-
Bopoau Ha CroboxaHumHi : aBToped. mumc. ... KaH. mea. Hayk : 13.00.01/ XY
iM. I'. CxoBoposu. Xapkis, 2004. C. 11.

%0 [anait-Slkumenko O. Kuischka mkona mysuku XVII cr.: kuiBchke TiHie, KHiBCbka
HOTa, KHUIBCbKA rpaMaruka : aBroped. auc. ... mokropa muct. 17.00.03 / Hanionanpna
My3HU4Ha akajgemis Ykpainu im. I1. 1. YaiikoBcekoro. Kuis, 2004. C. 37.
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CIiBy 3a TMOMEpeqHi TpW YBEPTI CTONITTSA, BiH Brepme chOopMyIIOBaB
aKaJeMidHi HOPMH TBOPEHHS CKJIAIHHUX IMITAllifHUX, KOHIEPTHHX (GOpM
IapTECHOTO crumo»®!. BaximBo Haramatw, mo M. Jnnmenskuil 3aKiHYHB
BineHcbKy €3yiTCBKY akameMmiro, IpaIfoBaB PEreHTOM LEPKOBHOTO XOpY i
BumnreneM cmiBy B Kuesi, BimpHo, CMmoneHcrKy i1 MOCKBi, OyB 3araibHO-
BH3HAHUM TEOPETHKOM 1 MPakTHKOM XOpoBoi cmpasu. 5. Komecca 3Beptae
yBary, mo y mupokoBizomiid «['pamaTtuii MysuxanbHii» M. Juienskoro
MICTATBCSI BKa31BKM CTOCOBHO METOJMKH XOpOBOro aupuryBanHs: «[Ipusep-
TAlOTh yBary BU3HA4YEHHs AESKUX MPUHAOMIB JTUPUTYBaHHS, 30KpeMa: BiaIo-
BiJIHICTB TBOX PyXiB PyKH LIl HOTi, OTHOTO — IONOBMHHIH Ta iHIII» 2,

HemoxnuBO OMHMHYTH YBarow L€ OJWH HaBYAJIbHUI OCEpeAoK, AKUM
BiJirpaB BEJUKY POJIb Y MY3MYHOMY BHUXOBaHHI SICKPaBUX MNPEICTABHUKIB
«3070TOi nOOmM» yKpaiHcbkoi My3uku — M. bepesoBcekoro ta [I. bopTHSAH-
chkoro. Mnmerbes mpo [MyXiBCchKy My3HUHy WIKOJNy, SKa IiB CTONTTS
HaBYaja CIiBYy, TP Ha MY3WYHUX IHCTPyMEHTaX (a ICSIKHA Yac HaBiTh
xopeorpadii) 37i0HUX [0 MYy3WKH YKpaiHCBKHX XJIOM4akiB. «Maibke 3a
50 pokiB mismpHOCTI mIKONH B Hill Oynu HaBdeHi Oinpime 300 XOpUCTIB IS
NPUABOPHOI criBaibKoi Kanenm»®S, — mume O. 3aika. [nmyxiBcbka ImKona
CIpaB[i MPHUIIIBHO TOTyBala MY3UKaHTIB i1 O0OCIYrOBYBaHHS IAPCHKOTO
JBOPY, aje mayeko He Bci 11 yuHi motparuisiin go IlerepOypra, 3actoco-
BYFOUH 3T0JIOM CBOT 3HaHHS 1 BMIHHS Ha pinHii 3emui. [HII K, HOTpanuBIIn
no crosuui Pocilicbkoi aepxkaBu, B Tiif 4K 1HIIIN Mipi peanizoByBaJid CBOT
CHiBalbKi, KOMIO3UTOPCHKI Ta AUPUTEHTCHKI MOIIMBOCTI. SIK CrpaBesIMBO
Harojomye I. bepmec, «BuxoBaHmi ['MyXiBChbKOi My3WYHOI IIKOJH SIK HOCI{
BOKAJIIEHO-XOPOBOI MaiicTepHOCTI mommpioBain B Pocii Tpaawmmii ykpail-
CBKOTO XOPOBOTO BHKOHABCTBA Ta NMPAKTHUKH POOOTH 3 XOpOM, HaWBaKIIH-
Billle — YKpaiHChKy MiCEHHY KyJbTYpy 3 YyciMa IpUTaMaHHUMH i
MEHTAILHAMH O3HAKaMm» >,

Ta we tinpku 3 ['myxoBa Pocis yepmana mucrenpki kagpu: Kui, Xapkis
Ta IHIN MY3WYHI HEHTPHW YKpaiHW TOTYBajM X U IMIEPCHKHX MOTpPEO.

31 anaii-SIkumenxo O. B3aemonist «cxig—3axim» i Bepecreiicbka yHisl B CTAHOBJICHHI
My3H4YHOTO Oapoko B YkpaiHi. bepecmeiicvka ymis i ykpaincoka xyaemypa XVII cmo-
nimms. JIsBiB, 1996. C. 83.

32 Komecca $. CTaHOBJNEHHS JMPUIEHTCHKOTO BHKOHABCTBA B HaTHIMPSHCBKiH
Vkpaini (apyra nososuHa XIX — 20-ti poku XX cT.) sSIK HepeayMoBa BHHHKHEHHS
HAIIOHAJIBHOI TUPUTEHTCHKOI MIKOIU. Haykosi 30ipku JIbiecbkol Hayionanbroi mMy3uuHol
axademii’ im. M. B. Jlucenka. 2015. Bun. 35. C. 13-14.

% 3ajka O. [yxiBchka criBalbKa WIKONa Ta pojib TeTbMana Januma Amoctona y i
3acHyBaHHi. Cigepwuna 6 icmopii Yxpainu. 2015. Bum. 8. C. 258.

34 Bepmec 1. I'myxiBchbka crmiBoya HIKONA SIK MiATPYHTS BiTUM3HSAHOI MpodeciitHoi
BoKanmbHO-XopoBoi ocBitw y XVIII cr. Hayxosi sanucku THIIY im. B. I'namioka.
Mucmeymeosnascmeo. 2012. Ne 2. C. 58.
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Tox He AWBHO, MO HAWBUAATHINII TUPHUTCHTH, SKi PI3HUH Yac MpaIioBaIHd Yy
Pocii XVII cr. (A. Piunacekuii, M. [ontopaupkuii, M. bepe3oBchkuii,
A. Benens, [I. BopTHAHCHKHIT), Oynn yKpaiHISIMU.

Takmm grHOM, y XVII-XVIII cT. Ha YyKpaiHCHKUX 3eMIBIX MHisia pO3raiy-
KEHa MepeXka HaBYAIBHUX 3aKJIafiB, B SKUX BAKJIMBE 3HAUCHHS BiIBOIMIOCH
MY3W4HiH ocBiTi. ['0lIOBHIME OcepekaMy HaBYaHHS XOPOBOTO CIIBY Ta TPH Ha
MY3UYHHUX IHCTPYMEHTaX CTalli OpaTChKi IIKOJH, KoJeriyMu, akaaeMil. [1eBHuit
Yac Ba)XJIMBY pOJb Y CIIBalbKO-XOPOBIiM MiArOTOBLI MOJIOAI BixirpaBaa
I'myxiBcbka My3uyHa Ikosa. HaiiOinbin 31mi0HI yuHi 3rajaHuX HaBUQJIbHHX
3aKJIaJ{iB 3rOJIOM CaMi CTaBaId KepiBHUKAMHU MYy3MYHHX KOJICKTHBIB Ta
KOMIIO3uTOpamHu. B 1ieil yac 3aBeplIyeThCsl TOCa0BE PO3MENKYBaHHS (DYHKIIIH
My3UKaHTa (PEreHTa, CIiBaka, IHCTPYMCHTAJICTA), 10 MAa€ BAKIIUBE 3HAYCHHS
1014 iX (haxoBOTO 3pOCTaHHHSL

3. CraHoBJ/IeHHSl YKPATHCHKHX HAI[IOHATbHUX MY3HYHHX HIKLT
Ta iX BIIMB HA PO3BUTOK X0poBOro nupuryBanus y XIX cr.

Temi po3BUTKY YKpaiHCHKOI HaliOHAIHHOI My3MYHOI KyIbTypu XIX cT.
npucBatiin cBoi po3Bigku JI. KusHoBcpka, C. I'puma, M. 3araiikeBud,
O. Muxaitnnuenko, M. Uepenanun, O. Bamixnoscbka, 5. 'opak, XK. 3Ba-
puuyk, €. bonmap, H. Koctiok, O. ConoHenp Ta iH. Y 0aratbox i3 HHX
BUCBITJIIOETHCS IISUIbHICTh BUAATHUX JIS4iB YKPAaiHCHKOT XOPOBOT KYJIBTYpH
TOTO 4acy, MOOIKHO TOPKAIOYHUCH 1 MUTAHHS iX AUPUTEHTCHKOT OCBITH.

JIMpUreHTChKO-XOpPOBE BUKOHABCTBO Ha yKpaiHChKuX 3eMisix XIX cr.
PO3BUBANOCS 3aBISKU IISUTBHOCTI 3HAKOBHX OCI0 B icTOpIi YKpaiHCHKOT My3nd-
HOI KyJBTYpH, SIKIi CBOIM TAJIAQHTOM Ta HaJ3BHYalHUMH 3yCHJULIMH 3MOTJIH
30praHizyBaTd B PO3IIICHIN CyCiTHIME Jep>kaBaMH YKpaiHi OCEpelKH, o
CTaJIM MIATPYHTSIM JUIsl PO3BUTKY YKPAiHCHKHX HallOHATBHUX My3HYHHX IIIKLJIL.

ITpo oxwnH i3 TakKUX yKpaiHCBKHX XOpPOBUX HEeHTpiB numre JK. 3Bapudyk y
crarti «Ponb 1 3HaueHHA [lepeMHIUIBCHKOTO XOPOBOTO OCEPENKy B PO3-
BHUTKY AyX0BHOI KyibTypu ['ammumam XIX cTomiTTs». 3aBASIylOYHM €HTY-
3ia3my emmckona I. Cairypeskoro, y Ilepemumuii ¢popMyeTbcs MUCTEIBKHAN
KOJIGKTHB, OCHOBY pENepTyapy SKOTO CKJIaJalli BHCOKOXYJOXHI XOpOBI
TBOpH yKpaiHchkux kommosutopiB XVIII cr., mepemycim . bopTHAHCHKOTO,
ypst TBOpUicTh y CximHil I'anwduHi cupuitHsIacs Ha TOBTi POKH K €TaJIOH
XYIOXHBOTO 3BYYaHHS, a/pKe «XOPOBI KOHIEPTH MICTHIHM HaJ3BHYAHHO
LiHHY, HAIllOHAJLHO 3HAYylly iH(opMamilo JUIi MHCTELUBKOTO IIOCTYILY,
areNioBaNy JI0 CTBOPEHHS HOBHX BHMKOHAaBCHKHX CHJI Ta paJHUKAIBEHOTO
nepernsy NoOyTYHUUX TPAIUIii»>.

% 3papuuyk XK. Ponb i 3HauenHs [lepeMUIIILCHKOTO XOPOBOTO OCEPEKY B PO3BUTKY
nyxoBHOI KynbTypH ['ammuman XIX cromitrs. Bicnuk I[Ipukapnamcvkozo ynisepcumemsy.
Mucmeymeosnascmeo. IBano-®dpankiscsk, 2009. Bum. 15-16. C. 77.
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3aBOSIKM MalCTEPHOMY OIIAHYBAaHHIO HOBOIO CTHIIICTHKOIO XOPOBHX
TBOPiB 3  fACKpaBolO  00Opa3sHO-APaMaTypridHOI0  XapaKTEPHCTHKOIO,
y 1830-1834 pp. xop npu [lepeMunibcbKkOMy KaTeapalsHOMY coOopi CTaB
IIMPOKO BIJOMHM y Kpai MHCTEIBKMM KOJIEKTHBOM. A BXXE€ depe3 KiIbKa
JECATUNITh TEPEMUIIIFCHKII XOPOBHHA OCepenoK (KW HEe OOMEKYeThCS
nisuteHicTIO M. BepOunpkoro ta 1. JIaBpiBCBKOTO) TEPEIOBOIO TaIHIIBKOIO
CIUTbHOTOIO «OCMHCITIOBABCS SIK «IIKOJIa» 3aBISKH TOMY, M0 B ["ammumHi
Oyna crnpuiiHATa ifes PO3BUTKY XOPOBOI KyJbTYpH SIK HalliOHAJIBHOTO
(QEeHOMEHYy B KOHTEKCTi JIOBOJi JKOPCTKUX CYCIIBHUX 0O6CTaBUH» .
[TocninoBHUKKM XOpOBOTO PyXy, IHCHIPOBAHOTO MiSIBHICTIO TEPEMHIILIb-
ChKOTO OCEpEJ/IKy, IMOIIUPIOBAIM MUCTCIbKI imei «mkoau» B [ anuuwmi,
BykoBuni, Ha 3akapmarti. Sk ciaymHO ctBepkye XK. 3Bapuuyk, «Xxop
[lepeMUIIIBCEKOT KaTeIpW CTBOPHB TOW ineal, KWK MIATpUMYBaBCS U
KyJIbTHBYBABCSl YNPOAOBXK CTOMITTS 1 BIUIMBH SIKOTO MPOCTEKYIOThCS B
CHOTOJICHHI BUKOHABCHKIN TPaKTHUIIL Tammauuu» .

JI. KusaoBchka y crarti «I[lepeMunchpka mkonay SK KyJlIbTYpPOJOTIdHHI
(heHOMEH» HaroJoIlye Ha ITUPOKOMY €BPONCHCHKHH KOHTEKCTI HisTIBHOCTI
«IIKONM» Ta il 0co6MuUBiH poli B icTopii ykpaiHchkoi KynbTypu 3aramom®,
JocnigHuns BBaXkae, MO 3HAYSHHS JTISUILHOCTI I[LOTO 3aXiIHOYKPaiHCHKOTO
OCepeZIKy My3WYHOI OCBITH Ta KyJbTYpH HEJOOLIHEHO, TOMY SKIIO
NpOaHai3yBaTH MisUIBHICTh 1 TBOpYY CHAJAUIMHY BCIX MPEJCTABHUKIB
«IIEPEMHUCHKOI IIKOJIM» B LIMPOKOMY «KYJIBTYPOJIOTiYHOMY, COL{aJbHO-
ICTOPUYHOMY PaKypci, y MOpPIBHSIHHI 3 aHAJOTIYHUMHU MPOLIECAMH B IHIIMX
HaliOHAIBHUX  IIKOJNAX, a HacaMmIepex — B  CXiTHOYKpaiHCBKOMY
CepeloBHUIIi, TO i POJNb y CTAHOBIICHHI i PO3BUTKY YKPaiHCHKOI TyXOBHOCTI
OyZe MHCIMTHCh HE OJHO3HAYHO i HE OOMEKEHO, a IMOoCse TiIHe MicIe B
yKpaiHChKil MUCTeLbKil icTopiorpadiin®®.

Lina mmesma iS9iB  «IIEPEeMUCHKOI IMIKONH» Ta iX ITOCTIIOBHHKIB
(A. Baxusauna, [1. baxancekoro, B. Mattoka, M. Komnka, C. BopoOkeBuya,
M. Kumaxesuua, K. MaTe30HCHKOT0) CKJIANM OCHOBY HACTYIIHOTO PO3BHTKY
amMaTopchKoro Ta mpodeciiiHOro My3WKyBaHHSA pErioHy, 3abe3lmednBIIN
aKTUBHMHA XopoBuil pyx KkiHg XIX — mou. XX cT. BigNOBITHUMHU
JMPUTCHTCHKUMH Ta KOMIIO3UTOPCHKUMH KaJpaMu.

Y migpociiicekiii YKpaiHi CTaHOBIEHHS YKpaiHCBHKOi HalliOHAJILHOT
My3U4YHOI KoM NOB’s3aHe 3 iMeHeM M. Jlucenka. Y crarti «KynsTypHuit

% 3papuuyk XK. Posib i 3HauenHs [lepeMHILILCHKOTO XOPOBOTO OCEPEKY B PO3BUTKY
nyxoBHOI KynbTypu [amuunau XIX cromitrs. Bicnux [pukapnamcvkoeo yuigepcumenty.
Mucmeymesosnascmeo. 1Bano-®pankiscbk, 2009. Bun. 15-16. C. 77.

37 bid. C 73.

% Kusmoschka JI. Ilepemuchka INKONa» SK KyJbTYpOJIOTiUHME (eHOMeH. Bichux
Jvsicvkozo ynisepcumemy. Mucmeymsosunaecmeo. 2007. Bum. 7. C. 66.

¥ bid. C. 71.
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yHIBEpCYM IHpHUTeHTChbKOi misttbHOCTI M. B. Jlucenka» A. MaptuHiok
HaTOJIOIIY€, 10 B 0CO0i MHCTISI BTUICHO iCTOPUKO-KYJIBTYPHHH (EHOMEH
QYXOBHOTO PO3BUTKY YKpAiHI[iB, TOMY WOTO IisUTBHICTP HE MOXKHA
PO3IIISAATH TIIBKY 3 MUCTELTBO3HABYUX MO3ULIH*. OTpUMaBIIM IPYyHTOBHY
My3U4YHY OCBITY y JIeHNIuTchKii KOHCepBaTOPil SK KOMIIO3UTOP i MiaHiCT,
3aBIISKU YHIBEpCAbHIl cHCcTeMi My3UYHOI MiITOTOBKH Ta BIIACHINA HAIOJIET-
muBocTi, M. JIMCeHKO 3yMiB CTaTd BHCOKONPOQECIHHUM AUPUTEHTOM.
A. MaptuHiok mume: «Xop po3risiaBcsi HUM HE TUIBKH K HalJOCKOHa-
JIIIWA My3WYHUI IHCTPYMEHT, ajle H HaJ3BHYaiHO Ba)XKJIMBHUH 1 1ieBUii 3aci0
3rypTyBaHHs, BHMXOBaHHs, eaHocTi»*. VY uiii uuraTi BupakeHa CyTh
KyJIbTypHHULBKOI misiibHOCTI M. JluceHka, floro mparHeHHsi 4epe3 MY3HKY,
cniBaHe ci10BO (a yacTo ue ciaoBo T. llleByeHka), 3amydeHHs 10 KOJIEKTUBHOT
TBOPYOCTI OYIOWTH TpHCIAHE HAIlOHANFHE CaMOYCBIIOMIICHHS YKpAiHIIIB,
JIOJIaTH HEJOJIKU HAI[IOHATBHOTO XapaKTepy, €IHATHCS 1 MIIHITH SIK HAPOZ.

[Mozasx M. JInceHKo TUPUTEHTCHKIHN TisSTBHOCTI MPUAUISAB 0araTto yBaru
Ha TIPOTA31 XXWUTTS, NPAIOBaTH HOMY NOBOJMIOCS i3 PI3HUMH BHKOHAaB-
CBKHMH CKJIaZaMU. 3Ba’Karouyl Ha IepeBakaroue KyJbTHBYBAHHS HA TOH dac
y Pi3HHX HaBYAIBHHX 3aKJaJax YoJIOBIYOro XopoBoro cmiBy, M. JluceHko
MaB CHPUATIMBILI yMOBH sl (JOpMyBaHHS 4OJIOBIYOI XOPOBOI Karleniu.
A il KOMIUTEKTalii MIIIAHOTO XOpY MHCTIIO JIOBOJIMIIOCS KOPHCTAaTH 3
TBOPYMX CHJ YKPaiHCBKOTO MY3MYHO-IPaMaTUYHOIO TeaTrpy, 3 SIKUM
M. JIuceHko TicHO criiBnpaioBas??,

BaxnuBy posib y AMPUIEHTCHKO-XOpOBiW mistibHOCTI M. Jlucenka
Bimirpanu 3paificaeHi HuM 3 mimaauMm (1893) Ta gomoiumm (1897, 1899,
1902) xopamu TBOpUi MaHIpiBKH YKpaiHoto. Ckiaa nux xopiB A. Maptu-
HIOK ONMHCY€ TaK: «SIApo KOJEKTHBY CTaHOBWJIM Y4YHI JyXOBHOI ceMiHapii,
CTYAEHTH YHIBEPCHUTETY, CIIBaKH 1 aKTOPH YKPaTHCHKUX ApaMaTHIHUX TPYTI,
XOpHCTH-TIPO(eCiOHaNN 3 NEPKOBHUX XOpiB, 00JJapOBaHi aMaTopd 3 Pi3HUX
BepcTB  Hapoay»®s.  KiNbKiCHO BMKOHABCHKI — KOJIEKTMBHM  CKJIAJAiH
40-60 yosoBik. BukoHy4M 1 mpomaryro4yu YKpaiHCbKY MICHIO, XOPOBI
Karenn Ha 9om 3 M. JIMceHKOM yTBeppKyBasld i MHCTELBKY BapTiCTh,
CIPHSIIA YTBEPDKCHHIO YKPaiHCHKOI My3WKH Ha mpodeciiHiil cueHi, o Ha
TOH yac OyJo peBOIOLIMHNM siBUIEM. He TUBHO, 1110 caMe Y BUKOHABCHKii
iHTeprpeTanii HApOJHWX IIiCeHb HAWOUIbINE BUSBISABCA IUPUTEHTCHKUIT
TaJaHT MaecTpo.

40 Mapruniok A. KyneTypHuit yHiBepcyM gupurenTchkoi mismbrocTi M. B. JIucenka.
Xopose mucmeymeo Yxpainu ma tioco noosusicnuxu: 30ipnux mamepianie Ilepuioi
MIHCHAPOOHOI HayKo6o-npakmuyHoi kougepenyii. Jiporoduy, 2011. C. 197.

4 1bid. C. 198.

42 1bid. C. 199.

3 bid.
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Bzarami ctuinp kepyBaHHS XOpOBHM KoilekTHBOM M. JlumceHka mozHa-
YeHWH HOTO OCBITOIO MiaHICTa: KOMIIO3UTOP 3a3BHYAil CiaB 3a iHCTpyMEHT,
a XOPHCTH pO3TAIIOBYBAINCH AOBKONA. A. MapTHHIOK TOpPIBHIOE TaKWi
CTHJIb JAUPWUTYBaHHSI 3 TIPAKTHKOIO KEPyBaHHS BHHKOHABIAMH YaciB
n.-C. Baxa, amxe «He TIIBKH MiJ 9ac pemeTHIiil, a i iHKOIM Ha KOHIepTaxX
M. B. JIuceHKO CyIpOBOKYBaB CIiB XOPY i COJICTIB BJAaCHOK TPOO»*,
Texniky aumpuryBanHs M. JluceHka aBTOp CTAarTi BH3HAYa€ SIK BUCOKO-
npodeciiiHy, «ikiii Oynum mpuTaMaHHI Taki pUcH, SK TpadidHa sSCHICTH
JUPUTCHTCHKUX CXEeM, TOYHE BIITBOPEHHS METPO-PUTMIYHOI CTPYKTYpH Ta
JMHaMIKH TBOpY, HparHeHHs BUSBUTH PIZHOMAaHITHUMH JUPHICHTCHKHMH
3ac00aMu 3MICT XyJOXKHIX 00pa3iB TBOpY, MaiicTepHE BTIUIEHHS OKPEMHX
€JIEMEHTIB BOKAJILHO-XOPOBOTO 3BY4aHHs»*, BaxIuBy posib y JUPHUTYBaHHI
KOMIIO3UTOpA BiAirpaBaixa MiMiKa, CIPHSIOYH BTUICHHIO y MY3HII Pi3HUX
eMoliitHuX BigTiHKIB. Manepa mupuryBanHs M. JluceHka mnoenHyBaia
CTpHUMaHy €MOIlIHICTh, €JIeTaHTHICTh Ta €CTETHYHICTb.

3BakalouM HAa 3HA4YEHHS JUPUTCHTCHKO-XOPOBOI AISUTBHOCTI  KOMIIO-
3UTOpA JUTS PO3BUTKY YKpaiHCHKOI My3WYHOI KyJIETYpH, MOXKEMO TOBOPHTH PO
Koy M. Jlucenka, sikoro Gyiu HOTo XOpOBi KOJEKTHBH. IX ydacHMKH He
TUIBKY ONIAHOBYBAJIM 31 XOPOBOTO MUCTELTBA, 3100yBaI HEOOXITHY KYJIBTYpYy
CIiBY, a ¥ 3aCBOIOBAJIM NPHUHIMIN JUPUTYBAHHS BHIATHOTO MMTIL, BHpPa3Hi
€JIEMEHTH MaHyaJIbHOI TEXHIKHM, BUKOHABCBKY MaHepy. A TOJOBHE — TypTy-
BaJIMCsSl 3apajqy CIPaBH IIJHECEHHsS HAI[IOHAJFHOTO MHCTEUTBA, BUMJINCS
CHUTBHUMHU 3yCHJUIIMUA TBOPUTH mpekpacHe. Sk mumie S1. Komecca y crarri
«CTaHOBIIEHHS! JTUPUICHTCHKOTO BHKOHABCTBA B HAMIHINPAHCHKIA YKpaiHi
(mpyra momoBuHa XIX — 20-Ti poku XX CT.) AK TepeayMOBa BHHUKHECHHS
HaI[lOHAJIBHOT TMPUT€HTCHKOT IKOJI», CaMe B IIH KO «3100yBaIy MOYaTKA
MY3WYHOI OCBITH 1 JUPUTCHTCPKOTO BHKOHABCTBA TakKi BH3HAYHI JisTdi
yKpaincpkoi KynbTypu, sk [lerpo Hemyupkuii, Kupmio Crenenko, SkiB
SumHeBHY Ta 0arato iHINUX, SKi TEPEHHSTN Bl CBOTO BUYHUTENS JIEOOOB JIO
MPEKPacCHOr0, MHUCTELBKUI 3amal, OakKaHHS JOHECTH 0 IIMPOKOi IpoMaji-
ChKOCTI HalIiHHIII cKapOH HapOHOT TBOPUOCTI»*C,

Otxe, y XIX cT. Ha pi3HUX TepeHax YKpaiHU, PO3AUICHOI CyCiTHIMH
JepKaBaMH, PO3BHUBAIMCS Hamepekip OOCTaBMHAM HAIlOHAIBHI XOPOBi
IIKOJIA: «MepeMHchbka Tmkonay y Cximnii [anuuuHi Ta «IMCEHKIBChKa

4 Mapruntok A. KynsTypHuii yHiBepcyM JUpUreHTChKOi AismbHocTi M. B. Jlncenka.
Xopose mucmeymeo Ykpainu ma 1ioco nodsusicHuxu: 30ipHux mamepianie Ilepuioi
MidCHapoOoHoi naykoso-npakmuynoi kongepenyii. Jporodud, 2011. C. 200.

4 bid. C. 201.

4 Konecca SI. CTaHOBJEHHsS JMPUTEHTCHKOTO BHMKOHABCTBA B HAIHIMPSHCHKiil
VYkpaini (apyra monoBuna XIX — 20-ti poku XX CT.) K mepeayMoBa BUHHKHEHHS
HallioHaNbHOI TUPUTeHTChKOI KoM, Haykosi 30ipku Jlveiecokoi nayionanvHoi mysuynoi
axademii im. M. B. Jlucenka. 2015. Bum. 35. C. 21.
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mKoJa» Ha HanmHinpsHINHI, KOKHA 3 SKHX, ITOTIPH CYyTTEBI BiAMIHHOCTI ¥
KyJIbTHBOBAHOMY pETIepTyapi Ta TBOPYMX 3acajax, MpaloBaja Ha BiIpo-
JDKCHHS YKpaiHCBKOi My3WYHOI KyJIbTypH Ta CIpwsiia mhpodecioHamizamii
YKpaiHCBKOTO XOPOBOTO MHCTEITBA. 3TajflaHi MHUCTEIbKI IIKOJHM CTajH
Ky3HAMH Ul HOBUX MAaWCTpPIB IMPUTEHTCHKOI CIpaBH, KOXKHAa 3 HUX Maja
CBOiX MOCIHIZOBHHKIB, a TIOCHJICHHS TBOPYMX 3B’S3KiB MK 000Ma YaCTHHAMH
VYxpainu Hanpukinni XIX cT. cripusiio B3aeMOOOMiHy My3WYHUM JOCBiIOM Ta
30JIMDKEHHIO KYJIBTYPHHX NapagurM. TakuM 4MHOM, MOKEMO T'OBOPHTH PO
ctBopenHs y XIX cT. nepemyMoB ais opMyBaHHS yKpalHCHKOI HalliOHaJIBHOT
JIMPUTCHTCHKO-XOPOBOI IIIKOJIM, €IWHOI B OMOpI Ha 3J00YTKH YKPaTHCHKOI
MY3WYHOI CIaALIMHH, aJle Pi3HOI Y CBOIX periOHaJIbHHUX MPOsBAX.

4. ®opMyBaHH{ i PO3BUTOK perioHaJIbHUX AMPUTEHTCHKHUX HIKIJI
B Ykpaini (XX — mou4. XXI ct.)

Po3BuTKY IauMpureHTCHKOI OCBITHM B YKpaiHi HOBITHBOI JOOM NPHCBSYEHI
mpani  HU3KM HAyKOBLIB, SIKi CTapalucs BHCBITIIMTH PIi3HI acleKTH
JMPUTEHTCHKO-X0poBoi miarorosku ¢axisuiB (T. Cmupnosa, /l. bonnapenko,
A. MipomnukoBa, A. Pactpurina, 1. Kydumok, H. Kymmk, M. Kaminceka,
O. JlecHik, JI. Jlamok, 1. Liopsk, C. Ceirtaitno, JI. Ocramenxko, JI. Tepsera,
JI. Apomescrka, H. Tapapak, JI. biptokoBa, O. Ky3nenosa, H. Cene3nesa,
I. HlunaTsmina, I'. Cikopa Ta 6arato iH.); PO3KPHTH OCOOJNHBOCTI MisSUTEHOCTI
BUJIaTHUX YKPaiHCHKMX IIMPUTEHTIB Ta MUCTCIBKUX KoyeKTuBiB (B. Uyuman,
I'. Kapacs, O. dparomupenrka, A. Maptuniok, 0. bapanenpka, A. CaBka,
O. benu, 1. Iimyp, B. Poxok, JI. Cenuenko, B. Jlabynenp, C. [arok,
B.Ilpoxaska Ta iH.); BH3HAUMTH cHeUU(]IKy PETiIOHAIBHOTO PO3BUTKY
JTMPHUTCHTCHKO-XOPOBOTO BHMKOHaBCTBa (A. Maptuniok, M. @epeHnoBuy,
I. bepmec, 1O. Cepranwok, I. 3amopoxuuii, JI. Mopo3, XK. 3Bapuuyx,
I. IHaroBa, O. Cononeup, T. Cran Ta iH.); NMpoaHaJi3yBaTH TEHICHII
(becTHBAILHO-KOHKYPCHOTO pyXy Yy cdepi XOpoBOi KyJIbTypH Ta COLO-
KyJIbTypHE 3Ha4yeHHs aupureHtTchkoi JismibHocTi  (FO. ITyuko-KonecHuk,
A. Jlamenko, 1. bepmec, I1. KoBanmuk, O. benu, X. ®neituyk, H. Cunkesuy,
FO. MocksiuoBa, JI. Medak Ta iH.) TOIIO.

Haii0inpIr KOMIIEKCHO NMUTAHHA (OPMYBaHHS JUPUICHTCHKHUX IIKUT B
VYkpaini posrisgaerbes y npamsgx A. Maprusioka. TpaauniiHo acouitoun
JediHINi0 «IMPUTreHTCHKO-X0pOBa IIKOJa» 3 IHCTUTYLISIMH OCBITH 1 BHXO-
BaHHA, A. MapTuHIOK BOauyae (yHKIIOHAJIbHE NPHU3HAYCHHS YKPaiHCBHKOT
JUPUTEHTCHKO-XOPOBOI IIKOJIM B JUCIIOHYBaHHI I’ SITH (DYHKIIIH: MMi3HABaIb-
HOI, KOMYHIKaTHBHOi, Te€JIOHICTUYHOI, TBOPYO-TisSUIbHICHOI Ta IUIaK-
trunoi?’. Peanizauis uux QyHKuiil Morna 3abesnedyBaTMcs TUIbKH y THX

4 Maptuniok A. YkpaiHChKa JMPHTEHTCHKO-XOpPOBA IIKONA CYYacHOCTi: JKepeso-
3HaB4i crynil. Haykosuii eicnux MHY imeni B. O. Cyxomnuncvkozo. Iledazoeiuni nayxu.
2020. Ne 1 (68). C. 163.
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KyJIbTYpHO-OCBITHIX IIGHTpaX, Ji¢ aKTHBHO 3JiiiCHIOBaJacs KOHIIEPTHA
JISIBHICTD, TpalfoBajK (QiIapMoHii, ONepHI Ta JApaMaTH4HI TeaTpH,
creniajii3oBadi MUCTELKI HaBYaIbHI 3aKJIaau.

VY cBoiit aucepranii « {HpUTreHTCHKO-XOPOBa OCBiTa B My3HYHIN KyJIBTYpi
VYxpaian apyroi monmoBuHEA X X CTOMTT» A. MapTHHIOK aHANi3y€e 3100y TKH
YOTHUPHOX OCHOBHHX IIKiT: JBBIBCHKOI, 0ECHKOI, KHiBCHKOI Ta XapKiBCHKOI,
KOXXKHa 3 SIKMX «II0JlaHa B KyJIbTYPO3HaBUOMY Ta iCTOPUKO-IIENaroriqyHoMy
acIrieKTax, J€ BPaXOBYIOTBCS CYTO crelu@iuHi perioHalbHI Tpaaumii Bif
BUTOKIB, €CTETHYHHMX YCTaHOBOK, 3BYKOBOTO €TaJIOHY EIOXH, KOMIUICKCY
nejaroriynux npuHUMMiB»*, Tlompu BpaxyBaHHsS peETiOHAJIBLHHX OCOONH-
BOCTEH, KOXKHA 31 IIKLT PO3IIISIAETHCS Y 3arajlbHOYKPAaiHCbKOMY KOHTEKCTI,
BUP@)KAIOUM €IHICTh y PI3HOMaHITTI (MiIXOIiB, NMPIOPUTETIB, crenudiku
ICTOPHYHOTO PO3BUTKY). OCOOIMBO HArOJOIIyeEThCS 3HAYCHHS JHBIBCHKOI
JVPHUTCHTCHKOI IIKONM SIK BU3HAYHOTO SIBHINA B YKPATHCHKIH Ta €BpOIICH-
CBKIll KyJBTYPIi.

Busnauna ponp y QopMyBaHHI JBBIBCHKOI IMPHUIEHTCHKOI MIKOJIH
Hanexxuts M. Konecci — BHZaTHOMY OUPHICHTOBI, KOMIIO3MTOPOBI, Ieaa-
roroBi. ®ax mmpurenta M. Komecca 3mo0yBaB y 0OaraTboX BYHTEIIB,
3okpema y II. PocineBuu-1llypoBchkoi, sika CBOro uacy acucTyBania
O. Kommigro. Came i metomuky M. Komecca B3sB 3rofioM 3a OCHOBY IJIS
cBo€i TeopeTnuHoi yactMHu «Jlupurentchkoro nopaauuka»*®. Ta Bce *
BU3HAYAJILHUMHU JUIS CTAHOBIICHHSI MUCTIS SIK AMPUI€HTA CTalld TPEJCTaB-
HUKH 4YeCbKOi aupureHTchkoi Kyiabrypu M. donexinb, O. Octpiunmn,
II. deneuex (y toit wac M. Komecca HaBuaBcs y Ilpasi). upureHtchka
Mmaiictepricth M. Koreccn «3axorumnoBasia  0JIaropofcTBOM — MaHEpH,
CTPHUMAHICTIO 1 TEMIIEPAMEHTOM, Bpakajla eCTCTUYHICTIO, YITKICTIO 1 BUpa3-
HICTIO pyXiB, BuUcokomnpodeciiinow inTepmperanicron® iforo y4mis Ta
[IaHyBaIBHUKIB.

[icnsa noBeprenHs 10 JIpBoBa (1931) MucTenh MOENHYBAB MENATOTIYHY,
BHKOHABCHKY Ta KOMITO3UTOPCHKY MiSUTBHICTB. 3@ CBOE JIOBT€ 1 ILTITHE KUTTSA
M. Kosnecca kepyBaB pi3HUMH XOpOBHUMH KoJiekTuBaMu («CTaHiCIaBChKHMA
bosa», «JIbBiBchbkuit  bBosin», «Crpuiickkuii  bosna», «Ctymaio-xopy,

48 Mapruntok A. JIMpUreHTCHKO-XOPOBA OCBITa B My3WUHiii KyIbTypi YKpaiHu Apyroi
nosoBuHE XX CTOMTTSA : aBToped. muc. ... kau. muct. : 17.00.01 / XapkiBchka nepxaBHa
akazeMis KynbTypu. Xapkis, 2001. C. 15.

49 Camotoc-Baepne H. Tsopumii nuisx Mukomu Konmeccu B KOHTEKCTi MiKBOEHHOT
mobu (3a «Cnoragamm» Mrukomn Komeccn). URL:  https://philology.Inu.edu.ua/wp-
content/uploads/2016/12/Rodyna_Kolessiv_Samotos_N_Tvorchyj_shlyakh_2013.pdf
(mara 3BepHenHs: 12.10.2021).

%0 3amoposxuuii 1. JIbBiBChKa JMpHMTEHTCHKAa IIKOJA Ta ii ¢yHaaTop Mukona
Oimaperosuu  Komnecca. [lpogpeciiina  mysuuna xynvmypa 3akapnammsa: emanu
cmanoenenns. Yxropon, 2016. Bun. 3. C. 79.
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cranicinaBcbka «/lymka», «barmypuct», «Tpembira»), OyB IUpHUTEHTOM
cuMdpoHIYHOTO OpKecTpy JIBBiBCBEKOI 0OOmacHOi (imapMoHii, TUPUTCHTOM
JIsBiBCBKOTO TeaTpy omepu i Oanery, BHKIanaB y Bumomy My3udHOMY
iHctuTyTi iM. M. Jlncenka, sromom — JIBBIBCBKil Aep:kaBHIA KOHCEpBaTOPil
im. M. Jlucenka (y 1956-1965 pokax OyB ii pexkropom, mi3HilIe — 3aBigy-
BaueM Kadeapy IUpUryBaHHs )™,

M. Konecca BHXOBaB Iy IUISsly YYHIB, $IKIi CBOEIO TBOPYOIO
JISUTBHICTIO JTOBEJTM JKUTTE3JATHICTH 1 BHCOKY (paxoBicTh JIBBIBCHKOI
JTUPUTeHTChKOT mkonu. Cepen HAaWOUIBIN BIiJOMUX T MPEICTABHUKIB —
C. Typuak, |. I'amkano, I. JleBuneus, 5. CkiGincekuii, T. Mukurka,
10. Jlyuis, €. Baxusk, P. Jlopoxiscbkuii, b. AutkiB, 1. HeG0KHHCHKHIA,
I. IO310K, A. KymnHipenko, B. Bacunesuu 1a iH.

Meroau HaB4YaHHS y Kiaci aupuryBadHs M. Konecen npoaHnamizoBaHo y
crarti [. Bepmec «llemaroriuni meromn Muxkomn Koneccn (Ha OcCHOBI
criorafiB i 1iHTEpB’IOBaHHS YyYHIB Ta KOJer MaecTpo)». JlocmimHuIs
HaroJjoIlye, 0 BUAATHAN AUPUTEHT CIPUIMaB IPOLieC HaBUYaHHA B €IHOCTI
JIBOX CKJIAJIOBUX: SIK «TBOpEHHS moauHu» (B. CyXOMIMHCBKHH) 1 BHXO-
BaHHsA My3MKaHTa-IpodecioHana BUCOKOro piBHA»>2. A. MapTHHIOK y CTATTi
«upurentcbka mkona M. Komeccn sik deHOMEH yKpaiHCbKOT My3WYHOL
KyJIbTypu XX CTOJITTS» TaK0X BHCOKO OI[HIOE MEAaroridyHy MaiicTepHICTh
MmuTIs, BiH mwmmre: «PoGoty mpodecopa B kimaci TUpUryBaHHS Big3Hadae
BHHSATKOBA OPTaHi30BaHICTh Ta MUCHHUIUTIHOBAHICTH, THOWHA | SCHICTBH
BHUKIIA[ly HABYAILHOTO Marepiany, MParHeHHs aKTHBI3yBaTH TBOPYY JAyMKY
CTYIIeHTa, IUBOBIDKHE BMIHHS MPABHJIBHO OLIHWTH, a 3TOZOM | PO3BHHYTH
o0napyBaHHS quiB»53. Hacmigkom memaroriunoi mpami M. Komeccu cras
nepmuii B YKpaiHi miapydHuk «OCHOBHM TeXHIKH AUpUryBanHD (1960),
SIKMH KiJbKa pa3iB mepesunaBaBcs (1973, 1981) 1 moci BUKOPUCTOBYETHCS B
HaBYAJILHUX 3aKJIaJjax My3HYHOTO CIPSIMYBaHHS K METOJIUYHHUI ITOCIOHHUK.

JUAnbHICTD  KUIBCBKOI  JMPUI€HTCHKO-XOPOBOI  IIKOJHM  PO3IIIAIAE
H. CunkeBmu y crarti «KuiBchbka XOpoBa IIKONA: €Tany CTAHOBJICHHS Ta
po3BuTKy». IlomTOBX 10 (haxOBOrO PO3BUTKY CTOJMYHOI MIKOJIK JIaB
M. Jlucenko, 3iHimitoBaBImM BigkpuTTs 1904 p. My3ndaHO-IpaMaTHIHOI
mkonu. H. CuHkeBHY nwmie: «3 mepmux JHIB POOOTH MIKOIH OYyJI0 YKOMII-
JIEKTOBAHO BHCOKOKBali(ikoBaHWH BHUKIamanpkuii ckiaax (M. Jlucenko,

1 3anopoknmii 1. JIbBiBCcbKa JaMpUreHTChKa IKona Ta ii Qynzarop Mukona
OinaperoBnu  Komnecca. [lpoghecitina  mysuuna Kynemypa 3axkapnamms: emanu
cmanoenenns. Yxropon, 2016. Bum. 3. C. 78-79.

52 Bepmec 1. Ilenmaroriuni meroqm Muxomn Koneccn (Ha OCHOBI crmoramiB i
iHTepB IOBaHHA YYHIB Ta KoJier MaecTpo). Kyasmypa i cyuacnicms. 2019. Ne 1. C. 68.

5 Maprtuniok A. Jlupurentchka mkoma M. Koneccu sk (eHOMeH yKpaiHCBKOT
My3u4HOI KynbTypu XX cronitra. [ledazoziuna ocsima: meopis i npakmuxa: 36. HAYK.
npaye. Kam’stnenp-ITopinecekuit, 2017. Bun. 22. Yacr. 2. C. 72.
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I'. Jlro6omupcerkuii, b. ABopcekmii, O. Kommmgp)... I3 camoro moyarky Tyt
TOTYBaJM JWPHUTCHTIB XOPOBHX Kamell, XOPMEHCTEepiB OIEepHHUX XOPiB,
KEpiBHMKIB aMaTOPCHKHUX XOPOBUX KONEKTHBIB» 4, ABTOpKa HAroJomIye, 1o
IKoJia Tepmroro (y TOPIBHSAHHI 3 POCIHCHKOI0 Ta 3aXiTHOEBPONEHCHKOIO
TOTOYACHOIO OPTaHI3aIli€l0 CIEMiabHOI MY3MYHOI OCBITH) CTajla Ha IIIAX
akazeMiqHO-TIpo(eciiiHoro HaB4aHHS XOpoBoro aupureHTa. Cepen BigoMux
MUTINB, sKi HaBuamucs y mkoiai M. Jlucenka, 3ycTpiyaemMo iMeHa
K. Creuenka, JI. Pepympkoro, I1. Kosunbkoro, M. Bepukiscekoro, B. Bep-
xoBuHI, ['. BepboBKH Ta iH.

VY crarri I'. Kapace «Omnekcanap Kommup Ta Hectop I'oponosenko:
MUCTEIbKO-BUKOHABCHKI Mapaieni» JOCTIJHUI POOUTh CIIPOOy MOPIBHATH
TBOPYY [ISUTbHICTh BHU3HAYHUX MHUTINB, SKi 3aKjIald OCHOBH KHIBCHKOI
IIKOJIN XOPOBOTO BHMKOHABCTBA. AHANI3YIOUM TBOPYHMH IIIAX KOpH(peEiB
xopoBoi My3uku, I'. Kapack npuxoanTs 0 BHCHOBKY, IO, HONPH BCi
BIZIMIHHOCTI, «BUKOHABCHKO-IUPUTCHTChKA E€CTETHKA MAHCTPIB € CXOXKOIO:
JVPHUTEHT 1 XOp SABJISAIM COOOI0 €JMHE HEPO3PUBHE IIiNIe, Yepe3 1o Aocsra-
Jach BHCOKA XYAOXKHICTh 1 TOHKI BIATIHKM BUKOHAHHS, TJIMOOKI 3HAHHSA,
CIpaB)KHE YyTTS W PO3YMIHHA AyXy YKpaiHCHKOI IiCHI, TPaBIUBE BUSABICHHSA
il CyTHOCTI JONOMOIJIO O00OM JMPUIEHTAaM CTaTH IPaBIAWBHMH, MPOHHK-
suBumu (a O. Kommiro — HenepesepiueHnM) ii inTeprperaTtopamMu»®.

BusHavyanbHy pOJIb y CTAHOBJICHHI KHIBCHKOI JIUPHUICHTCHKO-XOPOBOT
LIKOJIM Bijlirpasia AisyIbHICT Kadeapu xopoBoro aupuryBanHs KuiBcbkoi
nepxkaBHOT KoHcepBaropii iMm. Il. YaiikoBchkoro (3romom — HarrionanbHOT
My3m4gHOi akanemii Ykpainu im. I1. YaifkoBchkoro). A. MapTHHIOK mHIIe:
«bararopiuyHa icTopis Kadempd XOpOBOTO IHPHUTYBAHHS CBIMYHUTH IIPO
CHPSIMOBAHICTh ii POOOTH Ha PO3BUTOK IIEPEOBHX ideH IMPUTCHTCHKO-
XOpOBOI OCBITH, BIPHICTH imeamaM CcaMOOYTHOCTI HAaIliOHAJIBHOI XOPOBOI
KyJbTypH Ta 1ii NPUYETHOCTI JO CBITOBOIO MYy3MYHOTO HpPOLECY»>S.
@dyHpaTopaMu  KHMiBCHKOI  TUPUT€HTCHKO-XOPOBOi  IIKOJHM  BBAXAIOTHCS
O. Kommmp, I'. BeproBka, B. BepxoBunenp, M. Bepukiscekuii, H. ['opo-
noBenko, O. MinbkiBebkuii, E. Ckpumumacbka. Cepen TOCHITOBHHUKIB
Ha3BaHMX MAaeCTpO — Taki BUAATHI moctarti, sk 1. Mypascekuii, M. Kpeuxko,
A. Jlamenko, JI. Benenaukro, €. CaBuyk, O. Tumomenko, M. bepneHHnKoB,

° Cunkesnu H. KniBcbka XOpoBa IIKONA: €Tl CTAHOBJIEHHS Ta PO3BHTKY. Bichux
IIpuxapnamcokoco yuigepcumemy. Mucmeymeosnascmeo. IBaHo-®pankiBebk, 2009.
Bumn. 15-16. C. 235.

% Kapacs I'. Onekcanap Kommips ta Hectop ['opooBEHKO: MUCTEBKO-BHKOHABCHKI
napaiueni. Bicnux Ipukapnamcorozco ynieepcumenty. Mucmeymeosnasécmeo. 1Bano-®pan-
KiBchbK, 2008. Bum. 12-13. C. 104.

6 Mapruntok A. JIUpUreHTChKO-XOpOBa OCBITa B My3H4Hill KyabTypi Ykpainu apyroi
nonoBuH XX CTOMITTS : aBTOped. auc. ... kaua. Muct. : 17.00.01 / XapkiBcbka fepxaBHa
akajeMis KyIpTypH. Xapkis, 2001. C. 16.
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I. IlImnoBa, B. Uy6a Ta iH. My3uko3HaBenps Big3Hadae, M0 «caMe TBOPUI
3100yTKH KHIBCBKOI MUPUTEHTCHKO-XOPOBOI MKOMHM HampukiHmi XX CT.
HafOUIPIIOIO MIpPOI0 CHPHUSANM MDKHAPOTHOMY BH3HAHHIO CydYacHOI
YKPAIHCBKOT XOPOBOi KyIbTypH»®, i Ile MPUPOIHBO, ajKe CaMe CTOJMYHi
BHKOHABCHKI KOJEKTHBH HAWOUTBII IUTIIHO PENpe3eHTYIOTh YKpaiHChKe
XOpPOBE MHCTELTBO IIE€pel IHO3EMHHMM TOCTSIMH B YKpaiHi Ta mepen
iHO3EMHOIO MyOJIKOK 3a KOPIOHOM, TiHO MPOJOBXKYIOUH 3aKjajicHI
CTOJNITTS TOMY XOPOBI Tpaauuii YKpaiHCbKOI pecmyOsiKaHChKOl Kaleir IIij
opyzoro O. Komurs.

®opmyBaHHSI 0/1€CHKOT AUPHUTCHTCHKO-XOPOBOI LIKOJIU TICHO TOB’s3aHE
i3 TBopyoto aisutbHicTIO K. IlirpoBa, BM3Ha4HOTO MalicTpa XOpOBOI CHpaBH,
MOCINIOBHHUKA TpaauLii metepOyp3bkoi [IpunBopHOI Kanenu, B pereHTChKUX
Kiacax siKoi BiH HaBuaBcs. Came 3aBIIKH opraHizauiiamMm 3ycwmiiMm K.
[irpoBa y Opecekili KoHcepBaTopii Oyma yTBOpeHa Kadempa XOpOBOTO
TUPUTYBAHHA, Ky BiH OYOJNIOBaB A0 KiHIM cBoro xwurrsa. K. IlirpoB OyB
HOBAaTOPOM Yy TeOpii XOpPOBOTO MICTEITBA, BiH OMYyONIKyBaB HH3KY
MearOTi9HUX Tpalb (30KpeMa HaBuanbHUH mociOHUK «KepyBaHHS XOpoM»),
SIKi 1 Toci HE BTPATHIHN CBO€1 aKTyalbHOCTI. OCHOBHI MPUHIMIIA METOAUKA
pobotu 3 xopoBuM koiektuBoM K. ITirpoBa Bucsitimna JI. SIpomeBchka y
BIKe 3rajaHiii qucepranii’,

Onecbka XOpoBa WIKOJNA SIK  KyJIbTypHO-iCTOpHYHHI  (eHOMeH
nocmmpkyerbess y aucepraiii 1. IllatoBoi «CrtunboBi ocHOBH OmechbKoi
XOpOBOI 1IKoNW». JlochmimHuIs 3BepTae yBary Ha IOE€JHAHHS y TBOPHOCTI
K. IlirpoBa mBox cdep — MyXOBHOI 1 CBITCBKOi, TOMy pPO3pOOJICHI HHUM
METO/H, 3aKJIaJIeHl B OCHOBY (opMyBaHHs OIeChKOi TUPUT€HTCHKO-XOPOBOi
IIKOJIH, TOETHYIOTh TPAAHUIIT IIEPKOBHOTO 1 CBITCHKOTO criBy. HeoOXinHuM i
TOJIOBHUM KPHUTEPIEM XOPOBOTO 3ByYaHHS MaecTpO BBA)XKAB YHCTOTY CTPOIO,
a HEoOXiJJHOI0 YMOBOIO BHXOBAHHS JUPUTEHTA XOPYy — Y4acTh y «BHUCOKO-
npodeciifHoMy Xopi 31 BciMa crieruiYHAMA MPUHIUIAMH KBali(hiKoBaHOT
XyJIO)KHBOT OAMHHUIN, TOOTO XOp TOBHHEH MAaTH BIJIMIHHHMHA CTpiH,
Oe3moraHHMid aHCamMOIb, XOPOIy AWKINIO 1 TOHKE, €MOIliiiHE, XBUJIIOIOYE

HIOAHCYBaHH» .

5 Mapruntok A. JIApUreHTChKO-XOpOBa OCBITa B My3H4Hiil KyJIbTypi YKpaiHu apyroi
nosoBuHE XX CTOMTTA : aBToped. muc. ... kaua. Muct. : 17.00.01 / XapkiBchka qepxaBHa
akazeMis KyneTypu. Xapkis, 2001. C. 17.

%8 Spomepcbka JI. MeTomuKa JMPUTEHTCHLKO-XOPOBOi MiJATOTOBKM MaiGyTHBOrO
BUMTEN MY3HKH Ha OCHOBI Tpaaumiii Omechkoi XOpoBOI MIKOMM:. AHWC. ... KaHA. TIEJ.
Hayk : 13.00.02 / HauionanpHuit neparoriunmii yaisepcuret iMm. M. [Iparomanosa. Kuis,
2017.195c.

%9 IllaToBa 1. CTunboBi ocHOBH OfiechKoi XOPOBOT MIKOMH : aBToped. MUC. ... KaH.
mucr. : 17.00.03 / Onecbka mepxaBHa My3muHa akanemis iMm. A. B. Hexxmanosoi. Opmeca,
2005. C. 7.
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SAxmo meroamka K. IlirpoBa Oyma 30cepemKeHa Ha PO3BUTKY BOKAIBbHO-
aHcamMOJIEBOI IPUPOAN XOPOBOTO CITiBY, TO METOJMKA IIIe OHOTO MPEICTaBHHIKA
OJIECHKOI TMPUTEHTCHKO-X0poBoi mkomu [I. 3arpernpkoro Oyma cnpsMoBaHa Ha
PO3BHTOK BHPAa30BHX MOXKIMBOCTEH IHPHICHTCHKOTO arapary, MaiCTepHICTh
BUKOHABCHKOI iHTEeppeTartii. Cepe; HABU3HAYHIMINX MPEICTAaBHUKIB OECHKOL
xopoBoi mkom — A. ApmieBcrkuii, B. Ikonnnk, C. lopormii, A. Mapxies-
cekuid, I1. [opoxos, B. I'asincekmii, B. Illun, I'. JliozHoB Ta iH. Y migrBep-
JDKEHHSI YHIBEPCAJIBbHOCTI 3acaJHUYMX IPHUHLUIIB XOPOBOI'O MHCTEITBA
K. IlirpoBa mms ix npaktuuHoro Bukopucranss I. IllatoBa nHaromorrye Ha
npiopuTeTHil poii A. ABIIEBCHKOTO B 3aCTOCYBaHHI 1 PO3BHTKY METOAWKH
K. IlirpoBa B nissibHOCTI HapopHOro xopy Ta B. IkoHHMKa, 4usi TBOpUICTH
CIpUsIa BUHUKHEHHIO 1 MO/IAJIBIIOMY PO3IIOBCIOIKEHHIO KAMEPHOTO XOPOBOTO
BHKOHAHHSI B YKpa'l'Hieo. Tpanmumii oeckKoi XOpOBOi IIKONW TiTHO MPOIOB-
JKYIOTh CyYacHI BHUKOHABCHKi, TEIAroriyHi Ta HAyKOBI KaJpH IMiBICHHOTO
PETioHy HaIloi JepKaBH.

Po3BUTOK XapKiBCHKOI IMPUTEHTCHKO-XOPOBOi INKOJM 3YMOBICHHH Il
pO3TalIyBaHHSM Y PETiOHI, STKMI 3a3HA€ ICTOTHUX BIUIMBIB K i3 3aX0XIy, TakK
i 31 Cxomy. Sk mume B. ConoBiioB y cratti «JlocmimKkeHHS yKpaiHChKOI
JMPHUTCHTCHKO-XOPOBOi IMEeNarorikk sk (akTop BHXOBaHHS HalliOHAIBHO-
naTpioTHYHOI CBIZIOMOCTI y MaiOyTHIX BYMTENIB MYy3MYHOTO MHCTELTBa,
HApOJDKEHHIO CUCTEMH BHINIOI JUPUTEHTCHKO-XOPOBOI OCBITH B XapKoBi
(kadpemp XOpPOBOTO JMPHUTYBAHHS B MYy3WYHO-IPAMATHYHOMY I1HCTHUTYTI
(1928), xoncepmaropii (1945), incruryti kyaetypu (1961)) cnopusiia
opranizaniiina mismpHicTE O. IlepyHoBa, Tamanouroro yuHs I1. Ko3umb-
koro®, 3naunum jpocsruenHsm O. IlepyHoBa aBTOp BBaXka€ CTBOPEHHS
HaJIe)KHOTO  HAyKOBO-METOJMYHOTO 3a0€3MedYeHHS /I JUPUTCHTCHKO-
XOPOBOT OCBITH CTYJICHTIB, 30KpeMa, HABYAIbHIX MOCIOHUKIB 1 XpEeCTOMATIH.
Bumana me 1963 p. «Xpecromaris 3 YHTaHHS XOpPOBHUX MAPTUTYP)»
O. IlepyHoBa i foci € 3aTpeOyBaHNM MIAPYIHAKOM y MY3HYHNX HaBUAIBHUX
3akmagax. [lieBicte memaroriuamx MertoniB  O. IlepyHoBa moBenena
npodeciiHIMU ycmixaMd WOTrO YYHIB, HAWOIBII 3HAHUM 13 SKHX €
HapoaHuit apruct Ykpainu B. INankin.

H. Benix-3onorapeoBa y crarti «MaicTpu XapKiBChKOI JHPUTEHTCHKO-
XOpOBO{ IMIKOJMY» 3aCHOBHUKAMH IIIKOJW Ha3uBae, OkpiM OmekcaHzapa

8 Ilatopa 1. CTuib0Bi 0cHOBM OfiechKOi XOpPOBOT MIKOJH : aBToped. MWC. ... KaHI.
muct. : 17.00.03 / Oznecbka mepxkaBHa My3muHa akagemis iMm. A. B. Hexxmanosoi. Omeca,
2005. C. 9.

61 Conosito B. JlochmimkeHHs YKpaiHCHKOi IMPUTE€HTCHKO-XOPOBOi MEaroriky sk
(dakTOp BHXOBaHHS HAI[IOHAJBHO-MATPIOTUYHOI CBIJOMOCTI Yy MaHOyTHIX BUYHUTEINIB
MY3HYHOTO MHCTENTBa. [Ipobremu nidzcomosku cyuactozo euumens. 2019. Bum. 2 (20).
C. 130.
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Iepynopa, Kocrsantuna I'peuenka Ta 3inopis 3arpanuunoro®?. 1i BusHauHi
JVPUTCHTH-TIPAKTHKHA  BIiNITpajiyi BEMUKY pOJb Yy TMiIBUINCHHI XOPOBOI
KyJIBTYpH PETiOHY, IMO€AHYBaIH BUKOHABCHKY HisUTBHICTP i3 IIEAaroTiqHO0, Y
pi3Hmit yac Oy 3aBimyBadaMu Kadeapu XOpOBOTO THUPUTYBAaHHS, KEpyBajH
CTYyICHTCBKUM XOpOM. 3yCHJUISIMH Ha3BaHMX MHTIIB Ha modaTtky 50-x pp.
XX cr. Oymm 3akiaieHi MiABAIMHH XapKIBCBKOI TUPHUTEHTCHKO-XOPOBOL
LIKOJIH, JI0 SICKPaBUX NPEJCTaBHUKIB sIKoT Hanexarts 3. Skoiesa, 10. Kymuk,
O. Konowmienp, A. Mipomnukosa, O. Ilerpocsis, C. [Ipokoros Ta iH.

Ha croroanimHiit nens y XapkoBi Iif0Th ABa MHUCTELbKI By3u (XapkiB-
ChKHMI HanioHanbHUI yHiBepcuteT mucteutB iMm. I. I1. KotaspeBcbkoro ta
XapkiBcbKa Jiep)KaBHA aKaleMis KyJbTYpH), KOXKEH 3 SIKHX 32 JJONOMOIOI0
BIAMOBIMHUX Kadenp € Ky3HEH IOCHiIOBHUKIB BH3HAYHUX KopH(DeiB
XapKiBCHKOI TMPUTCHTCHKO-XOPOBOi mKoyd. Sk ciymuo mume A. Map-
THUHIOK, <GIOOYTKM AkazeMii KyJIbTypu 3 Teopii XOpO3HAaBCTBA Ta
Meronosorii, [HCTUTYyTy MHCTETB 3 Teopii XOPOBOrO BUKOHABCTBA MOXHA
PO3MIIAATH SIK []BA B3a€EMOJOMOBHIOIOU], @ HE MPOTHJICKHI HANPSIMU €ANHOT
XapKiBCHKOT XOpoBoi mKkoau» S [44, 16].

LikaBy i JIOTIYHY TSHACHIIIO Y TisUTBHOCTI PETiOHAIBHUX TUPUTEHTCHKO-
XOPOBHX WIKUJI BHCJIOBHB BHUITyCKHUK XapKiBCHKOTO HalliOHAIBEHOTO
YHIBEPCUTETY MHUCTEUTB, JOHelnaBHa pekTop KwuiBchkoi KoHcepBaropil
B. Poxok y cBoiif kHu3l «My3uka i cy4acHICTb»: «SIKIIO JOHEAaBHA MU
YITKO PO3MEKOBYBAJIM CHCTEMH (YHKI[IOHYBaHHS KHUIBCHKOI, XapKiBCHKO,
JIbBIBCHKOT Ta OJIECHKOT XOPOBHMX IIKUI, IO MajH CBOI SICKPAaBO BHPaXKEHI
MIeIaroTi9Hi NPUHIMIH, (POPMH METOIUIHOI poOOTH, BU3HAYHUX JIiIEPiB, SIK
I'. BeproBka i [1. Mypascekuii y Kuesi, K. Ilirpos i JI. 3arpenpkuii B Oneci,
3. 3arpannunnii i B. [Nankin y Xapkosi, M. Konecca i €. Baxusk y JIbBOBI,
TO HHHI HIEThCS Bce OUTbINE MPO iHTErpaibHI MPOIECH B MIATOTOBII i
BUXOBaHHI IpodeciiHuX XopoBUX AUpUreHTiB»®. KoskHa 31 mkin 3pobuna
CBilf BHECOK y po30yJOBYy 3araJlbHOyKpaiHCHKOi CHCTEMH IUPHUTCHTCHKO-
XOpOBOI OCBITH, TBOpUO MepeimMarodn 3400yTKH iHmMX. BakiauBy poss B
IHTeTpaliiHUX TMpoIecax Bifirpae KOHIEPTHA MiAIbHICT, KOHKYPCHO-
(dbectuBanpHU pyX, 3aHATTA JIITHBOI XOpOBOI akaaemii, 3acCHOBaHOi B
octaHHI pokn XOpoBUM TOBapucTBOM iM. M. JleoHtoBmua. BHyTpimmHs
Mirpamisi JOJed MHUCTENTBa, SKi 3aBXId € OUIbII MOOUIBHUMH, TiJTbKH

62 Benik-3omotaproBa H. MaiicTpu XapKiBCbKOi JMPHUTEHTCHKO-XOPOBOT IIKOJIH.
Axmyanvhi npobremu mucmeywvkoi npaxmuxu i mucmeymeosnasyoi nayku. Kuis, 2008.
Bum. 1 (10). C. 117.

63 Maptuniok A. JIMpUreHTCHKO-X0pOBa OCBITa B My3HUHill KynbTypi YKpaiHu apyroi
nosioBuHKU XX CTOMITTS : aBTOped. auc. ... kKaua. Muct. : 17.00.01 / XapkiBcbka qepkaBHa
akazeMis KynbTypu. Xapkis, 2001, C. 16.

6 Poxkox B. I. My3suka i cydacHicTh: MoOHOrpadiumi JOCITiIKEHHS, HAYKOBO-
0Ty IApHi, KpUTUYHI Ta MyOminucTuyHi TBopu. Kuis, 2003. C. 44.
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cipusita (i cupusie) B3aeMOOOMIHY TBOPYHUMH TOCATHEHHSMH MIX IIPEICTaB-
HUKaMH PI3HUX IHPUTEHTCHKO-XOPOBUX MIKIJ, PO3BHUTKY YKpPaiHCHKOTO
XOpPOBOTO MHCTEITBA B IUJIOMY. A 30BHIIIHS Mirpamis Ja€ MOXJIHBICTh
3agBIATH HPO 3M00YTKH YKPaiHCHKOI HAIiOHAJIBHOI IITKOJIW TUPUTECHTCHKO-
XOPOBOTO MUCTEITBA y CBITI.

Taknm 4MHOM, MOXXEMO KOHCTATyBaTH, IO B cepenuHi XX CT. B YKpaiHi
copMyBaITHCSl YOTUPH PEriOHANBHI LEHTPU JUPHIEHTCHKO-XOPOBOI OCBITH,
KOXeH 3 sikux Ha noyatok XXI cr. ¢yHkuioHye sk mpodeciiiHa mkona 3
BI/IOBIZTHUMH TPAAULISIMU, XapaKTePHUMH OCOOJIMBOCTAMU Ta 3400yTKaMU.
KoxHa 31 WKiT Mae CBOIX 3aCHOBHMKIB, SICKpaBHX MpEICTABHUKIB Ta
MOCITIIOBHUKIB, BifoOpakae creru(iky KyJIbTYpHOIO PO3BHTKY Kparo.
BojHouac mi IIKOJMM iCHYIOTH Yy Tpoleci MOCTIHHOTO B3a€MOBIUIMBY, pa3oM
CKJIa/Iat04H €IMHUN OpTaHi3M — HalllOHAIBHY LIKOJTY XOPOBOTO THPUTYBAHHS.

BHUCHOBKH

Orxe, y mpamsix YKpailHCBKMX MYy3HKO3HaBIIB JOCHTh IPYHTOBHO
MIPOCTEKYETHCS ICTOPisS PO3BUTKY XOPOBOTO MHCTENTBA YKpaiHH, a HONPH
me (y MeHIi Mipi) — 1 icTopis XOpOBOTO AHMPHUTYBaHHS. 3apOKCHHS
My3U4YHOro npodecioHanisMy Ha YKpalHCBKMX TEpeHax HayKOBIl TiCHO
MOB’SI3YIOTh i3  JIISUIBHICTIO IIEPKOBHHMX OCEPE/KIB KyJIbTypH, TOMY
CTaHOBJICHHsSI JIMPUI'CHTCHKOTO (haXy TakoX BijOyBajocs y mporeci
MPaKTUYHOT POOOTH 13 LEPKOBHUMH XOPOBHUMH KoJieKTUBaMH. OCKIIBKH y
JIaBHI 4acH MOXXEMO TOBOPUTH TUIbKH TIPO €JIEMEHTH IUPHUIYBaHHS SK
okpeMoi (yHKIIi My3UYHOTO BUKOHABCTBAa, BUBYCHHS HOTO I€HE3U JIOTTYHO
OB ’s13aHE i3 BHCBITJICHHSAM [iSUTBHOCTI HAHOIIBIIUX KYJIBTYpHO-OCBITHIX
LEHTPIB, [0 3aKJaJd OCHOBM IOJAJIBIIOIO PO3BUTKY YKpaiHCHKOTO
xopoBoro wmmcrenTBa. Y XVII-XVIII cT. cepen ykpaiHCBKHUX MaHCTpiB
XOPOBOTO CIIiBY, sIKi ITEPEBaXHO TOEIHYBAIHN (PYHKIIT IPOBIIHUX CIIiBaKiB,
KEpiBHHUKIB XOpy Ta KOMIIO3HTOpIB, 3a3Bydalld iMEHa HAmMX KOpUQpeiB
M. Hunenwkoro, M. Bepesoscbkoro, JI. boptasHchkoro, A. Benens Ta iH.,
AKi 3a BOJICI0 ICTOpWYHMX OOCTaBMH NEBHWH dYac mpaioBaid B Pocii,
JOJYYMBIINCH 0 PO3BHUTKY 1 POCiChKOi My3muHOi KymsTypu. Y XIX cT.
nuTipyeTsCsl  XOpMEWCTepchKa  MaHCTEpPHICTH  KEPIBHUKIB — MY3HYHHX
KOJIEKTHBIB, SIKI 4acTO Ie MOEIHYIOTh KOMIIO3UTOPCHKY Ta BHUKOHABCHKY
TisUTBHICTh, @ Ha 3aXiTHUX TEepPeHaX — YacTO € CBSIICHHUKAMU 3a (axoM.
3aB/SIKM IEMOKPATU3MY >KaHPY XOPOBOI MY3HMKH Ta TPUBAIUM i Tpagumism
Ha yKpalHCHKUX 3eMJISIX, @ TaKOX MOABIKHUIBKIHA MiSUIBHOCT] aciOHapHUX
ocoOucToCTeH, sIKI 3aKjall B yMOBax KOJIOHI3alil YKpaiHM IMIEpCHKHMH
JepkaBaMy  HAIlllOHAJIbHO OpPI€HTOBaHI MY3W4YHI IIKOJIM, BiJOyBa€eThCs
BIZIPOJPKEHHSI YKPaiHCHKOi XOpOBOI MY3HKH, IO NEPEPOCTaE B MOTYKHHUH
xopoBuil pyx Ha Mexi XIX-XX cromite. Ay apyrid monoBuni XX cT. B
VYkpaini ¢dopmyroTeess TmpodeciiiHi  TUPUTEHTCHKO-XOPOBI  ITKOJIH,  SIKi
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BiOOpaXar0Th MY3WYHI TPaIWIlii pi3HUX PETiOHIB YKpaiHU: penpe3eHTa-
THBHA KHUIBChKA 3 MIIHUMH HAI[iOHANGHUMH TPAaTUIisIMH, 3aKIaJeHHUMH
mkonoto M. JluceHka, Ta MOMJIMBICTIO INUPOKOTO MPEICTABICHHS
YKpaiHCBKOI XOpPOBOI KyJlbTypH B YKpaiHi 1 3a KOpJOHOM; 3apoKeHa Iix
BIUITUBOM €BPOIEHCHKOI KyJbTYPH AWPHUIYBAHHS Ta PETIOHAIBHUX XOPOBUX
TPAIUIA «IIEPEMHUILIBCEKOI IIKONM», 3 YITKAM HAI[lOHATBHUM BEKTOPOM
PO3BUTKY JIbBIBChKA INIKOJIA, ONEpTa Ha MNPOJYMaHy METOIUKY TEXHIKH
mupuryBanHss M. Koneccu; 3opieHToBana Ha Tpanunii IlerepOyp3pkoi
CIiBaIbKOi Kameiau Ta ii CHUHTE3 3 YKPAlHCHKOIO XOPOBOK KYJIBTYPOIO
oJlecbKa IIKOJA, MiAKPIIUIeHa MalCTEepHOI0 METOAUKOI0 POOOTH 3 XOpPOM
K. IlirpoBa; xapkiBcbKa IIKOJIA, SIKA B CBOIM JISUTBHOCTI NIYKA€ ILISIXU
MOEHAHHS 3aXiJJHUX Ta CXIIHHUX KYJIbTYpPHO-ICTOPUYHHUX BIUIMBIB 1 BHecna
CBilf BKIam y po3poOKy METONUKH UHTAHHS XOPOBHX IAPTHUTYP
(O. TepynoB) Ta iHIIOI METOAMYHOI JliTeparypu. B3aemopis Ta B3aemo-
JOTIOBHEHHS 3a3HAYCHHX IEHTPIB My3W4HOi OCBiTH i (opmye (eHoMeH
YKpPalHCBKOI JUPUT€HTCHKO-XOPOBOI IIKOJIH.

AHOTANIA

XopoBa KyJbTypa YKpaiHIiB Ma€ JaBHI Tpajuiii i TICHO IIOB’s3aHa 3
MPaKTHKOI XopMeiicTepchkoi podotu. 1106 posymiti cnelmgiky pO3BUTKY
XOpOBOTO TMPHUTIYBaHHS Ha TepeHax YKpaiHW, TpeOa NMPOCTEXUTH EBOJIOIIO
BITYM3HSHOTO XOPOBOTO MHUCTEILTBA, JAWUPUICHTCHhKOI oOcBiTH. [IpoBeneHe
JIOCII/KEHE TPYHTYEThCS Ha OISl MY3MKO3HABUMX IIpallb YKPaiHCHKHX
HaykoBLiB KiHI XX — noy. XXI CT., JOTHYHUX [0 IUTaHb iCTOPii PO3BUTKY
XOpOBOTO JUPHUTyBaHHS B YKpaiHi. OXOIUTIOETHCSI 3HAYHUH TPOMDKOK 4acy:
IX — mou. XXI cr., rmubuHA SKOTO TTOB’s13aHa 13 XpHUCTUsHI3aIiEr Pyci, BrumiB
SKOi MaB BHUpIIIaJbHE 3HAYCHHS Ha 1i MOJAIBIIMN KyJbTYpHHH IIOCTYIL
[poBossiuM BEKTOp HACKPI3HOTO PO3BUTKY YKPAiHCHKOTO XOPOBOTO MHCTELTBA
Bil BHUTOKIB [0 HAIIMX [HIB, IOKA3YETHCS TSTIICTh TPAIUIIA XOPOBOTO
JIMPUTYBaHHA B YKpaiHi, sSIKe MPOWIIIO TPHUBAIMK NDBIX eBoirorii. KopoTko
0XapaKTepPH30BaHO [iSIIbHICTh PETiOHATBHUX MECTEIBKUX IIEHTPIB, y SKHX
PO3BHBAIOTECS ~ O3HAKM  TPOQECIHHMX  TUPHICHTCHKO-XOPOBHUX  IIKLIL
BusHaeThCsl, MO CYyKyITHA AiSUTBHICTH PEeTiOHATBHUX KT (opmye i 30arauye
YKpaiHChKY HaI[IOHAJIbHY IIKOJTY XOPOBOTO JIUPHUIYBaHHSI.
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MUCTEINBKE )XKUTTA YKPATHCBKOI ITACIIOPUA CEPEJIWHA
XX CTOJITTSA HA IIITAJIBTAX YACOIIUCY «CBOBOJA»

Mouauko Y. b.

Beryn

VY yac BiAPOMKEHHS YKPaiHCHKOI KyJBTYpPH BEIMKOTrO 3Ha4eHHsS Haly-
BalOTh JIOCJIJDKEHHS, CIPSMOBAaHI Ha BUSCKPABICHHS CTOPIHOK JKHTTS 1
TBOPUYOCTI MUTLIB yKpaiHCbKol giacnopu cepeanHu XX ctouiTrs. L{pomy
cnpusie iHGOpPMATHBHUN MaTepial yKpaiHOMOBHHX MEpPiOAWYHUX BUAAHB
o3HayeHoi mobm, mo Buxomunau B CIIA, Kawanmi, bensrii, Himeuuuni,
Opanmii, BenmukoOpuranii, [Tompmi, Yexii Ta iHmux kpainax. «Matepiamm
nmiacropHoi mepioguku, (¢ikcyroun (akTH, MOmil, SBUINA, NAIOTh iM
pi3HOOIYHY OIHKY, (QOPMYIOTH iICTOPiI0 IOBCAKICHHOCTI YKpaiHIIB 3a
MeXaMH YKpaiHH, BHACIIJIOK YOT0 HAYKOBII MAalOTh OiNbIIE MOTCHIIHHUX
MOYIIMBOCTEH Ha 3’CyBaHHS THX YM iHLIMX acmekTiB»!, — 3ayBaxye Jlecs
binoyc. I'azeTHi ykpalHOMOBHI BHUJaHHS B 1HOHAI[IOHAJHHOMY €Mirparii-
HOMY cepenoBuili XX CTONITTS OyiaM THM I[IHHUM KOMYHIKalliiHUM
3ac000M, SIKWil CHpUSIB HE TUIbKK (DIKCYBaHHIO CYCHUIBHO-TIOJITHYHHUX,
IPOMaJICBKO-KYJIBTYPHUX, MHUCTEbKO-OCBITHIX TOxiH, ane W QopmyBaB
HaliOHAIBHY CBIZIOMICTh Hammx rpomansH. IpuHa CKOBpOHCHKA 3a3HAYAE:
«OCHOBHOIO METOI0 YacomwuciB, mo BuHUKamM y miacnopi CHIA i Kananm,
Oyno iHpopMyBaTH eMIrpaHTiB IO MOJIl B YKpaiHi, MIATPHUMYBATH 3B’ SI30K
3i CBOEI0 eTHIYHOI OGAaTHbKIiBIIHHOIO»?. Jl0 TAKWX BHAAHb HAJICKHUTh
«CBoO0Ia», OMH i3 HaWCTapilIMX YacOIUCIB YKPATHCHKOi IpoMaau B e€Mi-
rpamii, mo BuxoxuTh B CIIIA 3 1894 i 1o croromni. Y wacommci «CBobGoma»
MOMDK IHIIMX TeM O0araToCTOPOHHBO BiNOOpa)kajaocs KyJIBTYpPHE KHUTTS
yKpaiHIliB B iHOHaioOHaTbHOMY mpocTopi y XX crtomitri. Llg rasera
CIIy’)KATh BaroMMM 3acO0OM KOMYHIKaIlii, BUCBITIIOIOYHN IIHPOKHHA CHEKTP
mpobieM, cepen SIKUX — MPEICTABICHHS BHCOKOrO MpodecitHOro piBHS
YKpaiHChKOTO MHCTELTBA B IHIIOMOBHOMY cepeaoBuili. Ha mmangbrax
3a3HAYEHOTO TEePIOAMYHOrO BHJAHHS CBOI JIOMUCU JIPYKYBAIH, SIK 3ayBaXKye

1 Binoyc JI. VkpaiHcbkOMOBHa Tiepiofuka ykpaincekoi giacriopu CIIA y 36epexenHi
HarionanbHol igeHTraHocti (1991-2017 pp.) : awmc....a-pa icropudnunx Hayk : 07.00.01/
THEY, THITY im. B. 'natioka, TepHonins. 2019. C. 29.

2 CkoBpoHchKa 1. Ykpainceka emirpariitna npeca CIIA i Kananu sk uMHHHK yTBep-
JDKEHHSL yKpalHCBKOI nepxkaBHOCTI. Bicnux Hayionanvnozo yuisepcumemy «J/Ivsiecoka
nonimexuikay. Cepis : FOpuouuni nayxu : 30ipHEK HaykoBuX mparps. 2016. Ne 850. C. 364.
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l'arna Kapace, «haxoBi My3WKO3HaBII 1 MyONMOWUCTH, Ois9i KyJIbTYpH:
B. BurBnmpkuii, 3. JIuceko, O. 3anecekuid, A. Pynaunpkuii, P. CaBumpkuii,
. T'oponaceka-Kapanosud, B. I'pyaun, B. 3aBitHeBny, B. Jlymis, C. Mak-
cumiok, T. Tepen-FOcpkiB, b. MapkiB. 3roqoM BHPOCIIO HOBE HOKOJIHHS
aBTopiB — I. Coneunpkuii, P. CaBUIbKHN-MOI., SKi TICHO CHiBIpAIFOBAIN
i3 «CBo60a010»°. TIpecoapyKU KyJIbTYpHO-MUCTELLKOTO 3MicTy, 10 M00a-
YU CBIT Ha cTopinkax «CBobomu» B mepion 1940—-1960-x pokiB, CbOroHI
€ HEJIOCTaTHBO JIOCIIHKEHI, TOMY aKTyaJbHHM € aHaJli3 KX MyOJiKamii.

Mera IOCHIIPKEHHSI — 3IIHCHUTH OIVISL[, MUCTEIBKHX IMPECOAPYKIB, SKi
Oymu omyOmikoBani B ykpaiHomoBHOMy 4acomuci CIHIA «CsobGonay.
BiamoBinHO 10 OKpeciieHOT METH 3aCTOCOBAHO METOIOJIOTIIO JTOCIIPKEHHS,
sIKa CIHUPAETHCSA HAa CUCTEMHO-aHATITHYHHMA, aKCIONOTTYHHMA, MY3MKO3HAB-
YUH, TUIIOJIOTIYHUI METOIH.

HaykoBa HOBH3HA MOJIATAE y TOMY, IO BIEpILIE aHATI3YIOThCS MUCTEIBKI
mMyONMIIUCTHYHI MaTepiai YKpailHCPKUX MY3HYHHX KPHUTHKIB Ha CTOPiHKax
«CBobomm» 1940-1960 poxis.

JxepenpHOIO 023010 CTANH HAYKOBI IIpalli: 3 MATaHb JOCHIMHKEHHS PO
npecu B ykpaiHchkiil miacmopi JI. Binosyc?, I. CkoBponcekoi®, O. Tappom®,
I1. Yacta’; 3 nuTaHb MUCTENBKHMX 3700yTKiB B iHIIOMOBHOMY CEpelOBMII
A. Pyauuupkoro®, T. Kapack®. Maricrepchke JIOCHIIPKEHHS IPYHTYETHCS Ha
NpecoApykax MHUTIIB YKpaiHChKOI aiacropu cepequHd XX CTOJITTS, IO
nobaynnu cBiT Ha cropinkax «CBoOoanm» 1 € y BUIBHOMY JOCTYIl Ha
inTepHeT-cTOpiHNi apxiBy yaconucy «CBo6ona»(1893-2015 pp.)t.

3 Kapacs I'. My3uuna KymbTypa yKpaiHCHKOi IiacIiopd y CBITOBOMY 9acOTPOCTOPi
XX cromittst : MoHorpadis. [Bano-Opankisesk : Tinosit, 2012. C. 794,

4 Binoyc JI. VkpaincbkoMoBHa nepioauka ykpaincekoi giacnopu CIIA y 36epexenHi
HarioHanpHol ineHTHaHocTi (1991-2017 pp.) : amc....a-pa icropuynux Hayk : 07.00.01/
THEY, THITY im. B. 'nartoka, Tepromins. 2019. 941 c.

® Ckosponceka 1. Vkpainceka emirpaniiina npeca CILIA i Kanaau sk YnHHEK yTBEp-
JUKEHHSI YKpaiHChKOi JiepskaBHOCTI. Bicnux Hayionanvnoeo yuieepcumemy «JIvgiscora
nonimexuika». Cepia : FOpuouyni Hayku : 30ipHUK HaykoBux mnpanb. 2016. Ne 850.
C. 361-366.

6 Tappom O. Haifcrapima B cBiTi ykpainceka rasera. URL: https:/
www.radiosvoboda.org/a/24888694.html (nara 3BepHenns: 11.03.2022).

"Yacro I1. BinbHe coBo aMepukancekoi Ykpaimm. Vixropox : TIMPANI, 2012. 816 c.

8 Pynmumpkuit A. YkpaiHchbka My3MKa: iCTOPHUKO-KPUTHHHHME OTAja. MIOHXEH:
Juinposa xsuist, 1963. 406 c.

® 1bid.

0 Apxip raseru «Cpo6oma». URL: https://svoboda-news.com/svwp/pdf (nara
3BepHenHs | 9.03.2022).
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1. TemaTu4yHo-3MicTOBI 3acagu razeTHux npaus Bacuias BurBunbskoro
Antina Pyauunskoro, 3unosis Jlucbka, Bopuca Kyapuka
NPOo KyJbTYPHE )KUTTS B iHOHALIOHAJILHOMY cepeloBHUIIi

[lepeOyBanHS Ha aMepHUKAaHCHKOMY KOHTHHEHTI MUTILIB 3 YKpaiHU, IIO0
eMIrpyBald 3 NMPHUXOAOM pajasfHChKOI Biaau, He Oyno nerkuM. KynsTypHO-
OCBITHI [isfdi moctaBmiHd cobi 3a MeTy 30epert Ta YTBEpPIUTH CBOIO
HaliOHAIBHY MHCTELBKY IEHTHYHICTh Ha 4YyXHHI. BeTynaroum y KynbTyp-
HUHA JiaJlor 3 aMepHKaHCHKUMH My3WKaHTaMHM, BOHH PETPaHCIIOBAIN
YKpPAIHCTBO Yy CBITOBHMH mpocTip. Jlo Takux MOIMyJsipu3aTopiB YKpaiHCHKOT
MY3MKH HaJIe)KUTh MY3MKO3HaBellb, IHPHICHT, KOMIIO3UTOp, IEIaror,
MY3U4YHUI KpUuTUK Bacune BUTBULIBKYA.

6 ciuns 1950 poky y raszeri «CBoboma» myOmikyBaBcsi orisin B. Bur-
BHIBKOTO «Konaoku i wedpiekun'®. Y oMy IOIHCI aBTOP 3BEPTAETHCA 10
MOTYXHOTO IIACTy OOpsIOBOT TBOPUOCTI yKPaiHCHKOTO HAPOAY, a caMe, 10
micenp, 1MoB’s3aHKMX 3 Pisasom, Hosum poxom Ta Mopaamom. Haitnepie
aBTOp aKIEHTY€ Ha JPEBHOCTI KOJIA 1 INEAPIBOK, JOBOAWTH, IO BOHHU
«cATaroTh TINO0KOT mepeaxpucTusHebkoi 1o0u B Ykpaini. Lle miarBepmxye
HE TUTBKH 3MICT CIiB — TEKCTIB, [0 HIYMM He 3B’s3aHi 3 TeMOI0 XPHUCTOBOTO
PisnBa, ane it mysuxa»'?. B. BUTBHIbKHII HOACHIOE, IO MEIOisA KOJSAIOK i
HmieApiBok nmoOyJioBaHa B MeXaxX [y)K€ MaJlor0 TOHAJIBHOTO IPOCTODPY.
Bigomuii «Illenpuk» onupaerbcs TiNBKA Ha TpU CyMikHI ToHH, «Kousia-
KOJISIIHULISD) TTOBTOPIOE TiJIbKH JIBa TOHU.

3 npudHATTAM XPHUCTUSHCTBA IOTAHCHKI KOJSIAMA 1 INEAPIBKH MIIHO
3pocmmcs 31 cBAToM Pi3nBa, «momiro XpuctoBoro HapomkeHHS Haml Hapin
OCIIBYE 3 BEJIMKOI TOHKICTIO IIOYYTTIB i 3BOPYLLIMBOIO CEPAEUHICTION'S, 110
3acBi4y€e 3pa3oK TIMOOKOI BipH y CBITONIAI HAamIoro Hapoxy. Jlo Hamoro
gacy 30eperymcs y cioBaX i My3HI IMiceHb Pi3JBSHOTO HUKITY IMOYYTTS
MIaHA-TOCTIO/aps HA CBOEMY JIBOPIi. 3 YacOM 3MIHIOBAIUCS TIEPEBAXKHO CIIOBa
KOJIA, a OT My3HKa 30eperia cBiii naBHill xapakrep. BoHa HazmineHa oco0-
JIMBUMH PHCaMHU: «CTPYHKO 3aPUCOBAHUMH, MEJIOJANYHUMH JIIHISIMHU, CITiIaMH
JIaBHIX TOHOBHUX JIaJliB, LIKAaBO MPMXOBAHMM IIOYYTTAM TOHAJIBHOCTU» .

Iammii mommc Bim 28 TpaBHs 1952 poky «Cnaowuna M. Iaiteopon-
CbK020»Y> TIPUCBSYCHHUI OIJIsy HacamIepe] My3MYHOI TBOPYOCTI KOMIIO-
3UTOPA, & TAKOXK MIMPOKOMY KOJIy iHIIMX HOTO 3aIikaBieHb. ABTOp 3acBij-
gye, mo M. ['aiBOPOHCHKHIA 3aJHMINTUB HaM CIAI0K y BHTIIAAI 00 €MHOT

1 Burennpkwii B. Konsaku i menpisku. Ceob6oda. 1950. U. 4. 6 ciuns. C. 4.

12 | bid.

13 Ibid.

14 Ibid.

15 Bureuupkuit B. Cmammuna M. Taiisoponcekoro. Ceo6oda. 1952. Y. 137. 28
tpasHs. C. 2.
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HOTHO{ 30ipKH, apXiBy HOTO TPOMaJICHKOI MisUTPHOCTI Ta BENUKOI 0i0TIOTEeKH.
VY pyKOIIMCHOMY HOTHOMY BiAIiTi € 0araTo HEHAIPyKOBAHWX KOMITO3HIIN
MUTIISL, HOTO OIyOiKOBaHI TBOPH, a TaKOXK BapiaHTH Pi3HUX pedakLiil Bke
3HaHUX TBOPIB. € TaKOX IMIATOTOBIEHI HUM A0 APYKY cHM(OHIYHA IOeMa,
TBOPH JIJIS YOJIOBIYOT'O XOPY, COIOCIIBH.

Bapticaumu € 3amucku M. ["aliBopoHCEKOTO, fesKi y opMi MIogeHHIKA.
Oco0nuBy WIHHICTH MalOTh HOTATKM MNpO CTpinenpki micHi. Lleit apxis
MIPUKPAIIyIOTh YHCIICHHI CBITIMHHU Ta LmocTpauii. Baromum € 36epexene
JIUCTYBaHHS, /i€ BUCBITJIIOIOTbCS PI3HOMAHITHI TOAIl MY3WYHOTO >KHTTS,
JisbHICTh  KonumHix CivoBux CTpunbliB, KyJbTYPHO-TPOMAJCHKI PyXu
YKpalHLiB B AMepHLi. 3aXOIUIIOE 1 AUBYE JHCTYBaHHA [ allBOPOHCHKOTO 3
Marip’o.

3ibpana M. 'aifiBopoHCBKHM 0i0IioTeKa CBIYUTH PO OAraTOCTOPOHHE
KOJIO 3aliKaBJCHb ii BiIacHUKA. HailOimpommM € My3WdHHHA B, IIHPOKO
MIpeJCTaBICHI KHUTH 3 00pa30TBOPYOrO MHCTENTBA 1 JiTepaTypu. B apxiBi
KOJIMIITHBOTO CTAPIIUHU YKpaiHcekoi [ammipkoi apmii okpeme Micie
3aifMaloTh HOTO MPECOIPYKH PO YKPATHCHKY eMirpariiro.

VY myOmikamii B. BuTBuupkwii 3a3Hauae me i take: «[alfBopoHCHKHIt
3aJIMIIMB HaM Ill¢ OJIHY YaCTHUHY CHaJIIUHU, 3aX0BaHy B Jy»e O0COOIUBOMY
MICIli: y Aymax 1 CepIpsiX MOJIOAIIOI YKpaiHChbKO-aMEepHUKAHChKOI TeHepa-
niinl®. TlizcyMOByrOUM OIS, KyPHANIiCT NPUXOAUTH JIO BAXKIUBOIO
BUCHOBKY: «B minomy crnaguiina Muxaiiia [ailBOpOHCHKOTO — Iie HACIHIZOK
i CBIJOIITBO 3MICTOBHOTO JXHTTS 1 HEBTOMHOI TBOPYOI Mparli MHUCTIIS-
rpoMamsHAHA» L',

[ig pyopuxor «3 koHIEpTOBOi 3ami» Bacwne ButBunpkuit myOmikye
CBIil  aHANITHYHUN  pemopTax  «Aemopcvkuit  kKonyepm  Mukonu
Domenka»®®. g mysuuna mnopis BinOymacs 13 motoro 1955 poky B
HetpoiiTi. AHami3ylo4ud 3alpoIlOHOBaHy IPOTpaMy, aBTOp MAOIMCY Haro-
JIONIYE, IO TBOPU IIbOTO KOMIO3UTOPA € AOCTYITHHMH JUIs IIMPOKOTO KOJIa
CIIyXadiB, CBDKMMH 1 3pO3yMIJIIMH MOJIOADKHINA aBmuTopii. Y pemopraxi
3pOBIIEHO aKIEHT Ha 0COGIMBOCTAX TBOPUOTo mouepky M. domenka: «Foro
My3U4YHa MOBAa CIIMPAETHCSI B OCHOBHOMY Ha TPaJHUII€BO TIEpeIaHnX 3aco0ax
BHCIJIOBY. 3 Hel MPOOMBAIOTHCS i pUCH YKPAiHCHKOI HApPOIHOI MY3HUKH, CIIi/IHI
B MEJNOJHIN i — JEKyIu — B YXXUTTI HapOJHOTO nBorosioccsin®. HosiTas
TapMOHis, TPaIuIlii IMIIPECiOHI3MY TaK0X XapakTepHi TBopam M. @omeHKa.

16 Bprumpkuit B. Cragmmaa M. laiiBopoHcekoro. Ceobooa. 1952. Y. 137.
28 tpaBHs. C. 2.

7 Ibid.

18 |bid. C. 3.

19 | bid.
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My3udHHi  OTJIsAad  Tepellidye KOMITO3HINi, $Ki Tpo3BydYalnd Ha
KOHIIEPTi, cepel HUX — apii, apio3o Ta ayeru 3 omep «[amHa», «Mapycs
BorycnaBka», «IBacmk Temecuk», MiCHI OIS CONBHOTO BHKOHAHHA Ta
¢dopremianHi TBOpU. Bacwine BUTBUIBKHIT CTaBUTH BUCOKY OILIHKY TBOPYOCTI
3raJlaHor0 KOMIIO3UTOpPA 1 3a3HAYa€: «KOMIIO3UTOPChKa TBOPUicTh PoMEHKa
CBOEpiIHA i LiHHA. Y Hac Ha Hei He TUIbKU MicLe €, a i Bupa3Ha notpeda»?,

V mysuunomy ornsai «Hawi innpezun?t, onyonikoanomy y «CBoGoi»
28 BepecHs 1951 poxy, Bacunp BurTBHuBKHiI BHCBITIIOE THpOOIEMHU
KyJIbTYPHO-TIDOCBITHUIIKOTO XHTTS yKpaiHchkoi niacnopu. HesBakaroum
Ha Te, II0 MHCTELbKE JKUTTSA MEPETBOPUIIOCS «Y CHPaBXHIO NOBIHb aKa-
NeMiH, FOBINEIB, CBATKOBUX KOHUEPTIB, TOIO»?, KYPHANICT BCe-TaKu BHO-
CHUTh CBOI KOPEKTHBH, Ja€ KPUTHYHI 3ayBa)kKEHHs. BiH Haromourye Ha TOMY,
10 XapakTep IMIIpe3 € JOCUTh OJMHOMAHITHHM, 1 X04 MalOTh BOHU Pi3HI Ha3BH
1 IPUCBSYCHI PI3HUM TOAISAM, Ta Jy’Ke Majo BiAPI3HAIOTHCS OAHI BiJ OJHUX
(mBi IpOMOBH, JeKiIamarlii, COJIBOBI CIiBH, Tpa Ha (opTemiano Ta iH.). Takuit
¢dopmar ypouncrocTei Ha AYMKy aBTopa OyB chopmoBanmii 70-80 pokiB
TOMY, Cy4acHe JKUTTS BUMarae iHmoro maxoxy. To x HaBiTe LlleBueHKIBCEKI
piuHULi cI1ix OyIUTO IPOBOAUTH 32 TEMATHIHIM HATIPSIMKOM.

Ornsiiad NpoONOHYE 3MIHMTH MiIXiZ 0 TEMAaTHKW Ta YKJIaAEHHs cle-
HapiiB, HaroJOIIyIOYH: «OCHOBHA MeTa Lie¢ 3pOOHMTH Hallli IMITPe3n 3MiCTOB-
HIIIUMHM, CYLUUIBHIIINMY, a iXHI MporpaMu Oijibllle OPraHiYHO CIOEHUMHU 3
TEMOIO 1 METOIO iX BIAIITYyBaHHA»?S, 3BUYaiiHO, sKypHATICT po3yMie, 110 3a
oOcTaBuH emirparii Taki MUCTEIbKI 3aX0/{ BJIAIITYBAaTH AOCHTh BaXKKO, Ta
BCE-TaKH I1i 3MiHU € KOPUCHUMH ISl SKUTTSI TPOMAJH Ta 11 3MIITHEHHS.

V npobnemHomy nonuci «Kanens Bandypucmie i mu»?®*, ony6niko-
BaHoMmy 13 TpaBHs 1952 poky, B. BuTBumpkuii mopymnrye MUTaHHS iCHY-
BaHHS MHCTEHIBKOTO KOJEKTHBY OaHIypHuCTiB, skuit y 1949 poui emirpy-
BaB 3 €Bponu 10 AMmepuku. MoBa iine mpo 3pa3koBy Karery OaHIypHCTIB,
BimpomkeHy (Ha 6a3i ctBopeHoi y 1918 porri) ykpaiHIsiMu i 9ac HiMEeIbKOi
okynamii y KwueBi. ABTOp 3a3Hayae, 1m0 TpPH HAWIIECHMICTUIHININX
MIPOTHO3aX Il KOJEKTHB Ji€ BXXEe TPH POKH, mepeboproroun (iHaHCOBI Ta
opranizamiiiai TpyaHom. «Hamr 6anmxypucTd, — MUIIe BiH, — BUUIIOBIIH 3
camoro cepus Ykpainu, 3 [lonTaBm, modyBaroTh Ha cobi ycro Bary TOro
BEJIMKOTO 3aBJaHHs, K€ HA HUX IIOKJaja TOHEBOJEHA OaThKiBIIMHA»?,
YYacHUKH KOJEKTHUBY PO3yMIilOTh, IO CIIpaBa, KO0 BOHU 3alMalOThCS, €

2 Butsuupkuit B. Cnagmuna M. Taitoponcekoro. Ceoboda. 1952. Y. 137.
28 TpaBHsl.

2 Bursuupkuii B. Hammi imnpesu. Ceo600a. 1951. Y. 226. 28 Bepecns. C. 2.

2 bid.

2 bid.

24 Butpunpkuii B. Kanens Banaypuctis i mu. Ceo600a. 1952. U. 122. 13 tpasus. C. 2.

2 |bid.

63



BaXXJIMBIMIOO, aHIK PEMECIO 3BHYAITHOTO MY3HKAHTA, i CTOITh HA BHIIOMY
mabumi, aHXK caMe MHCTENTBO. A/DKE BOHH BHKOHYIOTH iCTOPHYHY MICifO i
OepexxyTh TpaauIlii JaBHIX K003apiB — «OOXKHUX IOACH». ABTOp 3a3Havae,
0 Kamesa OaHAYpUCTIB CBATO Oepeke MaM’sTh MPO KOJHUIIHIX KepPiBHHUKIB
I'. XorkeBuua, B. Kabauka, /. bananpskoro.

Y pommci 3a3HaueHO, MO Kamela iCHye 3aBOIKH CHCTEMi camo-
oprasizamii, TyT BIIpOJDKEHO JaBHI Ko3aubki Tpaauuii. CtBopeHo ¢oHz,
SIKMW MATPUMY€E MaTepiajbHi OCHOBU KOJIEKTHBY. B. BurBuipkuil migkpec-
JI0E, W0 «Kamena Oyna 1 3aJMIIMTBCS LIHHICTIO LJIOT0 YKpPaiHCBKOTO
cycninbetBan?®. ToMy cHifi JOKOHEYHO 3’ACYBATH BIJHOCHHH  MiX
OaHIypHCTaMU Ta TPOMAJICHKICTIO. be3 MiATPUMKHU 1 PUILIMBY HOBHX CHII,
yBard i MoKepTB Lei MUCTEUBKUI I'ypT IepecTaHe iCHyBaTh. Y KpaiHChbKHI
Konrpecosuit KomiteT MOBHHEH BKIIOYMTH NMUTAHHS TBOPYOT'O PO3BUTKY
KaIleJid B KOJIO CBOiX CIpaB, a rpoMaja Maia 0 aKTHUBHIIIE BigBiqyBaTH ii
KoHIepTH. B. BuTBUIBKHI 3akimuKkae SKHAHIIHPIII Kojla IMMITpaHTIB
MATPUMATH IIPagaBHE KOO3apChKe MUCTELTBO.

VY kopecnioHzeHLii «My3uka y npozpami mucmeybkoi GUCMAGKU 6
Himpoiimi»®’, ony6nikopasiit 14 nunus 1960 poky, B. ButBuubkuii onucye
LiKaBy TEeMy: MOEJHAHHS EKCIIOHYBaHHS POOIT MHCTELBKO-Pi3b0sSPCHKOT
BUCTAaBKM 3 MY3UYHMMH HOMepamH. llpoMy cHpusiTUMe NpUMIIEHHS 3
KOHILIEPTOBOIO 3aJI010, & TaKOX IPU3HAYEH]I OpraHi3aTropamMy BiKEH/IW Ha 4ac
JICMOHCTPYBaHHsI BHCTaBKH. ABTOp IOBIJOMIISIE, IO Yy JA€Hb BIAKPUTTS
BHCTaBKHM 3aIlJIJAHOBAaHO KiIbKa MY3WYHHX BHCTymiB. HacrymHoro nHs TyT
Many OW BHCTYNHUTH MOJIOJI BHKOHABII Ta iX My3W4Hi rypTH. 3aia mMana Ou
HaIOBHUTHCS CTYJICHTaMH yHiBepcuTeTy JleTpoiTy.

Came TOMy >KYpHAIICT CTaBUTH IIepe]] IPOMaol0 MpodieMy, Ky CIif
MIPAaBWJILHO BHPIIIMTH: HANOBHUTH TPOTpaMy KOHLEPTIB BHCOKOMHCTEIlb-
KAMH TBOpaMH. AJDKE 4YacTO-TycTO MpOTpaMH iMIIpe3 CKIaIaroThCs 31
CTaHJApTHUX TBOPIB CYMHIBHOI ydYacTi, SKi HE MarTh aHi BapTOCTI
CIIPaBXHBOTO MUCTEITBA, aHi aBTEHTUYHOCTI HAPOAHOI TBOpUOCTi. «Ha mMoro
JIYMKY, — MHIIE aBTOp, — Je-sK-1e, ajle IPH TaKuX Harojgax sk MHCTElbKa
BHCTAaBKa, TpeOa Opi€HTyBaTHCS SAKHAIOINbIIE HA Pedi CyTO MHCTELbKi»Ze,
B emirpamiiiniif rpomMazi 3aIikaBJIeHHs BUKJINKAa€ B OCHOBHOMY BOKaJIbHA Ta
XOpoBa My3WKa, a OT IHCTpyMEHTalbHA € B MEHIIiK momaHi. | came Tomy
CIi 3MIHMTU TiAXif a0 muTaHHs. B. BUTBHIBKHI TBEpIO MepeKOHAHMIA:
«Bapro 1 HammXx, i 4yXHX CiIyXauiB NPHU3BHYAIOBATH 10 TOrO (akry, IO
yKpalHChKa My3WKa — II¢ IIoch OaraTo Oinblie, SK OOpOOKM HApOJIHHX

% Butunpkuit B. Kanens Banaypuctis i Mu. Ceo6ooda. 1952. Y. 122. 13 tpasns. C. 2.

2" Butsuupkuit B. Mysuka y mporpami MucTenbkoi BUcTaBku B JliTpoiiti. Ceo600a.
1960. Y. 133. 14 numnus. C. 2.

2 hid.
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miceup»®. Taka mo3wuiist OpraHi3aTopiB [JacTb MOXKIIUBICTH HAIIOBHUTH

iMIIpe3n CBIXKICTIO Ta Pi3HOTPAHHICTIO.

I'mnboko BukiaB B. BuTBHIBKHIT CBOIO TO3HWIII0 MMIOAO YKpaiHCHKOI
My3UKH B cTaTTi «M. Jlucenko 6 amepuKkancoKii My3uko3naeuiii timepa-
mypin’, sxa npyxysanaca y «CoGoni» 26 TpasHs 1962 poky. Crouarky
aBTOp poOWTH OIS HAYKOBHX crated mpo Mukomy Jlucenka B
aMepHMKaHCHKil SHIMKJIONEINYHIN Ta CIOBHUKOBIH JIiTepaTypi, 10 SKUX Mae
P 3ayBar: MoJA€ThCs HENpPaBWIIbHA TpAHCIITEpallis IMEHI Ta IMpi3BHIIA
YKpalHCBKOTO KOMIIO3MTOpA, a TaKOX Micls ioro HapoJpkeHHS. Jleski
aBTOpH iMeHyIOTh JIuceHka pOCIHCHKMM KOMIO3UTOpOoM. Tomy aBTOp
BiJ[3Ha4a€ BUAAHHS, B SKUX HAIIOrO KOpuQes Ha3WBaIOTh YKPaiHCHKUM
KOMITO3UTOPOM, a TakKOX aBTOpIB, SKi CTOSATh Ha I Jke MO3MIii.
Haii0inpmoro TOUHICTIO 1 TOBHOTOO iH(OpMAIlii, Ha HOro JyMKY, CIaBUTHCS
Oiorpadiunmit cnoBauk beiikepa. B miit mpami crarts mpo M. Jlucenka e
JOCUTHh 00’€MHOIO, MIMPOKO MOJaHO Oiorpadiro, Mepermik TBOPIB JOCHTH
noBHuH. Came TyT MiAKpEecIeHo, M0 CBO€ TBopUicTio JluceHko
JEKIIAPYETHCS K yKPATHCHKUI HalliOHAICT.

V [eB’ATUTOMHIN My3W4Hil eHmUKIonedii Ipoma, BMmaHili B AHIIi,
BKa3aHiil TeMi MPUCBSIUSHO CTOPIHKY 1 1lle TIOHaJ IecAaTOK psakiB. Ll crarTs
HanycaHa 31 3HAHHSAM YMOB 1 CHTyalii, B SKHX TBOpUB KJIacHK. Jlatoum
xapakrepuctuky M. Jlucenky, aBrop crarti MonTerto-Haran Ha3uBae Horo
YKpalHCBKUM TepO€EM, TaTPiOTOM, IO MPOTECTYBaB MHPOTH IOHEBOJICHHS
My3ukd. BiH Takox minkpeciuB, mo Pociliceke Mysuune ToapucTBO
ITHOpYBaJIO TBOPUICTH Kommo3urTopa. [lizcymoBytoun ornsa, B. Bureuums-
KUl poOUTh BHCHOBOK: «Hazaram craTri i Bim3uBH npo Mukoiy JlnceHka B
aMEepUKaHCBKI ~ MY3WKO3HaBUill  JiTeparypi JOCHTh YHCIEHHI 1 —
31e6UIBIIOr0 — 06’ eKTHBHIN L, 3aKkiHYYIOUYH OTJISAM, aBTOp MOJA€ MEperiK
JiTepaTypu, e 3rajlaHo MUTIS.

IcropyyarM 1 TEOpPETMYHMM  NHUTAHHAM  TPUCBSYCHO  JIOTIHC
B. Butsunpkoro « Ykpaincoka mysuuna cvozouacnicms»*?, ony06aikosanuii
Yy 4OTHPHOX YHciax BepecHs 1954 poxy, mo sBisie co00r0 JIOTOBIIL aBTOpa
Ha 3ycTpiui MmuTiB AMepuxu i Kanagm B ToponTi. ['mnboko BHHKaroum B
0 TeMmy, XypHaiicT 3a3Hadae: «COoIioJoris My3UKH — OJIHA 3 MOJIOAIINX
rajry3eil My3WKOJIOTil — JDOCHTIKYE 1 JI0Ka3ye, sike TicHe OyBae TOB’sI3aHHS

2 Burpuupkuii B. Mysuka y nporpami Muctenbkoi Buctasku B Jlitpoiiti. Ceo6oda.
1960. Y. 133. 14 numus. C. 2.

% Butunpkuit B. M. JIuceHKO B aMepHMKAHCBKill My3MKO3HaBil NiTepaTypi.
Ce0600a. 1962. Y. 100. 26 tpasns. C. 2.

3 bid.

%2 Butsuupkuit B. VkpaiHcbka MysuuHa chorodacHicte. Ceo6ooa. 1954. U. 180.
18 Bepecus. C. 2; Y. 181. 21 Bepecus C. 2; Y. 182. 22 Bepecns. C. 2; Y. 183. 23 BepecHs.
C.2.
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My3UYHOI TBOPYOCTH 3 YMOBHHAMH i1CTOPHYHUMH, COLIaIbHO-TIOOYTOBUMH 1
ekoHOMITHUMI» >, | came yKkpaiHChKa My3HKa € SAKHAMKpamuM MPHKIaI0M
TOTO, SIK BHYTPIIIHI i 30BHINTHI YMOBH BIUIMBAIOThH Ha ii po3BuTok. B. Bur-
BHIIBKWH JOBOJUTH, IO TaJbMIBHY 1 HHUIIIBHY pOJIb BIIirpa€e y pO3BUTKY
MY3UKH OiJBIIOBHIIFKA CHCTEMA, 1 CYTh IIHOTO SBHUINA MOJSATAE Y TOMY, IO
«yKpalHCBKIf My3HWIIl 3a3/7ajerifp BU3HAUCHI PSAMKH MPOBIHIIHHOCTH 1
JPYTOpPSAHOCTH. BOHA — TiNbKM JUIS JOMaNIHBOTO BXMTKY»>*. PansHcbKa
BJaja IIOCTaBWJa YKpaiHChbKY MY3WYHY TBOPYICTH Y BY3bKI MexXi
eTHorpadimy.

AKIICHTYIOUH yBary 4Mrada Ha CKJIaJHAX MOMEHTaX PO3BUTKY My3W4-
HOTO MHMCTCITBA MiJ] OLIBIIOBUIIBKOIO BJIAJ0K0, aBTOp MiAkpecitoe: «Tam
JIOBOJJUTBCS KapaTHCh 1 )KMBOTITH YKpalHCBKiil My3W4Hiil TBOPYOCTH came B
Tili 1001, KOJM BOHA CTaja 3HIMATHCS 10 BHCOKOI'O nLOTy»35. Bin noBoguTs,
mo B PangacekoMmy Coro3i He 3HAWIUIOCS MICHS TaJaHOBUTHM MHTIISIM,
KOMITO3UTOPaM i BUKOHABIIAM, a came: aupurenTosi Hectopy I'oponoBeHky,
Kamem OaHmypucTiB Ha wom 3 ['puropiem Kurtactum. IToctu mpoBigHHX
My3WYHUX KEpIBHUKIB TaM 3alHsIM 9yxuHIi. JKypHaIiCT NTpOBOAMTH
MOPIBHAHHS MiX perepTyapaMy OIIEPHHUX TeaTpiB 3aXigHoro cBity i Pamgsan-
cpkoro Coro3y i JJOBOJWTH, IO Y TOTANITApHIN KOMYHICTHUUHINH AepkaBi Ha
il HUBI maHye 3actiit: «Ka3pOHHE MIKYTHIBIAHHS BiJ OJHOI JUPEKTUBU
napTii 0 1HIIOI, NPOTHIIEKHOI, BiJ OJHOTO BHIOBHINA KPUTHKH 1 CaMmo-
KPUTHKH J10 ,upyroro»%. VY miaTBeppKeHHs 1b0ro B. BUTBHIIbKUI HABOIUTH
mpukiIaa nepecyniB noekona omepu Koctsa [lanpkeBnua «borman Xmems-
HUIBKUIT», sKka Oyna migiaHa HUIOBHIA KPUTHII, a KOMIIO3UTOpa
3BHHYBAu€HO y MposiBaXx OyprKya3HOTO HAIlOHai3My. | TakMX NpUKIamiB y
nomoBini 6araro. Kpim Toro, aBTOp MOMOBiAI TIHMOOKO 1 KPUTHYHO aHAJI3ye
PO3BHUTOK MY3WYHOTO MHCTENITBA HA AMEPUKaHCHKOMY KOHTHHEHTI, 3MYIIy€E
3aMHUCIUTHCH HaJl JOOOPOM pernepTyapiB, 3aXWIIa€ CMUIABI TBOPYi MO3HIIIi
MUTIIIB-My3UKaHTIB 1 HAroJoIlye Ha TOCTpii TOTpedi CHIBHOTO Ta
aBTopuTeTHOTO cyioBa. Ha 3aBeprienns B. BuTBumpbkuii HaBOIUTH Taki
y3araJipHIOIOYl Te3HM: TOroyacHa My3W4YHa KyJbTypa IOCSIJIa BHCOKOTO
CTYNEHsSI PO3BHUTKY; OiJBIIOBUIILKA CHCTEMa BOPOXa 10 BUIHHOTO BHSBY
OYMKH 1 HaKJIaJa€ Ha YKPaiHChKYy MY3HKY OOTSDKIMBI OOMEXXEHHS, 3aTpH-
MyI0UH ii PO3BHUTOK; € TOTpeda MIAHOBOTO KyJIBTHBYBaHHS BETUKUX (GOpM
ChOTOYACHHUX YKPaiHCBKHX KOMIIO3WTOpIB; iMMirpamiiiHa TPOMaJCBKiCTh
TIOBUHHA CTBOPIOBATH OJlarojjaTHy arMocdepy At pari MUTLIB.

33 Bureuupkuit B. VkpaiHcbka MysuuHa chorouacHicTs. Ceo6oda. 1954. U. 180.
18 BepecHst. C. 2.

3 1bid.

% |bid.

% 1bid.
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Benukuii BIIMB Ha PO3BUTOK YKPAiHCBKOTO MHCTEITBA Ma€ TAKOX
npobnemHa ctarts B. ButBuiskoro «Ilpo opienmauito i de3opicnmauiro 6
mysuyin®’, nomimena Ha cropinkax «Cpo6oam» 12 nunna 1961 poky.
[puunaoto N0 ii HAMMCAHHS CTAJIO CTPIMKE MOUIMPEHHS Cepell iMMIrpaHT-
cekux Kinm «IlicHi mpo pyHmIHHK», CTBOPEHOi YKPaiHCBKUM paIasTHCEKAM
komno3utopoM IlmaTornom Maitboponoro. «UmMano HEOOTATHEHB 1 XU0 € y
BUSIBJICHHSX HAIIOTO My3U4YHOTO SKMTTS»®, — 3a3Hadae aBTop. | BOHM
MOJIATAaOTh Y TOMY, IO 0arato OpraHi3aTopiB iMIpe3 HE 3BaXKalOTh Ha
TpamulliiiHi 3acagyl KOHIEPTYBaHHA. [OTYIOYM KJIACUYHI MHUCTEIbKI
Nporpamu, He CIiJ UEHTPajbHY pOJb BiBOAUTH aKOPJACOHY, 3aJIMIIAI0YN
HEBM3HAHOIO IHCTPYMEHTAJIIbHY apUCTOKpATil0 — CKPHIIKH, BiOJOHYEII,
ro6oi, ap¢u Ta inmi. [Tpomosxyroun o aymMky, B. BurBuipkuii HaBoJUTH
MPUKIaA 3 BKIIOYCHHSAM A0 HporpaMm momyssipHoi «lIlicHi mpo pynrHmK».
Bona BXOomuTh M0 Tepeniky TBOPIB aKaJeMIiYHHX KOHIEPTIB, a TaKOX
peNpe3eHTaTHBHNUX YKpaiHChbKHMX immpe3. Ha mymMKy Mysukosora Taki
YPOUYHCTOCTI MOBHUHHI CKJIAIaTHCS BUKIIFOYHO 3 KJIIACHYHUX TBOPIB.

ABTOp CTaTTi 3acTepirac MOJOANX BUKOHABIIIB 1 CIIiBaKiB HE CIPUIMATH
MCCHHWH JKaHp SK HAWBHUIIMK 3pa3oK My3W4HOi TBOpuocTi. «He xmamim
LILOTO POy TBOPIB TaM, Jie iM He Micue», — Harojourye B. ButBuipkuii, 60
«lle chpaBa BUPa3HOTO PO3MEXYBAaHHS MY3MYHHUX TBOPIB, L0 CIYXaTh
NiaMeTPaILHO Pi3HUM BUSBAM MY3HYHOTO SKUTTS» Y,

HonucyBauem no razetu «CBobOojma» OyB Takox AHTIH PyaHuipbkui,
YKpaiHChKHUIl MiaHICT, My3HKO3HABEIlb, KOMIIO3UTOpP 1 aupureHt. [lepeOyBa-
I0YM B eMirpanii, AHTiH PyqHHUIBKHi 0arato mucaB HA MY3UYHY TEMATHKY
1o razetu «CBoboma». ¥ nBox xoBTHeBHX umciax 1940 poky Ha cropiHKax
4acomucy 3’SBISEThCS HOro 00’€MHA CTaTTA « YKpaincvka HApoOHs RnicH:A
ma it 06pioxa»™®. Tyt aBTOp aHAN3y€e BArOMMUI CHAMOK, KU 3aJIMIIUB HAM
YKpaiHCBKMI HapoA, a camMe — YHWCIECHHI 3pa3KM Pi3HOMaHITHHX 3a HAacCT-
PO€EM, MEITOTIEI0, PUTMIKOIO TiCeHb. {11 KOMIIO3UTOPIB i My3HUKOJIOTIB — IIe
BENIMKE MOMpHIIe i 0araTuii Marepia. ABTOp Mpalli HaroJoIlye, Mo € JBa
BHAM OOpOOKM HAPOJTHHUX MICEHb: y MPOCTiH ¢opmi iX rapmoHizamii Ta y
BUTIBHIN (OpMi, «KOITM MENbOAIsS HAPOAHBOI HICHI TBOPUTH TUIBKH MaTepisi
JUISl TBOPYOT JlyMKH KOMIIO3UTOpay™.

3" Bureuupkuii B. Tlpo opientanito i mesopientanito B Mysumi. Ceo6oda. 1961.
Y. 129. 12 nunns. C. 2; 4.

8 bid. C. 2

¥ bid. C. 4

4 Pynuuupkuit A. Vikpainchka HapoIHs MicHs Ta i 06piOka (3 Haroau BUCTYMy Mapii
Coxin 27. xoerus B Hio Mopky.). Ceéo6ooa. 1940. U.251. 26 xosrus. C.3; Y. 252.
28 xwostHsL. C. 3.

4 Ibid. Y. 251. C. 3.
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ITponoBxKeHHs 3a3HAYEHOI CTATTi APYKYBaloCcsd B HACTYIHOMY HOMEDI.
V miif yacTHHI 3ralaHo THX YKPAiHCBKMX KOMIIO3HMTOPIB, fIKi Oarato Tpymy
JNOKJIAJI 70 CHpaBH OOpoOKHM Ta MOMIMpPEHHS HAapOAHOI MiCHI. A 1e —
Muxona Jlucenko, Kwupmmo Crenenko, Cemern ApteMoBchbkuid, JleB
Pesyupkwmii, I[Twmn Kosumpkmit, Muxaitmo BepukiBcbkmii, CraHicimas
Jlionkesmu, Bacunp bapBincpkuit Ta Oararto iHmMUWX. Y MOJANbIIOMY Iie
HaJIUXHYJIO YKPaiHCBKUX CY4YaCHHX KOMIIO3UTOPIB JIO CTBOPEHHS BEIMKHX
IHCTpYMEHTaJIbHUX (OPM, 3HAMEHHUTHX XOPOBHX Ta BOKAJILHO-COJBOBUX
TBOpiB. «Bce 11e, — miIcyMOBY€e aBTOp, — HaJa€ yKpalHCBhKiil HApOHiN MiCHI
ocoOnuBe 3HAYiHHS B 3aralbHOMY pO3BHUTKY YKpalHCBKOi My3WYHOI
KyJIETypu»*

V pybpuni «3 scummsa zpomad i opzanizayiiin® A. Pymuunbkuit
aHamizye pomnoBigs mpodecopa O. Kommms, suromomeny 14 OepesHs
1941 poky B KOIyMOIHCHKOMY YHIBEPCHTETI Ha TeMy YKPalHCHKOI MY3HKH.
ABTOp 3a3Hauae, mo Kommip akIeHTye yBary Ha PO3BHUTKY MY3HYHOI
KyJIbTYpH OCTaHHBOTO COPOKapidyus, KOJHM «BIIEpIIC IOBCTAJM B HaIIil
My3W4HIH JiTepatypi OmNEpoBi, CHUMQOHIYHI Ta IHIII TBOPH, BEIUKI
(popmoron**

3aciyroBye yBaru onyosikoBaHa A. Py IHUIIBKMM OCMEpTHA 3rajiKa mpo
Hecropa HuxkankiBcbkoro, BuaaTHoro kommosuropa i niasicra, sckpaBoro
Npe/ICTaBHUKA YKpaiHChKOT npodeciiiHoi My3uku. ABTOp JIeTaJIbHO aHaJl3ye
HOTro TBOPYICTh, CTWIIb, FAPMOHIYHY CTPYKTYPY TBOPIB Ta iHIIE. «3 BaKKUM
cepueM, — 3i3HaeTbest A. PyAHMUBKHH, — KAl 3-32 OKeaHy LeH KMyTOK
crorazis po Hectopa HumkaHKiBChKoTo, SIK TpyAKy Ha Moro Mormmy»*®.

Ille omHy aHamiTHYHY peleHsito AHTiHa PyaHunpkoro 3Haxomumo y
«CBobomi» 3a 22 kBitHA 1950 poky mix pyOprKoro «3 KOHIEPTOBOI 3ai».
Penoprax mae Ha3By «30s ITonescvokar®. PeneHseHT 3a3Hauae, MO 3
3aJI0BOJIEHHSIM CJTyXaB rpy BiosoHuenicTku [loneBcrkoi, ToMy ¥ mucarty npo
[le «BIOBHI MPUEMHO, KOMU OauyuIll TaNaHT, 3Ai0OHICTH, iHIWBIIyaTbHICTB,
MHCTeLpKe O0IMY4s, TEXHIYHY MOCKOHANICTb, NOBAXHMH Npodeciiinmii
niaxio»®®. Konuepr BinGyses B 3ami «®eiimen Incritior» y Hero-Hopky.
HenepeciuHuii TanaHT MY3UKAHTKH, SIKa HPEKPACHO BOJOJI€ TEXHIYHHUMU

42 Py nuuupkuit A. Ykpaincbka HapojHs TTicHs Ta ii 06pi6ka (3 Haroau BucTyy Mapii
Coxin 27. xoBTrs B Hio Hopky.). Ceoboda. 1940. U. 252. C. 3.

3 Pynuuubkuiit A. 3 %HTTA rpoMan i opramizamiit. Hio Wopk, H. M. Hoxnax mpod.
O. Komnua. Ceob6ooa. 1941. Y. 65. 22 6epesns. C. 3.

“bid.

4 Pymnuupkuit A. Hectop Hwmxamkosceknii (ITocmeptra sramka). Ceo6ooa. 1940.
Y. 152. 1 nunas. C. 3.

%8 1bid.

47 Py mampkuit A. 30s [onescbka. Ceob600a. 1950. Y. 92. 22 keitas. C. 3.

%8 1bid.
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3acobammy, nurtidyBaBcs Ha KoHIepTax B Itamii, Himeuunni, ABctpii, Kanami.
LuMm mocAarHEHHSM BOHA 3aBAAYY€ CBOiH Martepi mpodecopili TuMOMmeHKo i
O6atekoBi Mukom IloneBcbkoMy, iIeadbHOMY CITIBBUKOHABITIO TIpU
¢opremiano. «IIpuizg pomurm IlomeBchkux, — mHIIE aBTOp, — MOyXKe
30araTuB psIM YKPAiHCHKHMX KyJIbTYPHO-MHCTENBKHX CHI B AMepHITi» .

Ha ctopiakax «CBoGom» myOmiKy€eThCS KOMIIO3UTOP Ta MY3HKO3HABEIh
3unoBiii Jluceko. 31 Oepesnst 1941 poxy mobaumnia CBIT #HOro crarts
«llepma yxpaincoxa mysuuna wxona ¢ Iaruuunin®™. Aprop akuenrtye
yBary 4uTa4iB Ha PO3BUTKY My3M4yHOI ocBiTH nodatky XIX cromitrs. Lle
OyB 4ac 3aHemajgy My3W4YHOI CIIpaBH, B YKpPaiHCHKHX LIEpKBax He OyJio Hi
JI00poro Xopy, Hi OpKecTpy. PO3KBIT Iii€l IapuHM MHCTEITBAa MOYaBCS 3
MOYAaTKOM JIiSUIBHOCTI TIePEeMHUCHKOro emuckona IBana CHIrypcbkoro, sKuit
3aMOJIOy OJepiKaB BiAMiHHY My3HuHy OCBiTY y Bimmi. Moro ecrermumni
cMmaku (opmyBanmcs Ha TBopuocTi JImutpa BoprHsHCHKOTO Ta Makcuma
BepeszoBcbkoro. «CHITYPCBKHM, CTAaBIIM €MHCKONOM, 3aIyMaB IiJHECTH
TaJMIbKy MY3WKYy 3 COPOMHOIO YNaaKy Ta IOCTaBUTH i Ha MHUCTCIBKHI
piBenb»®!, — mume aBrop. Y 1828 poui emmckon mpu gomomosi o. Mocuma
JleBnmpkoro 3acHyBaB y Ilepemunuii xop i My3nuHy mkoury. I[lemarorom Tyt
OyB yex Anpoiiz Hanke.

[Ikosa BigMIHHO TpaioBayia: OyB CTBOPEHHMH XOp, SIKMIl IIBHAKO 31100yB
TMOMYJISIPHICTD 1 BUKOHYBaB B OCHOBHOMY YKPAiHCBKI IICHI Ta My3W4HI TBODH.
«Y ko, — nue 3. JIMCbKO, — BUMIIM OCHOB MY3HKH, CIIBY, IPU Ha PDKHUX
iHCTpyMeHTax, a TAJaHOBMTIIIMX Y4HiB i rapmoHii»®2. HailGinbmmii po3sutok
miei megaroriyHoi ycranon mnpumanace Ha 1830-1834 poxu. 3a meit KopoTkuid
Yac TiTHECEHHS 31 IIKOIM BHIIUIO 0araTo XOpOIIMX MY3WYHHX IPOBITHHKIB,
SKi po3idmnmcs mo Beili [anmmumnai 1 Hamarogwim My3WYHY — CIIPaBy,
TIOIIMPIOIOYN CTIPaBXKHIO JFO0OB 10 MucTenrBa cmiBy. Lle cramo nobpum
IPYHTOM JUIs PO3BUTKY MYy3HYHOI KyJIBTYypHU CEpEsl TaIndaH.

lazera «CBoOoma» ApyKye aHamiTH4Hy craTTio bopuca Kyapuka
«loesin Illesuenxa ¢ my3uyin®. ABTOp po3MOUMHAE OTIIAM 3 TyMKH IIPO T€,
mo Bipmr Ko63aps myke dacto xianncs Ha My3HWKY 1 3a3Haudae: «Bucoka
My3uKaIbHICTh [lleBueHkoBOro Bipima, HOTO He3BHYalHA CHIBYUICTh aX
HPOCHTBCS — Hifl My3HKYy»,

Bakko ckaszaTH, 4d 3a JKUTTS [IOETa XTOCh MICAB MYy3UKY 110 HOTo BipIiiB
(amxe el mepio My3W9HOI TBOPYOCTI Manofociimpkenuit). [lounHaroun 3

4 Py naunpkuit A. 30s [Tonescbka. Cobona. 1950. U. 92. 22 kpiTHs.

% JTuceko 3. Tepuia ykpaincbka My3uuna mkona B Lamauuni. Ceo6oda. 1941. U. 72.
31 6epesns. C. 2.

51 bid.

52 bid.

53 Kynpux B. Tloesis lllesuenka B my3uii. Ceo60da. 1940. Y. 201. 28 cepnns. C. 3.

* 1bid.
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1868 poky, 3’gBIArOTHCA Tiepini xopoBi TBopHu Ha cioBa llleBuenka. Ile —
«3amoBiT» y ABOX BapiaHTax: Ha My3uky M. Jlucenka ta M. BepOurmpkoro.
3romom Jlucenko ctBopuB n00ipKy «Mysuka mo Ko63aps», i mo Bcii
VYxpaiHi CTalOTh MOMYJSIPHUMH HOBi conocmiBu «Oi, ogHay, «kbu MeHi,
MaMo, HaMHCTO», «Haro MeHi 9opHi OpoBm», a TakoXX X0poBi TBopH «b’10TH
moporm», «[amamisp» Ta immi. L[i my3wuni mexesBpu, 3a cioBamu b.
Kynpuka, cTamu «BHXiJHOIO TOYKOIO HOBITHBOI YKpalHCBKOI MY3UKH
B3arai»>.

ABTOp cTarTi 3yNMUHAETHCS TAKOX Ha TBOPUYOCTI KoMmnosuTopiB [amm-
yian KiHg XIX cr. Cepen Hux — kommo3uilii Ha ciopa llleBueHka AHarons
Baxusuuna. «Y 1uux TBOpax, — 3a3Hadae b. Kynpuk, — KoMmo3uTop
CHJIKYETbCSI HAOIM3UTHUCS 10 JIMCEHKIBCHKOTO CIOCO0Y BifIaBaTH MY3UKOIO
IleBuenkiBebki  aymxu»®.  Tlomi6Huii  cTunp — crmocrepiraeThes  y
OykoBHHCBKOro kommosuropa Cumopa BopoOkeBwua, skuii CTBOpUB
KOMIO3HIIIT 71 4OJIOBIYOTO XOPY.

Hennc CiunHchKuit Ta 0. Octanm HrmkaHKIBCHKHUIA MCATA TBOPH Ha CIIOBA
[leyenka Ha mepenmomi XIX—XX cromite. lo HHX moemHaBcs i Biktop
MartioK, TPUXWIBHUK CTapOTAJMIBKOrO0 HampsMKy B My3umi. Ha dac
HalMCaHHS CTarTi 0araro KOMIIO3MLIN 3HaXOAWIoCs Y pyKomucax i
nepenucax, a e Teopu . binukoscekoro, I'. TOMONBHUIIBKOTO.

VY nepuiit monoBuHi XX cromitrst Ha cnoBa llleByeHka TBOpHUTH JOC-
nmingHuK HapoaHoi TBopyocti ®inaper Konecca. Kpim Toro, aBTop BBaxae,
IO «CHPaBXHIO HOBY 0Oy B Hamii [lleBueHKIBChKIH My3U4HIl JiTeparypi,
X04 orepTy Ha JInceHKoBUX 37100yTKax, ajie 30BCiM HENOi0Hy 10 MUHYJIOTO
mounnae CranicnaB JlronkeBmu»®’. Binm Jlucenka KOMIIO3UTOp Mepeimae
(dhopMy KaHTATH 1 po3mHuproe ii 70 Benukux po3mipiB. TyT ciig 3ragatu Horo
TBip «KaBka3» s wmimanoro xopy. [lo HbOro My3WYHOTO HAIPSMKY
omu3pka TBOpUicTh Hecropa HmxankiBcekoro, Bacmist bapiHcbkoro,
3unoBis Jluceka, Mukoimm Kosaeccn.

VY nocute 06’emHoMy ormani b. Kyapuk 3ragye #i iHIINX TanuIbKuX
KOMIIO3UTOPIB, SKi MUCATN My3UKy Ha cijoBa llleBueHka, aHami3ye CTHIIB iX
TBOPYOCTi. 3yNUHSAETBCA TAKOXXK HA TBOPYOMY CIAAKy KOMIIO3HTOPIB 3
Hapgmuinpsamuan. Ha xame, ayxke ckyna iHpopmamis MOpo My3HUYHY
IIeBUCHKIaHy JOXOIOWTh 3 paafHChkoi YKpaiHum. OKpeMO TOBOPHTH
KYPHAJIICT TPO TBOPH KOMIIO3WTOPIB IHIIMX HAPOIiB, SKHX TaKOX
3aIiKaBHJIO MIEBYEHKOBE CJIOBO.

3arasnom, ra3eTHi mMyOJIiKaniii BUSHOTO TPAHCIIOBAJIH CBITOBIH CIIIBHOCTI
3M00yTKH yKpaiHCHKOI MY3MKH 1 BUKOHYBalId BUXOBHY (DYHKIIIIO, OCKUIBKH

% Kynpuxk B. Ioesis 11leBuenka B my3uti. Ceo6ooa. 1940. Y. 201. 28 cepnus. C. 3.
% Ibid.
57 Ibid.
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«BiH (B. ButBuupkuit — V. M.) MiZHOCUTH JyMKYy 4nTada HaJ KOHKPETUKOIO
OKpEMOTO MNHUTAaHHA 1 CHOPAMOBYE HOro IOINIAA Ha  IIMPIIE
3araJbHOMHUCTEIEKE | CYCIiNbHE 3HAYEHHS SBUIIA YU TIPOLECY »™C.

lazerni wmarepianu, B. BurBumekoro, A. Pymaumpkoro, 3. Jluceka,
b. Kynpruka OXOIUTIOIOTH >KaHPOBO-TEMAaTHYHUH CIIEKTP MPECOAPYKiB Ta
MIOMYJISIPHAX JOMHUCIB 3 icTOpii yKpaiHCBKOI MY3WKH, KOTpi IIOTIHONATH
JDKepeNIo3HaBUMI MaTepiai 3 MUTaHb KyJbTypH Ta MUCTENTBA Y KpaiHH.

2. TBopui 3100yTKH YKpaiHCBKHX MUTHIB B My3NYHO-KPUTHYHUX
ny0aikaunisx Muxaiaa I'aiiBoponcskoro, Pomana IlpuaarkeBuua,
Boraana Jlimuncskoro, Bacuis Be3koposaiinoro,

Muxaiina I'osmHcbkoro, Muxaiisa Kaumaps, Ocuna CrerkeBuua

Muxaitno ["aifBopoHCEKHI YBIMIIOB 10 iCTOpii yKpaiHCHKOI MY3HKH SK
KOMITO3UTOP, MY3WYHHH KPHUTHK, IWPHUICHT, Menaror, ckpunamb. [loum-
Hatoun 3 1929 poky, BiH mommcye 10 gacommcy «CBobomay. [lepma my6mi-
Kallisl MPUCBsIUCHA IPEICTAaBICHHIO HOBHUX TBOpPiB Pomana IlpmmatkeBmda.
Ha cropinkax ykpaiHCBKOI ra3eTH B aMEpPHKaHCHKOMY KOHTHHEHTI MHTELb
BucBiTmoBaB  moctati  J[. CiumHChKOTO, M. JIeOHTOBHYA, MY3HKaHTIB
M. Cokin ta A. Pymaunskoro, O. Munryru. ®axoBy OLIHKY NpecoapyKaM
M. TaiiBopoHchkoro naB B. BuTBuupbkuii, 3a3Hadaro4u, L0 «B HUX
MIPOCJIIKOBY€ETHCS IPYHTOBHE O3HAlOMJICHHSI aBTOpa 3 TEOPIi€lo i icTopiero
MY3MKH Ta 3 CaMOK MY3MYHOIO JITEpaTypo; mepel HaMU — MYy3UKaHT
LIMPOKOTO MHCTEIBKOTO KPyro3opy, sIKOMy OJNW3bKI 1 Taki IIapuHH, 5K
JiTeparypa, IIaCTHIHEe MUCTELTBO, TeaTp, a TAKOXK eCTeTHKa i ¢imocodis;
MY3UKaHT-TPOMaJSIHAH, JJIsI SIKOTO MY3M4YHa KyJNbTYpa € BaXXJIUBOIO
CYCHIIbHO-HAIIOHAIBHOIO cIpaBoio. BogHouac B X mpaisix yurad 0auuTh
HE TiIbKM TEOPETHKA-IOCIIIHNKA, a TIPAKTHKA i opranizaropa»®’.

Penensis M. TaiiBopoHcbkoro «3 meopuocmu P. Ilpuoamkesuua sk
xkomnosumopar® 3a 1940 pik npucesuena posrnsaay «Croitu» s
cUM(OHIYHOTO OPKECTPY BiZIOMOTO CKpHIIANs, KOMIIO3HTOPA, KYJIBTYypHO-
OCBITHBOTO Jif4ya yKpaiHChkoi nmiacmopum Pomana IlpmmatkeBnya.
Big3zHavaroun 3ammc Ta BUKOHAHHS I[FOTO TBOPY POYECTEPCHKIM OPKECTPOM
mig kepiBHUOTBOM nupureHTa ['. HeHcoHa, *KypHamicT i3 TOpAICTIO IMUIIe:
«YKpalHChKHI TBip yKpaiHCHKOTO KOMIIO3UTOPA B MMPOTpaMi aMepHKaHCHKHX

8 Buteumpkuit B. MysukosHasui npani. Ily6ainuctuka / yrnopsauuk JlroGomup
Jlexnuk. JIpBiB, 2003. C. 17.

5 Butsuupkuit B. Muxaitno TaitBoponcekuit. Kutts i TBOpuicth. JIbBiB, 2001.
C. 137-138.

6 Taiigoponcekuii M. 3 tBopuoctu P. Tpumarkesuua six kommosutopa. Ceo60da.
1940. 4. 193. 19 cepnrs. C. 3.
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cUM(OHIYHUX OpKecTp, lie AilicHo Ginuii kpyk»®l. 3azHaueHa KOMIO3HULsA
HEOJHOPA30BO BHUKOHYBAaNacs TaKOX 1 JETPOMUTCHKAM CHMGpOHIYHHM
opkectpowM iz 6aryToro B. [Tyure.

Y razerHomy gomuci M. [ailBOpOHCHKHIA, BHUCIIOBIIOIOYH  CBOI
3axorieHHs «CroiToro», mogae ii My3ndHuil aHani3. BiH 3a3Hauae, mo «yci
YaCTHHH JAf0Th OMUH 00pa3 repoiuHoi modu Hamoi icTopil (xo3aqunHm)» 2,
3yNHHSIIOUYMCh Ha KOXHIM YacTHHI 30KpeMa, >XYPHAJICT Harojomlye Ha
rOOKid Omopi MHTISI HAa HAapOIHOIICEHHY MYy3HWKy. B mepmniii wacTuHi
«YBepTIOpH» BUKOPHCTaHO JBI TeMH: KoO3apcbky micHIO «IIpo miBky
OpaHKy» Ta Ko3albKy IicHIO «CTOITh sBip HaJ BOJOIO»; B JpyTid —
«llepeMOHISNIBHUI TaHOK», PUTM SIKOTO «HArajye€ HaMm 3arajlbHO HPHHSATI
toxi B EBpomi cratouni Tammi»®, Tpers uactuma «Ko3aupkuii cri»
IpyHTY€eTbcsl Ha mmicHI «['eff 1 3akyBama cuBa 3a3yliCHbKa», YETBEpPTa —
«Cumena i [ynouka» — moOymoBaHa Ha Matepiami micHi «[Ipo miBKy
OpaHKy»(BCTYII) Ta TaHIIOBANBHUX pUTMax «ynouxm». M. ["aliBopoHCHKHII
Harojollye 4WTadeBi Ha OCOOMMBOCTSAX ILOTO TBOpPY, a caMe Ha
IHAUBiqyaTbHOMY CHOCO0I MY3WMYHOTO BHUCIIOBY, skl «B P. [IpmmaTkeBmua
HE MPOCTHi, a AyXe cKiamHuil. Jlo Takoi My3ndHOi MOBHU ciiyxadeBi TpeOa
npuBUKHYTH»®. TIO3UTHBHO OLIHIOKYH TBOPYICTH MUTIIS, KYPHAIICT THLIE:
«my3uka P.IlpupaTkeBruya BUCOKOBapTicCHa i TOMy #HOro BKJIaj y Hairy
KyJIbTYpy LiHHUHA 1 10poruiin®.

V nyb6nikauii «Onpuwiku (y napoomiii nicni)»®® mysuusnii kpuTHK
3nificHioe  ornsi  (PONBKIOPHHMX 3paskiB, Yy SKUX OCHIBaHI HapojHI
MECHUKM — ONpUIIKK. Jlomuc mo0ayMB CBIT y YOTHPHOX 4YacTHHAX.
[omaroun icTopwdyHi mMOMIi KapmaTChKOro Kparo min rHiToM [lombmi,
KYPHAJICT B MEPIIill YacTUHI MpEACTaBIsie€ iMEHa ONPHIIKiB: «Jpo3meHko,
ucknuBui, [Tunta, Hectrop, [lanuumun i iHmin %, Cepen HUX BUAUISETHCS
Omekca [oBOym, o6pa3 korporo M. 'allBOPOHCHKHI 3MaiboBye
XYIOXHBO-TIITepaTypHi (OpMi: «HaTKuii MOB iCKpa, OWCTpHH SK OJICHB,
CMUIMHA MOB JI€B, HEYCTpallMMHUi, a TPH TiM JarifHAA Ta JIHLIAPCHKHUA
cynpoTu 6e360poHHEX»%. ABTOp pO3NIOro aHamisye CloKeTHe HAIlOBHEHHS

61 TaiiBoponchkuii M. 3 TBopuoctn P. IlpumatkeBuda sik komnosutopa. CBoGona.
1940. 4. 193. 19 cepnns. C. 3.

&2 bid.

& bid.

64 bid.

8 bid.

8 TaiiBoponchkuit M. Onpumku (y Hapoauiii michi). Ceo6oda. 1940. Y. 286. 9
rpyans. C. 4; Y. 287. 10 rpyans. C. 4; Y. 288. 11 rpyaus. C. 4.

67 1bid. Y. 286. 9 rpynus. C. 4.

8 hid.
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HapOJHOIIICEHHHUX 3pa3KiB IPO HApOIHOTO Teposi, a came «Oi, momix rai
3eneHeHpKui»®, «Tomia raifok seneHenbkuil ispoaumiin’®.

Y pmpyrifi wactmHi myOumikamii KypHATICT —XapakTepu3ye MiCHIO
«B Yopuoropi Poman nexutb» 'L, a Takoxk 3rajiye JeMKiBChKUit 60HKiBCbKHMI
i TymymschbKuH (DONBKIOP TPO OMPHIIKIB. ABTOp HACHIye MPECOIPYK
pO3’SICHEHHAM CIIiB, IO HAaJeXaTh N0 OOMKIBCHKOTO miamekTy. BapricHuM
KPUTUYHUM MatepiaioM € ominka M. ['alilBOpOHCBKMM MY3WYHHX OCOOIIH-
BOCTEH IIMX MEJIOJUYHUX B3ipIfiB. Bin mure: «OcmiByBaB OOMKO MO0 Ha
CTapo-yKpaiHCBKUH Jajg 1 Tak, SIK 1 OCHIBYETBCS CMEpPTb B POJIMHI
(Y TOXOpOHHHMX TOJIOCIHHSX), YW JIMIAPCHKO-KO3albKi IMOAIl B JyMax.
[MoxiGHocTel wiel eniynoi micHI 10 aymu Oararto. He Gaummo TyT miceHUX
cTpooK, a TIABKM mepionu (THpaau), B SKUX 3aMHUKAETHCS TMOOIMHOKHI
obpaselb. MaeMo TyT i apxaiuHi c0Ba i JieclIOBH i OKiHYEHS peueHb» 2,
VY Tperiii dWacTMHI aBTOp 3HOBY IIOBEPTAETHCS 1O  JIEMKIBCBKHX
HApOJHOMICEHHUX B3ipIIiB, 30KpeMa «IIpo SIHYMKa-po3biliHMKa» '3, a Takoxk
XapakTepHu3ye IyIyIbchKy TicHI0 «IIpo onpumika Mapucioka» .

IIpecompyk € BapticHUM 3 orisimy Ha Te, mo M. ['aiiBOpoHCHKHIA y
MOMYJIApHIA (OpMi TIpeAcTaBise yKpaiHChKO-aMEPHUKAHCHKOMY YHTaueBi
MICeHHY CMAaALIMHY, HAroJOIIYIOYH, 0 «TUIBKH BHCOKOKYJBTYPHHUH Hapin
MII CTBOPHTH Takui 1eeBp!»’® Ak KOMITO3HUIIIT PO ONPHULIKIB.

Jomucom «lloenuit 36ipnux napoonux nicenv M. Jleonmosuuan’™
M. I'aiiBOpOHCBHKHIA MOBIIOMIISIE TPOMAJICHKICTh MPO BHXIiJ y CBIT HOTHOTO
aIb00OMy  XOpPOBHUX TBOPIB  BIJOMOrO  YKpaiHCHKOrO  KOMIIO3MTOPA.
VY myGmikarii JKypHaNICT IeTadbHO 3a(iKCOBYE KaHAICHKUX BHIABIIIB,
3a3Havaroun: «Hakxmamom Yxkpaincekoi kHurapai B CackatyHi, Kanama, a
3axozoM ii mignpuemunBoro ynpasurens [1. Tkadyka, nepeBugaHo XopajbHi
komno3umii Mwukomn JleoHToBHMYa. 30ipHHK MOMEPEKYE 31 CMaKOM
OIIpanbOBaHa 3aroJIoBHa CTOPiHKA, BHKOHaHa apT-mMaysipeM lO. bpukowm,
fioro mpami moptper M. JIeoHTOBMYA, CIIOBO BiJ BHIABHHIITBA, a BKIiHIII
kopoTka OGiorpadis kommosuTopa»’’. JKypHamicT 3milicHIOE eKcKypc
iCTOpi€l0 BUIAHb XOPOBHX TBOPIB, NMOYMHAIOYM BiJl KHUIBCHKOTO 30ipHUKA

8 Taiipoponceknit M. Onpumkyu (y Hapoauiii micui). Ceo6oda. 1940. U. 286. 9
rpynus. C. 4; 4. 287. 10 rpyans. C. 4; Y. 288. 11 rpyans. C. 4.

lbid.

" bid. Y. 287. 10 rpyans. C. 4.

2 bid.

"3 1bid. 4. 288. 11 rpynus. C. 4.

" Ibid.

5 bid.

"6 T'aitBoponchkuit M. [Touuit 36ipHUK Hapoauux miceb M. Jleontouua. CBo6oza.
1941. 4. 228. 3 xoBtHS. C. 4.

7 Ibid.
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1924 poxy i mo kaHaacbkoro Tupaxy 1941 poxy. [lyOmikamis HacuueHa
MMi3HABATEHAM MaTepiajioM 3 KUTTETBOPUOCTI MUTIIA, IO HA/IAE€ TIPECOAPYKY
MIPOCBITHULIBKOTO XapakTepy. 3aBepmrye cBiii mommc M. ["aiiBopoHCEKHI
MATPIOTUYHAM YTBEeppKeHHs, Mo M. JIeOHTOBHY € «OAWH i3 HaWKpammx
cuHiB Ykpainmu»'®,

Apt-anoHc M. lNaiiBopoHcbkoTO «3 Hazoou konyepmy P. IIpuoam-
Keeuua»'® 3HAHOMWUTDL YNTAYiB 3i CKPUIKOBOK TBOPYICTHO MHTIIS, KOTPOMY
JKYPHAJIICT MPHUCBSITHB YMMaNO MyOJikauiid. ABTOp, XapaKkTepH3ylouu HOro
TpuyacTuHHy CoHary JuUis CKpUIKM Ta (opTemiaHo, Harojollye Ha
BUKOPHCTaHHI HapoOJHOIICEHHOTO Ta TaHIIOBAJBHOIO Marepiany. Bin
3a3Hayae, 10 KOMIIO3HINS «€ CEpio3Ha, CKOMIUTIKOBaHA 1 IO BHKOHAHHS
TpyaHa. PoOHTH BOHAa BpaKiHHS BEIUKOTO 1 MPEKpacHOro oo6pasy,
3JI0KEHOTO i3 JpiOHEHBKMX PiKHOKONLOPOBUX KaMinuiB»®’. Ha aymky
myOminucTa, 0co0nMuBO MPOGECiiiHO 3JIaTOKCHIMHU € B3a€MOBITHOIICHHS
000x mapriit. «®DoTemisHOBY mapTifo BukoHac IlaBmo lamiko, omumH i3
HalCaBHIMNX MiSHICTIB-KOMIO3HUTOPIB. (...) PemTy nporpamu 6yae cympo-
BOAWUTH MOJOIWWA 1 TaTaHOBUTHH MisHICT i3 BigHs (mpi3Bume Ha Xaib
XKypHaJicT He mopigomuse. — V. M)»8, — mume M. TaitBopoHchkuii i €
ropauidi 3 TOro, MIO HAll 3eMJISK [pOIarye YKpaiHCbKy MY3HKY
«i3 nepruopsaHoi ecTpaau»?,

Y mnepiog 40-x pokiB Ha cropiHkax «CBoOoan» TIpuBepTac ysara
peuensis «Joedyu»®® Pomana TlpujaTkeBrya Ha OJHOWMEHHY TeaTpallbHy
BucTaBy. Lle Biryk Ha MOCTAHOBKY aMaTOPCHKOI TPYMH MiJ KEPiBHUIITBOM
M. CkopoGoraua, ska BinGymacs B Heio-Mopky. V mommci sxypHamicr,
OKPECIIIOIOYM TOTOYacCHUH 3aHemaJ MHCTEIBKO-IyXOBHOTO CEpEeJI0OBHILA
YKpalHCBKOI ~eMIrpamiiHOi TpoMaiM, <GiICcyToi IICeBJOKYJIBTYPHICTIO
«Bponpero»®, BiTae MOABY MOJOAIKHOIO KOJEKTHBY, KOTpuM 13 KOBTHs
1940 poky mnpencraBuB BHCTaBy «/loBOym». He3Bakarounm Ha HEHONIKH
CIIEHapilo, MOJIOAI apTHCTH CIIPABHUIINCS 3 IEOIOTHUM NPEACTaBICHHSM.

VY npomuci P. IlpumatkeBuu 6arato yBard BiJBOJUTH XapaKTEPHCTHII
MY3UYHOTO CYIIPOBOJIY, aBTOpOM sikoro craB M. I'aiiBoponcekuii. Ilix wac
BHCTaBU 3BYUYaHHS OPKECTPY 3acTymwyio CTpyHHe Tpio. Takuii kpok OyB
3YMOBIICHHH MaTepiallbHOI0 HECIIPOMOJKHICTIO MOJOAIKHOTO TeaTpalbHOTro

"8 TaitBoponchkuit M. TToBuuit 36ipHuKk HapoaHux mices M. JleonTosnya. CBoGosa.
1941. Y. 228. 3 xostHs1. C. 4.

" TaitBoponcekuii M. 3 Haroau konuepty P. Ilpunarkesuua. Ceo6oda. 1941, U. 259.
8 mucromaza. C. 3.

8 hid.

8 bid.

8 bid.

8 Tpupnarkesuy P. «JloB6ym». Ceo60da. 1940. Y. 255. 31 xoptus. C. 4.

8 bid.
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konektuBy. lllomo wmysumkum M. IaifiBopoHCBKOTO, IyONIIMCT Bim3HAYa€e
rmOoKy (ONBKIOPHY OCHOBY. BiH mmime: «iHTPOXYKINS CKiIajeHa i3
TYIYJIBCHKUX KOJIOMHHOK, Ay)X€ 3pyYHO CHO€HHMX 1 HIKaBUX CBOEI PHUT-
MiKOIO, MENBOJI€0, i TOJOBHO TapMOHIYHOIO OYIOBOIO, sIKa TIPHPOTHO
BHILIMBAJIA 30 CAMHX MENBOJIiH, MOCTPOCHHHUX i HA CTAPOBHHHHX Jamax»ss,
ABTOp penensii Harosomrye Ha MpodeciiHOMYy KaMepHO-IHCTPYMEHTAallb-
HOMY BHKOHaHHI CTPYHHO-CMHYKOBOT'O TpiO, @ TAKOX Ha J0Opiil pexucypi
M. CkopoOoraya. Came Takuii KOJNEKTHB Ma€ CTaTH B OOOpOHI
YKpaiHChKOTO MHUCTELTBA B eMirparfii.

Borman JlimmHChKUE y cTaTTi «H. Maxoeeit ma B. Camiiitenko ¢
nawii  mysuyiy® maromomye, mo moesii V. MakoBes HaI3BHYAiiHO
MEJNIOJIHI 1 MpPUBEPTAOTh YBary MY3HMKaHTIB. TakUMH 3K SKOCTSIMH
Bim3HauatoThcs Bipmri Cawiiinenka. TBOpUicTh 000X IOETIB €IHAE TE, IIO
MY3HUKY 10 iX BipIIiB mrcaB Benukuii Mukona Jlucerko. OkpeMo posrisigae
aBTOP KOMIIO3HIIIIO A0 TOe3ii . Maxkoses «Con» («Tuxmii coH Mo ropax
xoauTh»). b. JliuHChbku#l miakpecitoe, mo «TBip M. JIuceHka Ha MilaHui
XOp y cynpoBofi (opTemisiHy CTOITh BMINE MOHAJ YCi iHII KOMIO3UIIi»®’
Kpim Toro, aBTop Bif3Hauae Ie OAHY KOMIIO3MIIIO Ha My3HKy JIuceHka —
«[Ipeuncra JliBo, Matu Pycbkoro kparoy.

ABTOp Tako 3a3Hauae, mo Ha cioBa O. Makoses @. Konecca Hanucas
noxoponuuid Mapi «ITomep pekpyT» i1 BBaxae, 10 1ie «OJHa 3 HaKparux
KOMIIO3HMLI 11bOrO poiy B Hamni MysuuHiil nmiteparypi»®. 3ragye Takox
MmapmoBy micHio YCC «Y ropax rtpiMm ryne». Lli xommosuumii cranu
HQ/I3BUYAIHO TOMyJSIpHUMHU B Ti 4dacu. AmHamizye b. JlimmHCHKHE iHIII
MY3HW4HI TBOpH Ha cjoBa Makoses.

Benyun MoBy mpo My3u4Hi TBOpH Ha ciioBa CaMiiyIeHKa, KypHAIICT Ha
mepmie Micre BuBoAWTH kaHTaTy M. Jlucenka «/lo 50-X pokOBHH cMepTH
T. llleBuenka», mpo 5Ky TroBopuTh: «lle — BenW4aBWiA TBIp BEITUKUX
pO3MIpiB, TBip BEJIHMKOTO, 3pLIOr0 MUCTI, IO UM CIIOCOOOM e pas
(JTucenko — Y. M) (...) cxmaB mnoxmin Ieniesi mapomy»®®. Imma
KOMITO3HIIis, sIKa BAPTy€E yBark — MoknajaeHHs S1. SIpociaBeHKOM Ha MY3UKY
CawmiitienkoBoro Bipmra «Harmra ctaBHa YkpaiHay.

IMix py6puxoo «3 konuepmosoi 3anin®® Bacumbs beskopoaiinuii
myOmikye cBoi BpakeHHs Bif kKoHIEpTy 301 [loneBcrkoi B boddano y ciuni

% Tpunatkesuu P. «JloBOymm». Ceoboda. 1940. U. 255. 31 woetas. C. 4.

8 Jlimmucekuiit b. Y. Makoseii Ta B. Cawmiiinenko B Hariit my3uni. Ceobooa. 1940.
Y. 260. 7 muctonaxa. C. 3.

87 1bid.

8 |bid.

8 |bid.

% Beskoposaitnuii B. Konnepr 3oi [onescbkoi B Boddano. Ceoboda. 1959. U. 13.
21 ciuns. C. 3.
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1959 poky. V neit gens 3Byuanu tBopu M. Jlucenka, A. BiBanpni, I1. Yaii-
KoBceKoro. Ciyxadi Oy 3axoIUieHi BUKOHAHHAM yKpaiHChKoi micHi. Kpim
TOTO, YCHIXy KOHIEPTYy MJOJaB AaKOMIIAHEMEHT Ha ¢opTemiaHno mpod.
[oneBcpkoro: «XTO 4yB TPy IIMX MHCTIIB Ha KOHIEPTI, OyB IMepeKOHAHHMA,
110 BOHM € 3HAMEHHUTO 3irpaHi»®!,

IIpo TBopuicTs P. [IpumaTkeBrya omyOIikoBaHO MaTepial mig pyopruKoio
«lonocu wumauie»®®. Astop nomucy Muxaiino [oNMHCBKMI 3aIMIIKMB Ha
CTOpIHKax ra3eTu CIOrajgy Mpo CBOTO HIKUILHOTO TOBapHINA, a/Ke 3HAIKCS
BoHH 3 [IpunaTkeBUUEeM 3 YaciB HaBuaHHsS B AKaJeMiuHii riMHa3ii y JIbBOBI.
Omuncye HOro sk CKpOMHOI'O XOpowIioro topapumia. Bin 3aznauae: «Himo
Horo He 3MIHHIIO, Hi CJIaBa, Hi BHCOKI TUTYJIH, MPU3HAHHSI, SIKAMH MIr Ou
ropaith»®, My3UKaHT 1 KOMIO3UTOp OyB BEJMKHMM IIPONAraHiucTOM
ykpaincbkoi mysukn. Y 1930 poui Bin 1aB koruept y Hero-Mopky. Horo
TBOpY BUKOHYBan cuMoHiuHI opkecTpu y Pedectepi, Jerpoiiri. B Takwmii
CIoci0 KOMIO3UTOP 3HAWIIIOB BU3HAHHA 1 MK Ty KHHIIIMH.

ABTOp AONUCY 3BEpTa€ yBary yuraya Ha Te, 1o 9 nucronaga 1941 poky
y Heto-Hopky BinGyaerscs KoHIEpT 3a yuacTio Pomana IIpumatkesuda, e
MIPO3BYYHUTh MY3HMKa YKPAiHCHKHX Ta CBITOBHX KOMIIO3HTOPIB, TAKOX TBOPH
€caMoro KOMITO3UTOpa. 3akiHuye cBiif monuc M. [OMMHCHKUN MATPIOTHIHUM
3akiukoM: «IlokakimMcsl epeli aMepUKaHISIMK 3 JIJIOM, (a He 3 KPUKIIUBUMHU
cloBaMH) 1 JaiiMO JI0Ka3, 110 MM COPaBJi IyKe My3UKaIbHHUN Hapif, M0
ropauMocs 1 JIOOMMO Hamry My3WKy. A 3apa3oM 1 JOPOXKHMO HaIIUM
CJIaBHMM apTHCTOM — Pomanom IlpujatkeBruuem»®,

Y nomuci «He 3abdysaiimo pionozo mucmeymea»™ n-p Muxaiino
Kaumap Haromomrye, mo ykpafHISIM-iMMirpantam Opakye CHJIBHHUX
My3UYHUX OpraHi3amii, 1e 0 IieKanucs My3uKaHTu-npodecionamn. Murii
gyepe3 Opak MOBIpH 1 MATPUMKH TSHKKO MPALIOIOTH HA KyCOK XJIi0a, depe3 Te
HE MOXYTb TiJIHO TPOSIBUTHU CBill TaJaHT. 3JIMIIAE€THCS IPUKPUM TOH (axT,
IO Ay’K€ MajMi BiJICOTOK yKpAaiHIIB HaBUAE€THCS y MY3HUYHHX 3aKJIa/ax.
Takux HaIliOHANBHUX 1HCTUTYIH B3araji Hemae B AMepHIi. ABTOp CTaBUTH
putopuuHe 3anmuTaHHA: «CKUTBKM B Hac XBajbOHM, IO MU MY3HKaJIbHHH
Hapifg, a A€ X € Halll My3W4Hi IHCTUTYIii, BYNTEN, YUHI, ApTUCTH-MY3HKH,
CITiBakM, KOMIIO3UTOPH, TUPUTEHTH, CUM(OHIYHI OpKecTpH, OaHaAM 1 MeHIII

95

%1 Beskoposaiinuii B. Konuepr 3oi IMonescskoi B Boddano. Ceoboda. 1959. U. 13.
21 ciyns. C. 3.

92 Tomuucekuit M. Tonocu untauis. Ceo6oda. 1941. Y. 240. 17 sxopths. C. 3.

% bid.

% bid.

% Kaumap M. Tonocu uurauis. He 3a6yBaiimo pinsoro mucrenrsa. Ceo60da. 1940.
Y. 171. 24 munas. C. 3.
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My3udHi  kpyxku?»%. Icmpasmi, ykpaiHchka Hallis 10Tpebye BHCOKO-
PO3BHHEHOTO MHUCTEITBa, 00 0€3 I[FOT0 3aBMHUPAE 1 HAPOJHE JKUTTA.

Homnuc «Konuepm Onvzu Jlenkoeoin®” Ocuna CTeTkeBUYa Y TIOTHEBOMY
grcni «CBoboam» 3a 1940 pik po3moBimae mpo KOHIEPT cmiBauku OIbru
JlenkoBoi, sikuit BigOyBes 25 motoro y Ixepci-Citi. CrmiBayka BHKOHaNa
15 micens, cepex sSKuX «3a OyYMOIO IOyMa poeM Bmiitae» M. Jlncenka,
«Posgiditecs 3 Bitpom» S. CtemoBoro, «XKamp» @. llonena, «Ilomait
Bictouky» C. JltonkeBuua, «Opneanceka aiBa» II. YailikoBcbkoro. Bowna
Takox Onuckyde BukoHana apiro Onapku 3 onepu «Kynano» A. BaxusnuHa,
cepenany «Jlapemno» U.Bpamca, apito 3 omepu «IlikoBa jaama»
I1. YaiikoBchkoro Ta iHmi. [Ipo cmiBauky, sika MPEKPAcCHO BOJIOALTA MEIO
compano, aBrop numie: «KoxHe ii cI0BO BUXOIUIO 3 YCT BHPA3HO 1 SICHO...,
il TOJIOC MUJIO3BYYHMIA 1 JIyske TIPHEMHHMIN» S,

e omny iHdoOpMamito mpo Buctyn Onbru JlemkoBoi, kUil BigOyBCs y
Heto-Mopky, 3aaxomumo y «CBoGoi» 3a 5 uepsHs 1941 poky. IIporpama ii
KOHLEpTY Oyna MJOCHTh INMPOKOIO: 3By4danW TMicHI A. BaxHsHuHAa,
®. Konecen, A. Pymuunpkoro, a Takox M. Bpamca, ®@. IllyGepra, A. Py6in-
mreiina®®,

IIpecogpykn Muxaiina ["aiiBopoHcskoro, Pomana IlpunatkeBuya, bor-
nana JlimmHachkoro, Bacwis BeskopoBaitHoro, Muxaiina I'oiauHCHKOTO,
Muxaitna Kaumaps, Ocuna CreTkeBHYa BiJII3epKaIIOBAIN JKUTTS yKpaiH-
CbKOi MHCTEIbKOI TI'pOMaJM B KYyJIBTYPHO-OCBITHbOMY iH(OpMauiiHOMY
npocropi CIIA.

BUCHOBKH

AmepukaHChKuil dacommc «CBoOoma» € oOnHiEI 13 HalcTapimmx
YKpaiHOMOBHHX TazeT. Lle mepioanyHe BHIAHHS BHUCBITIIOBAJIO CYCHUIbHO-
MOJITUYHE, TI'POMAJICHKO-KYJIbTypHE JXHTTS HAIIMX KpasH Ha emirpaii.
3aro4yaTkoBaHMH KOTOPTOI0 I'PEKO-KAaTOJIHMIBKUX CBSIIEHMKIB, 3a3HauYCHUIN
MIPECOBHUH OpraH BifirpaB 3HA4Hy poiib y <«OKUTTI ykpainniB CHIA, craBmm
iXHIM HOPaJHUKOM, PiJIHOIO JIOMiBKOIO Ta iHTEJIEKTYalbHOK TPHOYHOHON» Y,
Bynyun npykoBanmM opraHoMm Ykpaincekoro Hapomnoro Coro3y, rasera
JIOTIOMOTJIa  «yKpaiHChKOMY HApOJOBiI BTPUMATH MOTO iJEHTHYHICTH,

% Kaumap M. Fomocu uwuradis. He 3a6yBaiimo pinsoro muctenrsa. Ceoboda. 1940.
Y. 171. 24 nunas. C. 3.

9 Cretkesuu O. 3 yxpaiucekoro xutts B Amepuui. H. JIx. Komuepr Ounbru
JlenikoBoi. Ceobooa. 1940. U. 49. 29 mororo. C. 3.

% Ibid.

9 Konnept Onbru Jlenkopoi. Cso6oda. 1941. U. 127. 5 uepsns. C. 3.

100 Tappomr O. Haiictapima B cBiti ykpaiuceka razera. URL: https:/
www.radiosvoboda.org/a/24888694.html (nara 3epuenns: 11.03.2022).
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30epertu Horo Bipy, oOpsnm, Tpaaumii Ta 3BHYAl, i — a I MPEBaXKIUBE —
iioro MoBy»*0L,

Bxe mo cepemmuan XX cromitrsa mo CIIA, B cmily TSUKKHX CYCHUTBHO-
MOJITHYHUX OOCTaBWH, eMirpye 0arato yKpaiHCBKHX KyJBTYPHO-OCBITHIX
ZisT9iB, KOMIIO3UTOPiB, MY3HKO3HABIIIB, apTUCTiB. BiiacHe BOHM OepyThes 10
BUCBITJIGHHS ~MUCTEIBKHX JOCATHEHb YKPaiHCBKHX MY3HKaHTIB Yy
iHOHAI[IOHATBHOMY ~ MPOCTOpi. J[0 AaKTHBHMX JIOMHCYBadiB MEPiOAY
1940-60 pokie Hanexats Onekcanap Kommuipb, Mukona ®omenko, Bacwib
Butsuibkuit, AnTiH Pymaunbkuii, 3unoBiit Jluceko, Poman [IpunaTkesuy,
Muxaiino [aiiBoponcekuii, borman Jlimuuchkuil, Bacuns Be3kopoaiinmii,
Mukona T'onuncbkuit, Muxaimo Jo6om, Jleomonba CTOKOBCHKHH,
Muxaiino Cxopodarau, Ocun Benrpun, Mukona [aiinak, Mukona ['na-
tamak, Muxaino Kaumap, IBan Kiok, IBan Kokonbcekui, Mukona
Migraitauit, Mapis Muctopa, Ocun CrerkeBnd Ta iHmI. Bci BoHH
MiATIACYBATUCS TOBHUM 1M’ SIM.

Benyun XpoHIKY My3HMYHOTO JKHTTS Ha aMEPUKAaHCBKOMY KOHTHHEHTI,
JOMMUCYBavi BWCBITIIOBAIM XOpPOBE, BOKaNbHE, (opTemiaHHe, KaMepHO-
IHCTpyMEHTaJIbHE, TeaTpalbHe MUCTELTBO, TOMY IIi TPECOAPYKHA BUKOHYIOTb
aKCI0JIOTIUHY, MMi3HABaJIbHY, NPOCBITHUILKO-BUXOBHY (YHKIIIi.

XKanpoBuii criekTp MyOJIIMCTUYHNX BUCTYHIB Ha cTopiHkax «CBoOoim»
€ pisHorutanoBuid. JIo iHGOPMAIIHOTO >KaHPY HAJICKATH. PEenopmaiici
B. ButBnnpskoro «Aptopcekuii KoH1epT Muxoian ®@omenka», A. PynHuim-
xoro «3og IloneBcbka», anoncu M. I'allBOPOHCHKOTO «3 HArogu KOHIEPTY
P. IlpunaTkeBuda». AHamITHYHI MyONIMUCTHYHI PI3HOBUAM IIPEACTABICHI
npoceimnuybko-euxoenumu cmammamu: 3. Jluceka «Ilepma ykpaiHcbka
My3udHa mmkona B [ammamHi», B. Kyapuka «Iloesis llleBueHka B My3uIli»,
ananimuunumu oz2nsdamu: B. Bursunpkoro («Komsiaku 1 mieapiBkmy,
«Crmagmuaa M. TaiiBopoHcbkoro», «M. JIMCEHKO B aMEpHKAaHCBHKIH
My3UKO3HABYIH JiTeparypi»), A. PyqHunpekoro «YkpaiHcbka HAPOIHS MiCHS
Ta il 06pibkay, B. Jlimmucekoro «M. Maxkoseii Ta B. Cawmiiinenko B Hamrii
mysuii», M. TaiiBopoHchkoro «Ompumku (y HapOIHIA  TICHI)»,
npoonemuumu cmammamu: B. ButBnmskoro «I[Ipo opieHTamito i
JIE30PIEHTAIlII0 B MY3HIl», «YKpaiHChbKa My3WYHa ChOrOo4YacHICTh». Ha
cropiakax «CBoOOAW» TPAIJISETHCSA BENWKA KUTBKICTD pi3HOmMeMamuuHux
peuensini. M. TaiiBoporcskoro «3 TBopuoctn P. [IpmmaTtkeBmua gk
KOMITO3UTOpa», Horo peneHsis Ha BumaHHs «[loBHUI 30ipHMK HapoOJHUX
micenb M. JleoHTOBHYAY; JliTepaTypHHH  Hekposor  A. PymHuibkoro
«ITocmepTHa 3ragka npo Hecropa HmkaHkiBCchKOTro» Ta 6araTo iHIINX.

101 Yacro TI. Binbhe cnoo amepukanchkoi Ykpainm. Yskropox: TIMPANI, 2012.
C.6.
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VY razeTHux Matepiajax 3aQiKcoBaHI BUCTYNH BHUAATHHUX YKPaiHCHKHX
MY3HKaHTIB, IX KOHLEPTHUI penepTryap, a TaKoXK MPeICTaBIeH] BHKOHABChKI
OLIIHKM MaicTepHocTi iHTepnperanii: mianictiB JltoOku Komeccn, 3oi
IMonercokoi, Bamuma Kimu, JIrobu XKyk, ckpunanis Pomana IIpunatkeBuua,
Bonogumupa Ilicuka, cniBakiB Onbru Jlemkosoi, Mapii Cokin, €Brenii
apuupkoi, Maptu Koxomberkoi, Bacums Tucsika, xoposux KOJICKTHBIB:
yonoBiyoro xopy «bannypuct» 3 Knisnenga (mupurent O. IIpokon), xopy
«dymxay 3 lerpoiity (mupurent I. Atamaners), «CiMka 00’ € JHAHUX XOPiB»
(mupurenr O. Kommme), xop «KoO3ap» 3 @imagensdii (xupureHt
A. Pynauniskuit) Ta iHII.

Jdnst  gommciB  yKpalHCBKMX MY3WYHMX KPHTHKIB Ha CTOpIHKax
«CBOOOII» BIACTHBHM € JOKYMEHTAlli3M, MpodeciiiHicTh, KpUTHYHA
SICKpaBICTh, EMOIIIHICT OLIIHKH.

OToX, My3WYHO-KPUTHYHI IyOmikamii Ha INNAIbTaX  YacOMHCY
«Cpoboma» mnepiogy 1940-60 pokiB € OaraToyMCeNbHUMH, IIUPOKO
TEMAaTUYHUMH, BOHHU SBJSIFOTH COOOI0 XPOHIKY MHCTELUBKOTO JKUTTS
ykpaincekoi giacopu XX ctomitts. JlOCSTHEHHsI yKpaiHCBKUX MY3WYHO-
OCBITHIX MifSYiB Ha aMEpUKAaHCHKOMY KOHTHHEHTI, II0 BHUCBITJIIOBAIUCS B
raseri, 3acBiluyBaJM BUCOKMIH Tpo(deciiHWi piBeHb  KyJIbTYypHOI
caMOIIpe3eHTallii B iIHOHAIIIOHATFHOMY CEpeIOBHIII 1 CIIPHSIIH 30epeKeHHIO
HAIIOHALHOT IIEHTUYHOCTI YKPATHCHKOI eMirpalifHoi TpOMaI.

AHOTALIA

VY nmochimKeHHI TpEeACTaBICHO aHalli3 MYy3HMYHO-KPHUTHYHUX ITyOJTiKamii
BU/IATHUX JiS4iB YKPaiHCHKOI JliacIiopy Ha CTOPiHKaX aMEepPHUKaHChKOI ra3eTn
«CBoOopa». JloBeeHO KIIIOYOBY pPOJIb BOIO JPYKOBAHOTO OpraHy B CIIpaBi
30epeKeHHs] HAI[IOHAILHOT 1IEHTUYHOCTI YKpaTHIIiB-eMIrPaHTIB Y MHUCTEIb-
KOMY CBITOBOMY NpOCTOpi. PO3ristHyTo myOuinucTHYHI OPOOKH aBTOPIB,
SKi € SCKpPaBUMH IIPEICTAaBHHUKAMHU YKpAlHChKOI MHCTEIBKOT eliTH i
NPOKUBAJIM B  IOJIKYJIBTYpHOMY cepeloBumi Amepuku. OnucaHo
JKQHPOBHH [iama30H JOMUCIB MY3WYHHX KPHUTHKIB YKPAiHCBHKOI AiacHoOpH,
SKMHA CTaHOBUTH 1H(OpMaliiiHi, aHAIITHYHI, XyIOXHBO-ITyOJIIMCTHIHI
Jgonucy. BHCBITIEHO TeMaTWUHMH CHEKTp Ta3eTHHX MyOmikamid, Mo
nobaunnu cBIiT Ha cTopiHkax «CBoOoam». IlpoanamizoBaHa wacTHHA
npecoapykiB B. ButBuupkoro, A. Pyanunekoro, 3. Jluceka, b. Kyznpuka,
M. I'aitBoponcekoro, P. Ilpupatkesuua, b. JlimunHcbkoro, B. beskoposaii-
Horo, M. l'ommHcbkoro, M. Kaumaps, O. CreTkeBHMYa Ta IHIIHX, KOTPI
TOPKAIOTHCSI BKJIMBUX MUCTEIBKHX aCMEKTIB HAalol KyabTypu. Humu Oyio
3po0IeHO 3HAYHWM BHECOK B YKpaiHChKYy MYy3W4HY icTopiorpadiro, a ix
MyOMIUCTHYHI MaTepiaii 3aciyroBYIOTh HAa BHBYCHHA. 3AIHCHEHO OIIHKY
MHCTEILKAX TPECOAPYKIB, SKi CTalM JITOMHCOM KYJIbTYpPHO-OCBITHROTO
*uTTs ykpainmie y CIHIA 1 TpaHCTIOBaTM CBITOBi CHUIBHOTI BHCOKHHA
npodeciifHnii piBeHb YKPaiHCHKOT MYy3HUKH.
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AN ICON IN SOUNDS: THE PARALLEL PATHS
OF VICTORIA POLEVA AND JOHN TAVENER

Naumova O. A.

INTRODUCTION

A global catastrophe is not the best background for talking about Divine
peace. But right now, in this terrible era that started on February 24, 2022,
the theme of peace is the most relevant and necessary. Today there is
nothing like God that we can rely on with such confidence. We speak like
this simply and unconditionally, closely and clearly — God... Doubts,
searches and hopes are long gone. Unity and unwavering faith have come to
the forefront of human consciousness. For all mothers of Ukraine, the idea of
divine protection sounds like an axiom. Only here, near sacred silence, is it
possible to find shelter for tormented souls... But how to get into this stream
of silence when there are so many sorrows and tears around? The
compositions of Victoria Poleva and John Tavener, united by a common
figurative sphere, contain in their matrix “algorithms” for achieving the
promised world. These paths are very different. The compositions, unique in
their depth — O fervent prayer for soprano and women’s choir a cappella
(2007) by V. Poleva and The Protecting Veil for cello and string orchestra
(1987) by J. Tavener — serve not only as spiritual portraits of their authors,
but also brilliantly illustrate parallelism of the “female” and “male” dialogue
with the sacred.

1. The problem’s prerequisites emergence
and the problem’s formulation

The relevance of the problems of this study lies in the need to
comprehend new forms of displaying the sphere of divine imagery in music
and to outline the lines of continuity with the spiritual traditions of the past.

The aim of the study is to identify the semantic and musical and stylistic
features of the embodiment of sacred symbols used by V. Poleva and
J. Tavener in the context of the Christian idea of theosis (ancient Greek
Béwog from Bedg “God” — “deification”).

The aim of the work predetermines the main objectives of the study:

— to designate the conceptual and ideological foundations of the doctrine
of theosis;

— to formulate the fundamental provisions of hesychasm as a Christian
mystical worldview and spiritual practice of asceticism;
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— to study the genesis, specific features and key stages in the evolution
of hesychasm;

— to argue the relevance of the key positions of the hesychast tradition in
the context of the moral, ethical and philosophical views of the first third of
the 21st century;

— to consider in the artistic, philosophical, conceptual and psychological
aspects the musical patterns of selected compositions by Victoria Poleva and
John Tavener.

The materials of research are O fervent prayer (2007) to the canonical
text for soprano and women’s choir a cappella by Victoria Poleva and The
Protecting Veil for cello and string orchestra (1987) by John Tavener.

The study was carried out on the basis of the principles of philosophical,
religious and cultural analysis. To solve the research tasks set in the work,
the following methods were used:

— amethod of historical and philosophical analysis of the emergence and
development of the practices of Orthodox hesychasm;

— a psychoanalytic approach that allows revealing the psychological
content of the ascetic practices of the hesychast tradition;

— amethod of holistic analysis of a musical composition.

2. The analysis of existing methods for studying the phenomenon

of “mystical experience” in philosophy, theology and psychology

The music of Victoria Poleva and John Tavener is based solely on the
knowledge of a personal experience of a mystical dialogue with the sacred.
In our opinion, it is this quality of the choir O fervent prayer and the
concerto The Protecting Veil that can serve as a starting point in the study of
such different, but so similar, artistic concepts of composers.

Mysticism has always attracted the attention of both scientists and
amateurs from science, which gave rise to the most controversial
assessments of it in the literature. The American philosopher and
psychologist W. James, the Protestant theologian and philosopher R. Otto,
Russian religious philosophers S. Bulgakov, P. Florensky, V. Lossky,
N. Berdyaev were the first to turn to the study of the mystical phenomenon
at the turn of the XIX-XX centuries. In their works, they emphasized the
inadmissibility of a simplified approach to the study of mysticism, which at
all times in history plays an important role in the spiritual life of mankind.
They also pointed out the polysemantic nature of the concept and the
complexity of its unambiguous definition.

Attention to this topic increased after the Second World War, which is
explained by the shocks experienced and the search for a way out of the
spiritual crisis. E. Underhill, Tor Andre, S.Grof, R.Zener, A.Knysh,
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A. Maslow, F. Almond, W. Stace, J. Trimingham, W. Wainwright,
F. Happold, D. Hollinback, R.Elwood, M. Eliade, and among Russian
researchers S. Averintsev, E. Balagushkin, P. Gurevich, Y. Kimelev,
A. Klimovich, L. Konotop, A. Safronov, E. Torchinov and others. In their
writings, mystic and mysticism were separated from such phenomena as
magic, trance and altered states of consciousness. The problem of the
correlation of the universal and individual principles in mystical experience
was raised.

In the mystical teachings of the world, for the first time, not only the
problem of the commonality of the religious experience of mankind, but also
the unity of its value orientations was touched upon: “More and more people
think about the existence of a deep unity of all religions, and associate
ecumenical and global integration hopes with this”l. Interest in the
phenomenon of mystic in the modern world is growing facing the threat of
national, religious, political and other conflicts, when the security of the
entire world community has become vulnerable. Now, more than ever, the
following questions are relevant: is there a unity of human value ideals? Is it
capable of overcoming disagreements, or is it doomed to defend its selfish
interests to the detriment of the universal and planetary?

A deep and detailed analysis of world philosophical and mystical
systems is presented in the monograph by N. S. Zhirtueva. In this study,
which is interdisciplinary in nature, parallels are drawn between the
scientific, philosophical and mystical pictures of the world, the
psychological and social vectors of mysticism are studied. In terms of the
problems of the proposed article, it is important to mention that the mystical
phenomenon is considered by the author of the monograph as the essential
core of religion and its universal principle. As the general basis for a
comparative analysis of mystical traditions N. Zhirtueva puts forward the
desire for “unity” with the Absolute reality, which contributes to the
transformation of human consciousness and personality with the help of
religious psychopractices.

It should be pointed out that despite numerous studies, there is still no
unambiguous definition of the concept of “mystic”. The process of studying
mystic began in the works of W.James, who defended the priority of
individual religious experience over religion that exists in the form of certain
social institutions: “In at least one respect, personal religion is undoubtedly
more primary than theology and the church; every church, once founded,
lives thereafter, leaning on tradition; but the “founders” of each church

1 XKupryesa H. C. ®unocodcko-MUCTHUECKHE TpPAAHIUUA MHpA : MOHOTpa(Us.
Mocksa : By3osckuit yueonuk : HTHOPA-M, 2017. C. 4.
21bid. 274 c.
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always drew their strength from direct personal communion with the deity.
So, it was not only with those to whom, like Christ, Buddha, or Mohammed,
a superhuman nature is attributed, but also with all the founders of Christian
spiritual groups™®. James emphasized that religious experience includes a
wide variety of phenomena — conversion, holiness, prayer, mysticism.
He was convinced of the reality of the existence of mystical states and
emphasized their important role, because “we must look for all the roots of
religious life, as well as its center, in mystical states of consciousness’™.
P. Minin also wrote that “any religion, since the goal of human life is in
close communion with the Divine, contains a mystical moment™>.

N. Berdyaev noted that “if the word “mystic” comes from the word
“mystery”, then mysticism should be accepted as the basis of religion and
the source of creative movement in religion”. In his opinion, religious
experience is born “from direct and living contact with the last mystery”,
and all the great initiators and creators of religious life had primary mystical
experience, that is, mystical face to face meetings with the Divine®.

The defining feature of mystical experience, according to most researchers, is
the desire of the mystic for direct living contact with the Absolute reality. “Such
contact appears in the religious consciousness as “unity” with this reality,
“dissolution” in it, “immersion” in it, “ascent” or “descent” to it””’.

E. Underhill considered mysticism “as an expression of the innate desire
of the human spirit for complete harmony with the transcendental order,
regardless of what theological formula this order is expressed by. This
striving, according to the great mystics, gradually embraces the entire sphere
of consciousness: it takes possession of their whole life, and in an experience
called “mystical union” it reaches its goal. Whatever this goal may be
called — the Christian God, the World Soul of pantheism, or the
philosophical Absolute — the desire to achieve it and progress towards it
<...> constitute the true subject of mysticism. | believe that this
advancement is the true direction of development of the highest form of
human consciousness®. Mystics find the basis of their method not in logic,
but “in that inexpressible experience which they call the act of unity’”®.

3 James W. The Varieties Of Religious Experience : A Study In Human Nature.
November 9, 2009. P. 238-239.

41bid. P. 303.

5 Munvn I1. [NaBHBIE HanpaBleHWs IPEBHE-IEPKOBHOW MHCTHKH. MUCTHYECKOE
oorocnosue. Kues : IlyTs k uctune, 1991. C. 366.

6 BepnseB H. A.  ®unocoduss  cBobomHoro agyxa. Mocksa: H3ngarenscTBo
«Pecnybnukay, 1994. C. 233.

" Xupryesa H. C. ®OUI0OCOPCKO-MUCTUYECKHE TPAIUIMM MHpA : MOHOTpamsL.
Mocksa : By3osckwuii yueonuk : THOPA-M, 2017. C. 7.

8 Underhill E. Mysticism. California, US. Publisher: CreateSpace Independent
Publishing Platform, 2011. P. 15.

® 1bid. P. 38.
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3. ”Sacred Silence” by Victoria Poleva and John Tavener
as a new reception of the ancient tradition of hesychasm

The area of the sacred is the center of artistic research by Victoria Poleva
and John Tavener. It is important that the attention of both composers is
concentrated not around this topic, but directly on the study of the mystical
experience of man. In connection with this, the ancient Orthodox doctrine of
theosis, hesychasm, is filled with a new and relevant meaning*°.

Hesychasm was actually discovered at the end of the XIX century in the
works of historians F. Uspensky, P.Syrku and K. Radchenko. In the
religious, philosophical and theological works of S. Bulgakov, P. Minin,
Archimandrite John (Ekonomtsev), the ideological content of hesychasm
was revealed. I. Meyendorff, A. Safronov, E. Torchinov turned to the study
of hesychasm in the context of a comparative analysis of philosophical and
mystical traditions. It should be emphasized that at present hesychast studies
are “one of the most successfully and actively developing problem areas for
Christian speculation!. In his doctoral dissertation, O. Klimkov describes
in detail the history of the formation of the science of hesychasm and
identifies the key figures in this process!?. Over the past decades, the greatest
and recognized researchers in this field have been nominated by all Christian
denominations. Among the most authoritative names, one should single out
ep. Vasily (Krivoshein)®3, Father Kiprian (Kern)!, V. Lossky'®, Father John

10 Hesychasm (from the Greek novyia — peace, silence, calmness, tranquility, peace,
solitude, a solitary place) is understood in a broad sense as an ascetic doctrine of inner
spiritual concentration with the help of certain meditation techniques, developed by the
early Christian hermits of the I\V-VII centuries (St. Macarius Egyptian, St. Hesychius of
Jerusalem, St. John of the Ladder, Abba Dorotheos, St. Isaac the Syrian, St. Anthony the
Great, Macarius the Great, John Chrysostom, Deacon Evagrius of Pontus, St. Nilus of
Ancyra, John Cassian, Ephraim the Syrian, Symeon the New Theologian, Gregory
Palamas and others).

1 Xopyxmuii C. «Ilpaktnka ceGs». HekycetBo kuno. 2000. Ne 12, URL:
https://old.kinoart.ru/archive/2000/12/n12-article28 (Last accessed: 26.11.2021).

12 Kimmkos O. K. Vcuxasm u pycckas penuruosnas ¢unocopus XV-XVIII Bb. :
Iuc. ... goktop Hayk : 09.00.03 Hcropus ¢unocodun. PI'BOY BO «Cankr-IlerepOypr-
CKHIi rocyapcTBeHHbIH yHuBepcuteT». 2019. C. 3.

13 Bacummii (KpuBoieun). AcCKETHYECKOE M OOTOCIOBCKOE ydeHHe CB. I'puropus
MManamsr. Seminarium Kondakovianum. TIlpara, 1936. T. VIIL. C.99-154; Bacummit
(Kpusomenn). Casiroit I'puropwmii [Tanama — 1uuHOCTb U yueHHe (10 HEJABHO OIyOIMKO-
BaHHBIM Matepuanam). Becmmuuk Pycckozo 3anaonoEsponeiickoco Ilampuapuiezo
Oxkszapxama, 1960. Ne 33-34. C. 101-114.

14 Kumnpuan (Kepu). Amntpomonorus cB. Ipuropust Ilamamer/ Berym. — cr.
A. 1. Cunoposa. Mockaa : [Tanomuuk, 1996.

Kunpuan (Kepn). JyxoBubele mnpeaku Cssitoro [I'puropuss Ilamamer (OmbiT
MHCTHYECKOH POOCIOBHOMN). [Ipasociasuas Muicnw. 1942. Ne 4. C. 102-131.

15 Toccknii B. H. Borosunenue. Mocksa : ACT, 2006. 759 c.
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Meyendorff!é (Khoruzhiy, 2012). At the center of modern theological and
philosophical discourse are the studies of the outstanding thinker of the
XXI century, philosopher and mathematician S. Khoruzhiy'’. Using
hermeneutic and semiotic methods of explanation, the scientist tries to clothe
in concrete verbal forms the inexpressible experience of involvement with
God. But when studying hesychasm, we cannot but take into account the
existence of an experience behind the text: the experience of inner
purification, the “smart doing” of prayer, which often does not have a
verbalized expression. Therefore, the author faced the problem of analyzing
the experience of inner spiritual “doing”. Its solution presupposes, as an
obligatory element, the author’s partial or complete entry into the context of
this experience. In the book “Diptych of Silence”®, following in the
footsteps of V. Solovyov, N. Berdyaev and P. Florensky, the author draws
new content into the orbit of philosophy, contained in the experience of the
monastic tradition of hesychasm or sacred silence.

It should be recalled that hesychasm was formed as a result of the
centuries-old evolution of the mystical teachings of Byzantium?®,

16 Meitermopd U. @. Kuses u tpyas! cs. I'puropus Iamams! : Beenenne B usydeHue.
W3n, 2-e, wicnip. u jgor. s pyc. nep. / nep. I'. H. Haunnkuna mox pen. W. T1. Mengenesa u
B. M. JIypse. Canxr-IlerepOypr : Busantunopoccuka, 1997, Meitennopd 1. @. O BuzanTHil-
CKOM HCHXa3M€ U €ro poJikd B KYJIbTYPHOM U UCTOPUYCCKOM Pa3BUTUU BocTounoit EBpOl‘IBI B
XIV 8. Tpyosr Omoena Opesnepycckou aumepamypot. XXIX. 1974. C.291-305; MeiieH-
nop¢ N. ®. Busantuiickoe Gorocnosue. Mictopudeckie TEHIEHIMHE 1 TOKTPHHAIBHbIE TEMbI /
nipot. Moann Meitennop ; nep. ¢ auri. B. Mapytuka. Munck : JIyun Cocun, 2001. 334 c.

17" Xopyxuwii, C. C. Jluntux Ge3MomBus. ACKETHYECKOE YYEHWE O YENOBEKE B
OorocioBckoM U (unocopckom ocBerieHnrd. Mocksa @ L[eHTp MCHXONOTHM U TICHXO-
teparmmu, 1991. URL: https://predanie.ru/book/90073-diptih-bezmolviya/#/tocl (Last
accessed: 21.12.2021); Xopysxuii C. C. HcuxasMm Kak CTEpXCHb HPABOCIABHOW JyXOB-
noctu.  URL: https://afonit.info/biblioteka/nasledie-svyatoj-gory/s-khoruzhij-isikhazm-
kak-sterzhen-pravoslavnoj-dukhovnosti  (Last accessed: 21.12.2021); Xopyxwuii C.
HccenenoBanus no ucuxactckoi Tpaauimu : B 2 1. T. 2. MHOrorpanHslii Mup McHUXa3Ma.
Cankr-IletepOypr : M3patenbcTtBo Pycckoil XpHCTHAaHCKON T'yMaHWUTapHOW aKaJeMHH,
2012. 448 c.; Xopyxuit C. «Ilpaxktuka cebs». MckyccrBo kmuo. 2000. Ne 12, URL:
https://old.kinoart.ru/archive/2000/12/n12-article28  (Last  accessed:  26.11.2021);
Xopyxuit C. YMHOoe nemanue minu Hayka BHuManusa. URL: https://academy.foma.ru/
umnoe-delanie-ili-nauka-vnimaniya.html (Last accessed: 14.03.2021).

18 The book “Diptych of Silence” by S. Khoruzhiy, written in 1978, could not be published
in the USSR for reasons of censorship, but it existed in samizdat (self-publish books).

19 Historians and theologians identify three most important stages in the development of the
hesychast tradition: 1) classical asceticism and mystic of early Christian monasticism in the
IV-VII centuries; 2) hesychast revival in Byzantium in the XI11-XIV centuries; 3) the revival of
hesychasm in Russia in the XIX-XX centuries [Xopysxuii C.C. (2012); Hcuxasm kak
crepxkenb npaBociaBoi ayxosHoctd. URL:  https://afonit.info/biblioteka/nasledie-svyatoj-
gory/s-khoruzhij-isikhazm-kak-sterzhen-pravoslavnoj-dukhovnosti (Last accessed:
21.12.2021)].
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In typological and historical and cultural aspects, the phenomenon of
Orthodox hesychasm is among the world traditions of spiritual practice,
mystical or mystical-ascetic schools with a detailed canon and centuries-old
history, such as yoga, Zen, Taoism, Sufism?°. The tradition of hesychasm, or
sacred silence, recognized as the quintessence of the Orthodox religious
style, has created and accumulated a set of observations, approaches, and
practices covering the most important aspects of nature and human activity.
According to S. Khoruzhiy, this is a kind of interdisciplinary knowledge
about a person, which is reduced to a strict unity and integrity: “everywhere
it is subject to a single view of a person, a single concept of consciousness
and a single task, which is to implement a certain anthropological
strategy”?. All these traditions have long been the subject of close study and
even mass interest, since their undoubted value has been discovered both for
the sciences of man and, in a broad sense, for modern spiritual searches.

In recent decades, a new reception of the ancient tradition of hesychasm
has developed, both in scientific and in the mass consciousness; there was its
integration into the modern spiritual, cultural and scientific context.
As applied to the work of Victoria Poleva and John Tavener, the accents
made by S. Khoruzhiy suggest new philosophical solutions and help to take
a fresh look at many problems of today’s man and society.

Before touching the musical and dramatic aspects of the artistic
conception of the sacred compositions of Victoria Poleva and John Tavener,
it is necessary to identify the essential beginning of the hesychast tradition
under discussion. As it is known, the Hesychasts preached that the
inexpressible Logos, the Word of God, is comprehended in silence?.
Contemplative prayer, rejection of verbosity, comprehension of the Word in
its depths — this is the way of knowing God, which is professed by the
teachers of hesychasm. At its core, the hesychast tradition has a certain
prayer practice. It includes the unceasing creation of the Jesus Prayer: “Lord
Jesus Christ, Son of God, have mercy on me, a sinner”. It is also called

2 In the understanding of N. Zhirtueva, hesychasm is a transcendent immanent
(antinomic) mystical tradition of “uniting” with the Absolute not by essence, but by grace,
with the help of the union of divine and human energies (synergy)” / XXupryesa H. C.
Dunocopcko-MUCTUUECKHE TPAaAUIMK MHUpa . MoHorpadus. Mocksa : By3oBckuit
y4ueOHuk : UTHOPA-M, 2017. C. 14.].

2 Xopyxnit C. C. Mcuxasm Kak CTepKeHb MpaBociaBHOH myxosHoctu. URL:
https://afonit.info/biblioteka/nasledie-svyatoj-gory/s-khoruzhij-isikhazm-kak-sterzhen-
pravoslavnoj-dukhovnosti (Last accessed: 21.12.2021).

22 The term “hesychast” is very ancient, used from the IV century BC. It meant a
hermit monk who was at rest (“silent”). Such hermit monks have been in Egypt and Syria
since the earliest times of Christianity.

88



“brain prayer?®. This prayer, repeated dozens, hundreds of times, is
included as a necessary element in every monastic rule. According to
S. Khoruzhiy, this prayer practice includes not only the utterance of a prayer
as such, but also a rather complex apparatus of prayer experience, which
includes, first of all, the storage of a prayer: “During prayer, the mind must
function in a very specific mode, which does not stand on its own. This is
known to everyone who prays”?*. Investigating the phenomenon of the brain
prayer in the most detailed way, the philosopher focused on a special way of
organizing the energies and activities of a person: “Such a configuration,
which in consciousness and in the whole human being gives rise to a
process, or mechanism, is of a completely new type, which simply could not
happen to a person before. This process brings a person to the limits of his
horizon of consciousness and makes him open to meeting with the energies
of another being, another horizon of being, and these are the divine
energies”?,

Of fundamental importance for hesychast practice is the contemplation of
the Light of Tabor — the light that the apostles saw during the transfiguration
of the Lord Jesus Christ on the mountain: “Through this light, uncreated in
its essence, as the hesychasts taught, the ascetic enters into communion with
the Incomprehensible God. Filled with this light, the “silent man” partakes in
the Divine life, is transformed into a new creature”?. “Deification
(or theosis)?” is the central concept of the hesychast tradition, “the

2 The stress in the word is precisely this: umnoye (brain), not itmnoye (smart):
“Ascetics specially distinguish between these terms, umnyi smart we call that which has
some elements of the mind in itself, which is not alien to the mind. And umnoye is what is
done by the mind itself, as a whole. And in this hesychast doing, it is the human mind, as a
whole, that performs this doing” [Xopyxwuii C. YMHOe nenaHue WM HayKa BHUMAaHHS.
URL: https://facademy.foma.ru/umnoe-delanie-ili-nauka-vnimaniya.html (Last accessed:
14.03.2021)].

2 Xopyxmuii C. «Ilpaktuka ce6s». Uckycetso kuno. 2000. Ne12. URL: https:/
old.kinoart.ru/archive/2000/12/n12-article28 (Last accessed: 26.11.2021).

% Xopyxmuit C. YMHOe nenanue uiu Hayka Baumanns. URL: https://academy.foma.ru/
umnoe-delanie-ili-nauka-vnimaniya.html (Last accessed: 14.03.2021).

% Haywmos JI. A. Ucuxactckas MUCTHYECKasi TPAIMIUS B BOCTOYHO-XPHMCTHAHCKOI
GorocioBckoit Mbicnu. Becmuux Yeal V. 2004. Ne 1. URL: https://cyberleninka.ru/
article/n/isihastskaya-misticheskaya-traditsiya-v-vostochnohristianskoy-bogoslovskoy-
mysli (Last accessed: 21.12.2021).

2" Theosis (ancient Greek Oéwoic from 0gd¢ “god”) or “deification” is a Christian
doctrine about the union of man with God, the communion of a created person to the
uncreated divine life through the action of divine grace. Briefly, the meaning of deification
is expressed in the statement of Athanasius the Great: “God became human so that man
could be deified” — which means the potential opportunity for each person and the
historical need for a person in general to gain inhuman power in possessing himself and
the natural world around him in organic unity with God.
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anthropological ideal of Orthodoxy” — “a kind of mystical transcendence”?,
And this view is different from everything that we find in other traditions, as
S. Khoruzhiy emphasizes: “The mystic of deification is not the mystic of
ecstasy, meditation or contemplation. The practice of the hesychast is
directed straightly and immediately to the integral and actual transformation
of the “created fallen” nature of man into the Divine nature. It is this
transformation that is called the Deification of man>?°. In modern scientific
language, the goal of mystical practice is the transformation of the individual
and the world through the “deification of the creature”, which contributes to
the “birth of an integration mystic that overcomes the conflict of spirit and
body”. The main methods of psychopractice are “disciplinary asceticism,
psychosomatic exercises, love-trust in the Absolute, brain prayer”®.

It is difficult to imagine something more mystical than human contact
with God. Accessible and at the same time inaccessible to everyone, this
dialogue can only be captured in general terms in words, no matter how
extended the treatises of the spiritual mentors of mankind may be. There
must be a moment of personal “turning on”, which opens the boundaries of
the personality, giving access to everything that is outside ... To see more
than a person is, to see the unmanifested, but much more real than the ego, —
outstanding thinkers of the world have called for this at all times. Do we
have the right to assert that Victoria Poleva and John Tavener directly (or
indirectly) sought to display the sacrament of theosis? Perhaps we are in
captivity of rational speculation and artificial ideas? If it were so easy to
encode the presence of the sacred in music, many authors would probably
resort to such “technologies”. And what happens at the linguistic level when
it comes to the concept of spiritual transformation? What conditions of the
musical and stylistic, compositional order must be observed in order to
penetrate and convey the innermost space and time through sound? This list
of questions can be continued and detailed. However, there can be no
straightforward answers a priori. Just as each of us has our own “nirvana”,
so deification is the highest mystery of the spirit, an immeasurable depth of
faith and an infinite sense of unity with all that exists. But in addition to
emotional and artistic associations and virtual analogies with the ideas of
Orthodox hermit monks, we, as listeners, have one true means of interpreting
hidden meanings — our own mystical experience. It is it that the creators of

28 Xopyxmuit C. C. Hcuxasm Kak CTepsKeHb MpaBociaBHOM ayxosHoctn. URL:
https://afonit.info/biblioteka/nasledie-svyatoj-gory/s-khoruzhij-isikhazm-kak-sterzhen-
pravoslavnoj-dukhovnosti (Last accessed: 21.12.2021).

2 |bid.

% Kupryesa H. C. [IpaBocnaBHbIii HCHXa3M B KOHTEKCTE KOMIAPATUBHOTO aHAIM3a
bunocodcro-MUCTHIECKUX Tpaguuuii Mupa. Bonpocwr gunocogpuu. 2017. Ne 3. C. 58.
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sacred music appeal to, in no case imposing their own ideas, because they
will always be subjective and finite.

We offer to listen to the magnificent musical compositions of Victoria
Poleva and John Tavener through the prism of the ideology of theosis —
a mystical phenomenon, the existence of which is not only silently unknown,
but also opens like a gate to Heaven... Neither words nor music, by and
large, is not needed for living a sacred dialogue. But we need them. Like a
start, way and meaning...

The combination of the traditional beginning and new techniques
distinguishes the style of many spiritual and musical compositions by
Victoria Poleva — large and small genres. At the same time, the path that
the author has chosen for herself, despite the genre and thematic diversity of
composer’s opuses, is striking in its centripetalism. A steady feeling of an
indestructible spiritual core pervades all the author’s compositions —
whether they are instrumental “pictures” (Null for symphony orchestra
(2006), Nenia for violin solo and orchestra (2004), ONO for orchestra
(2004), Transforma, diptych for ensemble of soloists and orchestra (1993),
Langsam for orchestra (1992, rev. 2009) or luminiferous choral
compositions based on canonical texts (Mother of Light (2003), Offering to
Alipy of the Caves (2010), Christ is Risen (2009), The Symbol of Faith
(2008), Beatitudes (2003)), 4n offering to Pdrt (2003), An Angel proclaimed
(2001), David’s Psalm 50 (2000), Light chants (2000). A special semantic
mix occurs when voices grow into the orchestral tissue, giving rise to a
unique — both artistic and philosophical — resonance (Credo on canonical
text, version for mixed choir and symphony orchestra (2009), Music of
Summer, chamber cantata on verses by J. Brodsky for solo violin, children’s
choir and strings (2008), /e man is an Island, chamber cantata and on the
text by D. Donn for mezzo-soprano (women’s choir), strings and piano
(2006).

Victoria Poleva thinks with a whole, each of her choirs is a complete
cycle of “brain doing”. Choral opuses are very different. There are
compositions that unfold “horizontally”, with a clear interdependence of
music and verbal text — rhythm and meter are clearly expressed in such
compositions. And there are compositions where the musical movement has
qualitatively different characteristics, touching the area of trance states. It is
to this type of choral miniatures that O fervent prayer on canonical text for
soprano and women’s choir a cappella (2007).

In fact, this is a composition about how you can get away from
yourself — a closed and finite self. The composer boldly and sincerely says
that this path is very long, winding and different in every next moment. The
music of the choir is monolithic — it seems to be hanging on invisible colossi
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in space. The sound fabric flows, leaving no space for the slightest void. The
first phrase of the choir is like the self-discovery of the cosmos: the music
appears out of nowhere — just as a natural phenomenon taken for granted
manifests itself as a sacred presence. This effect of suddenly discovering
what is beyond the sound is stunning. Life arises right at once, here and now,
without cause and effect, without beginning and end. It should be
emphasized that it can also easily and suddenly stop — just go to another
state. This game of states is the main expressive and conceptual feature of
the O fervent prayer.

It is important that the arsenal of technical means used by the composer
in this composition is extremely simple: long choral pedals, an extremely
narrow range of the melodic solo part, a non-periodic structure of the metro
rhythm, a wide register coverage within the harmonic consonances. The
sliding of the melody is especially expressive against the background of
motionless pedals. N. Gulyanitskaya emphasizes the extraordinary beauty
and grace with which the composer develops the modal tonality: “Attention
of the listener is “caught” by harmonic turns: they are based on a chain of
side and main steps, the originality of which is voiced by multiple parallel
fifths. At the same time, the vertical is “modernized” by consonances with
intruding or secondary tones. All this sounds unobtrusive and natural in the
flow of musical narration, where the principle of i:m:t dramaturgy
(exposition — development — conclusion) is preserved®. In addition to the
above-mentioned, it should be noted that modern features are also tangible in
the constructive organization: the intonational outline of the composition is
associated with minimalist repetitiveness — patterns that repeat in the
process of movement. As a folded matrix of meanings with an invariable
return to the original rod — this is how the energy impact of this sonorous
canvas can be described.

The work of John Tavener (1944-2013) stands apart in the panorama of
contemporary British music. Almost all of it is devoted to religious issues
and is closely connected with the tradition of Russian spiritual chanting.
As it is known, Sir John is the only composer in Britain who converted to
Orthodoxy. The search for his voice in the tradition was long and difficult
for John Tavener. On the advice of Metropolitan Anthony (Bloom), Bishop
of the Diocese of Sourozh, rector of the Assumption Cathedral in London, in
the year of his conversion to Orthodoxy, Tavener wrote the Liturgy of
St. John Chrysostom (1977) and since that time he has found artistic support
in the Orthodox liturgical tradition. In his compositions, the 62-year-old
composer, knighted by the Queen of Great Britain, sought to revive the

3 Tynsuuukas H. [To3ThKa My3bIKATBHOM KOMIO3HMIMY : T€OPETHUECKHE ACTIEKTHI
pycckoii tyxoBHO# My3biku XX Beka. Mocksa : My3bika, 2002. C. 192.
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musical culture of those times when music was part of the liturgical action
and an expression of mystical union with God.

The life and work of John Tavener was directed towards the search for
lost landmarks in art. The musician graduated from the Royal Academy of
Music in London, was brought up in the musical direction of his time —
modernism, and in 1968, at the age of 24, had a great success with the public
and in the musical environment after the premiere of the dramatic rope The
Whale (1966). Despite the fame and popularity gained after the performance
of his composition, written under the influence of modernism, Tavener
rushes along a completely different path. Spiritual search for a return to the
living traditions in music, lost, according to the composer, in the West,
became the main ideas of his work. In search of the deep foundations of
music and the corresponding musical language, John Tavener turns to the
traditions of various peoples, cultures and religious denominations. The
central period of the composer’s work of more than twenty years (from the
late 70s to the late 90s of the XX century) is associated mainly with an
appeal to Orthodox traditions, Old Russian, Byzantine, Greek cultures.

John Tavener did not know Russian, however, among his works there are not
only compositions where texts in Russian are combined with texts in other
languages, but also compositions written totally in Russian. The latter include
Six Russian Folk Songs (1978), Akhmatova: Requiem (1980), Akhmatova Songs
(1993) in two orchestrated versions. The essay The Death of Ivan Ilyich (2012)
was written in English and Russian. Tavener’s compositions in other languages
include Lamentation, Last Prayer and Exaltation (1977) in Church Slavonic,
Gaelic and Latin, Prayer for the World (1981) in Church Slavonic, English and
Greek, The Ode of Saint Andrew of Crete (1981) in English, Greek and Church
Slavonic, Orthodox Vigil Service (1984) in Church Slavonic, English and Greek,
Akathist of Thanksgiving (1987) in Church Slavonic and English, Resurrection
(1989) in English, Greek and Church Slavonic; Swyati (1995) in Church
Slavonic; The Veil of the Temple (All night vigil) (2002) in Aramaic, Church
Slavonic, English, Greek and Sanskrit.

It is important to emphasize that Orthodoxy was not the only source of
inspiration for Tavener — the composer actively turned to Sufi music, Coptic art,
and the art of the American Indians. In many compositions of the beginning of
the XXI century, the composer combined in his music the traditions of various
religious denominations — Islam, Buddhism, Hinduism and others. To a large
extent, this was due to the fact that in the first years of the new millennium, the
object of his interest was the philosophical system of the Swiss metaphysician
Frithjof Schuon, which covers various religious traditions®. This change in the

32 Frithjof Schuon (18 June 1907-5 May 1998) was a Swiss metaphysician of German
descent, belonging to the Perennialist or Traditionalist School of thought. He was the
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direction of his views is evident in compositions written since 2001, such as The
Veil of the Temple for soprano, instrumental ensemble, choir and boys’ choir
(2002), which includes elements of Sufi poetry, as well as Christian, Muslim and
Hindu texts; The Beautiful Names for choir and orchestra (2007, text based on 99
Koranic names of Allah); Requiem (2007), where fragments from the Koran and
Upanishads are included in the Catholic text, as well as the Hindu-inspired work
Lalishri (2006) for solo violin and strings, written for Nicola Benedetti. The
composition Popule meus (2009) for cello solo and strings is described by the
composer himself as a reflection on the Catholic text “O my people! What have
I done to you and how have | burdened you?” What did this mean for Tavener,
who remained an Orthodox Christian until the end of his days? In one of his last
interviews, the author mentions the composition The Veil of the Temple
(Al night vigil) (2002) written in 2002; “My seven-hour vigil “The Veil of the
Temple” is built as an Orthodox vigil, but inside its structure there are aspects of
Hinduism, Islam, Buddhism and Native American religion. The way forward
must now be universalist, but we must always hold on to our Orthodox roots”3,
The Protecting Veil for cello and string orchestra (1987) is a late 20th-
century classical composition for cello and strings by British composer John
Tavener. Completed in 1988, the work was begun in response to a request

author of more than twenty works in French on metaphysics, spirituality, the religious
phenomenon, anthropology and art, which have been translated into English and many
other languages. He was also a painter and a poet.

With René Guénon and Ananda Coomaraswamy, Schuon is recognized as one of the
major 20th-century representatives of the philosophia perennis. Like them, he affirmed the
reality of an absolute Principle — God — from which the universe emanates, and
maintained that all divine revelations, despite their differences, possess a common
essence: one and the same Truth. He also shared with them the certitude that man is
potentially capable of supra-rational knowledge, and undertook a sustained critique of the
modern mentality severed from its traditional roots. Following Plato, Plotinus, Adi
Shankara, Meister Eckhardt, Ibn Arabi and other metaphysicians, Schuon affirmed the
metaphysical unity between the Principle and its manifestation.

Initiated by Sheikh Ahmad al-Alawi into the Sufi Shadhili order, he founded the
Tariqa Maryamiyya. His teaching strongly emphasizes the universality of metaphysical
doctrine, along with the necessity of practising one religion, and one alone; he also insists
on the importance of the virtues and of beauty.

Schuon cultivated close relationships with a large number of personages of diverse
religious and spiritual horizons. He had a particular interest in the traditions of the North
American Plains Indians, maintaining firm friendships with a number of their leaders and
being adopted into both a Lakota Sioux tribe and the Crow tribe. Having spent a large part
of his life in France and Switzerland, at the age of 73 he emigrated to the United States
[Frithj of Schuon. URL.: https://en.wikipedia.org/wiki/Frithjof_Schuon].

33 Dixon G. We Must Always Keep Our Orthodox Roots: An Interview with Sir John
Tavener. Tuesday, 26 February 2013. URL: http://orpheuscomplex.blogspot.com/
2013/02/we-must-always-keep-our-orthodox-roots.html (Last accessed: 16.03.2022).
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from cellist Steven Isserlis for a short (10-minute) piece. It soon developed
into a more substantial work, and was subsequently commissioned by the
BBC for the 1989 Proms season. Like many of Tavener’s compositions, this
work reflects the composer’s Russian Orthodox religious faith. The
inspiration for the piece comes from the Orthodox feast of the Protecting
Veil of the Mother of God, which commemorates the apparition of Mary the
Theotokos in the early 10th Century at the Blachernae Palace church in
Constantinople.

Comparing to the choral paintings by V. Poleva, a fundamentally
different approach to displaying the sacred is obvious: from J. Tavener we
hear not a one-time inclusion in a different space and time, but the sequential
discovery of all its “elements”. A storyline of “events” emerges, in other
words, the dramaturgy of a “sacred dialogue”. Thus, at the level of the
whole, a multi-part composition is formed with logical thematic arcs and
culminating peaks. The composition, which has a performance time of
approximately 45 minutes, is divided into eight sections, each of which is
based on an icon in the life of the Virgin Mary:

The Protecting Veil

The Nativity of the Mother of God

The Annunciation

The Incarnation

The Lament of the Mother of God at the Cross

The Resurrection

The Dormition

The Protecting Veil

The main tool for the development of musical material is texture, the
density of which reflects the semantic process of approaching or removing
the sacred. Tavener seems to “lower” the music from the Top, making it
visible. In other words, music does not become, but manifests itself. The
expressive difference between the “male” perception of the sacred lies in the
emphasis on the variability of all textural lines. There is no weightlessness,
soaring, striving to preserve the sacrament of the sacred presence intact: the
composer bravely and unconditionally “picks up” sacred energy and
examines it admiringly. The effect of the absolute naturalness of what is
happening is created: the world of the deity is accessible and turned to man.
The music seems to contain a symbolic “invitation” to co-participation.
Pronounced melodism, bright delineation of textural lines, clear dynamic
logic, declamatory nature of the material, up to genre associations (anthem,
fanfare, baroque allusions) — all this creates a prism of “reality”, makes the
sacred image close and understandable, no matter how paradoxical it may
seem.
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CONCLUSIONS

“The work of self-gathering, bringing the whole human being into a
single center is not in itself the goal of the spiritual process, the spiritual
work of a person,” S. Khoruzhiy wrote. — Only the true unity of man with
God is recognized as such a goal — deification®. And in achieving this unity,
the described “work of the heart”: “to collect and organize all the forces and
abilities, thoughts and desires of a person, bring them out of dispersion, out
of chaos and discord, stop the hypertrophied growth of some to the detriment
of others, is only the initial, preparatory stage”. The music of Victoria
Poleva and John Tavener already testifies to the next stage — the
achievement of the level of “internal asceticism” (S. Khoruzhiy): “Here a
person should not follow his nature, but surpass it, elevate it to the highest,
divine dignity, in an incomprehensible way “turn out to be more than
himself*%, “For me, the limits, the boundaries of space, are extremely
important,” the author repeatedly noted in her statements. — You always
want to expand them, to step over the line of “limiting possibilities”.
Therefore, | often try to use extreme registers, extreme dynamic ranges,
extreme tempos. | always remember the saying of Elder Siluan: “Keep your
mind in hell and do not despair”. On the one hand, there is hell, on the other,
there is hope. This gives rise to the strongest tension, stress, suffering, but
also hope, the possibility of overcoming. This is the source...”®. Such a
simple and capacious author’s statement contains the key to understanding
the sacred content of Victoria Poleva’s compositions.

Summarizing the observations proposed in this study, we can say that the
awareness of the artistic significance of a particular contemporary work of
art is most fully revealed only in connection with a rethinking of the deep
roots that link the new with tradition. And this tradition can and should be
regularly “reincarnated” in new cultural meanings and forms. That is why
the conversation about the sacrament of theosis in the context of rethinking
the ancient ascetic practice of hesychasm is more relevant today than ever.
How does it feel to cease to belong to oneself, leaving the soul to the Divine
will? Is it sacrifice or happiness, loss of identity or gaining freedom? Like an
icon, which “has the goal of bringing consciousness into the spiritual world,

3 Xopysxmuii C. C. Jluntux 6e3mMonBHs. ACKETHYECKOE YYEHHE O YENOBEKE B 6OTO-
ciI0BCKOM U (uiocodeckom ocBemeHnn. Mocksa : LleHTp NCHXOJIOTHN M TICHXOTEPAaITiH,
1991. C. 23. URL.: https://predanie.ru/book/90073-diptih-bezmolviya/#/tocl (Last acces-
sed: 21.12.2021).

% bid.

3 Mockanen A. «XoueTcst TIepeCTyIHTh Yepe3 IpaHb «IpeaelbHBIX BO3MOKHOCTE.
URL: https://day.kyiv.ua/ru/article/kultura/hochetsya-perestupit-cherez-gran-predelnyh-
vozmozhnostey (Last accessed: 11.10.2021).
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showing secret and supernatural spectacles”®, the music of O fervent prayer
and The Protecting Veil is not an image established once and for ever — it is
a living organism that changes along with its contemplator. Perhaps the
greatest art of the human soul is to be known. And this is what the music of
Victoria Poleva and John Tavener is about.

SUMMARY

The paper considers the specific forms of reflection in modern music of
the sphere of sacred imagery. The relevance of the key positions of the
hesychast tradition in the context of moral, ethical and philosophical views
of the first third of the XXI century is argued. On the material of O fervent
prayer on canonical text for soprano and women’s choir a cappella (2007)
by Victoria Poleva and The Protecting Veil for cello and string orchestra
(1987) by John Tavener, the lines of succession in the work of both
composers with the spiritual tradition of hesychasm are identified,
conceptual and ideological fundamentals of the theosis are uncovered.
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GENESIS AND CHARACTERISTIC FEATURES
OF THE AUTHOR’S DANCE THEATRE OF THE END
OF NINETEENTH — THE BEGINNING TWENTIETH CENTURY
AS A GENERATIVE ART FORM OF THE NEW DIRECTIONS
OF THEATRICAL DANCE

Pogrebnyak M. M.

INTRODUCTION

The turn of the nineteenth and twentieth centuries was marked by the
crisis of classical ballet, which was recognized in 1908 by the World
Congress of Choreographers in Berlin. It was investigated that this crisis
consisted, first, in the mechanical using of conventional dance vocabulary
and the virtuoso technique of the French — Italian School of Classical
Dance; second, the using of outdated principles of the ballet performance.
But the innovations of the artists of the New Russian Ballet, which they
demonstrated during the Russian Seasons in Paris in the early of the
twentieth century opened a new era in choreographic theatre.

Therefore, today in the early of the twenty-first century in the era of the
development of postmodern dance theatre, which feeds on the destructions
of symbolic constructions and prefers not to mention that art is a way of
knowing the world, exploring the concept of dance art and total theatre
(Gesamthustwerh) of Russian ballet-makers of Dyaheleva antiprizes are too
actual.

The purpose of the study is to identify and systematize of innovation of
the first authors of dance and the innovations of the artists of the New
Russian Ballet on the opera ant theatrical scene in the early of the twentieth
century, which become characteristic features of the author’s theatre dance.

The methodology of the exploration is based on the using of analytical —
to identify the content of innovations of the first authors of dance and the
content of the aesthetic and technical principles of the new choreography of
M. Fokin and V. Nizhynsky; art studies — for analysis of the author’s
performances of the ballet masters of the New Russian Ballet in the in-depth
synthesis of all kinds of arts; synthesis — to systematize their innovations in
creating the composition of the author’s choreographic work.

The scientific novelty lies in the discovery of complex and content of the
innovations the first authors of dance and the innovations of the artists of the
New Russian Ballet in the early of the twentieth century.
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1. ldentify and analyze innovations of the first representatives

of “free dance” of the USA and Europe at the turn of nineteenth —

twentieth centuries

We investigated that the development of “free” dance from the beginning
of twentieth century, contributed to the broad development and authorial
function, as quoted K. Yeshke K. Balme, that “focuses on one person™,
unlike classical ballet, in the creation of which there is a division of tasks.
That is why the representatives of the “free” and other types of modern
dance were the first to be called “dance authors”2.

The innovations of Isadora Duncan, Loie Fuller, Ruth St. Denis,
Alexander Sakharov and many others, on the one hand, and the innovations
of the ballet masters of the New Russian Ballet, on the other hand, according
to Balme Christopher, led to the definitive release of the dance theatre
institution with the opera. Since 1900, dance theatre has been understood as
the main generative art form, that played an important role in the formation
of new styles of the atrical dance in the first half of the twentieth century.
We investigated that at the end of the nineteenth century — the beginning of
the twentieth century regular solo performances have declared themselves:
Isadora Duncan, Loie Fuller, Ruth St. Denis; Ted Shawn (all in the USA);
Rudolf Laban (Hungary); Maud Allan (Canada); Aleksander Sakharoff
(Russia); Grete Wiesenthal (Austria); Sada Yokko (Japan).

All of them presented a new form of stage choreography, that differed
from classical ballet, namely the modern dance?.

We systematize the innovations of the aforementioned founders of
modern style in choreography. We can assume that the first radical change in
the composition of theatrical dance was made by American Loie Fuller. Her
main discovery was the using of flicker matter and bright light effects that
transform performers, costumes and details into moving sculptures. In her
famous Serpentine, which was introduced in Paris in 1892 under thin rays of
multicolored spotlights, thin fabrics turned into huge wings, into tongues of
flames, and into a ball of snakes®.

Unlike classical ballet, L. Fuller avoided virtuoso dance technique.
Instead, she created the centre of dance composition as an image — object,
creating fabric, light, scenery, shadows, using storytelling, preserving the

'Baneme Kpictodep. EnemenTn TaHIIOBambHOTO TBOPY. Bcmyn 0o meampo-
snascmea | niep. 3 vim. B. Kam’suus. JIesis : BHTJI-Kunacuka, 2008. C. 153.

2 bid.

3 McDonagh Don, “Preface”, in International dictionary of modern dance (Ed.: Taryn
Benbow Pfalzgraf with a pref. by Don Mcdonagh. Detroit ect.: St. James press, cop. 1998)
P. Vii.

4 To6poreopckas K. A. Aiiceiopa JlyHKaH 1 TeaTpajibHas KyJIbTypa STIOXU MOJEpHA |
aBTOped. uC. ... KaHA. UCKyccTBOB. : 17.00.01. Cankr-IletepOypr, 1992. C. 11.
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individual features of the dancers and living them with a wide range of
movements without a particular system®. Thus, the choreographer
dynamized and dematerialized the theatrical space and gave the theatrical
dance new rhythms of dynamic lines.

After Loie Fuller, the second American dancer, who win a triumph in
Europe and openly advocate updating theatrical dance was Isadora Duncan.

According to A. Sidorov, I. Duncan’s name rose as a bright star. “Plastic
dance” would remain only a spectacle, the language of “sculpture for
music”, a phenomenon parallel to the color swirl that Loie Fuller gave, but
“... his own will to tragedy” led ahead of Isadora. She wanted to reclaim
dance the place between music and drama. Her art defined by one word
“monodrama®.

It should be noted here, that the ideas of American romantics, that she
perceived through Walt Whitman’s poetry had a significant influence on
Isadora Duncan. In his poems reflected in the American tradition rooted in
the desire for naturalness and sang the cult of a free, healthy person. The
childhood and youth of I. Duncan coincided with a surge of mass interest in
gymnastic and wellness exercises. The influence of the idea of F. Delsart on
I. Duncan was manifested in her first performances, which were essentially
plastic illustrations of poetic works.

In 1899, she tried her hand at Delsartian exerces, when she was a student
of J. Stebbins (a follower of F. Delsart), classical dance, pantomime,
dramatic theatre, and, dreaming of a wide — ranging resonance of her art,
she went to London. In 1900, Isadora attends concerts of Loie Fuller and Sad
Yakko (a Japanese dancer and actress) at the Universal Exibition in Paris
and gives her first public concert in London’.

Influenced by the ideas of A. Shopenhauer, R. Wagner and F. Delsart
I. Duncan creates his main aesthetic manifesto — a public lecture The dance
of the future’®.

In it, she declares that the movement of the universe is concentrated in
the individual body and manifests itself as a will. Therefore, according to her

5 Benes S. Terpsichore in Sneakers. Post-Modern Dance. Boston : Houghton Mifflin
Harcourt Publishing, 1980. P. 2.

6 Cunopos A. CoBpeMeHHBIi Tanen B Poccun. Mocksa : [lepsuna, 1922. C. 22.

7 Jlo6poteopckas K. A. Aiiceiopa JlyHKaH 1 TeaTpajibHas KyJIbTypa 3TI0OXH MOJEpHA
aBToped. muc. ... kaHa. uckyccrBoB.: 17.00.01. Canxr-IlerepOypr, 1992. C.6-7;
Burieitep @. Aiicenopa: IMoprper »xeHmuHbl W akTpucsl / mep. ¢ anri E. ['yceBoil.
Cwmonenck : Pycuy, 1997. C. 61; Partsch-Bergsohn I. Modern dance in Germany and the
United States. Grasscerrents and Influences. Harwood : Harwood Academic Publishers.
cop. 1994. P. 2.

8 yukan A. Tauen Gymnymero. Aiicedopa Jynxan | coct. Cuexxo A. IL. ; nep. ¢ aHri.
H. ®unskosa. Kuis : Mucrenrso, 1989. C. 17-25.
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works “true dance is precisely and must be this natural attraction to the will
of the individual, which in itself is no more and no less than the gravity of
the universe transferred to the personality of man™®.

Isadora’s *Future Dance’ assigns a place of “highly religious art, such
Greeks had it”. At the same time, considering, that since it is impossible and
futile to Greek dances, “the dance of the future will be a whole new
movement, ... the fruit of all the development that humanity has behind”*°.

Believing that there are movements that perfectly express “this individual
body, this individual soul”. I. Duncan spoke openly in a manifesto against
classical ballet, which school, in her opinion, struggles with the “natural will
of the individual” and the movements are fruitless, unable new forms and
deeply contradict the movements created by nature. Therefore, “the
movements of the new art dance must bear the embryo from which all
subsequent movements could develop, and those, in turn, would give rise to
ever higher and higher forms, expressions of higher ideas and motives™!*,

Thus, at the time, when she appeared in Europe, and the art of dance was
at its lowest level, the dancer created a cultural phenomenon that, firstly,
directed the art of dance to its sacred sources; secondly, it influenced the
academic ballet theatre.

The author of the dance proceeded from the belief, that the great
composers convey in their works “the music of the spheres” and the natural
rhythms, that the dancer feels and embodies, finding the only possible
movements. As for her music and dance had no historical, national or
temporal features.

Freedom of forms, liberation of the body from the conditional vocabulary
of classical ballet, subjugation of the body to the personal spirit and internal
rhythms, which was mentioned in the fourth century by Aurelius Augustine,
became the most inspired sermon of 1. Duncan, which she proclaimed in her
manifesto “The dancer will belong not to one nation but to all mankind. She
will strive to portray mermaids, fairies and flirtatious women, but will dance
a woman in her highest and purest manifestations. ... From all parts of the
body her soul will shine. ... Her movements will be similar to those of
nature: they will reflect ... the thoughts of man about the universe in which
he lives. ... Her mark is the most exalted spirit in an infinitely free body”*2.

Thus, the aesthetic peculiarities of the new form of theatrical dance are
the focus on solving the eternal questions of being, the highest meaning of

° lynxan A. Tanen 6yaymero. Aiicedopa Jynkan | coct. Cuexxo A. I1. ; mep. ¢ aHri.
H. ®unekosa. Kuis : Mucrenrso, 1989. C. 19.

L bid. C. 24.

11bid. C. 19.

12 |bid. C. 24-25.
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life and self-knowledge, freedom from conventions of historical and
everyday life, complete freedom of forms.

The value of the liberated body in the dance is equal to the principle of
pure paint by the impressionists. Thus, I. Duncan can’s art brought with it
new expressive forms and means, and symbolism became a compositional
method, which enable the spiritual experience to be embodied in artistic
images of the new choreography.

In her symbolic impressionistic dance, |. Duncan contrasted her gaze
within her heart (to her “face”, “spirit””) with the principled “verticality” of
academic dance, called Ya. Volynsky as the sumbol of upward orientation®3,
Therefor, 1. Duncan tented to improvise, to the emotional, intuitive
embodiment of musical works in free movements, which are not subject to
the academic rules of movement.

According to F. Blair, the method of Isadora was not to make movements
of the formal, universally recognized (for example, the traditional hand, that
rests on the heart as a symbol of love), but to invest in them their own
personal experience, which is, undoubtedly, is a step tewards a new
choreography4, which avoids hypocrisy.

She described her guest for key movements, that could represent
emotions such as fear, love and “translated” them into the language of
dance?®.

I. Duncan believed that the source of human movement and human
excitement was located in the “soul”*6, which dictated the using of the whole
body in dance from the centre outside, in contrast to the peripheral
dismemberment of the arms and legs in the ballet. She spiritualized with the
help of wave motions, trees, cycles of nature, searched for “natural”
expressions of personal perception danced barefoot to show contact with the
earth symbolically’. Inspired by the deep experiences awakened by the
music of L. Beethoven, F.Shubert, 1.-S. Bakh, F.Shopen and other
composers, |. Duncan created dances, based on simple natural movements,
but the effect of her presence on stage rise to legends about her multi-
inspiration.

By interpreting complex symphonic works in simple movements, she
proceeded from the fundamental possibility of translation from the

13 Bonpmckuit A. Knura nukosanuii. A30yka KiIaccHdeckoro TaHua/ BCTYyI. CT.
B. II. I'aesckoro. Cankt-TletepOypr : APT, 1992. C. 17.

1% Brietiep ®. Ajicenopa: IlopTpet skeHmuUHBI 1 akTpuckl / mep. ¢ anm. E. [yceBoii.
Cwmonenck : Pycuy, 1997. C. 70.

15 1bid.

16 Tynxan A. Mos ucrioBenb. MuHck : YHiBepcitonxkae, 1994. C. 50.

1" Benes S. Terpsichore in Sneakers. Post-Modern Dance. Boston : Houghton Mifflin
Harcourt Publishing, 1980. P. 3.
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“language” of one art to another (the principle of synesthesia) and of
boundless trust in her intuitive plastic senses. When in New-York Isadora
danced to the music of Etelbert Nevin in the presence of the composer, he
was startled to tears: “I saw”, he told her, “movements similar to yours when
| composed the plays you have just danced”*®. The same was reported to
Isadora by the widow of R. Wagner about the performance of I. Duncan
scenes from “Tangesizer”.

The attempt to create synthetic works was a plastic interpretation of
Kh. Gluck’s operas, in which vocal parts were replaced by violin solos and
I. Duncan dances.

By appealing to symphonic music that was not created for dances
(symphonies by L. Beethoven, P. Tchaikovsky, orchestral episodes by
R. Wagner, etc.), Isadora opened the way to non-flying music and to new
forms of music and plastic combinations. In this sense, she is indebted by
M. Fokin, V. Nizhynsky, G. Balanchyn, F. Lopukhov, L. Yakobson,
K. Goleizovsky, M. Bezhar and other choreographers — innovators. Unlike
Isadora, E. Jacques-Dalcroze proceed not from the emotional essence of
music, but from its rhythmic structure'®. Therefore, his system of bodily
transmission of music was called rhythmoplastic.

According to doctor Gunhild Obertsaukher-Shuller (Austria), I. Duncan’s
innovations are standard and revolutionary in every aspect and in general.
I. Duncan became the first creator and performer of single performances, she
was the first to choose for her compositions, the so-called “pure” music,
forming a plastic dramaturgy for it. And also — the first creator of the
dramaturgy of the concert, which covered the whole party.

Thus, for example, in the concert program on 21-28 March 1902,
I. Duncan danced in the first department the following works: “Spring”
(Venetian music of the thirteenth century), “Myuzeta” (music by Francois
Couperin), “Menuet” (music by Luigi Bockerini), “Angel and Violin”
(music by Chezar Negri), “Bure” (music by Jogan Sebastian Bakh),
“Gentleman and the Moon” (Vinchentso Ferroni’s music); in the second
section — three excerps from the opera “Orpheus” (by Christopher Glyuck —
“Lamento”, “Yelysees fields”, “Meeting of Orpheus and Eurydice”, then —
“Bacchus and Areadne” (music by Giovanni Picka). The miniatures “A girl
and death” (without music) and “Narcissus” (music by Ethelbert Nevin)
were also performed. In other concerts she has shown dancing to music by
Frederic Shopen.

18 Cunopor A. CoBpemenHbIii Tanel B Poccun. Mocksa : Ileppuna, 1922. C. 19.

19 o6potsopckas K. A. Aiicenopa JlyHkaH u TeaTpaibHas KylbTypa 3MOXH MOJEpPHA :
apToped. JHC. Ha CONCKAHME y4YeH. CTeHeHH KaHA. ucKyccTBoB. : 17.00.01. Canxr-TletepOypr,
1992. C. 15.
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Even in the very early stages of her career, I. Duncan devoted an entire
evening to one composer or one idea. Later, these “cycles” a series of
dramaturgically interconnected compositions, that covered one specific
topic, became a model for the representatives of the “free” dance movement
in Europe and America. At the same time Isadora revolutionized the stage
interpretation of dance: developed new dance themes, helped to set to “free”
dance, as a special form of art along with others, won new scenes for their
performances. She attracted new audiences, from which a new generation of
European dancers formed?’; she has opened a number of schools in Europe,
including Berlin and Paris.

Fouring from 1902 to 1904 in Vienna, I. Duncan, with all her activities,
prepared the heyday of the Central European “Free” Dance School.
The Isadora chamber concerts in Vienna gave rise to the term: Podiumstanz.
For decades, this term has been used to describe dance and dancers,
representatives of “free” dance in Central, Europe, and has been
synonymous of other term: Ausdruckstanz.

Even in the middle of the nineteenth century, Europe began to spread
oriental art. At the end of the century, artists and poets were fascinated by
Japan and China, Jerusalem and Byzantium, Egypt and India. These
countries were attracted by their cult teachings and new forms of art.
Oriental exotics were approached by dancers, as well. At the same time
I. Duncan believed the homeland of harmony, Greece, and she did not try to
master neither the East nor the national folklore, which so strongly inspired
such masters of modern dance as Ruth Sen-Deni, who created a true cult of
oriental plastics. Like I. Duncan, she was an eyewitness to Loie Fuller and
Sada Yacco with a Japanese theatre group in 1900. She first performed in
New York in 1906 with “Radha”. She did not possess the symbolic language
and technique necessary to perform Indian classical dances. Her perfor-
mances were, first and foremost, a theatrical spectacle unlike the
performances of I. Duncan and Loy Fuller.

The mix of pantomime, dance and sacred ritual created a mystical
atmosphere on stage, that captivated the audience and reminded them of the
cult background of the theatrical performance. For Ruth St. Denis, dance has
always been a form of expression of religious sentiment, and at the end of
her life, she directed her efforts to create “temple” services for ritual events.

The choreographer and dancer presented to the American and European
audiences a religious outlook, that was missed through a personal
interpretation of the Oriental Esoteric: Egypt, Japan, India.

2 O6epuayxep-1Tiomnep I'. Tlnactuka Tena u JyXOBHAS KU3Hb YENOBEKA / TIEP. C HEM.
M. TapanueBoil. barem. 1996. Ne 4. C. 13-14.
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In addition to the three facets of impressionistic “free” dance of
I. Duncan, L. Fuller and R. St. Denis, the works of Alexander Sakharov were
represented to European audiences before the First World War. Born in
Mariupol, he left Russia in 1903 to blend in with the Paris avant-garde
atmosphere, gradually moving away from painting and his enthusiasm for
dance. His debut was in Munich in 1911. A. Sakharov’s abstract dance is
born at the same time and under the circumstances as V. Kandynsky’s
abstract painting, which thus discribes one of A. Sakharov’s basic creative
principles: as ““... a musician chooses one of the watercolors... and begins to
play this watercolor”, so “the dancer ... turned it into a dance”?.

Jast like I. Duncan, the academic ballet tradition seems to A. Sakharov
inanimate, in a way that does not suit the modern man, who finds it difficult
to identify himself in classical elves and sylphs. He is convinced that
technicalism turned academic dance into a kind of gymnastics. The basis of
A. Sakharov’s creativity is the awareness of dance and human movement as
a category of philosophical thinking. His dance had elements of
impressionism and expressionism. Together with Clotilde fon Derp, who
was considered the best among German dancers from 1909 to 1910 and
became his wife, partner and associate, they created their own style of new
choreography “abstract mimicry?2. Unlike Clotilde, who attended classical
dance classes in Monaco, A. Sakharov never became interested in classical
choreographic education, but he studied the theory of classical dance
carefully. Clotilde and Alexander have always sought a specific, not a
general action that allows them to be called mime. Researcher Michaud
wrote: “They use an original technique based on pantomime and dance,
which can develop indefinitely”?3. Their spiritual ideal is embodied by this
technique.

In Monaco, Alexander demonstrated an ability for acrobatic, almost
impossible movements. But his acrobatic tricks were never a demonstration
of the physical capacity of man, but were “a form born of the soul”. Music
and costume in A. Sakharov’s theatre play a fundamental role. Alexander’s
repertoire includes antique Orpheus and Daphnis, Spanish dance to Pablo
Sarasate music, Baroque dances and more. Together with Clotilde, he sets
and performs the preludes of A. Scriabin; the walts of “The Cavalier of
Roses” by R. Shtrauss, Triton and Nereid of “The Fountains of Rome” by
O. Respig. A. Sakharov — the actor — is a medieval monk, and Harlequin,
and fauna, and Narcissus.

2 Beponu I1. Anexcannp CaxapoB M ero cUCTEMa MOJEPHMCTCKOTO TaHLA. Teamp.
Ne 11.1993. C. 100.

2 pid. C. 94.

2 pid. C. 98.
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The German researcher E. Rebling defines A. Sakharov’s style as
“a decorative eclecticism, that allows a combination of all styles and
techniques...”?.

All characters of A. Sakharov, such as King Sun in “Pavana Boyale”,
acrobat in “Capriche de Cirque”, mask, smiling at “Bouree Fantasque” have
the appearance of abstract, but “not characteristic and become almost not
archetypes of collective consciousness”?.

The result of his collaboration with V. Kandinsky in search of new art
was the mystery “Yellow Sound”, which made a significant contribution to
the development of the aesthetic features of modern dance, especially its
compositions. In this work A. Sakharov did the most difficult task — to
dance the pointing, guessing the artist’s connections with music. The
concept and overall composition of “Yellow Sound” lay at the heart of the
symbolic theatre, and it radically revised the principles of the relationship
between the ensemble and the soloist. Active using was made of asymmetry,
dance and musical counterpoint and consonance, the gradual dynamicization
of human plasticity, the plastic ripple of masses of moving people. All these
findings have added to the arsenal of compositional techniques of modern
dance. Concerning its aesthetics, the searches of V. Kandinsky and
A. Sakharov extended to the area of human movement. The authors used
different kinds of steps in “Yellow Sound”: from household to stage and
ballet; various movements of hands, legs, head with complete asynchrony;
instantaneous changes of tempo, groups, variants of ground and air dance?.

In the composition of the play, the authors operate with special ideas
about the nature of stage space and time. They build the special mystical
space of the scene — as a symbol of the universe. The location and sequence
of the artistic forms used in the composition as rhythmic structures, are the
response to the ideas of E. Jacques-Dalcroze. V. Kandinsky considered it
conditional, wrong to classify some kinds of art as temporal ond others as
spacious. Thus, in music, that is related to the temporal arts, with the help of
dynamics of sound, its high and low tones, melodic pattern are created
spacious representations. In painting, the same as in the art of space, with the
help of the rhythm of the location and interaction of color sports, it gives the
impression of a sequence of motion?’.

% Rebling E. Ballett gestern and heute. Berlin : Henshelverl, 1961. P. 246.

% Bepomn I1. Anekcannp CaxapoB U €ro CHCTEMa MOJIEPHHUCTCKOTO TaHIa. Teamp.
Ne 11.1993. C. 98.

% KpputoBa M. Kaunuuckuii u Caxapos: Ilorcku HOBoro uckycctsa. Kazem. 1993.
Ne 3. C. 40.

2" PutMm, MPOCTPAHCTBO M BpeMs B JIMTEPATYPE U HCKYCCTBE : 0. CTaTell ; pejl.
kouterus: b. @. Eropos (otB. pex.) u ap. Jlenunrpan : Hayka, 1974. C. 4.
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The compositional findings of V. Kandinsky and A. Sakharov were
supplemented by another important element — the co-creation of the viewer,
which became an integral component of the aesthetics of modern dance. The
viewer was proposed to intuitively build his chain of intellectual and
emotional insights and in the process of perception, thus, complete the entire
composition. That is, the example of the work of Kandinsky — Sakharov —
Hartman formed the type of “open performance”, where the action
crystalizes only when the collision of the stage concept and personal
experience of the viewer, perceiving this action by immersion “in the sphere
of ideal through the penetration of the boundaries of changing matter” 2,
Critic Z. Ashkinazi describes A. Sakharov as “a plastic artist”, who, while
performing dances of different eras, “... builds them not from the
mechanical reproduction of the epoch in its outward appearances, but from
the middle, used in the epoch by the congenial senses of the artist”?°.

That is why, his compositions lacked museality, and ballet criticism
noted “the liturgical element” of his performances.

Following Socrates, A. Sakharov considered dance to be “the best means
of achieving the ideal of “kalokogafiya”, the ancient Hellenic dream of
harmony of external beauty and inner valour (emphasis added. — M.P.)%.

As for A. Sakharov “any great art is assentially a way to spirituality
through beauty®, his dance was devoid of disharmony, asymmetry and
incompleteness and, thus, it is different from the expressionistic dance, that
appears in this time on the scaffolding of Europe.

Thus, innovations of the first representatives of “free” dance can be
considered: 1) creation of “unconditional” author’s dance vocabulary in the
construction of choreographic composition; 2) free choice and using of the
so-called “non-ballet” music of famous composers; 3) complete freedom
forms in the disclosure of the artistic image; 4) using of the ingredients of a
theatrical performance (decoration, text input, etc.); 5) in-depth synthesis of
the arts; 6) creation of a new genre of “monodrama” in choreographic theatre
and essentially a new artistic form of the author’s dance theatre.

2 Kpotosa M. Kannunckuit u Caxapos: Tlouckn HoBoro uckyccrsa. bazem. 1993.
Ne 3. C. 40.

2 Amkunasu 3. Onekcannp Caxapos. Edwce200Hux umnepamopcokux meampos, 1913,
B.5.C. 71-76.

30 Cunopos A. CoBpemenHsbIit Tanen B Poccun. Mocksa : Ilepsuna, 1922. C. 10.

31 Beponu I1. Anekcannp CaxapoB U €ro CHCTeMa MOJIEPHUCTCKOrO TaHua. Teamp.
Ne 11.1993. C. 99.
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2. ldentify and analyze conception of dance art and total theatre
(“Gesamthustwerh?) of artists of “New Russian Ballet”
at the beginning of the twentieth century

Influenced by the innovations of representatives of “free” dance, first of
all 1. Duncan, the Russian ballet master M. Fokin opens a new era in
choreographic theatre.

Ballet master understood ballet as ... the most versatile in terms of
content and form of expression of life”, so in his productions began to
realize the idea of Gesamthustwerh as an ideal for the Russian modern type
of creativity. It was a common will of like-minded people who worked on
the script, music, choreography, set design, performance. Not long
afterwards M. Fokin wrote that from the very beginning he saw ballet
performance as “the creation of one creative brain”%,

In his book Against the Flow, he identified five aesthetic principles of the
new Russian ballet:

1. The refusal to make combinations of ready — made and established
pas and the need to create each time a new expressive form, which is most
relevant to the plot.

2. Refusal to use dance and facial expressions as divertissement or
entertainment, not related to the concept of all ballet.

3. The need for a psychological and emotional gesture without which,
according to the choreographer, dance is acrobatic, mechanical and empty:
“As a human thought, meaningless, can not be beautiful, so the body
language must necessarily express an opinion or mood, and only then it will
be aesthetically acceptable”®3,

4. The need for expressiveness of “body group” and “mass dance of the
whole crowd”.

5. The need for a union of dance with other forms of art, provided full
equality and complete freedom would be afforded to the artist and musician.

Based on his aesthetic principles, M. Fokin formulates the technical
principles of the new choreography, including those that are closely
intertwined with the basic technical principles of modern dance — “collapse”
and impulse technique: 1) natural staging of the whole body and movements;
2) the use of the inverted legs only in the exersis; 3)the need for
participation of the body and hands in the dance.

As well as methodical techniques:

1) use of opportunities of “artificial dance”;

%2 ®oxun M. M. Ilpotus Teuenus. Bocnomunanus Ganetmelictepa. CTaThl, MHCHMA.
Jlenunnrpan-Mocksa : Mckyccerso, 1962. C. 171.
3 pid. C. 377.
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2) use of a certain scheme in the training of dance: mastering natural
movements (walking, running, etc.), mastering the skill of dance of
“artificial movements”;

3) acquisition of body language skills, posture sensation and variety of
rhythms for mastering of creative dance and free momentum3*,

Secondly, we systematized the practical innovations of the
choreographer. He: 1) abandons classical dance as the only and universal
means of solving ballet performances; 2) begins to apply different forms of
expression, new to each theme, which correspond to the place of action,
national, peculiarities, genre and character of the plan; 3) expands the
ideological and technical horizons of ballet theatre; 4) the ballet master
becomes the author of libretto; 5) when working on the performance, the
choreographer collaborates with the composer and artist; 6) introduces
polyphonic principles: different groups of dancers responded to different
instruments in the orchestra (in choreography “Firebirds”); 7) uses some
principles of drama theatre (“Parsley”).

M. Fokin has attracted outstanding theatre artists to his work —
A. Golovin, K. Korovin, A. Benua, L. Bakst. The revelation was the music
of 1. Stravinsky, in which S. Diagilev saw something modern Russian, that
he was looking for, and the wealth of new rhythm, which he perceived as the
basis of new music and new ballet.

In 1910-1913, Stravinsky becomes one of the main artistic directors of
the New Russian ballet. Jast as the paintings of L. Bakst and O. Benua
defined the character, and often the drawing of dance, likewise, the music of
I. Stravinsky determined the dance path and character of new lexical forms
of ballet.

0. Benua’s slogan — “Artist is a servant of Apollo” — will become the
most significant for the creativity of I. Stravinsky.

The composer’s appeal to the mythological era — both ancient Russian
and antique — is the main and, one might say, the main “dramatic story” of
I. Stravinsky’s musical theatre. “Mythority” in his ballet music is
represented by such works as “Firebird”, “Parsley”, “Holy Spring”, “Apollo
Musaget”3,

On 25 June 1910, the triumph of M. Fokin’s “Firebird” by I. Stravinsky’s
music took place at the Grand Opera Theatre in Paris.

3 ®okun M. M. Tlpotu Teuenus. Bocnomunanus Ganetmeiicrepa. CTaThH, MUCHMA.
Jlennnrpan-Mocksa : UckycctBo, 1962. C. 411.

% Apakenosa A. O. Tpopueckue npuHIunbl M. CTpaBHHCKOTO B CBeTe HeOMH(}O-
norm3Ma KynbTypel Poccunm Hau. XX Beka : aBTOped. QHC. ... KaHJI. HCKYCCTBOB. :
17.00.02. Mocksa, 2002. C. 5.
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O. Karasev quotes critics such as R. Brussel and A. Bruno saw it as a
departure from tradition in favor of new forms of plasticity and noted a new
musical conquest of Russian ballet: “Finally, we saw things in which music
is ... something independent, created by the free and strong inspiration”,

V. Svetlov makes statements critic Jean wrote about the “Firebird”
enthusiastically, as a miracle of “the most fascinating balance between
movements, sounds and forms™%’.

Used by M. Fokin in “Firebird” new dance forms for ballet theatre
organically merged with the musical. Choreographer, first of all, was
interested in “free” plastic, which would express the feelings of the
characters directly, without specific ballet conventions. So, the Firebird
danced on pointe shoes. Her party was built on jumps and other vocabulary
of classical dance, which transformed towards greater plastic freedom and
gave the impression of flight in accordance with the tasks of the image.
Tsarevnas danced barefoot®. The characters of the “Bad Kingdom” were
solved by means of the grotesque: “The monsters crawled around as crabs,
jumped as frogs, made various “pieces” with feet, sitting and lying on the
floor; putting out their hands like fish fins, then from under their elbows,
from under their ears, their hands were interchanged with knots, swung from
side to side, jumping into the barracks, etc., virtuoso jumps and rotations
were used in doing s0”%,

The decorative art of A. Golovin was also innovative. He created the
design as the only picture in which everything is aimed at expressing
content.

M. Fokin mentioned, describing the design of “Firebird” by A. Golovin:
“The garden, like a Russian rug was woven from the most fantastic plants, is
a castle of unprecedented sinister architecture. Everything is in gloomy tones
with mysteriously shimmering gold”.

The ballet master continues his search for new expressive dance forms in
I. Stravinsky’s ballet “Parsley”, which premiered on 13 June 1911 at the
“Chatelet” theatre.

According to M. Fokin himself: “About the ballet “Parsley” can be said
as a dramatic musical work by I. F. Stravinsky, which has a significant place
among new music. One can speak about “Parsley” as one of the finest works
of Benua.

% Kapaces O. U. Ctpasunckuii. Cosemckuti 6arem. 1989. Ne 5. C. 49.

37 Cpertnos B. Cospemenmnbiit 6Ganer. Cankrt-TletepOypr: usa. T-sa Tonuk u
Bus6opr. 1911. C. 112-113.

% Jlobposombekas I'. H. «Kap-mtuma» u «lletpymka» WM. I'. CrpaBuHCKOTO.
Jleninrpan : ['oc-e my3-e uzn-so, 1963. C. 16-27.

% ®oxun M. M. TIpotus Teuenus. Bocnomunanus Ganermeiictepa. CTaThi, MUCHMA.
Jlennnrpan-Mocksa : MckycceTso, 1962. C. 266.
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One can also speak of “Parsley” as a Fokin staging, which is one of the
most complete of his ballet reforms™,

In his basis of music to the ballet I. Stravinsky laid the image of “a toy
dancer, who suddenly breaks off the chain”*..

Subsequently, the great tragedy of loneliness, lack of understanding and
powerlessness comes to the fore in the music of “Parsley”.

We found out that in the choreography for ballet, M. Fokin proceeded
from the interpretation of I. Stravinsky and in his own way deepened the
plan of the composer. So, according to M. Fokin’s plan: “The ballet dancer
would be a pretty, stupid doll ... Arap — all “en dehors”, Petrushka — “en
dedans”. According to the chorographer, “these two provisions speak so
much of the soul of man”«2,

Following I. Stravinsky, M. Fokin creates an image of Arap landed and
heavy: legs turned, breasts wheeled, fingers parted, movements on half —
bent legs.

The choreography of “Parsley” is based on knees, feverish bustle, series
of piruates and stingy expressive hand gestures®.

Plastic finds of “Parsley” are a curved back, hanging head and arms, bent
inside the knees and feet, symbolizing depression and hopeless attempts to
gain dignity.

The crowd of M. Fokin, as well as the crowd of I. Stravinsky, embodies
an image of brutal indifference. The choreographer wrote in his letter to the
English critic S. Beaumont: “... I have made a negative attitude towards the
nursing mothers ... stupid satiety, dullness of a cow ...”*4.

The street scene with the exit of coachman, nurses, gipsies, beggars,
soldiers, men was a combination of fragments of continuous action.

This crowd at the “Parsley” on the principle of dramatic theatre was only
“divorced” in a directorial way. Each character is individualized, has an
independent plastic characteristic that is close to real life, and plastic
contrasted with three puppet handing puppets (Arap, Ballet dancer,
Petrushka) touched by the Magician.

40 ®okun M. M. TpoTus Teuenus. Bocromunanus GanerMeiicrepa. CTaThH, MUChMa.
Jlenunrpan-Mockaa : UckyccTBo, 1962. C. 277.

4 No6posombekas I'. H. «Kap-ntuua» u «lletpymka» M. I'. CTpaBuHcKoro.
Jleninrpan : I'oc-e my3-e u3a-so, 1963. C. 23.

4 ®okun M. M. TpoTus Teuenus. Bocromunanus GanerMeiicrepa. CTaTby, MHCHMA.
Jlenunrpan-Mockaa : MckycctBo, 1962. C. 287.

43 Huxunckas Pamona. Bamnmas Hwxuuckuii / mep. ¢ amrn. H. Kpomuk. Mocksa :
TEPPA — Kumxnsiii kiy0, 2004. C. 57.

4 ®oxun M. M. IpoTus Teuenus. Bocniomunanus Ganermeiictepa. CTarbu, nuchMa.
Jlennnrpan-Mocksa : HckyceTo, 1962. C. 498.
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There is a colorful range of colors of right structures, elegant costumes in
the decoration of the ballet of A. Benua, Arap’s room set off the coldness of
the room of Petrushka with its blue walls and the only object — a portrait of
the Magician®®. Thus, M. Fokin gave new impetus to the old concept of
theatrical dance.

We have investigated that the second ballet master who stood at the
origins of new forms of theatrical dance in particular and new expressive
capabilities of ballet in general, is Vatslav Nizhynsky. What was the most
important to him — was the need to express the idea through movement as
the writer expresses it. Therefore, the variety of forms in his concept of the
art of dance — is endless.

The creative principle of the ballet master relied on an inspired, intuitive,
spontaneous expression of feelings.

Continuing M. Fokin’s innovation in the field of theatrical dance, he:

1) Abandons grace and all classical techniques, proving, “that the
traditional techniques — anthrax, pirouettes, tours en I’air — can be fulfilled
by destroying the entire five — position school. Any movement that
contributes to the expression of main idea is good in dance, but it must be
based on some specific developed technique®.

2) In the creation of new forms of theatrical dance, he also creates a new
technique on which movements are based in the “Afternoon rest of Favn”
and in the “Holy Spring”, “The Games”.

3) Unlike the theatrical choreography of the nineteenth century, which
was strongly influenced by the Greco-Roman heritage and where the
dramatic part of the ballet was given to pantomime actors, V. Nizhynsky
combines dramatic play and dance. As a result, he extends the potentian of
using drama theatre techniques, such as stop-motion (fading) for
accentuation of movement (Afternoon rest of Favn); use of theatrical props
(tennis ball in “The Games”).

So, the principle of the Favn movement was non — melodic,
rhythmically — discrete. He stoped abruptly in sharp poses, making
impulsive jumps, pausing with his arms stretched forward and his arms
lowered. The choreographer introduced immunity into the composition and
thus provided a technique called a stop-motion. In terms of expressiveness of
forms, the performance was an intriguing novelty. Even more novelty was

4 Jlo6potBopckas K. A. Alicenopa JlyHkaH u TeaTpanbHas KyJIbTypa TIOXH MOJEPHA
: aBTOped. AMC. HAa COWCKaHME y4eH. cTereHH KaHa. uckycctBoB. : 17.00.01. Cankt-
MetepOypr, 1992. C. 23.

4 Husuuckas Pamona. Bawnas Hwxunckuii / nep. ¢ anrn. H. Kpomuk. Mocksa :
TEPPA — Kumxusrit kiry6, 2004. C. 64.
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Favn from a psychological point of view. Unlike M. Petipa and M. Fokin,
V. Nizhynsky afforded ugly plastic and psychological uncertainty.

According to V. Gayevsky, this “nine-minute ballet played a historical
role, removing pseudo-antiquity from the ballet theatre*’.

4) Develops a new method of creating dance, which allows to produce
from the basic posture of each new artistic image the language of motions
inherent in only one. Thus, according to Marie Ramber, who danced in the
performances of V. Nizhynsky, the characteristic pose of the ballet “Holy
Spring”, “... was a pose in which the body seemed to be wrapped inside.
And bent. Questionable pose. His hands were clenched into a first ... He
called them a diminutive fist ...”%8, Nizhynsky seemed to grip his arm with a
leg, making the main pose extremely difficult. In the “Afternoon rest of
Favn” “it was necessary to dance on the legs those did not bend with boody
and head turned sideways™*°.

5) Expands the thematic range of theatrical dance from ancient poetic
legends to the human senses of the contemporary.

6) Embodies the idea of “Gesamthustwerh” in his copyright ballets in
collaboration with composers and artists.

Thus, the second ballet masterpiece of V. Nizhynsky was the ballet
“Games” to the music of K. Debussy, staged in May, 1913. In it (a young
man and girls) love, feel, play and convey the emotions of contemporaries of
the ballet master of the beginning of twentieth century.

Thus, with the help of new forms of theatrical dance, the ballet master
conveyed the spirit of Ancient Greece to the music of K. Debussy’s
“Prelyde” to the “Afternoon Rest of Favn”.

The decoration was done boldly and interestingly by Buxt. The dancers’
costumes were cream — colored gas tunics, painted in light and blue and
greenish patterns, so that the dancing nymphs looked like an antique frieze.
Their make-up white and pink eyelids were reminiscent of the eyes of a
dove, the soles and toes of bare feet were painted, the wigs from golden
coachmen’s cords were sitting tightly on their heads. The Favn’s body was
tightly fitting in a solid, light-brown bodysuit with large brown sports. The
thighs were wrapped in a garland of green plants that ended behind a small
ponytail, with a gold wig on his head with two twisted horns.

4 Taescknii B. quseprucment. Cyab0b1 kiaccuueckoro 6anera. Mocksa: HckyccTso,
1981. B2 t. C. 128.

48 Rambert M. Quicksilver: The autobiography of Mary Rambert. London. New
York : Macmillan St. Martin’s Press, 1972.

49 Xancon M. B nouckax «BecHsl cBamenHoit». Teamp. 1990. Ne 12, C. 151-152.

% Husxuuckas Pamona. Bawnas Huxunckuii / nep. ¢ anmrn. H. Kpomuk. Mocksa :
TEPPA — Kuwmxuslit kiry0, 2004. C. 71.
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Another example. The ceremonial movements of V. Nizhynsky’s ballet
the “Holy Spring” are organically connected with the Stravinsky score, in
some parts of which the melodies of Slavic rites are traced.

According to the researcher Millicent Hodson, the characteristic tunes of
“Spring Choirs”, “The Earth Dance”, and “Action of Elders Human
Ancestors”, “... are easily recognizable ancient songs, some of which were
accompanied by rhythmic movements. The meaning of dance songs of this
kind is in collective spellbinding ...,

Colour costumes and decorations for the ballet were created by Mykola
Rerikh: women’s silk dresses and men’s spacious white flannel dresses were
painted in many colors (fuchsin, ocher, turquoise, all shades of gold and green)®2.

In the “sports” ballet on the modern theme of “Games” the costumes, in
accordance with the plan of the ballet master were created by the non-
theatrical artist, but by Parisian couturier Paken — white T-shirt and flannel
pants, clasped below the knees for the young man (V. Nizhynsky) and white
flannel skirts and pullovers for the girls (T. Karsavina and Shollar).

CONCLUSIONS

The innovations of the first authors of dance (creation of “unconditional”
author’s dance vocabulary in the construction of choreographic composition;
free choice and using of the so-called “non-ballet” music of famous
composers; complete freedom forms in the disclosure of the artistic image;
using of the ingredients of a theatrical performance, etc.); and also
innovations of the artists of the New Russian Ballet (abandoned classical
dance as the only and universal means of solving ballet performances; began
to apply different forms of expression, new to each theme, which correspond
to the place of action, national, peculiarities, genre and character of the plan;
expanded the ideological and technical horizons of ballet theatre; the ballet
master becomes the author of libretto; when working on the performance,
the choreographer collaborates with the composer and artist; introduced
polyphonic principles: different groups of dancers responded to different
instruments in the orchestra; used some principles of drama theatre), which
they demonstrated during the Russian Seasons in Paris in the early of the
twentieth century opened a new era in choreographic theatre.

Thus, considering the innovations of the first dance authors and the
innovations of the founders of modern ballet on the opera and theatrical
stage at the beginning of the twentieth century we can say that the authors
dance theatre becomes a generative artistic form of existence of new forms
and directions of theatrical dance.

51 Xancon M. B nonckax «BecHBI CBAIICHHOI. Teamp. 1990. Ne 12. C. 153.
52 |bid. C. 152.
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SUMMARY

The turn of the nineteenth and twentieth centuries was marked by the
crisis of classical ballet, which was recognized in 1908 by the World
Congress of Choreographers in Berlin. But the innovations of the first
authors of dance (creation of “unconditional” author’s dance vocabulary in
the construction of choreographic composition; free choice and using of the
so-called “non-ballet” music of famous composers; complete freedom forms
in the disclosure of the artistic image; using of the ingredients of a theatrical
performance, etc.); and also innovations of the artists of the New Russian
Ballet, which they demonstrated during the Russian Seasons in Paris in the
early of the twentieth century opened a new era in choreographic theatre.
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MY3UYHA IHTOHALIA Y 3B’A3KY
3 MPOBJEMOIO CIIPUMMAHHS MY3UYHOI'O OBPA3Y
(CYKILIECHUBHI ®YHKIIII)

IToarora B. B.

BCTYII

[IpoGnema ocoOmMBOCTEH CHpUMMaHHA MY3MKH TpagulidiHa s
MICUXOJIOTIYHUX JOCTIJDKEHb. Y Mpalix 0araTtboX JOCIIIHUKIB HAKOUYEHO
BEJIMKHMHA EMITIpUIHUNA MaTepiai, o BigoOpa)xae OKpeMi CTOPOHH IPOLECY
Ta MEXaHi3MiB My3UYHOTO crpuiiMaHHs. [IpoTe 11 TemMa 0ci 0OCTaTOYHO HE
BHBYCHA, IIPO IIO CBiIYaTh NPOOJIEMH AiarHOCTHKH MY3HYHUX 37i0HOCTEH Ta
00JapOBaHOCTI; MO MK €IeMEHTApHUMH IOCTiKCHHAMH Ha piBHI
CHpuiiMaHHS OKPEMHX MY3MYHHX EJIEMEHTIB, 3 OJJHOTO OOKY, 1 JOCIIiIKEHHS
BIUIMBY MY3WYHHUX TBOPIB 3 IHIIOTO, ¢ BIUIUB LIJIOTO HE MOXHA BHBECTH 3
BIUIUBY OKPEMOTO; BIJICYTHICTh CHCTEMHOI IHTEIPOBAHOCTI JOCSTHYTHX
Pe3yJIbTATIB 1 TEOPETHYHKX ITiIXO/IIB.

dyHaaMeHTaNbHI MUTaHHS, SKi O ChOTOJHI PO3MIISAAIOTHCS B ICHXO-
JIOTIYHHMX JOCIHI/KEHHSX IMpoOJeMH CHpUIMaHHS MY3UKH B OCHOBHOMY
aKIEHT CTABJIATh HA 0COOIMBOCTI (hOPMaANBbHOI MY3HYHOI CTPYKTYPH, TOOTO
Ha CIPUIHATTI PUTMIYHUX i 3BYKOBHCOTHHX CIIEMCHTIB, OPTaHI30BaHHX B
OJMHWII PI3HUX i€papXidyHUX pIiBHIB: HOTH, iHTepBaiw, (pasu, Mepioaw,
po3minu. ToOTO, SKi IICHUXOJIOTIYHI MEXaHI3MH € IHCTpyMEHTOM, (yHIa-
MEHTOM TaKOro CHpUMMaHHA My3MKH? SIKi My3WdYHI mapaMeTpH CIIyXaTh
MIPEANKTOPOM, SIKMH BIUIMBAE 1 BH3Hayae poOOTY mbOro MexaHismy? Sk,
HapEINTi, BiOYBAETHCS TIyMavYeHHs MCUXIYHOTO BiIOWUTKA MOYYTOI MY3HKH,
CBOIO pOAy 3’€HAaHHA 3BYKYy 1 CEHCY, 3JHMTTS MYy3HYHOIO Ta TIICHUXO-
JIOTIYHOTO, 3BYKOBOTO 1 €CTETUYHOTO B My3WYHOMY MHCTeNTBi? OmHAK TOH
(axT, Mo He TUTPKKM My3MYHO KOMIIETEHTHI, ajie i HeKBai(pikoBaHi ciayxadi,
TOOTO KOTpi HE BiAPI3HIIOTH HA CIYX HOTY «JI0» Bl HOTH «pe», HE KaXy4H
BXKE PO OUTBII JeTanbHI OAMHHWIN aHANi3y, 3laTHI 3PO3YMITH aBTOPCHKHN
3MICT MY3MYHOTO TBOpY, JOBOAWUTH HEIOBHOTY ILOTO TBEPKEHHSI.
[TpoGnema mepeTBOpeHHs Mpoliecy My3WYHOTO PyXy B CilyXamnbkuii oOpas,
noctasiena E. Kyprom maiike cTomiTTst TOMY, 10 CHOTOZIHI 3aJIMINAETHCS HE
BupinreHoto. Came TOMy, po3MJIsiA JaHOi NPOOJIEeMH IOPYLIYETHCS HAMU B
MOJAIBIIOMY JIOCIIPKEHHI.

OCHOBHOIO CKJIQJIHICTIO JIOCHI/PKEHHS B IIH ray3i € HOro sSicKkpaBo BUpa-
JKeHa MIKIUCITUTUTIHAPHICTD, M0 MTPU3BOANUTH J0 TIEBHOT HEBIATIOBITHOCTI UM
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CKJIATHOCTI BUTJIyMayeHHS IBOX MOB OIIMCY — MY3HUKO3HABYOI Ta IICHXO-
sorignoi. Teopis My3WKH BHOKPEMIIIOE€ Taki HOHATTA, sAK (opma, >kaHp,
CTHIIb, IHTOHAINS, BIOYYTTA My3W49HOI (pa3su TOmIO, a TICHXONOTiA —
CYKLECHBHI NMPOLECH CIPUUHATTS, MCHTAJbHI YSBICHHS PO MY3UKY TOLIO.
IIpore, emmipu4Hi HOCHIMKEHHS Yy MY3WYHIH IICHXONOTii, YacTKOBO
CHIBBIAHOCSTE Il 3aBJAHHA.

1. deHOMEHOJIOTiSI MY3UYHOTO 00pa3y
TAa OCHOBH MY3HYHOI'0 CIIPHiiMaHHSI

Kareropist 06pa3y B ICUXOJIOTIT HANIEKHUTH IO YUCIa (HYHIAMECHTATBHUX.
[cTopr4HUMIT NUISIX MCHXOJIOTIYHOTO BHBYEHHS 00pa3y MOKHA MOPIBHSTH 3
ICTOPI€I0 3aPOKEHHS 1 PO3BUTKY MCUXOJIOTIT SIK HAYKH.

KorHiTBHa MCUXOIOTis, M0 BUHUKIA B cepenuHi XX CTOMITTS, Ipen-
METOM CBOTO BHBYCHHS OTOJOCHJIA MpoOiieMy oprasizamii i QyHKIio-
HyBaHHS BHYTPIITHIX PO3yMOBHUX MPOIIECiB, 00, IHIIMMHU CIIOBAMH, IIPOLIECH
00poOku iH(opMaIIil JTIOAWHOIO, 3pOOUBINK KaTeropito oOpa3y OJHI€0 3
KITFOUOBHX.

3aragbHONPHHATAM IS L[LOTO HANpSIMKy BHU3HAYCHHS MOHATTSA 00pasy
3BOJIMTBCSL IO OCMHUCIICHHS TOro, 10 00pa3 € «po3yMoBa perpe3eHTalis
BiicyTHBOrO 06’€kTa a60 momiin!, To6TO, OCHOBHOIO (YHKIEIO 06pasy €
30epeKeHHs] B MaM’sITi MOJIi peabHOCTI Y BUIIISI «KAPTUHKH B TOJIOBI»,
«IPOEKIIii 3 peaibHOrO CBITY». B OCHOBI Takoro po3yMiHHs 00pa3y JieKaTh
1€ CTPYKTYpalicTIB, KOTPI TaK0XX BUKOPHCTOBYIOTH B CBOiX TEOPETUUHHX
moOyIoBax el TepMiH 1 pO3TILINAIOTh HOTO, SIK MCUXIYHY PETPE3CHTAIII0
CEHCOPHOTO JIOCBify, IIPEACTaBICHY B CBIIOMOCTI SIK HaM’SITh IIpO Iiei
nocsin. OqHaK B KOTHITHBHIHA IICHXOIIOTIT 00pa3 BU3HAYAETHCS HE TPOCTO SIK
KOmis mificHOCTI, BiH sBIsiE COOOK CHHTE3 O€31idi OKpPEeMHX CICMEHTIB
nificHOCTi, OO0’€IHAaHHS SKUX HE 3aBXKIU BIAMOBINAIOTH PEANHEHOCTI.
UwncrneHHI TPHUKIAAA CEHTEHIiH abo TBOpIB croppeanisMy € BaroMuM
MiATBEPIKEHHSAM IIHOTO.

Brnacre, nmpu BHBYEHHI Mpobiemu, cama KaTeropiss oOpasy po3ris-
JA€TBCS B JIBOX aCHEKTaX: B KOHTEKCTI MOHATTS «YSBHHUHM 00pa3» i B KOH-
TEKCTI TOHATTS «po3Mi3HaBaHHA 00pa3iB». OCHOBHOIO XapaKTEPUCTHKOIO
MepIioi ImigkaTeropii, ysBHUX 00pa3iB, € 31aTHICTH (POpPMyBaHHA «KOTHIi-
TUBHOI KapTu» K ysBHOI (00pa3HOi) «xapTmw» (i3UIHOTO MPOCTOpy, HOro
ysiBHUH aHanor. OCHOBHOIO XapaKTEPHUCTHKOIO, B CBOIO Yepry, po3Ii3Ha-
BaHHS 00pa3iB € 3IaTHICTh «a0cTparyBaTH JesKi eJIeMEHTH TMomii 1
00’e€ZIHyBaTH 1i €JEMEHTH B J00pe CTPYKTypOBaHMH IUIaH, IO HAJAE
3HAYEHHs BChOMY emizoay»?. BaxiuBe 3ayBaKeHHS — pO3Ni3HABAHHS

! Conco P. Koraurusnas ncuxonorust. CII6. : Tlurep, 2002. C. 252.
2 bid. C. 25.
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00pa3iB 3aCHOBaHE Ha CHPUHHATTI IIJIOTO CTHMYJIBFOBAHOTO MATepHY, TOOTO
OKpeMi YacTHHH Ha0yBalOTh 3HAYCHHS TUTBKH B CKIIAZI IIJIOTO, M0 30IMKyeE
TIOTIISA TN HA 00pa3 KOTHITUBHOI MICHXOJIOTI] 3 TeIITaIbT-TICHXOJIOTI€0, 3T1THO
3 SKOIO HMUTICHUI 00pa3 K pe3ysbTaT CIPUHHATTSA HE 3BOTUTHCA O CyMHU
HOTr0 4aCTHH.

Came o0pa3 sSK MEHTaJlbHAa PEIPEe3CHTAIlis] peanbHOCT, (HyHKIIIOHAIBEHO
eKBIBaJICHTHa /0 OO0’€KTIB 30BHIMIHBOTO CBITYy, € OJIHHM 3 OCHOBHHX
croco0iB  30epiraHHs iHQOpMAIi, IO BIOPAAKOBYE iH(POPMAIIIO, IO
3HQ/IXO/IUTh 1 BUKOHYE (YHKIIIO CHOJYYHOI JIaHKM MIXK CBIJOMICTIO 1
30BHILIHIM CBITOM.

VY TeopeTHKO-METOI0JIOTIYHOMY KOHTEKCTI Kareropist 00pa3y y BITUM3HSHIH
MICUXOJIOTI TAaKOX CTAa€ OJHIEI0 3 IEHTPAJIBbHHX KATEroOpiil, IO MOSACHIOE i
oImMcye BHYTPINIHIO TICHXIYHY poOOTy cBimomocti. PosrmsHyTHit B pamkax
Teopil BINOOpaXKeHHs, TICHXIUYHHH 00pa3 € BimoOpaKeHHAM HiHCHOCTI,
CIOJTY9IHOIO JIAHKOIO MK «MaTepiajlbHIM OYTTSAM» 1 «iIeaJbHOI0 CBIIOMICTION,
II0  JIO3BOJISIE  I(JIECTIPAMOBAHO  PETYJIOBAaTH  ALSUIGHICTE  JTIOAWHU.
3aranpHONIPHUIHATE BH3HAYCHHS 00pa3sy BKasye Ha Te, MO0 e «CYO €KTHBHUM
(eHOMEH, IO BHHUKAE B PE3YJbTaTi IPEIMETHO-TIPAKTHYHOI, CEHCOPHO-
MEPLENTUBHOI, PO3yMOBOI JISUIGHOCTI, IO MpelcTaBisie co0oro  IiTicHe
IHTerpaJibHE BIOOpPaXKEHHsI [IMCHOCTI, B SIKOMY OJHOYACHO IPE/ICTABIICHI
OCHOBHI TIEPIENTUBHI Kateropii (mpocTip, pyx, Kouip, popma i T. 1. )»°.

Tak, peanbHICTh MPEACTaBICHA y CBIJIOMOCTI JIIOJUHH Yepe3 o0pasu
3aBJISIKM BIJTHOIIEHHIO iX BimoOpaxkeHHs. BigmoBimHo o wiel x Teopii,
3IATHICTh IICUXIKH BimOOpa’kaTH peaNbHy MiHCHICTH OXOIUTIOE BCi piBHI
TICUXIYHOT OpraHi3alii: BiJi CCHCOPHO-TIEPIENTHBHOTO JI0 IHTEIEeKTYyallbHOTO
i mmpie, 1o piBHA cBimoMocTi. KoKHOMY piBHIO BiATIOBimae criertudiaHuit
croci0, 0 BUKOHY€ NeBHI (DYHKIIIT B ICHXIYHOT OpraHi3amii JFIHHH.

CeHCOpHO-TIEpLENTHBHI 00pa3y, sIKi BUHUKAIOTH MpH 0e3rmocepeIHhoMY
BIUIMBI 30BHINIHIX MOIPa3HWKIB HAa OPraHH 9yTTd, peali3ylounch B
peanpHOMYy dacy, 3a BucioBoM I. M. CeueHoBa, me o0pa3u, «HaB’si3aHi
po3ymy 330BHI». Y poborax A. H.JleoHTheBa BXXHMBA€TbCS iHINIA Ha3Ba —
«9yTTEBHH 00pa3y, aje CEeHC HOTO 3aJUIIAETbCS TOTOXKHHUM: JCSKUAN
YyTTEBHUH BiZOWTOK (BpakKeHHS) MPEAMETHOTO CBITY, III0 BUHUKAE B MPOIIECi
MPaKTUYHOI AisutbHOCTI. YyTTeBHUiT 00pa3 € MepBUHHIM 1 BUKOHYE (PYHKIIiIO
perynaTopa aaeKBaTHOCTI i y 30BHIIHBOMY CBIiTi. SIK 3a3Hagae
b. b. BennukoBcbkul, Yy TTEBHUIA 00pa3 «Ipe3eHTye cy0’€KTy peasbHUH CTaH
MIACHOCTI i PaBMIILHO Bi0OpaXkae peeBaHTHI aCIIEKTH CUTYaIliin®.

3 Pebep A. Bonbmioit ToskoBbIH mcuxonoruyeckuii ciaosaps / nep. E. UeGoTapesoii.
M. : Beue, ACT, 2001. C. 223

4 Bennukoscknii b. M. CoBpemeHHass KOTHMTHBHas ncuxonmorusi. M. : MI'Y, 1982.
C. 275.
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Ha ocHOBi NepBHHHHX NEpUENTHBHUX 00pa3iB OyIyrOThCS BTOPHHHI —
ySBJIEHHS, 00pa3W mam’sTi, o0pa3w ysBH, OCHOBHOIO XapaKTEPHCTHKOIO
SIKHX € T€, 0 BOHH YTBOPIOIOTHCS 0e3 0e3rmocepeIHhOTo BIUIMBY 30BHIITHIX
MOIPa3HUKIB IUIIXOM TpaHchopMarii 9yTTeBUX 00pasiB, mo 30eperimcs B
mam’ati. [Ipn mpoMy iX CTPyKTypa 9acToO 3MIHIOETBCS Yepe3 Mepepo3MOIia
BimOOpy O3HAK: OXHI O3HAKM MOXYTHb MOCHIIIOBATHCS, IHINI, HAaBIIAKH,
PENYKYIOTBCSI.

Ha piBHI MOHATIHHOTO BiJOOpayKeHHs NPU BpaxyBaHHI 1HAMBITYaJlIbHOTO
JIOCBily 3HaHb, BUPOOJICHUX JIFOJICTBOM, YTBOPIOIOTHCS YSBHI 00pasy, sKi, 3a
CBOEIO CYTTIO, € MCHTAJILHOI PEIIPE3CHTAIlIE€I0 00’ €KTIB. XapaKTePHUM IS
KOTHITUBHOI TICHXOJIOTii € po3yMiHHS o00pa3y, LI0 3HaXOJHUTh CBOE
BiZIOOpaXkeHHS 1 Yy BITYM3HsHIM ncuxosorii. XymoKHbO-0Opa3Ha ysiBa i
o0Opa3zHe MHCIICHHS € OCHOBOIO Oy/b-SIKOTO TBOPYOTO INPOIECY, OCKITBKH B
HUX ICHYIOUHU 00pa3 CHIIOI AYMKH TPaHCHOPMYETbCS B OLTBIN MOBHHUA i
BcezarambHU 00pa3, MO BigpPi3HAETHCS HOBU3HOIO 1 OpPHUTIHANBHICTIO:
«OlmpIn 3aranbHUN 1 HUTICHUHA XapakTep Mae IMepeayMoBa y BHUIIIAIL
3MaTHOCTI YSIBM, $IKa, Ha HAI IOTJIS, € OCHOBOIO OCOOIMBOI yXOBHOI
3IATHOCTI BiITBOPEHHS 00pa3iB, IITICHUX CIOXKETIB ... B YSABI CTBOPIOETHCS
JIOBUIbHA Cy0’€KTHBHA KOMIIO3HMIIsl 00pa3siB, ajie ysiBa B IIMPOKOMY CEHCI —
e cyO’€KTMBHE BIATBOPEHHS JIOBUIBHO Iepe0yJ0BaHUX BpaXKeHb 1
CIPUIHATTA AifCHOCTI, ysiBIeHb»®; «3a JIOMOMOIOK 0OPa3HOTO MHCIEHHS
MOBHIIlIE  BIATBOPIOETHCS ~ BCE  PIBHOMAHITTS  pI3HUX  (AKTUUHHX
XapaKTEPUCTHK MpeaMeTan’,

Otrxe, TOTISIAM HA CYTHICHY HpPHpOAy o0pa3sy B pI3HMX HayKOBHX
JOCITIJKEHHSIX JOCUTH cX0i. O0pa3 sBisie co0010 BimoOpakeHHs MiHCHOCTI,
MEHTAJbHY PEMPE3CHTAIII0 PEabHOCTI, (PYHKI[IOHANEHO CKBIBAJICHTHY
30BHIIIHEOMY cBiTy. CaMe o00pa3 BHCTyHae SK CIIONyYHA JIaHKa MiXK
CBIZIOMICTIO 1 30BHIIIHIM cBiToM. BiH OyIyeThcs 3aBISKH TMPOCTOPOBIH
PO3TOPHYTOCTI YacOBOI MOCIIAOBHOCTI CIIPUHHATTS €JIEMEHTIB 30BHIIIIHEOTO
CBITY 1 3maTHUil A0 TpaHChOpMyBaHHS. BuminsaroTecs pizHI crerudivni
BuaH 00pasiB, 0 SKKX, 6€3 CyMHIBY, MOKHA BiTHECTH 1 My3UUHHUH 00pa3.

[MpuiiasaTe y BITYN3HAHIN ICHXOJIOTI pO3yMiHHS IICUXIYHOTO SK MIPOIIECY
BiOOpaXeHHS [I03BOJISIE BBAXKATH, IO B OyAb-KOMY IICHXiYHOMY aKTi
JIIOJIMHA BiTBOPIOE CBIT B 00pasi. BnacHe, mpo0ieMa mcuxiqHoro i MOBUHHA
OCMUCIIIOBATHCA SIK «... mpobiema TOOYIOBH B CBiIOMOCTI iHAMBiNa

° AOynbxanoBa-Cnasckas K. A. IIpoGieMbl ICHXONOTMH HCKYCCTBA B IIKOJIE
C. JI. PyOumniureiina. Teopuecmeo 6 uckyccmee — uckyccmeo 6 meopuecmee | 1on pen.
JI. Hopdmana u ap. M. : Hayka; Cmeici. 2000. C. 134-135.

6 Pe6ep A. Bosbimoil TonkoBblii ncuxonoruueckuii cnosaps / nep. E. UeGoTapeBoid.
M. : Beue, ACT, 2001. C. 224.
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GaraTomipHoro  o6pasy cBiry, o00pasy peanbHocTi»’. Illonpasna,
A. H. JIeoHTBEB BHCIIOBHB IO IYMKY 3 IPHUBOIY MPOOJIEMH CIpHAMaHHS,
ayle He MO)KHA HE TIOTOAWTHCS 3 OUIBII MIUPIIUMH iHTEPIIPETAIiSIMA IIHOTO
TPAaKTYBaHHs, OCKUIBKH BeChb KOHTEKCT mociimkeHb A. H. JleoHThEBa TpoO
croci0 OCMHCIIEHHS CBITY TO3BOJIS€ BITHECTH L€ CYIKEHHS O OyAb-iKOi
¢dopmu TcHXigHOTO BimoOpaskeHHs. s My3WwdHO! AisTBHOCTI (K 1 Ams
Oyab-AKOT XyMOXKHBOI MISUTBHOCTI B I[JIOMY) I[I¢ BHU3HAYCHHS OCOOJIUBO
aKTyaJlbHO, TOMY IIO, HO-TIepIle, HE BHKIMKAE CYMHIBIB, IO My3WU4YHa
TBOPHYICTb € HacaMIiepe ]l IICUXiYHUH aKT, a [o-Apyre, My3uka 0arato B oMy
€ 00pa3He BiJOOpaKeHHs CBITY B CBIJOMOCTI My3uKaHTa. Ha miaTBepmKeHHs
i€T TyMKH MOYKHA HABECTH O€3JI1Y IUTAT 3 BIAMOBIIHOI JiTEpaTypH.

Tak, P. lllyman migkpeciioBaB, IO JDKEPENO HOro My3WKH — HABKO-
JIMITHA JICHICTB: «s BigYyBalo, IO HA MEHE BIUIMBAE BCE: JIIOAM, HONITHKA,
miteparypa. IIpo Bce me s po3gyMyro Ha CBiff 5am, 1 mOTiM Bce Iie
IIPOPUBAETHCS HA30BHI, LIyKa€ CBOTO BUPAXEHHA B My3uli. Ock 4oMy Tak
BaXKO PO3YMIIOTECS 0araTo 3 MOiX IT’€C: BOHH BiTHOCSATHCS HO IOIIH, SKi
MaloTh iHTepec BifjaneHwi ... Bce, mo nae MeHI emoxa, s NMOBHHEH
BHCJIOBHTH B My3HIl». oMy X HamexuTh i iHmmMil BHCTIB: «Mos ysBa
IepernoBHeHa oOpasamu: 00pasu, sKi s Tak CTApaHHO IIYKaB B HIMCHOCTI,
OXKHJIH B Hill. ¥ MOEMY MO3KY BUpIC LMK psiJy 00pas3iB, sIKi s ICHO T00aunB
nepesi coboko 1 MoUyB y CBOEMY cepli ixHi rosocu»®,

K. [leOrocci HamoneriMBo 3aK/IMKaB CIyXaTd HMPHPOILY 1 3HAXOIUTH HOBI
3ac00M I BHUPXCHHS HENOBTOPHOCTI ILMX BIMYYTTIB: «XTO MOXe
NIPOHHMKHYTH B TAEMHHIO HamucaHHsi My3uku? Illym Mops, BurmH miHii
TOPU30HTY, BiTep B JIUCTi, KPUK TNTHI BIJKJIAJAIOTh B HAC PI3HOMaHITHI
BpakeHHsL. | panToM, HaBiTh B HAWMEHIIIIM Mipi HE UTAIOYX HAIIOI 3TO/IH, O/THE
3 [IUX CTIOTa/IiB BUJIMBAETHCS 3 HAC 1 BUPAKAETHCS MOBOIO My3HKH. BoHO Hece B
co0i BIIaCHY TapMOHIIO, 1 sIKi O 3yCHJUIS O BOTO HE JOKJIAJaJHCs, HiKOJIH He
BIACTHCS 3HAWTH OLIBII TOYHOI rapMoHii ... He Tpeba cimyxaTw HIiUMiX mopar,
KpiM [IOPMBY BITpY, IO PO3MOBIA€ HAM iCTOPIO CBITY» .

OO0pa3Ho MUCHATH 1 cimyxadi. Sk yke 3a3Hadanocs, OUTBIIICTh CIyXadiB
SIBHO CXHWISIETBCS 10 IPEIMETHO-3MICTOBHOI'O, IKHMBOIHCHO-00Pa3HOTro
TIymMadeHHsT My3ukd. 1li ciyxadi MamioloTh y CBOIH ysBI pi3HOTO poay
KapTHHHU, MOPOPKEHI My3WMKOIO: BOHA CTHMYJIOE 1 TpoOymKkye B iX
CBiJIOMOCTI Pi3Hi MO3aMy3H4Hi acorialiii.

" Jleoutbes A. H. W36paHHBIE TICMXONOTHYECKWE NpowsBemeHns. B 2-x 1. T. 2.
M. : [legaroruka, 1983. C. 254.

8 Boukapés JI. JI. Ilcuxosnorust MysblkanbHOH AestenbHoctd. M. : WIT PAH, 1997.
C. 121

® Jlebroccu K. Cratwu, penensuu, Gecenpl. M-JI: Coserckuii xommosutop, 1964,
C. 192.
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OCHOBHOIO 1 LEHTPAJIFHOIO CTPYKTYPHOIO OIWHHICIO TPiaad «KOMIIO-
3UTOP—BHUKOHABEIb—CITyXad» € 3BYKOBHII a00, TOUHiIIe, My3W4HHI 00pa3.
He Oyzne mepeOinboieHHAM CKa3aTH, IO caMe BiH 3HAXOIUTHCS, SIK IIPABHIIO,
B (¢oKyci Bcix mpormeciB i Metadop, oo 3MiHCHIOIOTECS B My3U4HIH chepi —
Bil HIKHIX il KOPIOHIB A0 BEpXHIX BKIIOYHO. BiacHe Kaxkydw, >KOIHE
My3W4YHE CHpPUAMAHHSA, OIIHKH, BiTHOCHHH HE MOXYTh MaTH Micoi B
JICHOCTI, HisKI CCHCUTHBHI 1 JyXOBHI MPOLECH B 00JAcTi My3HYHOI
CBIZIOMOCTI HE MOXYTh BIIOyBaTHCS, SIKIIO HE akTyali3oBaHa, HE 3ajisHa
TaK 4YM IHaKIle My3WM4YHa OOpa3HICTh, B IHIIOMY BHIAJKYy, MY3H4HA
CBIZIOMICTh IMepecTae OyTH MY3HYHOI 1 CTa€ YUMOCh iHImUM. Lli morisau
PO3IUISIOTECS 1 MIATPUMYIOTBCS BYCHHMH-IICHXOJIOTaMHU. Tak, 30Kpema,
aBTOp HaMOIIbLI aBTOPUTETHOI 1 MOBHOI KOHLEMII] My3UYHOCTI y BiTYM3-
HaHIM mcuxonorii, b. M. TemnoB B MoHorpadii «I[lcuxonoris My3wdHIX
3Mi0HOCTEN THIIE, M0 «IIEPSKUBAHHS TIIBKH TOAI Oyae My3WYHUM, KOJH
BOHO € TIEPEXHMBAHHAM BHPA3HOTO 3HAUYEHHS MY3WYHUX 00pa3ziBy.... bimbm
TOTO, BiH HaBITh BBOJWTH CICUiaJbHUNA TEPMiH — «3HATHICTH E€MOLIHHOL
YyHHOCTI B MYy3HIi» SK IICHXiYHA BIACTHBICTh, IO IO3BOJISIE JIONWHI
omepyBaTi My3udHUME oOpa3amu. be3 miel 3maTHOCTI (2060 TouHImIE, MpH ii
cnadkiii BUpaszHOCTI)... «My3HKa NEpEeKUBAETHCS IMPOCTO SIK 3BYKH, SKi
30BCIM HIYOT0 HE BHUPaXXAIOTh» & TOMY CaMe «EMOIliiHa YyHHICTh B My3HUII»
CTOITh Y BUTOKAaxX CTBOPEHHS 1 TPaHCIALIT My3HYHHX TBOPIB. «YuM Oinblie
JIIOJIMHA «4ye B 3ByKax», — minkpecmoe b. TemnoB, — Tum Oinblie BoHa
3matHa 70 MysuuHocTi»'’, OnHak 3anponoHOBaHi XapakTEPUCTHKH 1€l
3MATHOCTI HE Jal0Th ITOBHOTO YSBIICHHS IIPO AOCIIDKEHHA (EeHOMEHY
00pa3y B My3uii — nediHimis HeIOCTaTHRO Au(epeHIiiioBaHa, HECBIIOMI
TICHXOJIOTIYHI KOPEIATH, MEXaHi3MH HOT0 BHHWUKHEHHS, KpUTepil diarHOC-
Tikd Ta T.4. 1llo caMe mMOBMHHAa «4YyTH B 3ByKax» JIOJHMHA, mo0 OyTn
BU3HAYHOIO 1 3/IaTHOI0 10 MY3WYHOCTI, 3aJIMIIA€ThCS HEBIIOMHUM. Tak,
Bb. Acad’eB 3a3Hauae, mo oOpa3, SKHA BHHHAKA€E y CBIJIOMOCTI ciyxada
MO’XHa BBa)XKaTH MY3HYHUM JIMIIE B TOMY BUIQJKY, SIKIIO BiH € BimoOpa-
JKEHHSIM CaMOro MY3MYHOTO 3MICTy, @ HE IMOPOJIKYEThCS abCTPaKTHUMHU
acoriamisiMM, BJIACHUMH JIyMKaMH 1 YCTaHOBKaMH: «My3HKy CIIyXalOTh
Oarato, a 4ylTh HE BCi, i OCOOIMBO IHCTpYMEHTAIBHY ... UyTH Tak, 100
iHyBaTH MuUcTenTBo» L.

Mogens b. TerutoBa po3roptaetscsi B gociimkeHasx 0. A. [arapenni,
SKMH MY3WYHICTh BHU3HA4Yae SK «IposiB 00JapoBaHOCTI, IO BigOMBae
3arallbHUA KOMIIOHEHT BCIX BHIIB MY3HYHOI JISUTGHOCTI — TBOPYOTO
crpuiiMaHHS Ta iHTepHpeTanii My3WKH 3 METOI0 CTBOPEHHS i€albHOTO

10 Tenmos B. M. Tlcuxonorus My3bIKambHBIX criocobHocTeit. M.-JI. : ATTH PCOCP,
1947. C. 37.
11 Acadres b. B. Mysbikanbnas Gpopma kak npouecc. M. : Myssika, 1971. C. 215,
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(ysiBHOrO) My3u4HOro obpasy»?. Bin mepernsaae smict BeaeHoro b. Temn-
JIOBUM TIOHSTTS «3JAaTHICTh €MOLIHHOI YyTTEBOCTI B MY3HUIl», 3aJUIIAI0YH
3a HUM JIUIIE eMOIliffHe CHpPWUHHSATTA, mepemaBlid (YHKIIO OIepyBaHHI
obpazamu B OJIOK TBOpUOi mepepoOku iHdopmariii, skuil BKIOYae B cede
MY3WYHE MHCIEHHS 1 My3WuHy ysBy. OIHAaK IIe TPaKkTy-BaHHS BHKIIHKAE
cymHiBu. Tak, cyTHicTh My3mdHoro mucieHHs lO. {arapemri Bu3Hadae sk
«3IIaTHICTH JI0 JIOBUIBHOTO CIYXOBOI'O MOAAHHS 1 MOJAHHS CHUMYJIBTaHHOTO
MY3HYHOTO 00pa3y», a CYTHICTh MY3WYHOI YsIBU CTaHOBHTb 31aTHICTh
«CTBOPEHHS CYKIIECCHMBHOTO My3M4HOTO 00pa3zy»'®. OnHak, Ha Hal morJs,
e JHIIe YCKIAJHIOE PO3YyMIHHS CYTHOCTI OIEpPYBaHHS MYy3HYHUMHU
o0Opazamu — IO II¢ 32 CUMYJIBTAHHICTh a00 CYKIIECCHBHICTh SIK Taka, 3 4Oro
BOHU CKIJIQJIAIOTBCs a00 SIKMM MartepialoM OIepyloTh, Ta W 4OMy came B
TaKOMY CITiBBITHOIIICHHI, a HE HaBIIaKW, aBTOpP HE MPOsICHIOE. BHacmimok
OBOTO HEBIOMHM 3aJHINAETHCSA 1 3MICT TOHATTS «YysSBHUHU (igeaibHHIT)
My3UYHUI 00pa3y». Y cBoemy moscHerHi 0. A. Ilarapemnni He BUXOIHTH 3a
paMKH BXK€ HassBHOI TEPMIHOJIOTI] 1 MOHATH, BHACIIZOK YOTO BH3HAYCHHS
CTal0Th (PaKTHIHO caMope(epeHTHUMHU.

Mo crocyeTscst 0Opa3HOTO MUCICHHA 1 00pa3HOl YSBH B MY3HUHIH
JISUTBHOCTI, TO M MPUCBSAYCHA HACTIIBKM BEJIMKA KITBKICTh JiTEpaTypa, M0
NpoCTe NepepaxyBaHHs TEOPETUYHUX 1 NPAKTHUYHUX JOCITIJDKEHb 3aiiHsI0 O
Oararo ctopiHok. CremianbHO 3YMHHUTUCS XOTUIOCS O Ha 3arajbHOMY, Ha
Hallly yMKy, a caMe Ha IMTaHHI F'eHe31 My3UYHOro 00pasy.

binbm xoHKpeTHy BinnoBiap nae JI. A. Masenb, KoTpa BU3HAa4Yae MHpo-
BiTHMM 3aco00M B TIporleci mepeaadi eMOIIHO-00pa3HOrO 3MiICTy TBOpIB
My3UKH — Menofiro. «Came B MEJOJIil, KOHIEHTPYEThCS MY3UIHUN 00pas» 4,
3 Hum noromkyroTtbes B. K. Tlomskos, A. H. Coxop. IHmm aBTopu B sSIKOCTI
HaBa)XJIMBIMINX KOMITOHEHTIB HA3WUBAIOTH J1aj] i meTpoputM. Jlan, Oymydn
CBOEPIZIHOIO «MATPHULEIO» JUI PI3HUX CIOJIYyYeHb 3BYKOBHCOTHOIO €Jie-
MEHTIB, METPOPUTM — TUMYACOBI CIIBBIJIHONICHHS, B CBOEMY IOE€IHAHHI 1
Jaf0Th, Ha iXHIO IyMKY, MOXJIHBICTh (YHKIIIOHYBaHHS B MY3HYHOMY
MHUCIIEHHI ciyxoBoMmy crpuifHaTTio 1 ysBiaeHHio (b.II. SBopcekwuii,
1O. H. Tromin, JI. A. Ma3sens i iH.).

3BepHEeMOocCh A0 fAociimkens ['. Pimana, skwuii mie B 30-X pokax MUHYJIOTO
CTOJITTS HAIMOJIETJIMBO IIYKaB B MY3WYHIH MOBI e€JeMEHTapHI CEeMaHTHYHI
ONVHWII, NUpPU COPUMHATTI SIKUX Yy JIOAeH, 3a HOro MpPHIYLICHHSM,
BHHUKAIOTh OJHAKOBI 200 CX0Xi «0e3TiJIeCHI» ySABJICHHS, M0 (yHKIIOHYIOTh

22 [Jarapenmu 1O. A. TIcuxoJorusi My3bIKalbHO-UCTIONHUTENBCKON JIESTENLHOCTH.
CTI6. : Komnosurop, 2008. C. 34.

31bid. C. 216.

4 Masens JI. A. O menomuu. M. : Mysrus, 1952. C. 11.
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B miacBizomocti. EMmipmuHO BHBYAOYM BIDIMB Ha CIIyXadiB OKPEMHX
3ac00iB My3UYHOI BUPA3HOCTI (3KyKOBUCOTHOCTB, PHTM, TAPMOHIs).

«BumyueHnx» 3 eNeMEHTapHHX YacTWH MY3WYHOI TKAaHWHH, BIH
HaMarascs BISIBUTH JJaHUM METOJIOM 00’ €KTHBHY iH(OpMaIliifHy 3HAYNMiCTh
IuX MiKpo(opM B pO3TOpTaHHI 00OPa3HOTO 3MICTy My3UYHUX TBOPIB.

Li imei Ha cygacHOMY eTarli PO3BUBAIOTHCS B JTOCTIKCHHSX HAayKOBIIIB
JIpBIBCHKOI HamioHATBHOI My3u4HOI akanemil im. M. B. Jlucenka — JI. Kus-
HoBcbKa'®, JIpOroGHIILKOrO JEPKABHOTO MEJArOTiYHOTO YHIBEPCHTETY iM.
I. ®panka — M. SIpko'® Ta iHnIi, MTPOBOAATL TEOPETHUHI MOCIiIKEHHS PO
MY3HYHOI IICUXOJIOTii B CUCTEMI Cy4acHOI OCBITH 3 KOHKPETHOIO IpeaMeT-
HOIO 1 CHTyaTHBHOW etumoJoriero. CydacHi JOCHTIDKEHHS BiJoOpa)xaroTh
MOCTIMHUH 3B 530K 3 peajlbHUMHM SIBUILAMH, IIPOMOBOIO, CJIOBOM, ITOETHY-
HUMH ifesMu, o0pa3aMH, PYXOM, BiIOOpaXkarouW BaXKIMBY TEHACHIIIIO
MY3HKH JI0 acHMIIAMii eKCTpaMy3WYHHX KOMIIOHEHTIB. 3a pe3yJbTaTMHU
OCTaHHIX JIOCHTIPKECHb BUSBICHO OJHO3HAYHMI acOIiaTUBHUI 3B 530K, SIKMH
IUIIXOM MOBTOPY NPOBaAWTh [0 BHWHUKHEHHS IHBapiaHTHOI OCBITH 3
BKJIFOUCHHSIM 103aMY3HKAIBHUX YSIBIICHb.

VY X AOCHiKEHHSX € CBOI palliOHalbHI 3€pHA, ajue, Ho-Tepile, BOHU
0arato B 4OMYy CIPOCTOBYIOThCS 4Yepe3 BIICYTHICTh MY3WUYHOI NPAKTHKH, a
mo-Jipyre, ceMaHTU4Ha (irypa Hece B co0i MeBHI (HaKTOPH, IO BIUIMBAIOTH
Ha CHpUIMaHHs, SKi € HETIOBHUMH.

IlikaBuMu, Ha Haml MOMJIAA, € OUIBII TMEPCIEeKTUBHI Pe3yabTaTh
JIOCITI/DKeHb, [0 MPEJACTABISAIOTh IHIIWKA HANpsMOK MY3WKO3HABCTBA, B
SIKOMY MY3HUKa PO3TJLIIAETHCS 33 JIOIIOMOTOI0 AHAIOTIH 3 JIHTBICTHKOIO.
Hanpuknan, B poOorti I. 1. 3emmoBcrkmit  «Cemacionoris  My3UYHOTO
(oIBKIOPY» BUCYBAE 11€10 THITOJIOTI3ALli] My3UYHIX CEMaHTHYHHUX OJMHHIb
HE 3a BHCOTHOIO a00 PHUTMIYHOIO CXOXICTIO MENoIid, a 3a o0pa3Ho-
CMHCIIOBOIO XapaKTEePUCTHKOIO. [0 MpuKiIaay BiH HABOAWTH KiJIbKa Pi3HUX B
PUTMIYHOMY 1 HaBITH JaJJOBOMY 3MICTI TIPHCIIIBIB-BUTYKIB YKPaiHCHKUX
KOJISIIOK, ajie 00’ €Hy€ iX B OHY TPYyIy ONMM3BKUX 32 3MICTOM CEMaHTHYHUX
omuHUIbY. Taka THIIONOTI3AIA ITKOM MOSKIINBA, K y BepOanpHiit MOBI —
TUTIOJIOTH3aNMs iJIOMAaTHYHUX BHpPAa3iB Pi3HUX 3a CIOBHHUKOBHM CKJIAJIOM,
ae Onmm3pkMX abo ofHAakoBHUX 3a 3MicToM. OnHaK IeH HampsSsMOK
MIPEJCTAaBICHO HE3HAYHOIO KIJIBKICTIO POOIT, IO MPEACTaBIAIOTH OUTBIIHI

15 Kusnoscbka JI. O. Mysuuna mncuxosnoris, ii ponb i Micle B My3uuHil OCBiTi
VYxpainn. Mysuuna oceima 6 Yxpaini. Cyuacuuii cmaw, npodiemu po3gumky : MaTepianu
Hayk.-nIpakT. koHO. K. : AMYVY, 2001. C. 153-157.

16 dpko M. Tcuxomoris My3H4HOI [isuTbHOCTI | migpy4HuK. Jporo6uy : Penaxuiitno-
BHUIAaBHUYMI BinAin J[poroGUIBKOro Jiep)KaBHOTO IEJaroriyHOrO YHIBEPCHUTETY iMEeHi
IBana ®panka, 2018. 270 c.

17" 3emuosckuit U. M. Cemachonorusi My3bIKalbHOTO —(oNbKIOpa. [Ipobiemol
My3vIkanbHo20 Mulunenus. M. : Myssika, 1974. C. 177-206.
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iHTepec IUI1 MY3HWKO3HABIIiB, HDK U1 IICHXONOTiB. BoHM mBuame
JO3BOJIIIOTE (DOPMYJTIOBATH HOBI i€l Ta TiMOTE3W, HAal0OTh OCHOBY IUIS
po3mymiB. Posrmsan memomniii 3a 0Opa3HO-CMECIOBOIO CIPSMOBAHICTIO 3
HEOOXIJHICTIO aleNfoe€ Hac M0 MHTaHHS IpO Te, M0 € meil cammil obpas, 3
YOro BiH CKJIAJA€THCS 1 T.]I.

Tpere po3ymiHHS My3W4HOrO 00pa3sy MOXKHA BHSBHTH B IIpansx
M. I'. ApaHOBCKOTO: « ...BHHHUKAE MiJl BIVIMBOM CIIyXOBHX Bi4yTTiB 00pa3 €
CKJIaJIHOO IHTEPMO/IAILHOIO acOIlaIli€l0 CIIyXOBUX 1 30pPOBHX, TAMYACOBUX 1
HpOCTOpoBUX ysABIEHb»'8, Take BU3HAUEHHS BHMIIISAAE GLILII TPYHTOBHUM,
TOMY IO YacTKOBO OIKCYE MEXaHi3M IepeTBopeHHs (acomiarii). OTxe,
MOTPIOHO JMIIe 3’ ICYBATH, 110 3 YAM aCOLIFOETHCS.

SIKmo  pe3roMyBaTH  BHIIEBUKIAACHI IOMVISAM  HA  TOXOJPKEHHS
MY3HYHOTO 00pa3y, TO MOXHA BUAUIMTH, NPHHAWMHI, TPH aCHEKTH HOTO
posrisny:

— K ()CHOMCH CHPUHHATTSA HOTHOTO TEKCTY, Ii¢ 3a(ikCcoBaHi BCi CKIaTHI
B3a€MO/Iii CTPYKTYpHUX PiBHIB — MEJOi1, TApMOHii, PaKkTypH ;

— SK aKyCTHYHUI ()eHOMEH, 3 IEBHUMH (Hi3UIHIMH SIKOCTSAMH |

— KOMIUIEKC 3BYKiB, 31 CBOEI0 IHTCHCHBHICTIO, TPHBAIICTIO Ta iHIIMMHU
MIPOCTOPOBUMH 1 THMYaCOBHMH XapaKTEPUCTUKAMM;

— 5K cy0’eKTHBHA YyTTE€Ba Mporpama, To0To o6pas, mo GopMyeThes B
CBIZIOMOCTI 1 4yTT€BOI chepH JIIOANHH.

VY Toli ke yac MOXKHA 3pOOMTH BUCHOBOK, 1[0 TIOBHOTO PO3YMIHHS FeHE3U
BUHHMKHEHHST MY3MYHOrO 00pa3dy Ta HOro neTepMiHaHT B IICHXOJOTIYHIM
Hayli HeMae. JIWime OKpeclieHO, IO BiH IOB’S3aHUU 31 CIIPHAMAHHSIM,
YSBOIO 1 MHCIICHHSAM. AJe SIKMH XapakTep 3B’S3Ky 3 IIMM, SIKi €JIEeMEHTH
BiIOMPAOTECS, M0 Y3aralbHIOETHCS B TpoIleci MOOYAOBH 00pa3y — YiTKOi
BIANOBINlI HAa I[i THUTAaHHSA IICHXOJIOTIYHAa Hayka He nae. [lo 3arampHHX
HE/ONIKIB TPOBEACHWX B Iiif Tramy3l IOCHi/KCHb MOXKHA BiTHECTH
(dopmaiiaM, IEeKIapaTUBHICTh TCHXOJOTIYHUX SKOCTEH 1 BIACTHBOCTEH,
3aiTHAX B TOOYIOBI My3WYHOrO 00pa3y, HACHIIKOM HYOro cTae ciadka
NpaKkTHYHa MOXJIHMBICTh 3aCTOCYBaHHS pE3yJbTaTiB, IO KOHTPACTyeE 3
BEJMKHIM 00’ €MOM eMIIpUYHUX JOCITIHKEHb.

Ha mamry gymKy, A po3yMiHHSI CyTHOCTI My3WYHOTO 00pa3y OCTaHHIH
HEOOXIHO pO3MIANATH JiajJeKTUdHo. Sk Oyno BuUIIeBKazaHo, o00pa3s
BHCTYIIA€ K CIOJMyYHA JJAHKA MIXK CB1JIOMICTIO i 30BHIIITHIM CBIiTOM, BiH Hece
B 001 XapaKTepUCTHKH 5K OJJHOTO, TaK 1 IHIIOTO, & TOMY HOT0 pO3JBOEHHS 1
PO3MIIST OKPEMHX YacTHH abo0 sIK YyTTEBOI Iporpamu (BHYTpIIIHE), a0 SK
aKyCTHYHOro (peHOMeHa (30BHILIHE), NPEICTABISETECS HAaM HEMOBHHM.

18 Apanopckuit M. T. O NCHUXOJOTHYECKUX MPEANOCHUIKAX MPEeAMETHO- MPOCTpaH-
CTBEHHBIX CIyXOBBIX MPEJCTABICHHUN. [IpoOnembl My3bIKanbHo20 Mbluiienus | o pen.
M. I'. Apanosckoro. M. : Myssika, 1974. C. 263.
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VY HactymHOMY maparpadi MH IOCTapaeMocs ONMCATH HeH MiaJIeKTHIHUH
3B’S30K, TIO€THABIIN OOWIBA PO3YMiHHS B €IMHE IIiJIC.

2. Poap my3uuHoi iHTOHaLII B cnpuiiMaHHi My3H4YHOT0 00pa3y

«HaliBaXXTMBIMIOI0 BIACTUBICTIO 3BYKYy € HOTO 3IAaTHICTh KOIYBAaTH
iHpopMamito, sika Hece B c00i 3MICT, CEHC CHIJIKYBaHHSI MiX aBTOPOM i
pemunientom»®. Tak, opraHizoBaHi 3BYKOBi CHTHA&IM € HaBiTh y TBApHH.
3riiHO 3 OAHIEIO 3 NCUXOJIHI'BICTUYHOIO TEOPIEI0 MOXOKEHHS! MOBH, BKa-
3y€ThCSI Ha Te, 1[0 Ha MOYAaTKOBOMY €Tarli IIMBLTI3aLil JIFOIU CIIUIKYBaIuCs 32
JIOIIOMOT'010 MIBCJIIB, 3BYKIB, BUTYKIB, 3HAYCHHS SIKUX CIIpUIMaocs JIMme B
3aJJaHOMY KOHTEKCTI CITUIKYBaHHS: 3aKOXaHi 3iTXaJd, BOPOTH JITKAIXA OJIUH
OHOTO CYMIIIIIIO KPUKY, PHKY 1 3aBUBaHb, CXBAJCHHS BHCJIOBIIIOBAJIN
KOPOTKMM 3aCITIOKIIJINBUM 3BYKOM, @ HE3rOZa — 3BYKOM CIJIHHM 1 Pi3KHM.
B 0ocHOBI Takoi KOMyHIKaIlii CHTHAILHOTO THUITY 1 HApOIKyBanacs JFOICHKa
MY3HYHICTb, SIKa JIMIIIE Y BiZIHOCHO ITi3HIH Yac 3HaWIIIa CBOE 3aCTOCYBAaHHS B
My3UYHO-XYAO0XKHIX hopMax:

«My3nka SIK MHCTELTBO IOYHHAETHCS 3 TOTO MOMEHTY, KONHW JIIOIH
3aCBOIM Y B3a€EMHOMY CIIUIKYBaHHI KOPHCHI «3BYKOBI CHTHAIW», KOJH I
3BYKOBHSBJICHHS BiJKJIAJTUCS B MaM’ATI SIK MOCTiHHI OCHOBHU BiHOCHUH ITBOX
a60 sy iIHTOHYIOUMX eneMeHTiB» 2.

Hnst Toro, mo0 moHecTH iH(OpPMaIlil0, 3BYK BOJIOAIE BCIM HabOpoM
HeoOximHux BiactuBocTed. TemOp (3abapBieHHs) i perictp (mianas3oH)
MOBIZIOMJISIFOTB, XTO 200 110 3BYYHUTh: Y BEJIMKUX Ta rabapuTHUX MPEIMETIB
3BYK HU3BKUH, TpyOWi 1 IIOpCTKHHA (peB Turpa abo TYpKIT I Yac
3eMJICTPYCY, BUBEPXKECHHs BYJIKaHa); MaJli 1 JIETKI NMPEIMETH, MPHHIKIIOBO
JeTIm 1 3By4YaTh iHAKIOIe — BHUCOKO 1 M’SIKO CIIBaIOTh ITaXd, A3BIHKO
KpHYaTh JIiTH, TPOHU3IIUBO CYXO CTPEKOUyTh B Tpasi cTpuOyHIi. [Ipn npomy
Bci HeOe3IedHi 3BYKH, B HE3aJEeKHOCTI Bix MacmTaly (Oyap To 3Mis abo
rpos3a), 3By4Yarb IHCOHAHTHO, a Oe3MeYHi — KOHCOHAHTHO. bim3bki
MpeaMeTH 3By4YaTh TOJIOCHO, BiIJajieHi — THXO, MiABHIIEHHA T'y9HOCTI
03Ha4Ya€e HaOJIMKEHHS JpKepelia 3BYKY, 3HIKEHHsS — BifJalieHHs. Xapakrep
MIPOTOJIOMIEHHS TTOBiAOMIISIE, O X04e CyO’eKT: 3nmuil cobaka Oyje raBKaTh
YpHUBYACTO, YacTO, a MYpPKOTIHHS KOIICHATH 31JUIEThCA B HIKHY IIICHIO.
[HmuMu cioBamu, TeMOp, pericTp, mo iHGOPMYIOTh MPO KEPENO 3BYKY,
TYYHICTh, BKa3ylOTh HpPO HOTrO BiJICTaHb, TEMII 1 apTHUKYJALisA (crmocid
BUMOBIISIHHS 3BYKiB) 0araTo MOXyTh CKa3aTH JIFOJWHI IPO KOMYHIKaTHBHI
CHUTYyallil, PO Te, AK JISATH 1 YOT0 OYiKyBaTH Bix /pkepeina 3ByKy. I1. XKycnin

19 Anmatosa A. C. 3BykoBasi KapTHHA MHpa Kak MH(pOPMAI[MOHHAS MOJENbh apXau-
YEeCKOW M TPAaJULUOHHON KYIbTYpbL. [Ipobremvr mysvikanvuou Hayku, 2007. T. 1. Ne 1.
C.17.

20 Acadbes b. B. Mysbikanbnas gopma kak npouece. M. : Myssika, 1971. C. 198.
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HaBiTh NPONOHYE HA3UBATH 1€ CBOEPITHOIO IIPAMOBOIO» MY3HKH — aKe
BUKOPUCTOBYIOTHCS OJIHI i Ti 5K IApaMeTpH il KOJYBaHHS i JeKodyBaHHA?",
Taxe po3yminasa cmiB3BydHe 3 igeeto C. llytep-/laiicon mpo 6a30By poib B
PO3YMiHHI My3WYHHX 3HaU€HB OUTBII NMPHMITHUBHUX BJIACTHBOCTEH MY3HKH,
HiK MeTTomis?2.

BaxmBicTh 3a3HAYEHHMX TapaMeTpiB 3BYKy B CBOIl TeHe3i MmigTBep-
JDKYETBCSI BarOMMMH EMITIpUYHUMHM Jl0KazaMH. JlociiaM MIOTJIaHJCHKOTO
Heiiponicuxonora K. TpeBapreHa BUsBHIM, 110 TeMOPOBHH CIIyX 1 BiqUyTTs
KOHCOHAHCY € BXKE€ y MaBIl, 1 HA KOHCOHAHCH 1 JJMCOHAHCH Y HHUX pearyroTh
HOJiOHMM YHHOM Ti 3K BiZUILIH MO3KY, IO i y JFoaei?s,

IikaBi mani onmcyroThes B ctarti E. ['voTena (E. Gotell) i #ioro koser:
«...MEJICeCTPU JIIKapHI MOTJIM BCTAHOBUTH KOHTAKT 3 TMAI[iEHTAMH 3
XBOpOOOK AnbLreiiMepa JHIIE B TOMY BHIIAIKY, KOJH 3BEPTAIHCSA 10 HHUX
3a JOIIOMOTOI0 CcHiBy. Ha 3BH4aliHy MOBY Taki NMali€eHTH He pearyBajd, a
CIiB, 32 CJIOBaMHU aBTOPiB, NpOOyIKyBaB B IX CBIIOMOCTI HaWgaBHIIIi
«IHCTUHKTH KOMyHiKaui'l'>>24.

ToOTo HaBiTh TpH HEPO3BHHEHOCTI IHTEICKTYaIbHUX 3Ii0HOCTEH 1
BI[ICYTHOCTI CKJIIAIHHUX KaTETOPIHWX cXeM, 3[aTHICTh Ha AyXke IudepeH-
uiffoBaHe i OCMHCJIEHE CIPUHHATTS 3BYKY 3 TOYKH 30py HOro KOMYHiKa-
TUBHOT CIIPSIMOBaHOCTI (YHKILIOHYE, 32 (DakTOM TI'€HETHYHOTO IEepPEeTBO-
PEHHSL: «... PEAKIIis Ha 3BYKH MOJXKE BHSIBIIATUCS 1 0€3 YITKOTO YCBIIOMJICHHS
3ByKOBiZiHOIIEeHHs. Taka peakuiss — ncuxoyioriuHuii (eHomeH, 00yMOB-
JICHWHl JMisUTBHICTIO BEreTaTUBHOI HEPBOBOI CHCTEMH, 1 TOMY 3yCTpidaeThCs
HE TiBKH Y JIHOIUHA» S,

[NapameTpu 3By4aHHs (TeMOp, apTUKYIAIISA, TYIHICTB, TEMII, PETiCTp), B
3araJlbLHOMy MOJKHa Ha3BaTH HIOAHCAMHM IHTOHYBaHHs. CaMme iHTOHALis, SIK
CYKYITHICTh IUX €JIeMEHTIB, IMOBIPHO BIAIOBIA€E 32 JTOHECEHHS 3MICTOBHHUX
acrekTiB 3BydyaHHA. lle TBepIKEHHS MIATBEPIKYETbCS 1 EMITIPUIHUMHU
maanmu. Tak, sk Bkasye JIxk. Kommiep (G. Collier) «po3mizHaBaHHS
3niticHIoeThCst 100% TinbKW B pa3i 6a30BUX €MOIIiH, TOMI K 31 CKIAJHUMH
€MOIIiSIMH Ha KIITAJIT TOPJOCTi, 3aXOIUIEHHS, COPOM SI3ITMBOCTI, 3a3POCTi YU

2L Juslin P., Persson R. Emotional communication / In R. Parncutt & G.E. McPherson
(Eds.) The Science & Psychology of Music Performance: Creative Strategies for Teaching
and Learning. New York : Oxford University Press, 2002. P. 219-236.

22 Shuter-Dyson R., Gabriel C. The psychology of musical ability. L., 1981. 384 p.

2 Trevarthen C. Consonance and dissonance of musical chords: Neural correlates in
auditory cortex of monkeys and humans. Enfance, 2002. Vol. 54 (1). P. 86-99.

% Gétell E., Brown S., Ekman S.-L. Caregiver singing and background music in
dementia care. Western Journal of Nursing Research, 2002. VVol. 24 (2). P. 202.

% Kupuapckas 1. K., Kusmenko H. U., Tapacosa K. B. Tlcuxonorus My3bIKaib-
HOH nestensHocTH. Teopus u npaktuka. M. @ Akagemus, 2003. C. 130.

128



PEBHOIIIB TP KOAYBaHHI 1 JEKOAyBaHHI BHHHKAIOTH CKJIQIHOCTI» .
3po3yMisio, o HEMYy3W4Hi SBUINA, 10 BUHUKAIOTH B IPOLECI CIPUIMaHHI
My3WYHOTO TBOpY, HabaraTo IIHMpIm HDK 0a30Bi emorii (i€ KapTHHH,
HacTpill, ictopii, oOpa3m), ame um OymyTh NPH IHOMY KOJYBaHHI 1
JICKOTyBaHHI BHKOPHCTOBYBATHCS 3a3HAYCHI MapaMeTpHd — HE OYEBUIHO.
ToMy MpPOIOBKUMO PO3TIIS MPOOIEMH My3UYHOT iHTOHAITIT 1 BH3SHAYMMOCS 3
TEPMIHOM «MYy3MYHA IHTOHALIIS».

Hediniuiii «My3u4HOi iHTOHAWiD» y MY3HMKO3HABIIB Oe3Jid i BCi BOHU
JOCHUTH pi3Hi. OCHOBOIOJIOKHUKOM BYEHHS 1po iHTOHawito € b. B. Acadnes,
KM B TEpPMiHI IHTOHaLis PO3yMi€ NMEBHHUH TIIMOWHHHMN TPOSB iCTOPHYHO
MIHJIMBOT 1 CYCIIIBHO-IETEPMIHOBAHOI MY3MYHOI MisJIBHOCTI IHIMBIZNA, i B
TOW K€ Yac IHTOHAlisg — 1€ He SKWil-HeOyJb KOMIO3WIIMHUIA eJeMeHT
(iHTEepBan, TeTpaxopa, MOTHB), @ My3HUYHHUI 3BOPOT 3 BiIHOCHO BU3HAYCHOIO
BHPA3HICTIO.

AmnanoriyHoro  TiaymadeHHs porpumyerbes 1 JI.  Kasanmesa :
«IHTOHAWIL — My3WYHHHA 3BOPOT 3 OyAb-SIKIM BHPAa30BHM 3MiCTOMY. —
JNOCHITHUIA Ja€ BU3HAUCHHS IHTOHAIIl SK «HalMEHMUH o0Opa3Ho-
CMUCIIOBUHA MY3WIHHN eneMent»?’. OmHak TMOmiOHI nedinimii  OiTbIm
3pO3YMIiJi MY3HMKO3HABI[IM, aHDK ICHUXOJIOTaM, TOMY IO, MPEICTAaBIAIOTH
c00050 po3ropHyTy (GopMy, | BAMAraroTh YMCICHHUX OTMIOBHEHD 1 TIOSCHEHb,
SIKI 3pO3YMIJIL JIMIIE JUIS My3UKaHTIB.

3rigao 3 gociimkeHHsmMu B. H. Xo00moBoi, «iHTOHAIlSI B MYy3UIll Mae
BHUPa3HO-CMHUCIIOBY €IHICTh, IO iCHYE€ B HEBepOaIbHO-3BYKOBOMY BHpa-
JKCHHI, K€ (YHKIIOHY€ 3a yYacTI0 MY3HYHOTO IOCBIIY 1 TMO3aMy3WYHUX
acorariin.

3anpornoHOBaHNX BU3HAYeHb, B HPHUHLMII, JAOCTAaTHHO, 1100 BUSBHTH
OCHOBHHI 3MICT IIbOTO TepPMiHA. Y IIMPOKOMY CEHCi, My3W4YHa iHTOHAIlS —
LI BTIJICHHS XYJOKHBOTO 00pa3y B MYy3MYHHX 3BYKaX, Y BY3bKOMY — II€
CYKYITHICTh aKyCTUYHHX MapaMeTpiB (TeMOp, apTHKYIIALIs, TYIHICTh, TEMII,
10 HOTYIOTHCSI My3UYHUMH 3HaKaMHU BHPA3HOCTI), SIKi BOJIOMIIOTH BiJHOCHO
CaMOCTIIfHIM BHpPa30BUM 3HAYeHHsM. [HTOHAmisA € IUTICHUM YTBOPEHHSM,
HEpO3MiIJICHUM Ha OKpeMi ejleMeHTH. ToOTO 3MiHa BChOTO OJHOTO 3HAKY
BHPA3HOCTI TNPHU3BOIUTH HE 10 3MIHM 3MICTy, a 10 3MIiHM BTiJICHHA
XyIOXHBOTO 00pa3y depes iHIIy moJady 3BYKY.

% Collier G.L. Why Does Music Express Only Some Emotions? A Test of a
Philosophical Theory. Empirical Studies of the Arts, 2002. VVol. 20(1). P. 28.

2" Kasannesa JI. I1., Xononosa B. H. Taiiubl comepskaHHsI My3bIKH B POCCHHCKOM
nenaroruke. Ipoonemut myszvikanvrou nayku, 2009. Ne 1(4). C. 23.

% Xonomosa B.H. Teopus My3bIKaILHOIO cONEPKAHUS KaK Hayka. IIpobnemv
mysvikanvhol nayku, 2007. Ne 1(1). C. 20.
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[MepetinemMo 0O PO3IIALY HACTYHNHOTO IHUTaHHS, a caMe . SIKUM YHHOM
el akyCTHYHHWM (QeHoMeH iHTepiopusyetbest ((zam. Interior — enympiw-
Hill) — NCUXONI02IYHe NOHAMMSA, WO O3HAYAE QOPMYBAHHA PO3YMOBUX Oill i
BHYMPIUWHBO020 NIAAHY C8I00MOCMI Yepe3 3AC80EHHS IHOUBIOOM 308HIUHIX Oill
3 npedmemamus i COYIANLHUX HOpM CRIIKY8aHHA), TIEPETBOPIOIOYHCEH B 06pas,
cy0’€eKTHBHO-IyTTEBY MIPOTpaMy.

CyuacHi HayKoBI JOCHi/DKEHHS CBiguaTh, W0 (YyHAaMEHTaJIbHOIO
IiICTABOIO CIlyXOBOI'O CHPUHHSATTS BHCTYNAae HOTo 3B’S30K 3 IHIIMMH
MOJaNbHOCTAMHU. Bimommuii aurmidicekuii  pocuigauk C.  Bapon-Koen
(S. Baron-Cohen) aprymenTye Ha KOPUCTh TilOTE3d HEOHATAIBHOI
CHHECTe3ii : «B paHHbOMY AWTHHCTBi, KIMOBIPHO 10 4-X MICSYHOTO BIKY, BCl
HEMOBJISITA CIPUAMAIOTh HABKOJHIIHIN CBIT 3a JONOMOTOH HeaudepeH-
Lif0BaHUX MMOYYTTiB. 3BYKH, HAPUKIIA], BUKINKAIOTh Bifpasy Ii BiTIyTTA i
CIIyXOBi, 1 Bi3yambHi, i TakTwibHI. [IpnOmu3HO y Bimi 4-X MICSMIB 9yTTA
TUQEPEHITIIOIOTLCS JI0 TAKOT MipH, 0 CHHTETHYHE CIPUIHATTS 3HUKAe»2S,
ToOTO, iHTEpCEHCOpPHA EKBIBAJCHTHICTh IPHCYTHSA BiJl HApPODKCHHI, a
MIEPIETITUBHUI PO3BUTOK XapaKTEPU3YETHCS TOCTYIIOBOIO AH(epeHmiali€ro,
aJie He TIOBHUM 3HUKHEHHSM 1HTEPMOAAIBHOI CHUIBHOCTI BiTYyTTIB, a JIMIIE
cTae 00’ €KTOM IMiICBIIOMOCTI y JOPOCIIOTO.

Himenpki mocmigauku X. Bepuep (H.-Werner) i JI. Maypep (D. Maurer)
MITBEPKYIOTh JJaHI MPO «ICHYBaHHS HeIU(epeHLIHOBaHOTO MepIeNTHB-
HOTO MPOCTOPY B pPAaHHbOMY OHTOTrEHE3l, siKe Beie [0 BHHUKHEHHS
denomeny cunectesii (Cunecmesis — npoOyKYeamHsi CeHCOpHOI pearyil
00HO20 3 OP2AHI8 YYymMmis, Wo CIMUMYIIOE THIWMULL OP2aH YYMmieg), BUSBUBIIN
ABHIIA CHHECTE31T BiKe y OJTHOMICAYHMX HEMOBIAT L.

ITpo winmicHICTh CEHCOPHOTO PO3BUTKY JIIOJMHM 3a3HAYAETHCS TaKOX, B
poboti «IIpo mpobmemu cydacHoro iromuHO3HaBCTBa» b.I'. AmHaHeB, ne
HayKOBEIb 3a3HAYaE : «HAYKOBI JIOCHIJDKEHHSA, CBI4aTh IPO BHCOKY
KOPEeJAII0 PI3HUX CEHCOpPHHX (YHKIIH, Mpo MOB’s3aHICTE 0araTbox
CEHCOPHUX CHCTEM, B 3arajJbHOMY, MpPO IUTICHICTH CEHCOPHOTO PO3BHTKY
MOaUHU. [CHYIOTh HE TITbKM TUMYACOBIi, ajie 1 OCTilHI 3B’SI3KH, 3yMOBJIEHI
(UTOTEeHeTHYHNMH  TIPHCTOCYBAaHHSIMH ~ KOMIUIEKCIB ~ aHaJi3aToOpiB 10
OCHOBHHX (DOpM pedoOBHHH, eHeprii, iHpopmarii. CTpyKTypa Takux 3B’SI3KiB
y JIOWHH iCTOpUYHO TiepedopMOBaHa, i CEHCOpHA OpTaHi3allisl BiTHOCUTHCS
0 HaWOUTeII BamuBUX QopMm ii icropuunoi mpupomw. Y miil MiTiCHIN
CHCTEMI YTBODIOIOThCS MIX(YHKIIOHAIbHI CEHCOPHI CTPYKTYpPHU 1 CKIIaJHO

29 Baron-Cohen S. Is There a Normal Phase of Synaesthesia in Development?. Psyche,
1996. Vol. 2(27). URL: http://www.daysyn.com/BaronCohen1996.pdf (nara 3BepHeHHS;
5.06.2021).

30 Werner H. Comparative psychology of mental development. NY : Percheron Press,
2004, P. 418.
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pO3TaxyXeHi CEHCOpHi JIAHITIOKKH ... Bci Ii JAHIIOXKKH SBIAIOTH COOOIO
MTOTOKH Pi3HOMAaHITHOI iH(opMaIii Mpo 30BHIIIHE 1 BHYTPIIITHE CEpEIOBUIIE,
SIKi K OM CXOHIATBCSI B 30POBHX, KIHECTETHYHHUX 1 TpaBiTAIlifHUX By3lax
€IMHOI CEHCOPHOI OpraHizalii MoauHA. B mporeci icTopudHOro po3BUTKY 1
Ha 0a3i OHTOTCHETHMYHOI €BOJIOUii, BCEPEOMHI Ii€i OpraHizaiii yTBOpIO-
IOTBCS MDKaHAJi3aTOPHI IHTEPMONANbHI CEHCOPHI CHCTEMH 3 BHCOKHMH
pIBHAMH iHTErpamii, 0 IepexoiaTh B HepUeNTuBHi cuctemm»®. Bei mi
O3HAaKW, B 3HAYHIM Mipi, HOSCHIOIOTBHCS €JIHICTIO BCHOTO MEPLENTHBHOTO
amapaty JroguHHA. CBITYEHHSM LIbOTO € PE3yNbTaTH NEBHUX EMITIPHYHHX
JIOCIIKEHbD.

I. M. MipoImHuK BHBYAIa B3aEMO3B’SI30K 31 3BYKOM HE TUIBKH KOJIBOPY, &
i TeMOpy, a Takox pyxy. «Jliteil, ski Opanm yd4acTb B JOCIIDKEHHI,
MPOCHITH MiAiOpatn TeMOp, SKW HAHOLIBII BIiNMOBimAE TEMHOMY JiCy, i
TeMOp UL SICHOTO JIicy. BUMBOIICTh HMiTeH A MEepIIoro BHIAAKY BHOpPAo
HU3BKHH pPETicTp, Ui APYroro — BHCOKHH. AOO NPOCHIN MOSCHWUTH, IO
poOWTH YSBHHH MEPCOHAX 3 MY3WYHOTO YPHBKY : HE PYXa€TbCs, ODKHTH,
Hne, mimiiiMaeTbes Kyau-HeOynb. BusABMIIOCSA, IO MiTH TOCUTH YCITIITHO
CHpaBISUINCS 3 LUM 3aBAAaHHAM. Po3poOmeHui MeroJ KOOpAMHAI, Ha
JIYMKY aBTOpPa, JJO3BOJISIE BCTAHOBJIIOBATH CTATHCTHYHO 3HAYYII BiJINOBiA-
HOCTI MDK KOMIUIEMEHTApHUMH CTHUMYJIAMH: DPi3HOXapaKTEPHUMHU XYJO0XK-
HiMH  0o0pa3aMu, KOJIbOPOM, TEeMOpaMH MY3WYHUX IHCTPYMEHTIB,
BepOAILHUMHU XapaKTEPUCTHKAMH (JIECKPUTITOPaMHu)» 2,

Ha nmonmatok m0 11bOro MOKHa KOPOTKO HpOaHasi3yBaTH JOCIIiIKEHHS
P. Ulyrep-/laficoH, B IKUX BKa3Y€THCS, MO «...JIiTH HE TITBKH PO3II3HAIOTH
«PyX» My3UYHOTO MEPCOHAXY, a i, CIyXaloun 3aluc CBOIX BJIACHUX TBOPIB,
4acTO TOBTOPIOIOTH Ti PYXH 1 JKECTH, SKi Hamaraimucs 300pasuTH B
My3uLi»®,

Tob6To, €nHICTP BCHOTO NEPLENTHUBHOTO anapaTy JIOJUHU JI03BOJISIE
MepeXMBATH 3BYKOBY iH(GOpPMAIIIO IOJNICEHCOPHO, 32 JIOTIOMOTOIO
y3araJbHEHHX 00pa3iB : «IIijl BIUINBOM CIIyXOBHUX BiIIyTTiB BHHHKAae o0pas,
0 € CKJIAJHOI IHTEPMOJATBHOIO acCOMIAIl€l0 CIYXOBHX 1 30POBHX,
TMMYacoBUX 1 TpocTopoBux ysaBineHb»>*. ocnigauug JI. K. Kipnapcbka
CTBEP/KY€E, MO0 «BCE, IO Ma€ BIMHOIMIEHHS JO MY3HYHOTO 3MICTY,

31 Amnambe B.T. Tlcuxosnorms u mnpoGiemsl uenoBekosHaHus. M.: HHcTUTYT

IpakTHYecKoi rcuxosoruu, 1996. C. 56

32 Mupomnuk U. M. JludnocTh menarora kak (akTop pasBUTHS 3MOIMOHAIBHO-
00pa3sHOro BOCHIPHSTHS My3BIKH YYaIUMHUCS : aBTOped. AWC. ... KaHA. MCHXON. HayK.
M. : HUM OIIIT AITH CCCP, 1990. 20 c.

33 Shuter-Dyson R., Gabriel C. The psychology of musical ability. L., 1981. P. 143.

3 Apanobckuit M.T. O NCHXONOTMYECKMX TIPEATNOCHUIKAX MPEIMETHO- Mpo-
CTPAHCTBEHHBIX CIIYXOBBIX HPEACTABICHUN. [Ipobaembl My3bIKaibHO20 Mbluienust | oz
pen. M. I'. Apanosckoro. M. : Myssika, 1974. C. 263.
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BiIOMBA€EThCA B IHTEPMOJAIBHUX 00pa3ax, IO TepenalTh Ied 3MICT B
HaiiOUIpI y3arampHeHOMY BUTILAmi. Came Ii y3arajdbHEHiI iHTEpMOJANBHI
00pasu B MpOIIECi My3HYHOTO CIPUHHSTTS 3UUTY€ KOMIIO3UTOP, CaMe 3 HUX
BiH MOYMHA€E KOMIIO3UTOPCHKHHN IIPOIIEC, YSABIAIOYH BKpail y3arajabHEHY, IIe
He SICHY KapTHHY MaiOyTHBOTO TBOPY 4epe3 Horo eHepriiHICTh, MPOCTOPOBI
o0pHcH 1 *ecTHKyIALiiiHy ocHOBY»®®. CaMe Li iHTepMOpaibHi 06pasu B
npoueci My3WYHOTO CIPUHHATTSA 34YUTYE 1 ciyXad, YSBISIOYM BKpail
y3arajbHEHy, 1€ He SCHYy KapTHHy TBOPY uepe3 HOro eHepriiHiCTb,
IPOCTOPOBi 00pucH 1 TijecHI BinuyTTa. Bynp-ski HOTH, HaueOTO Cy(IIOI0TH
MY3HKY.

BupasHicte My3u4HOi iHTOHAIl ONUpaeThCss HA 0OOYMOBJIEHI CIyXOBUM
ACOIIaTUBHUM JIOCBIZIOM JIFOJIMHY 3 1HIIMMH 3By4aHHsIM. Bike mounnarouu 3
MePIINX JTHIB XKHUTTS, CIyXOBHH JOCBIA AUTHHU IONOBHIOETHCS PI3HOMAHIT-
HUMH 3BYKaMH, IO CIYT'yIOTh O3HaKaMW HaBKOJHIIHBOTO cBiTy. JlronumHa,
sIKa B JKUTTI HE UyJia 303YJII0, HABPSA UM BITI3HAE i 3ByKOBHUH aHAJIOT, 1 BXE
TUM Oinblie He mepenacte ii «rosmoc» B Mysumi. OZHAaK NUTAaHHA IIPO
0CcOOIMBOCTI PO3BUTKY OOpa3sHOTO CHPUHHATTS 3aJMINAETHCS HETOCTATHBO
JOCII/DKCHUM. |HIINMH HayKOBIIMU BiJI3HAYa€ThCS MOXKIMBICTh 3aCBOEHHS
JIIOJIMHOIO TEBHHUX IHTEPMOJAAIBHHUX 3B’S3KiB, BUPOOJICHUX B KYyJbTypi 1 B
npoueci couiamizamii. 3BiJcM BHHUKAaE IHIIE MUTAHHI, — SK MY3M4HA
KOMITETEHTHICTh (HAsBHICTh CIEL[iajJbHOI MY3WYHOI OCBITH) Y BIiJIIOBiIb
Oyze BIUIMBATH Ha BHHHUKaroui oOpas3u Bix mpociiyxanoro TBopy? OnqHuM i3
3aBJlaHb MY3WYHOI IEJaroriku € CIiBBIJHECEHICTh TBOPY 3 HOro 3MicTOM
(. Heiirays). barato qutsiaux TBOpiB moOyI0BaHI HacaMIepea Ha iX cTaiiit
obpasznocTi («Jommk», «Ha mpomy», «Mapmm», «COHBKO-APIMKO» 1 T. II.).
OOpa3Huii omHC 3MICTY BHUKOPHUCTOBYETHCS 1 Ha OUIBII BHCOKHX eTamax
HaB4aHHA (Oamu B MeHyeTax 1 mpemogisx I. baxa, ommc npupomu B TBopax
Pumcrbkoro-KopcakoBa, etiomu-kaptuiku Mycopebkoro («Hiu wa Jluciii
ropi»)). TuM caMiM y My3U9HO OCBIY€HHUX CIIyXadiB POPMYETHCS YCTAaHOBKA
Ha CIPHUHHATTS TBOpY (Hi3HAIOCA 1 HAa3WBal) i THM CaMHM HAaJa€ThCS
nepeBara y 34uTyBaHHI 00pa3iB. AGO K BIUTMB HABYAHHS JO3BOJISIE€ 3MIHUTH
MOBY ONHCY, HEPEUTH BiJ| IHTYITHBHOTO «PO3MHTOTO» OIKCY IO OIbII
YiTKOTO TTIOHSTTSI.

TakuM 4YHHOM, BUHMKHEHHS MpPU MPOCIYXOBYBaHHI MY3HMKH [M03a-
My3W9HUX sBUII (00pasiB, KapTWH, KOJIpPHUX e(eKTiB) IOB’s3aHO 3
TIOJTICEHCOPHUM CIIPUHHSATTSAM aKyCTHYHHUX MapaMeTpiB 3BYKy (iHTOHaI).
Came My3uuyHHH 00pa3 BHCTYNae SIK CHOJNy4YHa JIaHKa MDK CBiZOMICTIO
(uyTTeEBi 00pa3m) 1 30BHIMIHIM CBITOM (aKyCTH4HI TAPAMETPH 3BYKY).

% Kupnapckas JI. K. TeopeTHueckue OCHOBBI M METOJIbI OUEHKH My3bIKATBHOM
OJapeHHOCTH : JIHC. ... JI-pa Icuxoi. Hayk. M., 2006. 373 c.
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[HTOHAMIA BUABIAETBCS B MOMEHTH CHpPHHMaHHA, OQOPMIAIOYHCH B
CBIZIOMOCTI CilyXada B KOHKPETHI CTPYKTYpH Ta TOB’sI3aHi 3 HUMH ySIBICHHS.
Uepe3 OTHO3HAYHO ACOIIaTUBHUI 3B’S30K HAa OCHOBI JOCBITy BHHHUKAIOTH
iHBapiaHTHI 00pa3u 3 BKIIOUCHHSAM I103aMY3UYHHX YSBICHB.

OxpeMi AOCHIPKEHHS CBiT4aTh, IO CEMAHTWYHWH aHami3 3abesmedye
0adeHHs MY3WYHOTO TEKCTy SK CKJIAJHOTO MOJITEKCTOBOTO CTPYKTYPHOTO
YTBOPEHHS, KapKac SKOro 0araro B 4YOMY CTBOPIOETHCS CEMaHTHYHHMH
¢irypamu. lle posmimbHa 31aTHICTE 00’€KTHBHOrO OaueHHS 3MicCTy
MY3HYHOTO TBOPY, 3B 513Ky XYAOKHBOTO 00pasy 3 IIMCHICTIO, IO JO3BOJISIE
3BUIBHUTHCS Bil CyO’€KTHBHOTO TpPAKTYBaHHS 1 NPHUPOJHO BHHHUKAIOUHX
acomianiii B inTepnperanii TBopy, 3a0e3neuyroud po3mudpyBaHHs 3HaAKOBOT
€TUMOJIOTIT BiJITIOBITHO IO aBTOPCHKOTO 3a1yMy. [HaKIIe KaKy4dH, CMHUCIIOBI
CKJIaZ0BI My3HYHOTO TEKCTY 00’ €KTHBHO CTPYKTYPHI.

OpHak cmpoba BHSABUTH 3MICT MY3WYHOTO TBOPY 3 OIIOPOIO Ha
CEMaHTHYHI (irypm HE 3aBKAM JO3BOJSE TO30aBIATHUCS BiJ CTHXIHHO
BUHUKAIOUMX acowialiii B iHTepmpeTamnii TBOPY 1 po3uIindpoByBaTH 3HAKOBY
€THMOJIOTIIO BiIOBITHO A0 aBTOPChKOMY 3amymy. Tak, y TBopi M. Ckopuka
«Banbc» TMOBUNBHUE 1 CIIOKIHHWA TeMIT 1 THXa JWHAMIKa MEPETBOPIOIOTH
Andante sik ¢Girypy Kpoky, sK 3HaK (i3HYHOTO PyXy Ha 3HAK PO3MipeHOI
HeKBaruMBol po3mnoBigi. Haemaku, y TBopi «Becema mporyssiHKa»
I1. YaiikoBChbKOrO BIUIMB IIBHJIKOTO TeMmiy 1 auHamiku forte Maiioe
0abOPHiA, HKHUTTEPATICHUI «KPOK» Tepost TBopy. [Ipu npoMy B 000x m’ecax
NPE/CTAaBICHI 1IEHTUYHI CTPYKTYPHI BapiaHTH CEeMaHTHYHUX (iryp, mo
MalOTh OJHAKOBE MICIle pO3TAallyBaHHSA B MONIOHHX THIAX (akrTyp.
AHanorivaHo QirypanbHe TOWTAaHHA B TOEIHAHHI 3 TOBUIBHUM TEMIIOM 1
THUXOI0 IWHAMIKO0, legato B MemoniitHiii miHii, i3 3a3HaueHnM dolce cTBOprOE
o0pa3 roiinaHHs Komucku (ykpaiHcbka HapojHa micHS «OW#, XOAWTH COH,
KOJIO BiKOH»), aji¢ B KOHTEKCTI IIBHIKOTO TeMITy i AWHaAMiku forte, 3HaKy
giocoso, staccato Menonu4YHa JiHisS Ha0yBae HOBOTO CEHCY — JAWTHHA CKade
Ha koHsuni (JI. Kepmaep «Mamok»). Tak camo, sk 1 B ipukiIazi 3 Giryporo
KpOKy, B 000X m’ecax IpeACTaBICHI IJCHTWYHI CTPYKTYPHI BapiaHTH
CEMaHTHYHUX QiTyp, 10 MAIOTh OJTHAKOBE MiCIle PO3TAIlyBaHHS B MOMI0HUX
Tunax ¢axryp. HaBiTe puTMiUHI MaTFOHKH MEOIIHHNX JIiHIN JOCHTH CXOXI.

Tum caMuM Mae 3HAYeHHS HE CTUIbKM KOHKpETHa >kaHpoBa (irypa,
CKUTbKM caM (haKT 3MiHM BHUCOTH 1 XapaKTep BUMOBISHHS 3BYKY. B pe3yib-
TaTi BUOKPEMJICHHS My3H4YHOI (irypy y BU3HAUCHOMY >KaHpi 00pas3H CTaioTh
BiZIipBAaHUMH BiJl KOHTEKCTY, BHACII/IOK YOTO iX BIUIMB Ha CIIPUHHSTTS HE €
CTaJuM. B KOHTEKCTI nijnoro iX BIUIMB IEPETBOPIOIOTHCS Ha 3MiHHI
CTPYKTYpPH IIifi BIUIMBOM CMHCJIOBUX pEryJISITOPIB — pEricTpy, TeMmIly,
JUHAMIKH, apTHKYJISIIIT.
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[Ipo BINIMB iHTOHAIIIMHUX CKJIAZOBHMX MOBa 3aXOAWTh 3a3BUYall B THX
BHIIA/IKAX, KOJHM CTa€ HEOOXiTHWM TOSCHIOBATH, YOMY BHAlUICHa (irypa B
NICBHOMY KOHTEKCTI BTpaya€ CBOE CMHCIOBE HABAHTAXKCHHS Ha 3MiCT,
MIEPETBOPIOIOYHCH YaCOM 0 TPOTHICKHOTO. LI HeoOXimHICTh MOKa3ye, M0
IpsIME 3aCTOCYBaHHs IIA0JIOHY, 0e3 ypaxyBaHHS YMOB, HE IPH3BOAMTH IO
MTOBHOTO PO3YMiHHS 3MiCTy MY3HYHOTO TEKCTY.

BHUCHOBKH

[IpobnemaTrka MeXaHi3MIB My3UYHOTO CIIPUAMAHHS € TPATUIIHHOKO JIITs
0arathbOX JIOCTIDKEHb B Tally3l ICHXOJIOTII Ta MY3WYHOI IICHXOJIOTi{
30KpeMa. 3a OUTbII HiX BIKOBY 1CTOpiIO IICHXOJIOTI mpoOiieMa cripuiMaHHs
MY3HKH OOIPYHTOBaHa JIOCTaTHIM OOCSTOM EeMIpHYHOro MaTepiaiy, Lo
BimoOpakae Ti WM IHIII acmekTd nporo mpormecy. OpHak mpoOieMa
MIEPETBOPCHHS CYKLIECCUBHOTO TPOIECY MY3HMYHOTO PYXy B CIIyXaubKuil
o0pa3, MO0 IHMX Mip JOCKOHANO He BHpimeHa. lle mae mimcraBm s
3MIACHEHHS CTIPOOH OPUTIHANBHOTO BUPIMICHHS ITi€l TPOOIeMH.

Otrxe, MiICYyMOBYIOYM KOHCTaTyeMO, IO Tepmmi posmin «DeHo-
MEHOJIOT1sI My3UYHOTO 00pa3y Ta OCHOBH MY3MYHOTO CIIPUHMAHHS» alleiioe
JI0 BHBUCHHS NpoOjeMu 00pasy, IO PO3IJBIIAETHCSA B JBOX ACIEKTax: B
KOHTEKCTI MOHATTS «ysSBHHI 00pa3» i B KOHTEKCTI MOHATTS «PO3Ii3HABAHHS
o0pa3ziBy. O0pa3 sk GyHIaMEeHTaIbHA KATeropisi B MICHUXOJIOTIT 3BOAUTHCS 10
OCMHUCJICHHSI TOT'0, LII0 OCHOBHOIO (DyHKIII€I0 00pasy € 30epexeHHs B am’aTi
MO/ PeaybHOCTI y BUTJISIIII «KaPTUHKH B TOJIOBI», «IIPOEKLIT 3 peaibHOro
CBiTY». BinTBOpeHHS TMCHXIYHOTO 00pa3y BiIOYBa€Tbcs  3aBISKA
MPOCTOPOBIHl  PO3TOPHYTOCTI Ta YacoBOI TIOCHIZOBHOCTI CIPUHHATTS
€JIEMEHTIB 30BHIIIHBOTO CBiTYy, TOOTO camMe B 00pa3i XapaKTCPHCTHUKU
PEaTbHOCTI TEpexXo/iTh B XaPAKTEPUCTHUKH IICHXIYHOTO TPOCTOpPY, THM
caMHM MOPOKYIOUH Horo. Xy10XKHB0-00pa3Ha ysiBa 1 00pa3He MHUCIICHHS €
OCHOBOIO OYZAb-SIKOTO TBOPYOTO MPOIECY, OCKUIBKH B HUX iCHYIOUMH 00pa3
CHJIOIO TyMKH TPaHC(HOPMYETHCS B ORI TOBHUH 1 Bce3araipHUHA 00pas, mo
BiJIPI3HSAETHCSI HOBU3HOIO 1 OPUTTHAIBHICTIO.

Jts My3u9HO1 isITBHOCTI (K 1 Ui OyAb-gKO1 XyNOXXHBOI HisITBHOCTI B
[iJIOMy) CTajJiM € BH3HAYEHHS, 10 MYy3W4YHa TBOPYICTH € HacaMmIepesn
NICUXIYHUN aKT, a TMo-JIpyre, My3uka Oarato B YOMy € OOpa3sHUM
BiTOOpaXeHHS CBiTy B CBIIOMOCTI My3WKaHTa. My3u4HHit 00pa3 €
CTPYKTYPHOIO OJMHHUIICI0 TpiaJl «KOMIIO3UTOpP- BHKOHABEIb-CIIyXau», a
JKOJIHE My3WYHE CIIPUHMaHHS, OI[IHKH, BITHOCHHHM HE MOXYTh MaTH MiCIsl B
JIMCHOCTI, HisIKI JyXOBHI IpomecH B o0jacTi My3W4YHOI CBiZIOMOCTI He
MOXYTb BifOyBaTucCsl, SKIIO HE aKTyasli30BaHa, HE 3aJisiHa TaK YM 1HAKIIE
My3H4YHa OOpasHICTh, B IHIIOMY BHIIaJKy, My3WYHa CBIJIOMICTb II€pPECTaE
OyTH JIMIIIE MY3UYHOIO 1 CTA€ YAMOCH 1HIITUM.
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VY npyromy posnimi «Poiap My3u4HOI iHTOHAIIIT B CIPUIIMAaHHI My3HIHOTO
00pa3y» OCMHCIIOETBCS 0a30Ba pPONb PO3YMIHHS 3BYKOBHX 3HAUEHBb
BJIACTUBOCTEH MY3WKH Ta IOJAHO aHANI3 MeQiHImmii «My3WIHOI iHTOHAIII».
IHTOHAIIS PO3yMI€THCS AK NEBHUHN MIMOMHHUH MPOSB iCTOPMYHO MIiHIHMBOI 1
CyCIIUTBHO-JIETEPMIHOBAHOI My3WYHOI NiSIIBPHOCTI iHOWBiAA, i B TOH ke dac
iHTOHAWIA — IIc He SKUH-HEOyOhb KOMITO3HIIWHUIN EIeMEHT, a My3WJHUI
3BOPOT 3 BiIHOCHO BU3HAYEHOIO BUPA3HICTIO.

[HTOHAIA BHABJIAETHCS B MOMEHTH CHpHUIIMaHHSA, O(QOPMIIIOIOUHCH B
CBIZIOMOCTI CllyXa4ya B KOHKPETHI CTPYKTYpH Ta NOB’si3aHi 3 HUMH ySIBJICHHS.
Yepe3 0JHO3HAYHO acOLIaTUBHHUU 3B’S30K Ha OCHOBI JJOCBiJly BHHHKAIOTh
iHBapiaHTHI 00pa3W 3 BKJIIOYEHHSM I103aMy3MYHHX YsiBieHb. IIpore, mae
3HAUEHHs HE CTUILKU KOHKpETHA jkaHpoBa (irypa, CKiIbku cam (akT 3MiHU
BHCOTH 1 XapakTep Inojadi 3ByKy. B pe3ynpraTi BHOKpEMIICHHS My3WYHOI
¢irypu y BU3HAYCHOMY XKaHpi 00pas3u CTAarOTh BiipBaHUMH BiJ] KOHTEKCTY,
BHACIIJIOK YOTO iX BIUIMB HA CIIPUHHSTTS HE € CTaduM. B KOHTEKCTI Iiyoro
iX BIUIMB IEPETBOPIOIOTHCS HA 3MiHHI CTPYKTYpH IIiJ] BIUIMBOM CMHCIOBHUX
PETYIATOPIB — PEricTpy, TEMITY, TWHAMIKH, ap THKYJISIIII.

Pe3ynpraTamMu JOCHiIKEHHS MOXKHAa BBa)KaTH HACTYIIHE: PO3IIITHYTO
TICUXOJIOTIYHHUH 3MICT HOHSTTS 00pasy i Horo oco0inBoi BiacHol popmu —
My3UYHOTO 00pa3y; PO3KPHUTO POJb IHTOHAIIMHUX AaCHCKTIB 3ByYaHHS B
KHUTTI JIFOIMHM, @ TaKOX PO3BUTOK MY3W4YHOI IHTOHAIil B OHTOreHE3i;
MOJIAHO BW3HAYEHHS IHTOHALIi, BHSBJCHI I OCHOBHI XapaKTEPUCTHKH:
LITICHICTh, aCOIIATUBHUIA 3B’SI30K 3 HEMY3UYHUMHU SBUINAMH, OMUPAIOYKCH
Ha JOCBIJl CIIyXY; 3A1MCHEHO MPUITYLIEHHs PO BIUIMB iHTOHAIT 1 My3U4HOT
KOMIETEHTHOCTI Ha BUHUKAIOYi Y CBIJIOMOCTI pelHITlieHTa My3H4dHi 00pa3u.

AHOTANIA

JocmimkeHHss My3W4YHOI IHTOHAIil y 11 3B’SA3Ky 3 OCOOJMBOCTIMHU
CIpUHMaHHSA My3UYHOTO 00pa3y BHOKPEMITIOE HACTYITHI CETMEHTH PO3TIIALY
poOIIeMH, IO TTOB’s3aHi 3 BHOKPEMJICHHSIM CYKIIECHBHHX (YHKILH, a came :
PO3TIISIHYTO TICHXOJNOTIYHUHA 3MICT TOHATTA o0pazy 1 Horo ocoOIuBOi
dhopMu — My3UIHOTO 00pa3y ; pO3KPUTO POJIb IHTOHAIIMHUX ACTIEKTIB 3BYKY
B JKHUTTI JIFOJAWHHU, a TaKOXX PO3BHTOK MY3WYHOI iHTOHAIl B OHTOTEHE3i ;
MMOJJAaHO BU3HAYEHHS IHTOHAII 3 BHOKPEMJICHHSAM I OCHOBHHX
XapaKTePUCTHK (IUTICHICTh, ACOIIAaTUBHUKA 3B’SI30K 3  HEMY3WYHHMH
SIBHUIIAMH, ONTUPAIOYNCH HA CIYXOBHH JOCBIiN); 3AIMCHEHO MPUIYLIECHHS MPO
BIUIMB IHTOHAIN{ 1 My3UYHOI KOMIIETCHTHOCTI Ha BHHHKAIOUi Yy CBiJOMOCTI
peuuIieHTa My3u4dHi 00pasu.
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XOPEOTI'PA®IYHI TPAJUIIT ETHOKYJILTYPH B
B METOJOJIOTTYHINA TAPATATMI KYJIbTYPOJIOT T

Casuun JI. M.

BCTYII

B TeopernuHiii aprymenTanii 3araJbHONIIOACKKUX LIHHOCTEH Xopeorpa-
(Gir0 BUOKPEMJICHO SK CYTHICHO-3MICTOBY OCHOBY B IapajurMi KyJIbTYpO-
sorii. OCKINBKH CYTHICHO-3MICTOBa OCHOBA CTHOKYJBTYPH TIOJISATaE Y
¢dopMmymroBaHHI (B TOMY WYHCI) aKCioJOTii OCOOHCTOCTi, KOJICKTHBY,
CyCIIIbCTBA Ta iX B3a€MOJIii HA PIBHI CyYaCHHX peayiif, TOMy aKTHBi3amis
Iponecy  KyJIbTypHO-ICTOPUYHOTO PO3BHUTKY MH KOHIIGHTPYEMO Ha
TpamuUIlisaX XopeorpadigHOro MUCTEITBA.

Cnin 3ayBakKuTH, IO XopeorpadidHe MHUCTEITBO MU IIPEACTABISLEMO 5K
pyuIiiiHy cuily 30epekeHHs €THOCY: KyJNbTYpHHUX TPaIuiiid, caMOOYTHOCTI,
camoizeHTudikanii, BiATaK — HAPOAHUX TPAAUIIH Ta 0OPANOBOI KYJIBTYpH.
[TpoBiTHUM €JIEMEHTOM LIHOTO MPOILIECY MU 03HAYYEMO HAPOAHHUI TaHeLb SIK
3aci0b (opMyBaHHs JYXOBHHX OCHOB Ta HaBYAJIbHO-ITI3HABAJIBHOI TISUTBHOCTI
B cHucTeMi 3700yTTs 3HaHb. CeOTo HaOyTTs yHiBepCaJIbHOI MPIOPUTETHOCTI,
BUXOJIISIYM 3 LIHHICHOI NpUpoIH, Oe3MocepeHbO aKCIOJNOTIYHMX ITiJICTaB
OCBITH, KYIBTYpH, (imocodii.

B miomuHI akcioNOTiYHUX TMiIcTaB XopeorpadidHe MUCTEITBO MOXE
BHCTYIIaTH B POJI IYXOBHUX OpPIEHTHPIB 1 OpraHiYHO MOB’S3yBaTHCS 3
MOHATTSAM «MeTa». SIKImo BBaXaTH, 10 OyAb-fKa IiSUIBHICTH JIIOAWHHU €
LJIECTIPSIMOBAHOIO, TO, BIJIOBIIHO, OyAb-sika MeTa IMOBMHHA MaTH O3HAKH
niter-minAOoCcTel. MU 3aBOadyeMo, IO y pOJi TaKWX BHCTYIAIOTH ifel Ta
BIJIHOCHHH, SIKI MOJENIOIOTBCS Ta YIPOBaIKYIOTbCS B Iapajurmy
KyJbTYPOJIOTii, TOYaCTH, 3aBIIIKH XOpeoTpadiTHOMY MHUCTEIITBY.

IlinHicHa Opi€eHTAallisl IEBHOI MisITLHOCTI (XOopeorpadivHUM MHUCTEITBOM)
JIOAWHU TIOB’Si3aHa 3 3aKpIIUIGHHSAM B IHIAWBIIyalbHIM Ta KOJEKTHBHIN
CBIZIOMOCTI CHCTEMH €THOKYJIbTYpHHX AapXeTHIIB, Ha OCHOBI SKHX
peami3yroThCsl €TaJOHHI MaKeTH TOBEMiHKH, IO MAalTh 3/IaTHICTh
YpPEryJIIOBaTH TPAKTUKY JOCATHEHHS IIUICH-MiHHOCTeH. AJDKe I[IHHOCTI
OB’ SI3YIOThCS 3 YCBIOMIICHHSIM PETYJIFOBAHHS JisUTBHOCTI TBOPYOT JIIOANHH,
CHPSIMOBaHOI Ha JIOCSITHEHHS IEBHOT METH.

MaeMo HaroJIocUTH, IO NPEJCTaBHUKM HIMEIBKOI KiacuuHoi imocodii
I. ®@ixre, I.Kanr, I'.Terenp Ta iH. HE aKUEGHTYBaIM CBOEi yBarn Ha
xopeorpaiyHOMy MHCTEUTBI, TPOTE caMe HHUMHU OyiIM 3aTBepDKeHI i
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METOJIOJIOTIYHO OOTPYHTOBAHI HiHHICHI XapaKTEPUCTUKH BUXOBAaHHS Ta OCBITH.
OCKUTPKM Hallle JOCTIPKCHHSI CTOCYETHCS NMHUTaHb XOpeorpadiuyHuX TpamuIlii
eTHOKYJIbTYPH, TOMY CJiI HAroJOCHTH Ha METOJONIOTIYHIN Mapagurmi
KyIBTYpOJIOTii y TUIOIIMHI Teopii HiHHOCTEH, ce0TO 3a OCHOBY OOHMpPaeMo
KJIaci4Hy (inocodiro. 3HaUyIiCT TPAUIIiH 3pOCTaE B Mipy 30UTHIICHHS YHCTa
COIIIbHUX SIBHII B JKWTTI, CIpusie 30€pe)KCHHIO KYJIBTYpHOI MaM’sTi o
MPOTETYE BEKTOP YCi€i COIIalbHOI CHUCTEMH. BHCTymarouu iHCTPYMEHTOM
LIJIEAOCSTHEHb  XopeorpadiuHi  Tpaaumil CHPUSIOTH CTAIOMY  PO3BUTKY
JIMHAMIYHUX TIPOIIECIB MUITXOM BINTBOPCHHS 1/Ici CaMOIIHHOCTI OCOOHCTOCTI,
30€pEeKCHHI0 MEHTAJbHHX IIJICTAB Ta BOJIOIIOTH 3/IaTHICTIO J0 OCOOJIMBOTO
BUJTy TBOPUOCTI — XOpeorpadiuHOro MUCTENTBA.

Axcionorisi xopeorpagiuHOoro MucrenrBa Mae 3Ai0HICTH He JIHIIe
(dbopMyBaTH TBOpPYY OCOOWCTICTh, a ¥ pPO3KpWUBATH CHUTBHI pHCH 1
BiIMIHHOCTI, 5IKi MOOYTYIOTh MiXK BUXOBAHHSM 1 0cBiTOr0. Tak IuBiLITi3amifiHI
npouecH 00 ’€qHYIOTbCS JOBKOJA IEBHUX COLIANBHHX CHCTEM, B SKid
napagurma KyJIbTYpoJIOTii JOMiHye Ha 3acajax OOIPYHTYBAaHHS ICHYIOYHX
BiTHOCHH MK IIHHOCTSIMH COWIOKYJBTYPHHAX TIIPAKTHK Ta TPAEKTOPI€I0
¢inococrkux 0OTPYHTYBaHb.

1. Akciojorisi xopeorpadii B Teopii ninnocrei

JocnipkeHHsT  CYyTHICHO-3MICTOBOT OCHOBHM  TeOpil  COLIOKYJIBTYpH
METOJIOJIOTIYHO CIIMPAETHCSI Ha akKciojorito sk (igocopcbky HayKy IMpo
LIIHHOCTI.

3 ToukM 30py akciomorii, sk Qimocopcrkoi Teopii IiHHOCTEH,
xopeorpadist OaraTtorpaHHa 3a CBO€I0 XYJ0XXHbO-€CTETHYHOIO CYTHICTIO.
Bona moTy)xHO BHOYNOBYE IIIHHICHY CHCTEMY TBOPYOCTi, MHCTEI[BKOTO
(heHOMEHY, TICUXOJIOTIYHOTO 3aXHCTY, 110 HA/Ia€ MOXKIINBICTh KOMIIEHCYBAaTH
HEeTaTHBHI TEPEeXMBAHHSI OCOOMCTOCTI B CTEHIYHMX €MOMLISX TaHIIO.
EcrernuHi miHHOCTI XOopeorpadii 3a0e3nedyoTh Bi3yallbHE CIUIKYBaHHS 3
TaHIIOBAILHIUMHU 00pa3aMu, CIIPUSIOTH NMEPETBOPEHHIO HEraTHBHUX €MOIIii
Y TIO3UTHBHI, YCBITOMJICHHIO OCOOHUCTICHOT IHHOCTI.

Bsarani nuranHs akcionorii cepu mucrenrBa posrisinanmu C. Amapai,
T. A6ens, C. Bitsinpka, JI. Bepmmnina, C. T'atamscbka, I'. I'paGoBuy,
Jx.I'sanano, b. [larap, M. [pecunm, A. XKapkos, I. 3s3ton, M. KazakiHa,
H. Kpukynenko, B. JImukoBax, O.Pynaunpka, C. Hinos, II. Cteps,
JI. CaBuun, B. Crnactronin, C. Uepenanosa, K. Illeuyk, M. [lenep Ta iH.

Axcionoris (I[iHHICTb, BapTICTh 1 CIIOBO, ITOHSTTS, BUCHHS) — BUCHHS 1IPO
LiHHOCTI, (hiTocodcbka Teopist 3HAUYNIMX HIHHOCTEH, 10 3’SCOBY€ SIKOCTI 1
BJIACTHBOCTI IPEIMETIB, SIBUIL, NPOLECIB, 3AaTHUX 3aJ0BOJBHATH MOTPEOH,
BU3HAYa€ CIIPSIMOBAHICTh iHTepeciB 1 OyTTs JloAeH, MOTHBALIIO BYMHKIB 1
JIOJICBKOT TSUTBHOCTI. AKCioNoTit0 cydacHi (iocodu OB’ SI3yIOTh, SK

139



MIPaBUJIO, i3 3AATHICTIO JIFOJICBKOI CBIIOMOCTI BimoOpaxyBaTH i (ikcyBaTh
3HAYCHHS QYXOBHUX UM MaTepiallbHUX, PEallbHUX YH YSABHUX 00’ €KTIB I
3a[I0BOJICHHSI JIFOACHKHX MOTPeO Ta iHTEpeCiB.

TeopeTnuHe  CTPYKTYpyBaHHS  COI[iallbHO-3HAYYIIUX  IPIOPHUTETIB,
MTOBHHHI CTAaTH KIIIOYOBOIO METOIO IIHHICHO-OPIEHTOBAHOI JKUTTETBOPYOCTI,
BHSIBUTH CIIOCOOM IX 3aCBOEHHS OKpeMolo ocobucrictio. lle ymopsmkoBye
akciochepy OCOOHCTOCTI 1 BIAKPUTH MUISX HOBUM il JOCATHEHHSIM Y
TBOPYOMY IOLIYKY, 30KpeMa 3aHATTAM Xopeorpadieto.

VY KOHTEKCTI AaHOTO IOCHIPKEHHS MPOBIJHOIO 1JIEEI0 € CIPSMOBAHICTh
aHali3y Ha PO3BUTOK IIHHICHUX NPIOPUTETIB Ta ECTETUYHOI KYJIbTYpH
MOJIO], sIKa 3aliMa€eThesl XopeorpadiuHIM MUCTENTBOM, SIK MPOQECiiHO Tak
iy cdepi aMaTopchKoi CyTHOCTI.

3aBaAuyroun  XyIOXKHBO-CCTETHYHIM  cTpaTH]ikamii  akciosoriqyHol
ctepu, cydacHi HAyKOBII MAalOTh MOMJIUBICTh AWCKYTYBaTH 1 B IUIOIIHHI
CYTHICHO-3MICTOBOi OCHOBH MHUCTEITBA X0opeorpadii.

Xopeorpadiss 3a TNPHUPOAOI0 € MHUCTEUTBOM CHHTETHYHHUM, TOMY
Ha/[3BUYAI{HO BarOMHUMHM € HAYKOBI JIOCITIPKCHHS IIPO 3HAYCHHS aKCiomoTii
xopeorpa(iuHOro MHUCTEUTBA Yy MPOIECI TBOPYOi iSUIBHOCTI JIFOJHHU.
Hocninnuku ~ xopeorpagiudoro wmucrenrsa (I'. bepesoBa, O. Bypus,
A. BaranoBa, K. Bacunenko, B. BepxoBunens, B. ['ogoBchkuii, A.I'yme-
Hok, C.3abpenoscokuii, I1. KoBans, B. KoctpoBumbka, O. MapTuHeHKo,
O. [Inaxoruiok, T. Cepmrok, O. Tapanuesa, /I. [llapikoB Ta iH.) aKLEHTYIOTh
yBary Ha JyXOBHOMY 30araueHHi <JIFOJMHH TAHIFOI0OYOi», HAIiOHAIBHO
CBiZJOMO1 OCOOHCTOCTI Y BIIACHOMY CMHUCIIOKHUTTEBOMY (popMaTi.

Binrak, akcionoris XxopeorpadigHOro MECTENTBAa CHpPHSAE XYyIOXKHIHN
KOMIICTEHITI] 3aBISKH 30epeKCHHIO BHCOKHX LIHHOCTEH 1 Kpammx 3pa3KiB
KJIACHYHOTO, HApOJHOTO, HAapOJHO-CIEHIYHOrO, O0ajbHOrO, Cy4acHOTO
TaHI[IB. 3HAHHA [ICNIEBPIB MHUCTENTBA Xopeorpadii, MpakTHIHEe OBOJIOIIHHS
xopeorpadiqHOI0 JEKCHUKOI0, OCOOJUBOCTSAMH KOMITO3UIIIHHOI MOOYIOBH,
XapaKTepoM, CBOEPIIHOI0 MaHEPOIO 1 CTHJIEM BHKOHAHHSA (HOpMy€e TBOPUHI
JOCBiZl OCOOHMCTOCTI y BCiH IiHHICHIH 0araTOrpaHHOCTI ICTOPHUYHHUX 1
€THOKYJIbTYPHHX TPAIMIIiil TaHIIIO.

[Ipore anami3 HayKOBHX Tpallb CBiAYaTh HPO Te, IO AKCIOJOTiS XOpeo-
rpaiTHOr0 MHUCTETBA HE TOCTATHBO PO3KPHUTA i TEOPETUIHE OOIPYHTYBaHHS
03HA4YEHOTO0 JIOCIIKEHHS IeI0 NOOIYHO TOPKAETHCSI HAYKOBOTO (hopMarTy.

Hacamnepen akcionorisi BuCTymae (DEHOMEHOM B TEOPETHYHOMY
Ii3HAaHHI 1 MopaJl MpakTU4YHOI Aii. BoHa BU3HAYa€e CUCTEMHICTh y BUXOBaHHI
ocobucToCcTi 1 € 00’€KTUBHMM 32 3MICTOM OpIEHTHPOM JIOTIKM IIHHOCTEH
«tpekpacHoro». OcoOIMBO 4YITKO L€ MPOSBISIETBCS B XopeorpadiyHomy
MucTenTBi. Tak 3B’A30K TBOPYOCTi, COIMiaIbHOI BiMOBITaIbHOCTI, HAOYTTS
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(axoBOro piBHA BHOKDPECHIOETHCSA OcoOnMMBO diTKO. ToMy came Xopeo-
rpa¢idHe MHACTEUTBO € TOCTIJOBHAM i CHCTEMHHM 3aBISKH aKCiOJIOTITHOMY
MiIXOTy.

Axcionoeiunuii nioxio B xopeorpadiqtHOMY MECTEITBI — IIe TIpiOpUTETHA
METOJIOJIOTiYHa OCHOBA MaTepiajlbHUX, KYIbTYPHHX, IyXOBHHUX, ECTCTHYHUX,
TICUXOJIOTIYHHX I[IHHOCTEH SIK OCOOUCTOCTI (sIKa 3aiimacmvcst manyem), Tak i
3arajoM TaHLIOBAILHOTO KOJIEKTHBY. AJDKE KOXKEH YYaCHHK MHCTELBKOTO
MIPOLIECY B TAHIFOBAJHHOMY KOJICKTUBI € aKTHBHUM I[IHHICHO-MOTHBOBaHUM
cy0’ekToM  misutbHOCTI. HeomMmiHHO —cmig  3a3Ha4YWTH, IO I[IHHICHI
NPIOPUTETH KPUCTANIZYIOTHCS Iii BIUIMBOM 30BHIIIHIX Ta BHYTPIIIHIX
YUHHHUKIB M, 3aKOHOMIpDHO, aHaJI3yIOThCA Yy IUIOMIMHI aKciosorii.
ExcTpamnosroroun akciosorilo sSiK METOJOJIOTII0 Ha aHaji3 XopeorpadidHoro
MHCTELTBA, MAaEMO 3ayBaXHTH, LI0 IIHHOCTI € YH HE MPOBITHOIO
KOMIIOHEHTOIO CyTHOCTI Cy4acHOT JIFOJHHH.

Tak, B.3HakoB aHami3ye MIHHOCTI SK CYTHICTh 1 3MICT pPEabHOTO
MOTHBY KHTTE€IisILHOCTI JIFOIUHA .,

Came akcionmoriyHM# MiAXixg mepemdadae IOCHTIMHKEHHS Xopeorpadigaoi
OCBITH B KOHTEKCTI €CTETHYHOI NapaIurMH, BH3HAYAIOYH ECTCTHYHE
BUXOBaHHs Ha (OHI CBOEPIIHOI OCBITHBOI Opi€HTallil, 110 MOCHJIAETHCI Ha
YHIBEPCYM €CTETHYHMX LIHHOCTEMH, MepeayciM IiHHOCTEH MUCTELTBAZ,

AXCIONOTTYHUH NiJIXi]] aKTUBHO JIOCIHIIIKYETHCS MOJIBCHKO HAYKOBHIIEIO
Ipenoto BoiiHap. Yike miBcTONITTS mMaHi npodecopka CKEpOBYE IMOJIbCHKY
TEOPiI0 EeCTETMYHOTO BHUXOBAaHHS B IHTEpJMCLUIUTIHAPDHE JOKEpeno 1
ogopmtsie ii B aKCiONOriYHUIi KOHTEKCT®.

Ha we ykpaiHceka mocmigauns T. BineHko chymiHo 3ayBaxkye, IO
IYXOBHI TIOIIYKHA 0COOMCTOCTI 3yMOBIICHI 3arajlbHOKO CHUTYAIlI€r0 B KpaiHi, Ta
aKIEeHTye yBary Ha HAI[lOHANBHINA i7el, MaTpioTH3Mi, HE 3aJHIIAI0YU
OCTOPOHP MaTepiadbHHN A0OpOOYyT, MPOTE 3aBAaHHSI MHUTLSA OAYUTBCS Y
CIPOMOXKHOCTI «IIPOHUKHYTH B Iy CYyYacHHKA 1 JOMOMOITH B OCSITHEHHI
MIMCHUX JyXOBHMX IIHHOCTEW» MUISXOM BEKTOpA Mpari®.

! 3nakos B. B. Ilcuxomorus MOHAMaHHUS: MPOOIEMBI U TEPCHEKTHBEL. M. : WH-T
mcuxonoruu PAH, 2005. 448 c.

2 Hikomai I'. MeTosonoriuni 3acaay sKiCHUX JOCHiIkeHb y cepi Xxopeorpadidno-
MIeIaroriYHOi OCBITH 3 MPOOJIeM MOPIBHSUILHOI MeJaroriku B Ykpaini. Mucmeymeo ma
ocgima: naykogo-memoouunuil xcypran, Ne 3(81), 2016. C. 6-12.

3 Wojnar . Teoria wychowania estetycznego: zarys problematyki, Panst. Wydaw.
Naukowe, Warszawa 1980.

4 Binenko Tersma. MoBHI npo6iieMu B YKpaiHi: TOTEHI[AT €IHAHHS 9M KOHQIKTY /
JIyxOBHE JKHTTS YKPalHCBKOIO CYCIUIBCTBA: TEOPETHKO-METOMOJNIOTIYHI Ta OHTOJIOTIYHI
pobJIeMH PO3BHUTKY : KOJI. MOoHOrpad. Y 3-x kHurax / 3a 3ar. pel. JOKTopa (itocopChbKUX
Hayk, npogeccopa, wieHa-kopecrionneHta HAH Ykpainn Mukonn MuxaibyeHka, JTOKTOpa
dinocodcrkux Hayk, mnpodecopa Bamepis Cxorroro. Ku. mpyra. Kuis, poro6Gmd :
Indopmaniiino-penaxuiiamii Bimnin JJIITY im. IBana dpanka, 2009. C. 108-173.
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3aranbHOTEOPETHYHI PO3BIAKM XOpeorpadiqHOr0 MUCTEITBA BUKIAICHI
y poborax C. AudinoBa, /. bepraacekoi, I'. bopumcrekoi, H. 'opbaTtoBoi,
M. 3araiikeBu4, I. 3apenpkoi, I Kaum, I'. Jloraiinyk, T.IlaBmiok, A. Ilig-
mrncekoi, [1. @pusa Ta iH.

[poBigHoto QyHKIiEIO akcionorii XopeorpadigHOro MHCTENTBAa €
(opMyBaHHS MLIHHICHHX TIPIOPUTETIB 1O OTOYEHHS, €CTCTUKH peder i
CIUJIKYBaHHA NOAIA 1CTOPHKO-KYJNBTYpPHOI 1 coLianbHOi MAiHCHOCTI, sKa
JIETEpPMIHY€ IIIHHOCTI JIFOJICBKOTO JKUTTS B KyJIbTYPi.

Y upoMy ceHci Jiloackke OyTTs HEBIAIUIbHE BiA akciosorii, TOOTO
LIHHOCTEMH, 110 MalOTh AYXOBHY IHTErpajbHYy CHIIy 1 € IHOMUKAaTOPOM DiBHS
KyJIbTypu. Biarak, HamoBHIOIOYHM MOTHBAIIHO-CMUCIIOBUH MOTEHIia
0COOMCTOCTI IIIHHOCTSIMU MHUCTENTBA 30KpemMa xopeorpadii, ik KOHKPETHOIO
LiHHICHO-3MICTOBOIO  ()OPMOIO, BOHa, akciocdepa, Mae 3HaTHICTH
PeTyIItoBaTH MIXXOCOOUCTICHI Ta CYCITUIbHI BiTHOCHHH.

Bin Toro, Hackimpkd TIHOOKO YBIHAYTh y OYTTS IHOWBiNA WiHHICHI
MPIOPUTETH MHCTENTBa Xopeorpadii, 3aleKuTh HOrO0 OCOOUCTICHUIA,
KOHKPETHHH BHECOK y PO3BUTOK COLIiyMy a0o0, MpHHAalMHI, HATOBHIOBAHICTh
HOTO BIACHOTO JKUTTS ICTHHHO JIIOACBKUM CMHCIOM 1 pEaJbHAM
I'YMaHICTUYHUM 3MIiCTOM.

Y KOKHOMY BHJI MHCTENTBA 3HAXOAATh BIACHE BiJOOpa)KeHHS pi3HI
NPOSIBU KHUTTS B NPUTAMaHHIM, Ui 1bOr0 BHIY MHCTEITBA, XYyIOXKHIN
¢dopmi. SKIIo TPOBiHA OCHOBA JITEpaTypd — CIOBO, MY3HKH — 3BYK,
JKMBOIIUCY — KOJIIP, TO CYTHICTIO MHUCTElTBa Xopeorpadis € IUIacTHYHE
BiIOOpaKeHHS JIOJCHKHUX TIOYYTTIB, IIEPEKMBAaHb, JEMOHCTPALisS XYIOXKHIX
00pa3iB Ta XapakTepy IpHHOMaMH TaHIIIO.

MuctenrBo xopeorpadii 0a3yeTscsi Ha MY3UYHO-OPTaHI30BaHHUX, YMOBHO-
CHMBOJIIYHUX, 00pa3HO-BHPA3HUX pyXax JIFOJICHKOrO Tina. EMoriitHo-o0pa3Ha
BUPA3HICTh NpUTaMaHHa IUIACTUYHOCTI JIFOJWHH. B TOMy, SIK BOHa pyXaeThcs,
JKECTHKYJIOE, TUIACTHYHO pearye Ha [il 1HIINX, BHPAKaFOTBCS OCOOJHMBOCTI
XapakTepy 1 KHUTTEBI IMHHOCTI ocobucrocti. Taki rparfiifHi KOMYyHIKarii,
XapaKTepHO-BUPa3Hi €IEMEHTH MPUAHITO HA3UBATH TUIACTUYHUMH 1HTOHAITISIMA
a0 TIACTWYHAMH MOTHBaMHM, IO MalOTh XopeorpadidyHy IiHHICTb.
[MinmypiBkOoM XOpeorpaigHOTO MHCTENTBA € MY3WYHO-OpPTraHi30BaHi, OYaCTH
YMOBHI, 00pa3HO-MOJEIIOI0YI pPyXH IIOACHKOTO Tijla, IO 30pPIEHTOBYIOTH
TBOPUYY JFOJMHY HE JIMINE Ha 3[0POBHH CIIOCIO JKUTTS, a i Ha IUIECIPIMOBaHY
SIKICHy MOJIETb JISUTGHOCTI. AJDKE TUIACTHKA, JKECT, MIMiKa € pPeakKIi€lo Ha
NPOSIBU  XapakTepy Ta CBOEPIAHMM, Bi3yaJlbHUM BHPKCHHSM IOYYTTIB
0COOHCTOCTI.

BaxnuBy posib y CTBOpEHHI IIACTUYHOTO MOTHBY BiJirpaioTh MOOYT,
BHJ [IISUIBHOCTI, TeorpadiyHe pPO3MIIICHHS MICIEBOCTi, COIMIaNbHI
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BiTHOCHHHM, PHUTYaJH, Tpagumii, oOpsau, 3BUYal, ECTeTHYHI iJeay, Ta iHIIi
LiHHOCTI KyJbTypH.

MOKITMBICTh CTBOPIOBATH IUIACTHYHI XYAOXKHI 00pasd 3a JOIOMOTOI0
MY3HUKH 1 TAaHIIOBAJIHHOI JIEKCHKHU BiIpi3HSAE IMOCTaHOBHHWKA, OaneTrMmeiicTrepa
Bix iHmmx murtniB. IIpoTe mocraHOBHUK i OanermeiicTep moBmHEH OyTH i
cBoepinHuM dinocodom, i moetom, i meuxonorom i megarorom. Moro ymiss
NPAIfOBaTH 3 BUKOHABILSIMM Pi3HUX DPIBHIB MiJrOTOBKH, TBOpdYa (aHTa3zis
IKPIMJIeHI TPYHTOBHUMH 3HaHHSMH, TOMY XopeorpadiuyHa rpaMOTHICTb —
CKJIaJ0Bl ycmiXy 1 BHW3HaHHS OaleTMeilicTepa Ta KOJICKTHBY, 3 SKUM BiH
TIPALoE.

Jlo uucna BizyaldbHHX 3acO0iB XopeorpadiyHOro MHUCTENTBA HAJIEXKaTh
My3UKa, PHTM, CHMETpisl Ta PHCYHOK, IO € OCHOBOIWO (HOpMYBaHHSI
LUTICHOCTI OpPHAMEHTHKH TaHIIO. TaHelp CIpHs€e TPYHTOBHIN XymOXKHIN
PO3BHHEHOCT] MoauHU. [IpoTe XymoXKHS pO3BHHEHICTH 1€ HE € MaHAICEI0
IUISL PO3BUTKY JYyXOBHHX PECYpCiB 0cOOMCTOCTI, sIK cTBepkKye M. Karan
«HE TAPAHTYE MOBHOI MIiPOK HOTO ECTETHYHOI PO3BUHEHOCTI» .

Axcionorist «xopeorpagii» BKIrodae B ceOe BeCh KOMIUIEKC, OB’ I3aHUH
3 TaHIIOBAJIbHUM MUCTCITBOM: TaHIi, MUCTEIITBO TaHIIiB, HAYKy IX 3aIHCy,
TBOPYICTh IOCTAHOBHMKIB, HAyKOBI JOCITIDKEHHS B Taiy3i xopeorpadii,
cUCTEMy MIArOTOBKM (haxiBIiB 11i€l cdepH, COLIOKYJIbTYPHY LIHHICTh
Mmucrentsa xopeorpadii. KirouoBUM MOHATTAM y BU3HAUEHHI MPEIMETHOTO
noJst akciosiorii xopeorpaidHoi KyJbTypH € TOHSTTS «TaHElb», HOro
axciocgepa.

OcHoBor akciocdepu xopeorpadii € cHHTE3 TBOPEHHS IUIACTHYHOTO
pPYXy 3 JIIOJMHOIO, sIKa «TBOPUTH» TaHelb. JleMOHCTpamis MLiHHOCTEH
KyJIbTypH 3aco0aMH TaHII0O B YyCi YacW CHOpwaIo ii Bisyamizamii #
OCMHCIICHHIO Ta BHOYJOBYBAJO CBITOTJISIHO-ECTETHUYHI 3B’SI3KU JIIOJWHU 3
MIEBHUM COILIaJIbHUM cepenoBumieM. [Ipo me ixeTbest y mpamsx MpoBiIHUX
KyJNbTYpOJIOTiB, MHCTCITBO3HABIIIB Ta IIEAaroriB, sKi aKTyali3yIOTh
aKcioJoTiuHi XapakTepucTHKH chepu xopeorpadii B yMoBax CydaCHHX
[MBUTI3aliHHAX YTUCKIB 1 3arpo3.

OnHuM 13 TepmuX 3aCHOBHUKIB AaKCiOJOTii, B SIKOCTI CaMOCTIHHOI
¢inocodcerkoi ramysi, Hanpukiaii XIV O6yB HeokaHTianens P. Jlotne, skuit
TPAKTyBaB TMOHATTS «IIHHOCTI» SIK QHAJOT TMOHATTS «3HAYYIIiCTHY.
PoszBuBatoun inei P. Jlotme, I'. Koren TpakTyBaB I[iHHOCTI uepe3 MOHSITTS
«0e3yMoBHOTO» (MeTa, MopajibHe OIaro), MO MPOTHCTOITH JOCBiIOBI, aje
HaJaBaB #oOMYy Xapakrepy 3arajpHOcTi 1 HeoOXigHocti. llle oxnH
HeokaHTiaHenb [ . PikkepT po3po0isie BUEHHS NPO IHHICTD SIK OCHOBY

53umusas U. A. Iegarornueckast ICHXOJIOTHS | yue6. mocobue / Y. 3umusis. Poctos-
na-Jlony : ®enukc, 1997. 480 c.
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Teopii ICTHHHOTO 3HAHHSI 1 MOpPaimbHOI [ii, 3’SCOBYy€ BIAMIHHICTH MiX
«UIHHICTIO» 1 KHOPMOIOY.

Y XX cTOmiTTi aKCioNOTIUHI MOCTIMKCHHS TPOJOBXKYE (HEeHOMEHOIOT
M. I'aprman. 3a M. T'apTmaHOM, HiHHOCTI HE MiANAIOTHCS PaliOHATHHOMY
M3HAHHIO 1 TPOSBIIAIOTECS JIMIIE B OCOONMBHX MOYYTTAX (JTH0OOB,
HEHABHCTH), Ta 3MYIIYIOTH JIIOJUHY IHTYITHBHO BiIIaBaTH IIEPEBary TOMY
Yy iHIOIOMY croco0y TOBeIiHKH. 3acHOBHUK mnparmatismy . Jlproi
PO3BHBAaE HATYPaTiCTHYHY BEPCil0 akKciojorii (mparMaTu4HUi 1HCTpYMEH-
Taii3M), 3TiHO 3 SKOK IIHHUM € KOPUCHE, IO BHCTYMAE SIK IHCTPYMEHT
yemixy. [IpoOGnema HiHHOCTEH TakoX € HEHTPaIBbHOI Y (iTocodChKii
antponojorii XX cromitrsa (M. Ilenep, I'. [Tnecuep, A. I'enen).

3a M. Illenepom 1iHHOCTI — cdepa (HCHOMCHATIBHOTO ¥ BH3HAYAETHCS
ampiOpHICTIO, TOOTO MO BCAKOTO MPAaKTHYHOTO MOCBiTYy. TUTBKH 3aBISIKH
aKTaM [IyXOBHOI MisTIBHOCTI MOXIMBO VYBIMTH y CBIT HIHHOCTEH — B
akciochepy KyIbTypH.

I'. TlnecHep BHOKpPEMIIIOE aKCIOJOTIYHUM ITOCTYNAT IIUTICHOCTI OyTTH,
MIPUHAJICKHICTD JIOAUHHE OJHOYACHO 10 c(hepu JTyXOBHOTO Ta IPUPOIHOTO,
MOEIHYIOUH AyX 1 TiecHicTh. Ha Takiii METOHONOTiIYHIM OCHOBI MOXe
OymyBaTHCsl OAAIBIINI XiJ MIpKyBaHb MO0 akciocdepH JIOIUHU B icTopil
MUCTEIITBA TaHIIIO.

AxcionoriuHa TeMaTHKa HaOyBa€ 3HAUyNIOCTI HUHI, y KOHTEKCTI
akTHMBi3alii Ta TpaHcopMmalii KyJIbTYPHO-ICTOPUYHOIO MPOIECy, IO
BiIOYBAIOTHCS Y CYCHUIBCTBI 4epe3 Te, 110 JaBHIi 1€0JOreMH BIAXOIATh Y
HeOyTTsA, a cydJacHi IIe IIIKOM He HamparpoBaHi. Kpim Toro, mpobiemu
aKcioJIorii IOCTaroTh Iepel OCOOHCTICTIO, y 4Yach HEOpAMHAPHHUX O3HAK
BapiaTUBHOCTI CYCHIIBHOTO MPOCTOpPY, IO Tepexdavae iHTErparito
akciocthepu y comiambHUNA pyX IO LITICHOI cHCTEeMH comiyMy. Tomy, sSKIio
O3UPHYTHUCS Y 3BOPOTHIH IIIAX ICTOPUYIHOTO OYTTS, TaKi MpOOJIeMH 3aBKIU
MaJIH MicIie Tiepe]] IIOAMHO0, K Y TONEepeIHIX emoxXaxX, Tak 1 HAHi. 3 orisLy
Ha IIe, MONIYK I[IHHOCTEH BUHMKA€E SK PEaKIlis CYCHiIbHOI CBiIOMOCTiI Ha
3MiHYy 00’ €KTHBHOI KyJIBTYPOJIOTIYHOT ITapaurMu.

Binrak, mepex momuHoro XXI CTOMTTS B yMOBax yce3aralbHOTO
3HEIIHEHHS TyXOBHUX TPAAUIIIHA CBITOTIISIHO-ECTETHYHI MUTAHHS aKCiOJIOTii
€ HACTIPaBJli aKTyaJbHUMU 1 METOI0JIOTTYHO 3HAUYIIIVMH.

AHaii3 akcioNoTiYHMX iAel, MpeacTaBieHi BiIAOMHUMH JOCIiTHUKAMHU
(A. ABepbsHOBUM, O. ApramonoBoro, M. baxrinum, B. Bibnepom, B. 3in-
yeHko, M. Karanom, A. Myapukom, JI. Ilerpymenko, B. CanoBcbkum,
B. CnacteoHiHMM Ta 1H.), YMOJMJIMBIIIOE BHOKPEMHTH aKCIiOJOTIUHI
NPUHOMIM SIK  METOJOJIOTIYHY HapajurmMy KyJbTypoJiorii 3a Tpboma
(YHKI[IOHAJIBHUMH TPYIIAMU:
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1. AkciomoriyHi TPHHIOWON, HA TJIi SKUX 3IOIHCHIOIOTHCSA I[iHHICHA
CIPAMOBAHICTE /O aKcioceph MECTEIBKOi  TisNTBHOCTI:  HPUHIIAI
CHUCTEMHOCTI IOYXOBHHUX MLIHHOCTEH, NMPHUHIINI YHIBEPCATHHOCTI MPOBIIHUX
LMiHHOCTeH MHCTEUTBA IO CHOBIAYIOTH KYJNbTYypHI TpaaWiii, HPUHIIHII
LiHHICHOT IETePMIHOBAHOCTI TBOPYOTO YACOIIPOCTOPY.

2. AKcionoriyHi TpPWMHOWOHN, HA TIi SKUX BiIOyBaeThCSA peamizamis
KpeaTHBHUX 3/I0HOCTE Ta YMIiHb Yy KOHTEKCTI IIHHICHO-CMHCIIOBOI
CHPSIMOBAHOCTI TBOPYOCTi: TNPHHIMI B3a€EMO3B’SI3KY KYJIBTYD; MPHUHIIHI
B33a€MO3B’SI3Ky KOMYHIKaIlIHHUX cUCTeM (OCOOMCTICHHX Ta CYyCIUIBHHX),
MIPUHIUI B3a€MO3B’ 3Ky (intocodii, KyIbTypoIIorii, ICUX0JIorii, efaroriku
y ¢opMmyBaHHI ¥ (yHKIIOHYBaHHI CHCTEMH I[IHHICHUX IPIOPUTETIB;
NPUHLOUI  €IHOCTI PENpPOJYKTUBHOTO M KpPEaTMBHOTO Hayall ILIHHICHUX
OpI€HTHPIB MHUCTEITBA.

3. AKCioJOTiyHI MPHUHINIH, HA TIi SKUX 3IIHCHIOETHCS MPOTHOCTHYHA
(YHKIiA KyJIbTYpH 1 MHCTENTBA B CYYacCHOMY JyXOBHOMY IIPOCTOPI:
MPUHIUN [iHHICHOT ampolamii Ta igeHTHGIKANl SBUII KyIBTYpPH 1
MHCTELTBA, IPUHIIAI TEHETHYHOCTI Ta €BOJIOIIITHOCTI OI[IHKY 1 epEOiHKA
LIHHOCTEH y MpoIieci BIATBOPEHHS KYIbTYPH.

BuokpeMiieHI aKCIOJOTIUHI TMPUHIMINA B SIKOCTI METOIOJOTIYHOT
mapajgurMu  3a0e3euyroTh 3AIHCHEHHS OMUCOBUX (YHKIH KyJIbTypo-+
JIOTIYHOT Teopii, AeTayi30BaHO PO3KPUBAIOYM OCOOUCTICHI Ta CYCIHiJbHI
LiHHOCTI sIK 0a30Bi yHiBepcaiii KyJnbTypH, KOTPI € TPOBIIHUMH Yy
BU3HAYCHHI KyJIbTYPHHUX 3aC00IB 1 TpaanIii.

30KkpeMa y BIAIOBIAHOCTI O MPUHIUIY LiHHICHOT AeTepMiHAIi{ JyXOBHI
MPIOPUTETH € IDKEPeoM [UIS aKTyawi3alii Tpaiwiid, ITiJ BIUIHBOM SKHX
BiZIOYBAETBCS COLIOKYJIBTYPHUH PO3BUTOK Ta, 3pEUITOI0, CTaHOBIICHHS
akciocepu CBITY OCOOHCTOCTI, Tak i cycminbcTBa. L[iIHHOCTI € MOXiTHUME
BiJl JIFOJICBKOTO CBITOBIJHOIICHHS, II0O BKOTPE JOBOIUTH: 0O€3 JIIOIUHH
LiHHICTh HE MOXKE ICHYBaTH, SK 1 HaBMakd. Tak MiATBEPIKYEThCA Te3a, M0
LiHHICHI TPIOPUTETH HECYTh B CO0i TyMaHICTHYHMH ITIOYaTOK 1 CEHC.
B meHTpi akcionoriuHoi mMapaJiWTMH MUCJEHHS TyMaHi3M YTBEPIKY€
KOHIIETIIIIIO MiJIICHOT JFOAWHU, TOMY CJIiJ] HABUUTHCA Oa4UTH 1 IPOIyKyBaTH
I0 00’€HAaBYy KOMITIOHEHTY JIIOACTBAa. CamMe B TaKOMY METO/I0JIOTIYHOMY
KOHTEKCTI aKCi0JIOTisl CTAHOBHTH 3MICT 1 CITOCI0 TEOPETHYHOTO yTBEPKCHHS
3arajJbHOJIOICEKAX HIHHOCTEH.

[MpuHnmn ninHICHOT neTepMiHamil Tpaauuii xopeorpadidHoi KyabTypu
I'PYHTYETBCSI B aKCIOJIOTIYHOMY PO3YMIHHI MPUPOAN KYJBTYPHHUX TPAAMIIH,
3BHYAiB, OOPSA/IB, CYTHICTh SKMX IIPOSIBISIETHCS B CaMOOYTHIX 1CTOPUKO-
TeHeTHYHUX YMOBax. 3aBISKM akciocepu xopeorpadii ycmaakoByeTbCs
KYJIBTYPHHI 1 CYCHUTBHHUIA TOCBIJ IJI1 MACOBOTO PO3MOBCIO/DKCHHS ¥ IeSKOT
CHMBOITI3AIll XYJ0XHBO-ECTETUYHOT CBigoMocCTi. | HaBmaku, 3anmydeHHS
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0COOHCTOCTI 10 XYA0KHBO-ECTETUYHOI HisUTBHOCTI cripusie (GpopMyBaHHIO Y
JIOAWHY 1HAWBITyalbHUX HIHHICHUX BiJIHOWICHH IO aKciocepu MHCTENTBa
xopeorpadii.

PazoMm 3 THM TaHenp nependavdae yJOCKOHANCHHS HE JIMIIE ITACTHYHO-
xopeorpadiuHuUX aje W PO3YMOBHX Ta €CTCTHYHHX 3Hi0OHOCTEH, II0
YMOXJIUBIIOE 30aradeHHs XopeorpadidyHoi JEKCHKH, PO3BHTOK YYTTiB,
(aHTa3ii, ysaBH, 3peLITOI0, 3aTaAIbHOT KYJIbTYPH OCOOHCTOCTI.

VYemin 3a BIINOBIAHOIO YCTAaHOBKOIO TBOPUYOi OCOOMCTOCTI HaOyTHi
JOCBIl B XopeorpadiyHOMy MHCTEUTBI MarepiamizyeTbCsi y HpPaKTHYHIN
nismbHOCTI. TyT B JIIOAMHI NOEIHYETHCS O10JIOTIYHE 1 COLiabHE, TEHETHYHO
00yMOBJICHE Ta C(HOPMOBAHE MPOTITOM ii KHUTTS.

TakuM 4YMHOM, MOXHA IiJCYMyBaTH, LIO aKCIOJIOTiS HUHI Iepecrana
Oyt HaykoBOlO ceporo mume ¢inocodii, a i 3aCTOCOBYETHCS TIPU BUPi--
IICHHI TpoOJeM eTHKH, COIIONOTii, MEeNaroriku, IMCHXOJOTil, MHUCTEITBO-
3HABCTBA, KyJbTYpOJIOTii Ta IHIIMX Taly3ed HAyKOBOrO 3HaHHA. BoHa
Ha0yBa€e CTAaTyCy BaKJIMBOTO TEOPETHYHOTO OPIEHTHPA Cy4acHOI T'yMaHi-
TapHOi HayKH, BHCTYNAalOYH Yy HAIIOMY IOCTIPKCHHI SK METOHOJIOTidHA
mapagurma aHalizy xopeorpadiYHOT0 MUCTEITBA, HOTO eTHOTPAIHIIIH.

OTxe, pearizallisi QyHKIIIH akcionorii He Juiie 3a0e3nedye BU3HAYCHHS 1
CTPYKTYPYBaHHsI COIaJbHO 3HAYYIIMX IMPIOPUTETIB, SIKi MOBUHHI CTAaTH
KJIFOYOBOIO METOI0 IiHHICHO-OPIEHTOBAHOI >KUTTETBOPYOCTI, a W BUSIBUTH
cnoco0u 1X 3aCBOEHHS OKpeMoto ocobucTicTio. Lle ynopsakoBye npiopuretn
0CcOOHMCTOCTI 1 BIAKPUTH IUISX HOBUM ii JOCSTHEHHSIM Y TBOPYOMY HOIIYKY.
Axcionorisi yHOpMOBY€E XopeorpagiuHe MUCTEITBO JIe JIFOANHA € HAHBHIIOI0
uigHicTio. [IpiopuTeTH TaHIIO — BHYTPIMIHI KOMIOHEHT CBIiOMOCTI
CaMOCBIZIOMOCTi, BOHH (OPMYIOTH MEPCHEKTHBY TBOPUYOI MiSUTBHOCTI Ta
MOJENb MOBENIHKM ocoducTocti. HaMu oBeneHO DOIIBHICTE aKCiOJIOTII B
xopeorpadivHOMY MHCTEUTBI OCKUIBKH IIe¢ HEoOXigHa yMoBa (popMyBaHHS
LITICHOCTI  OCOOMCTOCTI, sKa 3aliMaEThCsl TaHIEM 1 € YYaCHHKOM
(dbopMyBaHHST MOpAJIbHO-€THUHUX Ta ECTETHYHHUX JOMIHAHT Y COIyMi.
3aBasdyroun akcionorii xopeorpadidyHe MUCTEITBO TPAHCIIOE KyIbTYpYy 5K
HEOI[IHEHHY CHAIIMHY HApOJHOTO TajaHTy y CBITOBHH 1 BITUYW3HSIHHMA
pocTip YKpaiHu.

2. Y3arajJbHeHHSI €THOIOCBiTy Bil mpasaBHiX Tpaguuii 10 cy4acHuX
BH3HAYAIBHUX pHC 30epe:keHHs] YKPAIHChKOI eTHOKYJILTYPH
VYkpaiHcbka HapojHa xopeorpadis IpoTAroM i1CTOPUKO-KYJIBTYPHOI X011
Ta BHACJIIZIOK CYy4YacCHHX T'€OIOJIITHYHNX MPOLECIB € OJHIEI0 3 (POPM MPOSIBY 1
30epeKCHHSI HAI[IOHANBHUX I[IHHOCTEH Ta TPamuIliif, iAEHTHYHOCTI Ta
KyJbTYPHOI TIaM’ SITi HApOIy.
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Tanenps, ynpomoBXX MOBrOTpWBANO icTOpii, OEMOHCTPYIOYH BIACHI
eCTeTHYHI HajOaHHA, HAOyB cTaTycy ()eHOMEHY XYyIOXKHBOI 0Opa3HOCTI 3
SICKPAaBUMH CIOKETaMH, ApaMaTypri€lo, CTHIICTHKOI, i3 30epekeHOI0
€THOKYJIbTYPHOIO CaMOOYTHICTIO.

[MuTanHsA iCTOPHKO-KYIBTYPHOTO (E€HOMEHY XopeorpadigHoro mmucre-
ITBA JOTEMep iKaBIATh BITYM3HAHUX KyJIbTYPOJIOTIiB Ta MIUCTEI[TBO3HABIIIB,
JOCIIDKSHHS SIKUX HPUCBSYCHI BIATBOPEHHIO XopeorpadiyHux Tpagulii B
HapOJHOMY Ta HapoJHO-CleHiuHOMYy TaHIi B. ABpamenka, K. Banor,
C. besknybenka, O. boiiko, K. Bacunenka, B. Bepxosunus, P.IT'apacum-
uyyka, B. omoscekoro, B. T'opmeeBa, A.'ymenroka, 5. [emkis, b. Koky-
nenka, K. Kingep, JI. Kocakoscbkoi, C. Jlerkoi, T. I[TaBmiok, B.Ilactyx,
A. IMigmncekoi, O. ITnaxotHioka, B. JIutBunenka, 0. CraHileBCbKOTO,
B. Craceko, B. TitoBa, B. llIkopinenka Ta iH.

Xopeorpadiuni Tpagumii B OyOb-sIKY ICTOPHKO-KYJIBTYpHY €IIOXy €
HOCISIMH CBITOTJIIIHO-ECTETHYHHUX 3MICTIB €THOKYJIBTYPU W BUPI3HAIOTHCS
CHCTEMOIO IUIACTUYHUX 00pasiB, sIKi Oe3MOcCepe]HhO UM OIOCEPEIKOBAHO
MOB’s3aHI 3 CHMBOJAMH  cBiTOCHIpHHHATTA. Came dYepe3 Tpaauiii
xopeorpadist 37aTHa MapaielbHO JIEMOHCTPYBATH MOHAIM BHYTPIIIHBOT
cBOOOAM JIIOJMHU 1, BOJHOYAC, BTUIIOBATH IUIACTUYHY JMHAMIKY
30BHILIHBOTO CBITy B TaHIIOBaJBHUX 00pa3ax.

CyTTE€BOIO O03HAKOK B3a€MO3B’SI3KYy ETHOKYJBTYpHOTO apXeTHmy i
CHUMBOJIIKH YKpaiHCBbKOT xopeorpadii € ixHs TpaauuiitHicTs. Tpaauiii MaoTh
0o0’eZiHABUMIT Il €THOKYJIBTYpH XapakTep 1 CHHPAlOThCSl Ha 3BHYAl
MOTIEPETHIX IOKOJIHb, IO 3aKPIIUIIIOTHCA B COIiaIbHOMY JOCBimi Ta
MEHTaJIbHOCTI Hapoay. CaMe Tak eTHOKYJIbTYPHI apXeTHIH IPOrpaMyloTh
comiyM, OOyMOBIIOIOUYH TpaIUWIliifHI OPIEHTUPU COI[iAIFHUX iJeamiB Ta
KyJIbTYpHHX yIIO00aHb.

Ha cyvacHoMy erami iCTOPHKO-KYJBTYPHOTO TIpOLlECY YyKpaiHChKa
MEHTAJbHICTh CTana 00’€KTOM JOCITIKEHHS 0araTh0X HAyKOBIIIB, 30KpeMa,
I. I'pabogrcrkoi, P. lemuyk, M. [Tomosuy, 1. JIucoro, A. IlIsenoBoi Ta iH.
JloximaqHo  mpoaHamizoBaHi  icTopuuHi, (Qimocodcbki, TMCHXOOTIYHI,
€CTeTHYHI acreKTH (PEHOMEHYy MEHTAJIbHOCTI, ii (OpMyBaHHIO Ta
COLIOKYJILTYPHHX BUABIB®,

VY1im, neski gocmigauka (M. I'oruapenko, O. 3a0y’KK0) HaroJxomyrOTh
PO B3a€MOBIUIMB HAIIOHATIBHOI MEHTAJIBHOCTI Ta HAPOIHOT TBOpUOCTi. [Ipo
ne nucaB me M. J[paromaHoB, HarajbHOIO JyMKOIO SIKOTO OyJjia HeoOXij-
HICTH Mi3HAHHA Hamii d4epe3 ii KyJbTypy, JiTepaTypy, YCHY HapoOjaHY
TBOPYIiCTH' .

8 [Ipo6aemu Teopii MmenTambHOCTI / Biam. pex M. B. ITomosuu. K., 2006.
" I'pinuenxo b., lparomanos M. [lianorn mpo yKpaiHCHKY HALiOHAIBHY cripaBy /
Vnopsn. [. XKykoscskuii. Kuis, 1994. C. 108.
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VY cTpyKTypi KyJIBTYPHOI MEHTAIBHOCTI apXETUIIH 3a0€3MedyIOTh 3B 30K
MDX eIoXaMH Ta MOKONiHHAMH. Taki mapajesni BiTirparoTh KOHCTPYKTHBHY
porms y QopMyBaHHI IUTICHOCTI eTHIYHOI KymeTypu. Came Tpamumii sK
ICTOPUKO-KYIBTYPHUI ()eHOMEH BHABISIOTH MEHTAIbHI O3HAKH CTPIDKHEBIX
JOMIHAHT €THOKYJIBTYPHUX apXeTHIIiB (3BUYAiB, OOPSIiB, CHMBOIIKH, MOBH).

B mocmimxenni H. I'pumrotn mpoanamizoBaHo ¢imocodcerki pedrekcii,
CHpsIMOBaHI Ha akKIEHT B YKPalHCBKIH KyJNbTypl 0a30BHX E€JIEMEHTIB
CBITOCIIpHHHSTTS. ABTOp aKyMyJIto€e yBary Ha «dinocodii cepus» Ilampina
IOpkeBrya posropratoud inei B mpausgx 3 icTopii KyJbTypH, JITEpaTypH,
MoBo3HaBcTBa M. I'pymieBcbkoro, /1. UmxkeBcbkoro, 1. ®panka, O. [TotebHi,
cyuacHux HaykoBliB B. Bbypsika, C. Bosuska, B.Topcekoro, 1. [Ipaua,
B. JInukoBaxa, O. Murrannya, B. Hiuuk, A. Hamiry ta in. JJocmimkeHHio
cnenuiku YKpalHCBKOTO 00pa3y CBiTy SK TEOPETHYHOTO MiATPYHTS
BIIPO/KCHHS HAIlIOHAJIBHOI KyNbTYpH NpucBsdeHi myOmikamii T. Japen-
cekoi, JI. Isgenko, B. Munuka Ta iH. ApXeTHIIH yKpaiHCHKOTO HAIiOHANb-
HOTO XapakTepy SK KyJIbTypoIlOKJIajaroda (opmMa cCaMOCTBEPUKEHHS HaIlil
BHJIiNICH] 1 TpoaHai3oBaHi B MoHOTpadii A. IlIBenoroi.

KynpTypn He icHye mo3a €THOCOM W TYT ETHOKYJBTYpa BHCTYIIA€
TEHEPaTOPOM JKHUTTS, YMOPSTHUKOM >KUTTEBOTO XaoCy B CHCTEMi «Iaj-
Oeznanas».

ApXeTurnoMm yKpaiHChbKOTO NyXy BBaxaeTbcsi ¢inocodis Cepus (imei
CKOBOpO/IH), 1110 O3HAYAE MEPEBAKAHHS SMOI1 HaJ PO3yMoM, iHTYIIii Hax
PalliOHABHICTIO, BHPAXEHHSM BHYTPIIIHBOI CYTHOCTI JIIOAMHHM Ta 1l
MiKpOCBiTYC,

[TpoBiHUM apXeTUNOM YKpPaiHCHKOI MEHTAIBHOCTI € «apXeTHI CepIisi».
HeoOxigHo BU3HATH, IO BHW3HAYaNbHE (PUTOCOPCHKO-CBITOTIISAHE OCMUC-
neHHs apxetuiry «dimocodii ceprs»y [Mamdina FOpkeBrua po3KpUBaeTHCS K
MIPUHIUN iHAUBiMyampHOCTI. Y TBopdocti Tapaca IlleBuenka «dimocodis
CepIisl» € HUIIXOM JI0 iZiealy Ta TapMOHIl 3 PUPOAOI0: BUSAB YKPaiHCHKOTO
XapakTepy 1 3amajy onucaHo y TBopax ««IIporyika ¢ yI0BOJBCTBHEM U HE
06e3 mopamm», «Mysukant», «Haiimuuka», «Kuasrubs». Ilanreneiimon
Kynim  ¢inocodieto cepus mnpoOyIKye JDKEpeno Halii, TepeadyTTs,
MPOBUAIHHA, a TBOpYicTh Mukonu [oronst MoTHByBana MaHAPIBKY ¥y
BIUHICTB, cepy nobpa i kpacu.

ApXeTunu sSK BTUIGHHS JOJI Ta I1CTOPHYHOTO JOCBiAYy Hapomxy
posrisatorbest H. KoBanmpuyk. Apxernnuuii anani3, Ha aymky C. Kpnwm-
CBKOT0, € JJOCUTb a/IEKBaTHUM METOJIOM JIOCIIKEHHS JuKepel (opMyBaHHS
€THOKYJIbTYPHHX OCOOJMBOCTEH, MpaicTopii Ta MalOyTHBOTO COLIyMIB.

8 Topcekuit B. C. Antuumicts i ¢inocoperka mgymkxa Kwuiscskoi Pyci/

B. C. I'opcekuil. Aumuuna xynemypa i eimuusuana @inocogpcvka oymxa. Cepisn 2.
«Csimoznsoy. K. : T-Bo «3nanms» YPCP. 1990. C. 15-23.
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3 apXeTHNMHOI NPOOIEMaTHKOI0 HANpsAMy TIIOB’s3aHI POOOTH y Tamysi
ceMaHTHKH Ta Teopii Kymbrypu A. buuxo, I. bruuxa, T. BacunbeBoi,
I'. Topak, O.3abyxxo, O.Kupmroka, M. [Tomosuua, B. TabaukoBcekoro,
H. Xawmirosa, in. JJochimkennro cnenniku BiITBOPCHHS apXETUITHUX CXEM
Ta 00pa3iB y Mi()omoeTHdHii CBiZOMOCTI mpucBsdeHi mpami B. fAtuenka,
O. Jligiacekoi, O.'ymymsaka, H. Jluciok, ammcepramiiiHi JOCHiIHKEHHS
B. ITonomapenko, I'. JTurBureHKko. Pi10CcODCHKO-ECTETUYHI 3aCai KOHIIETI-
TyaJbHOTO aHali3y CHenu(ikd apXeTUHiB y MiOMOeTHYHIH TBOPYOCTI Ta
Mi(OJIOTI30BAHOMY  MHCTEUTBI  pO3MIAAAIOTECS Yy  AWCEpPTaLiitHOMY
nocnipkenHi O. KonecHuk.

Binrak, cyuacHuil mepioJ; po3BOIO KyJNbTypH MOTpedye akTyaizarii
HApPOJHOTO XOpeorpadhivHOro MHUCTEIITBA, XapAKTEPHOIO OCOOIHUBICTIO SIKOTO
€ TpaIuIifHO-OPiEHTOBAHMHA XapakTep Ta HACHYCHICTh AapXETHITIYHOIO
CHUMBOJIIKOIO.

3 ommmy Ha Iie OCOOMMBOrO 3HadeHHS HaOyBae BUBUCHHS 3B’ SI3KiB
xopeorpadiuHuX TPaguIiid 3 CBITOM JXHTTS €THOCY, 3 HOTO YSIBICHHSIMH,
CBATKOBO-OOpPSAOBOI0 Ta pHUTyalbHOIO cdeporo. 3a3HadeHi TeHACHIIT
00OyMOBJIOIOTh HEOOXINHICTP Y HAyYKOBOMY aHalli3i eTHOKYJIBTYpPHHX
ApXETHITIIB aBTEHTUYHHMX XopeorpadiuHux (opMm, sIKi XapaKTepU3yHThCS
MII[HOI0 CTaJiCTIO IUIACTHYHUX «ETHOKOJIB» Ta 3aK/IaJeHOi B OCHOBY ix
cemMaHTUKU. HapompkyroTecs o0pa3u, sKi MOXYTh OyTH TOCEpeIHHUKAMHU Y
Jiajo3i MK ETHOKYJbTYPHHMH apXeTHUIaMH 1 CHMBOJIKOIO YKpaiHCBKOT
xopeorpadii.

VY 3B’S13Ky i3 MM HPOCTEXKYETHCSI HEOJTHO3HAYHICTh TIIyMadeHb TTOHATTS
«apxeTum». EBoITIOIiIo MOTIIAAIB Ha e MOHATTS MOXKHA PO3TIIIATH IIUIIXOM
BUSIBJICHHSI KaTAJIOTy apXeTHIiB i3 THUX JOKEpeld, y SKHX PO3TIIAAI0THCS
apxeTuItHi oOpas3u. B Meronumi MOCTIIKEHHS apXeTHIy BHOKPEMITIOETHCS

I’STh OCHOBHHMX HAampsiMiB: 1) aHIpononorquHI‘/'Ig, 2) nicuxomnoriunamii’®,

3) nitepaTyposHaBuuii’!, 4) KynpTyposoriunuii'?, Ta 5) mHreicTHuHM®,

9 Ackerman R. The Myth and Ritual School. Cambridge (Mass.): Cambridge
University Press, 1991. 234 p.

©IOnr K. . Apxerunsi u cumsoit. M. : Renaissance, 1991. 306 p.

11 Menetnnckuit E. M. AuanuTuueckas MCUXOJIOTHS U TPoGIeMa MPOUCXOKIEHUS
APXCTUIINICCKUX CHOKCTOB. BeccosnarensHoe. MHOFOO6paSI/Ie BHJICHUA. HOBO‘IepKaCK:
Arenctso Caryna. T. 1. 1994, C. 159-167.

12 |bid;®pait H. Apxerunmuii ananis: Teopis mitis/ Cnoso. 3Hak. Jluckypc. AHTOJOTIS
CBITOBOI JiTepaTypHOKpHTHYHOI TyMku XX ct. JIpBiB : Jlitorme. 1996. C. 109-136; Frye N.
The Great Code: The Bible and Literature. Toronto : Academic Press Canada, Cop, 1982.
261 p. 51; Loomis R.S. The Grail: From Celtic Myth to Christian Symbol. Cardiff : University
of Wales Press, 1963. 287 p.; Mead M. Cultural Bases for Understanding Literature.
Cambridge: Cambridge University Press, 1953. 286 p.; Weston J.L. From Ritual to Romance.
Cambridge: Cambridge University Press, 1920. 94 p.
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VYci mi HanmpsMKHA MaroTh CIUTBHI H BiAMIHHI TOYKH 30py HA IpeAMET
JOCIIDKEHHSI — CYTHICTh apXeTHIly SK MEBHOTO «Ipaodpa3y» KyIbTYpH.
3okpema, KemOpimkcbka IIKoJNa KyJIbTypHOI aHTPOMNOJOTIi IeEpIIoro
3BepHyJIacs OO0 NOPIBHUIBHOI Metomosnorii. Jlxeiimc @pesep Ta ioro
mociizosHuku [1mbept Meppeit, [xon Xappicon, Yimesm batnep Ta iH..
MTOCTaBWIIN 32 MeTy 3i0partu iHdopmMmariiro moxo MidiB, puTyamiB Ta oOpAIiB
JUTS BUSIBJICHHS (DYHIAMEHTAIBHOT iX CXO0XOCTI Ta BiAMIHHOCTI. Y «3010Tii
rimmi»  x.®@pesep mnposiB mnapaneni croxery Hooro 3amomity Ta
XPUCTHSIHCHKOI MicTepiajbHOT OOpSIOBOCTI, IO CTAlIO IPEAMETOM YBaru
eTHOrpadib Ta iH. HayKoBIiB.

Cam TepMiH «apxeTul» OyB YBEACHHMH ICHXOJIOTIYHOIO IIKOJIOIO, sIKa
MOSICHWIA HOTO MPUPOJY Ta MPOBENia MEXKY MK apXETHUIIOM Ta IHCTUHKTOM,
ApPXETUINIOM Ta CHMBOJIOM', MiIKPECIUBIIM Pi3HHUINO Mi OiOJOTiYHHMH i
KYJITYPOJIOTIYHUMH, lyXOBHUMH acTieKTaMH J0CBi Ty JroauHu®,

[pencraBauku miTeparypo3HaBuoro Hampsmy (P. Ackepman, P. Baep,
K. Kembemn, H. ®pait,) okpecnniy MUIIXH BUBYCHHS apXCTUMIB Y Mi(oorii,
(OTBKIIOPI, PENITIHAX OITycax Ta XyIOXHIN JIiTepaTypi, BH3SHAYMBIIN KOJIO
HAMOUIPII PO3MOBCIOKCHUX ApPXETUITHUX TEM, CIOKETIB, IEPCOHAXIB Ta
cumBoiBY’.

Biarak B yMOBax cy4acHOro omnopy riiodanizaiii, BHACIiZIOK TPHUBAJIOTO
KyJIbTYPOJIOTTYHOTO PO3BUTKY apXeTHIH i3 KaTeropii 3aralibHOJIIOJCHKOT CTae
KaTeropiero HaiioHajapbHOI MeHTambHOCTI. Tak, O. Ciimymko MDpOMOHY€E
MIpKyBaHHS, IO PO3BUTOK apxeTuny i3 dacy QopMyBaHHs Hamil

13 Benexosa JI. 1. CnioBecHuii moeTHdHMIA 06pa3 B iCTOPUKO-TUIIONIOTIUHIN Mepcrek-
THBI: JIHTBOKOTHITUBHHUIA acleKT (Ha MaTepiaji aMepHKaHCHKOI moesii) . MoHorpadist.
Xepcon :  Aiimant, 2002. 368 c.; bepumreitn . HoBast ku3Hb BEKOBBIX 00pa3oB.
Bomnpocs! mutepatypsl. 1985. Ne 7. C. 86-113; Byposa B. JI. KoruuTuBHbI# acniekT Muga
B COCTaBE XyJO)KECTBEHHOTO TEKCTa (Ha MaTepHalie aHTJIOS3bIYHBIX XYI0XKECTBEHHBIX
TeKCTOB) : aBToped. mawucc. ... kaHa. ¢wron. Hayk : 10.02.04 «I'epmaHCKHE S3BIKI».
M. : 2000. 26 c.

14 Mpazep Jx. 3omoTas BeTBb: McciaenoBaHMS MarM¥ M PENUTHMH: TEp. C aHTIL
M. : ®upma m3n-so ACT, 1998. 784 c.

¥ 10mr K. I'. Cosnanne u 6eccosnarensroe lep. ¢ aurm. CII6. : YHuBepcuTeTcKas
kuura, 1997. 336-342 p.; Campbell J. The Inner Reaches of Outer Space: Metaphor as
Myth and as Religion. N. Y., Toronto : Harper and Row Publishers, 1988. 49 p.

18 1bid. 63p.

17 Ackerman R. The Myth and Ritual School. Cambridge (Mass.): Cambridge
University Press, 1991. 234 p. Boyer R. Archetypes. Companion to Literary Myths,
Heroes and Archetypes. L.; N.Y.: Routledge. 1996. P. 110-117.; Campbell J. The Inner
Reaches of Outer Space: Metaphor as Myth and as Religion. N. Y., Toronto : Harper and
Row Publishers, 1988. 286 p.; ®paii H. Apxerunuuii anaiis: teopist MitiB. Croso. 3nax.
Huckype. Anmonocia ceimosoi nimepamyprokpumuunoi oymku XX cm. JIbBiB @ Jlimonuc.
1996. C.109-136.; Frye N. The Great Code: The Bible and Literature. Toronto :
Academic Press Canada, Cop, 1982. 112-124 p.

150



0OMeXyeTbcsl TeBHOIO Miporo ii Mexamu. ToOTo o00pasm MOXYTh
MIPECTaBIATH CIIIJIbHI i BIAMIHHI PUCH y TIOPIBHSHHI THINB HaliOHAJIHHOI
MEHTaJIbHOCTI. JoCTHimHUI 3a3Havae KibKka KpUTEpiiB, AKi BIUIMBAIOTH Ha
PO3BHUTOK apxeTuiry (MaHAmadT, JOKamif, IMOXOMKCHHS HaIlil, XapakTep
penirii, pucu HalioHaIbHOI MeHTanbHOCTI)'®, TakuM YHMHOM, apXeTHIIOBi
MOTHBU TBOPATH IICHXiYHE OOJMYYS HaIlil, aKICHTYIOYH OCOOIMBOCTI
MCHTAJITETY.

Tomy BpaxoBylo4M peaiii Cy4acHOCTI CIiJl CTBOPUTH ILIATQOPMY JUIs
cTparerii MOBHOLIHHOTO CIPHUHHATTS Tpagulliid Ha pIBHI €THOKYJIbTYpH B
OCBITHIX, KyJbTYPHHX, MHUCTCLILKUX Cepax.

3 1iei npoOieMaTHKK (CUMBOJI 1 apXeTUIIN), Y CY4YacHIH KyJbTypoJorii
ocHOBHMMH € mpaii M. Anedipenko, A. Baponina, O. Becenoscbkoro,
C. I'aranbcbkoi, O. Nonuenko, O. Konecuuk, B. Kpyrnosa, B. JInukoBaxa,
A. Jlocera, O. Hlenectok, 3. @petina, K. FOnra Ta in. I1. ®ropeHcrkuii Ha
moyaTky XX CT. Yy CBOiX HAyKOBHX po0OOTax BXXHMBaB MOMIOHWI TepMiH
«CXEMH JIOJICBKOTO IyXy», 3allpOBa/DKyI0UN HOTO BITHOCHO aHaNi3y 00pa3iB
XPUCTHSHCBHKOT Mionorii®®,

3. @peiin chopMyTrOBaB KOHIICIIIIIIO iHAWBITyaTbHOTO HECBIIOMOTO, SIKa
0azyeThcs Ha YSIBJICHHI PO JIOMIHYIOYY POJIb 010JIOTYHOTO, IHCTUKTUBHOTO
B XKHTTI JIIOJMHU.

Bzarami kounenmis @®peiiga xapakTepusye IMOBEPXHEBHU  Iap
KOJISKTMBHOT'O HECBIJJOMOI'0, y SIKOMY CTaH JIMHaMIUHOI piBHOBAark Mix <«SI»
i «BOHO» € TPOBIHUM 3aBHAHHSIM CBIIOMOCTI SIK KOJIEKTMBHOTO SUper —
Ego B moauHi.

OyHmaMeHTa bHI Tpalli 3a3HAYCHUX aBTOPIiB MICTATH MipKyBaHHS IIOJ0
TIMOWHHOTO 3HAYEHHS AapXCTUIB 1 CHMBONIB y KyIbTYypi, BHIUIUBA€E 3
HAyKOBHX JIOCHI/PKEHb, Ha TPYHTI B3a€MO3B’SI3KY CYMDKHUX AMCIMIUTIH:
¢inocodii, KymbTypoJoOrii, €CTeTHKH, IICHXOJIOTii, memaroriku. MeTomo-
JIOTIYHO IIe YMOXKJIMBIIIOE 3’SICYBaHHS MPOOJIEMH CITiBBIIHOIIEHHS apXEeTUILY
1 CHMBOJIIKH B HapoIHil Xopeorpadii.

JlocmigHUKM HOBITHIX HAyKOBHMX (DakTiB Ta KOHIENTYaJIbHO-METOJ0-
JIOTIYHUX MIiAXOIB €THOKYJIBTYPHHX apXETHUIB B XopeorpadidHOMY MHC-
TEITBI JIMIIIE TIEBHOIO MipOI0 PO3KPHUBAIH aKTyaJIbHICTh MPOOIEM €THOJIOT ],
KyJnbTypoJorii, comiojorii, ¢imocodii, memaroriku Ta iHmMHUX chep Tyma-
HITapHUX 3HAHb.

Tak, XymoxHs mpuposaa xopeorpadiyHoro obpasy, HOro ceMaHTHKa i
«ETHOKOAM» PO3KPHUTI B JOCIHIJKEHHSIX POCIHCHKOTO MHCTEITBO3HABII

18 Crimymiko O. JlaBHboykpainchkuii 6ectiapiit. JIninpo. 1995. Ne 9-10. C. 140.
19 Apepunnen C. C. Ananutuueckas ncuxonorus K. I'. FOHra u 3akoHOMepHOCTH

TBOpUecKoil aHTazum. O cospemennoil 6yporcyastou scmemuxe. Boiw 3. M. : HckyccTso.
1972. C. 127.
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K. ToneitzoBcbkoro  «O0pa3u  pociiickkoi  HapomHol  xopeorpadii»,
6imopycekoi HaykoBumi FO. Uypko «binopycekuit xopeorpadidanii ¢ob-
KIop», ykpaincekux pocruigaukiB O. boiiko «XymoxkHiii obpa3 B ykpaiH-
ChKOMY HapopaHoO-ciieHigHOMY TaHI», K. Kirgep «CemaHTHKa TIaCTHYHUX
CHMBOJIIB TaHITIOBAIBHOI KyIbTypH yKpainniBy», B. Illkopinerko «Hapoaamuit
TaHeIb y TPaIUIiiHIN 1 cydacHIH KynbTypi YKpaiHm».

VY po6orax K. ['0neii30BCHKOT0 aKIIEHTOBAHO yBary Ha «CaMOOyTHOCTI» 1
«CaMOCTIHHOCTI» XOpOBOIY SIK ()EHOMEHY — SIBHIIA CXiJHOCIIOB’STHCHKOI
KyJIBTYpH, 110 BKIIOYAE MOTPeOy MOCITIIPKYBaTH CKIAIHICTh XOPOBOJHOTO
PUTMOTBOPEHHsSI y B3a€MOJIil 3 PI3HUMH KYJIbTYpaMH YOPHOMOPCHKO-
Cepe3eMHOMOPCHKOI0 M 3aXiJHOEBPONEHCHKOTO perioHiB. J[o TOro sk Taka
TEOpist BKIIIOYAE BU3HAHHS TOTO Oe3MepeyHoro (akTy, 0 CUCTEMHI BILTMBU
Wi 6e3nmocepeIHbOo 3 MiBISHHOTO 3aX0/1y Ha IMBHIYHHUH CXiJl 1 MOTPAIIIsLT
Ha Tepurtopito HuHIMHBOI bimopyci Ta Pocii 3a mocepemHUIITBOM
MPOYKPATHCHKOi, 3T0IOM — YKpaiHCBKOi XopeorpadidHoi KyJIbTypH SK
JOMIHYIOUYOi i TIEPBUHHOI Yy MHCTEUTBI CXiTHOCIOB’STHCBKOTO CBITy. AJe
iICOJIOTIYHA 332 CBOEID CYTTIO KOHIICHINS CIIJTPHAX BHUTOKIB 1 THIOJIOTi{
CXiZJHOCTIOB’IHCHKMX HApOJIiB YHEMOJK/IMBIIIOE HAayKOBE BHBUCHHS ICHE3U
€THOKYJITYPHOTO apXeTHITy YKPaiHChKOTO HAapOJHOTO TaHIo. Binrak, Ha
Hall T[OMISA, NPHUMEHIIYE pOJIb 1 3HAYeHHS YKpaiHCbKOI HapoJHOT
xopeorpadii B  ICTOPHKO-KYJIBTYPHOMY Jiajio3i  CXiJHOCJIOB’SIHCBKUX
HaApO/iB. 3riHO 3 JOTIKOO 1€l XUOHOT KOHIIEIIIT, Oy Ib-sike XopeorpadiuHe
SIBUIIEC B ICTOPIi CXiMHUX CJIOB’SH HE3aJIC)KHO BiJ HOTO MOXOKESHHS, MOXKHA
BBAXATH CIIUTPHUM HAOyTKOM SK CTHOKYJIBTYPHUX apXCTHIIB, TakK 1
CHUMBOJIKH YKpaiHChKOI Xopeorpadii B XYAOXHIH KyJIbTypi, YUM
MIPUMEHIITY€THCS 11 HAI[lOHANbHE 3HAYCHHS.

VY konrekcti cemiotuku TaHio 0. Uypko 3a3Havana, o0 «TaHElb — L€
3aBXKAH IIOCH OUTBINE, HiX MPOCTO PYX Mif MY3UKY». JOCTITHUI miaKpec-
JIIOE 10 «PYXH, MATIOHOK TAHIIO... € YMOBHHMH 3HAaKaMH, «IUIACTUYHHM
KOAOMY», SIKHHM i3 JOIOMOTrOI0 THX UM IHIOIMX 3aco0iB (HaciigyBaHHSA,
CHMBOJTIKH, MeTadopur3allii, aCOIIaTUBHOCTI 1 T. T.) BiOOpaKye MIHCHICTHY,
a ToMy, «OyIy4rd MOBOM 3pMMHM BHUPAKEHHSM HAIiOHAIBHOTO XYA0XKHBOTO
MHUCJICHHS, Xopeorpadiuauii 00pa3 3aKOHOMIPHO 3MIHIOETBCSI Pa30M i3 HUM.
Momudikarist K XyZ0KHb0-00pPa3HOTO MHCIEHHS TOTO YH iHIIOTO HAPOIY
JNETePMIHYETBCS Y CBOIO Uepry LUIMM pPSJIOM YHHHUKIB: 3MiHOIO
C€KOHOMIYHHX, ICTOPMYHMX YMOB OKHTTS 1 B3a€MO3B’SI3KIB 3 IHIIMMHU
HapoJaMu, TpaHCPOPMAIIEI0 COLIaJbHOTO 00pa3y, ETHOKYJIbTYPHOTO
apXETHITy, HAL[IOHAILHOTO XapakTepy»?’.

2 Yypko 0. Benopycckuii xopeorpaduueckuii donbkiaop. Munck : Beuneifmas
mkona, 1990. C. 14-15.
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3Bakaroun Ha XaOTHYHICTH (DOIBKIOPHO-XOpeorpadidyHoTo Marepiany i
TpyZHOIII 3 Horo audepeHmiamieto Ta Kacudikariero (monioHi npobireMu €
i B VYkpaini), lO.Uypko mnpomoHye CTpPYKTYpHHH MeTOX KiIacudikarii
O1TOPYCHKUX HapOIHUX TAHIIB, @ HA HOTO OCHOBI — 3py4YHY B KOPHCTYBaHHI
cucteMy 30epiraHHs i KaTaJori3allii, «Ie *KaHPOBHUH KaTajor € OCHOBHHM, a
angapiThHuii i Tonorpadiunmii — noxaTKOBUMU»ZL,

VYxpaincekuit gocnignuk O. Boiiko Harosonrye, o HapoaHO-CHEHIYHUN
TaHelb HAJEXKHUTh JO0 TPAIULIHHUX MHUCTENTB, IEPIIOOCHOBOIO SKUX €
XYZOXHIH 00pa3, a METOI0 — TBOPEHHs CIeHiYHOro o0pasy. Teopernko-
MeTonoJioriyna 0a3a HapoJHO-cieHiYHoi Xopeorpadii Qopmyerbes Ha
YSIBJICHHSIX TPO TaHIIOBAJbHUI 00pa3 sSIK OCHOBY LIbOI'O BHIY XYyIOXXHBOI
KynbTypHu. ToMy, BH3HAIOUH HEOOXIIHICTh MOTIMONICHHS 1 PO3MIMPECHHS Ii€i
TEOPETHKO-METONONOTIuHOI 0a3W MHUIIXoM iHTerpamii B 1l CTpyKTypy
CEeMIOTHYHHUX MOJIOKCHb 1 BHUCHOBKIB, MH BOIHOYAC YCBIJOMJIIOEMO, IIO
NPOXYKTUBHUM Ieil mpomec Oyae Jmme ToOAi, KOMM HAETHCS TIPo
CEMaHTHYHY IHTCPOPETAIiF0 BCHOTO PO3MAITTA «OOpa3HHX» Teopii
MHCTENTBa B ecTeTHLi. HeMOXIMBO MpUITyCTUTH HMOBIPHICTD JOCITIHKEHHS
HapOJHO-CIICHIYHOI Xopeorpadii B KOHTEKCTi KOHIICIIH, 10 3alepedyoTh
CEeMaHTUYHY CaMOLIHHICTh XYJOXHBOIO 00pa3y SIK KaTeropii eCTeTUKH —
3alepeueHHsICEMIOTHKH  XYJIOKHBOIO ~ 00pa3y B HapOJHO-CLEHIYHIN
xopeorpadii o3Hauano O 3amepedeHHs LHOrO BHAY MucTenrsa’?. Sk
YSIBISIETbCS, 1€ BUMara€e 3BEPHEHHS 10 CEMIOTHMKH 1 CEMaHTHKU TaHII0 Ha
OCHOBI aHaJi3y B3a€MO3B’SI3Ky apXeTHUIIB Ta CUMBOJIKA B 0oro o0pasHO-
IUTACTUYHUX (popMmax.

VY mpomy acnekti Kapuna Kingep BU3Haumia CeMaHTHKY HaIliOHAJIBHHX
(hopM Ta KOMIIO3UIIHHNX CTPYKTYP XOPOBOJIIB 1 TAHIFOBAJBHUX MaHTOMIM. TyT
TOJIOBHUM ITIEPCOHa)KEM BHCTYIAIOTH aHTPONOMOP(HI 00pasy, XapakTepHi s
TPaAWIIHHOT KaJICHIApPHO-PIYHOI, iHIIIABHO-TIOCBIIyBAIFHOI Ta CIMEHHO-
1o0yTOBOI OOpSIOBOCTI, 10 CTAHOBHUTH IIEPIIOOCHOBY HApOJHOI XyIOXKHBOI
TBOpYOCTi yKpaiHmiB. Metomonorisi il mocHipkeHHS Oa3yeThcs Ha 3acamax
KOMITJIEKCHOTO MiJXOJy Ta 3aCTOCYBaHHI aHATITHYHOTO (MHUCTEITBO3HABUHH,
¢inocopchkuif, KyIbTYpOJOTiYHMN MIAXOAW OO OKPECICHOI TEMATHKH),
ICTOpUYHOTO (JIOCTIHKEHHI TeHE3! Ta PO3BUTKY YKPaiHCHKOTO XOpeorpadigHoro
MHCTEITBa), KyJbTypOJIOTTHOrO (po3ryiin (yHKIH, sSKi BHKOHye HapoIHA
TaHIIOBAJIbHA KYyJIbTypa B JyXOBHOMY JKUTTI YKpaiHCbKOrO €THOCY) Ta
CEeMIOTMYHOTO (aHaji3 3HAKOBOI CTPYKTYPH TAHIIO, CEMAHTHUKH TaHIIOBAIBHOI

2 Yypko 0. Benopycckuii xopeorpaduueckuii donbkiop. Munck : Beuneiimas
mkoia, 1990. C. 23.

2 Boitko O. C. IlpobaemMa o6pasy B yKpaiHCHKOMY HAapOJHO-CIEHIYHOMY TaHIII.
Axmyaneni npobremu icmopii, meopii ma npaxmuxu Xxy0odxcuvboi kymvmypu: 36. HayK.
npays y 2.4. Bum. 11. K. : Mineniym, 2003. 4. 2. K., 2003. C. 3-9.
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CHMBOJIKH) METOIB. ABTOPKOIO MPOBEICHO KOMIUIEKCHE MHCTEITBO3HABYE
JOCTIDKEHHST aHTPOIIOMOP(QHMX 00pa3iB, sKi B YKPaiHCHKIA HaliOHAJIBHIN
TpaJyILlii CTaa¥ CUMBOJIAMH, BCTAHOBIICHO X TTIMOMHHE CEMaHTHUYHE 3HAYCHHS
Ta (QYHKIIOHAIBHY pOJb Y BITYM3HAHOMY TAHIFOBAJIFHOMY MICTEITBI.
HaykoBenr moBema, mo cepen oOpa3sHOro OaraTcTBa YKpaiHCBKOI HApOIHOL
xopeorpadii mocramo Oarato 3HAKIB-CHMBOJIB, IT€PCOHAKIB-CHUMBOJIB, SKi
PEIPE3EHTYIOThCS B IIPOCTOPOBHX MAITFOHKAX 1 Pirypax TaHIO, BIATBOPIOIOTHCS
IUIACTUKOI0 ~ BUKOHABLIB.  JIOCHi/UKEHHSI  CTPYKTYpHO-BEpOQIBHMX  Ta
CHMBOJIIYHUX O3HAK IUX XOpeorpadidHiX 3pa3KiB JO3BOJSIOTH CTBEPKYBaTH,
II0 BOHHM, 0€3 CyMHIBY, MalOThb apxaiuHi BHTOKH, 1 B IrpoBiil Qopmi
BIITBOPIOIOTD YHIKaJIbHUI BapiaHT MEPEeXiHOro 00psiay, OB’ A3aHOTO 3 KUTTAM
JIFOJIMHH, Ti CTATYCOM i 30BHIIIHIM CBITOM?S,

3. ETHokyasTypHi apXeTunu B cepi IyXOBHOI'O KUTTS

ETHOKYJNIBTYpHHII MEHTAJITET Ma€ B CBOTH OCHOBI KOJIEKTUBHI ySBJICHHS
Ta apXeTHIH KOJEKTUBHOIO HECBiOMOro. IpyHTYIOUMCh Ha BHXiJHUX
mosioxkeHHsax Teopii apxetumniB K. I'. FOHra, Ba)KJIMBUM AJIs1 HAILIOTO JOCIi-
JDKEHHSI CTaJlo BHSBJICHHS CTPYKTYPHO-KOMIO3UIIMHUX Ta CHMBOJIYHHX
0COONMMBOCTEH XopeorpadiqHoi JIEKCUKH K (HOpMHU iICHYBaHHS IIPOBITHIX
apXETHITHUX 00pa3iB yKpaiHCBKOTO HApOAHOTO TaHIO. OCTaHHI HECYTh y
co0i TIeBHOIO MIpOIO JETEpMIHYIOUi B3ipIli, OAEpKaHl y CIaJOK BiJ MpPEKiB
Ta iX JaJleKuX MOTEPEeTHUKIB (B3ipIi BipyBaHb, 3pa3Ku MEPEKUBAHb, KIIIIC
JTYMaHHS, CTEPEOTHUITA BYMHKIB, IIIA0JIOHN BUPIIICHHS TIpo0IeM Ta iH.)

Y CBiIOMITIOIOUH BaroMiCTh 3a3HAUYEHOT apTyMEHTAIlii, MU TTI0T0JDKY€EMOCS
3 TBepkeHHAM B. IlIkopiHeHka, sKui 3a3Hayae, MIO TBOPEHHS TAaHIIO-
BaJIbHOTO MHUCTELTBA € HEBIIIUILHUM B IPOIECY €THOKYJIBTYPOTBOPEHHS.
PutmiuHuii pyX (PUTMOTBOpEHHS, PYXOTBOPEHHS) TMOPSI 13 ETHOKYJIb-
TypHUMH apXeTUIaMi € 0a30BUMH YHHHHKAMH 1CTOPHKO-KYJIBTYPHOTO
(beHOMeHy VKpaiHCbKMH HapOJHUII TaHOK (XOpOBOJj[, KOJIOMHUIKAa B
HalJaBHIIINX CHHKPETHYHHX ()OpPMax) HapOIMBCS i (yHKIIOHYBaB sK
iHpopManiiHui 1 KoMyHiKamiiiHWii (eHoMeH. MoBa TaHIIO € MOBOIO
CIUIKYBaHHS MIX JIIOABMH I OJyXOTBOPEHOIO IPHUPONOI0 B KOHTEKCTI
NapajiurMu KOHKPETHOTO €THOKYJILTYPHOTO COlliymy 24

e y XIX cromitri O.BecenoBchkuil MiAKpecaOBaB BHpIlIaJIbHE
SHAYEHEA yCTANICHHX dopmyn Mi(bonoeTI/Iquro MHUCIeHHS (TOOTO «apxe-
THIIIB») y 3B’A3Ky i3 HAPOIHOIO TBOPYICTIO 1 IaM’ATTIO JIFOJICTBAZ.

2 Kingep K. P. AatponomopdHi cHMBOIOO6pasH B YKpaiHCBKil TaHIIOBaIbHiH
HApOAHIH KyJbTypi. Bichux Hayionanenoi axademii KepigHux Kaopie Kyaibmypu i
mucmeyms . Hayk. xypHai. 2021. Ne 1. C. 90-95.

2% I1Ikopinenko B. Hapojuuii Tanenps y Tpamumiiibiii i cyuacHiit kyasTypi Ykpainu
Mc. ... kaana. mucrenrsosdasctea. KHYKiIM. Kuis 2003. C. 11.

% Becenonckuii A. H. Uctopuueckas nostuxa. M. : Beicinas mkona, 1989. ¢.295.
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3 mporo nmranHs K. FOHT 3a3HauaB, mo apxerun (QyHKIIOHYe TaM, Iie
abo ime He ICHYIOTH CBiOMi MOHATTS, abo Taki depe3 BHYTpimHI abo
30BHIIIHI 0OcTaBmHM B3arami He MoxiauBi. Lli cy0’exTHBHI cxemnu
PO3YMIHHS, SK BBa)KaB MUCIHUTENb, CHIBHINI, HDK BIUIMB 00’€KTa. Ixas
TICHXOJIOTIYHA I[IHHICTh BHUIA, TOMY IIIO apXETHIl 3HAXOAUTHCS B OCHOBI yCixX
BpaxeHb’.

Came K. IOHr mnoB’s3ye mpouec YTBOPEHHS 1IEHTUYHOCTI ETHOCIB 3
apXeTHIaMH KOJIEKTUBHOTO HecBimomoro. Y ¢inocodii K. FOHra apxerunu e
CTPYKTYPHHMH €JIEMEHTaMH HECBIZIOMOT0, IO JIe)KaTh B OCHOBI BCIX MCHXIYHUX
niporieciB. Lle Bpo/pKeHi maTepHH JIFOACHKOI TOBeAiHKU. ToMy, KONM JIFOJMHA
MOTPAIUISE B aPXCTUIHY CUTYAIlil0, BOHA i€ 3TiHO 3 TUIIOBOI BHYTPIIIHHOIO
cxemoro. ¥Y 1919 poui K. FOHr onpaiitoBaB i 3arponoHyBaB HayKOBOMY CBITOBI
TIOHATTS «apXETHI», SIKE MINHO YBIHIUIO B MapagurMy Cy4acHOTO HAayKOBOTO
3HaHHS. BOHO € Ba)XXIMBHM 1 71 KyJIbTYPOJIOTTi.

Bce cmoHykae KyibTypousioriB, (imocoiB, IiCTOPHKIB 1 MHTIIB
JOCIIKYBAaTH OCOOJIMBOCTI HAIIOHAIFHOTO MEHTAJITETy,30KpeMa CBiTO-
TIBIHI iHTeHII1, cnenn(iky XyJ0KHbOTO OaYeHHS, eCTCTHYHI acoIliamii, siKi
BIANOBINAIOTh TPAAWIIAM €THOCY. BiATak MeEHTamiTeT SK COIo-
MICUXOJIOTIYHUHA TPOAYKT iCTOPIi KyJNBTYpU CTa€ HOCIEM E€THOKYJIbTYPHHX
TpaaMLiii, cOCOOY >XKUTTS 1 HOPM MOBEIIHKM HACTYIIHUMH MOKOJIIHHSMH.
OCHOBOIO MEHTAJIITETY € apXCTUITH — OE3CBIIOMI KOJICKTUBHI YSIBICHHS, SKi
BTUIIOIOTECS B 00pa3ax, cuMBoyiaXx, Mihax — y BCiX cdepax TyXOBHOIO
KUTTS eTHOCY? .

Orxe, MeHTamiTeT — 1e (EHOMEH, [0 pO3TIIJacThbcs SK MNEBHUH
COLIIaNIbHO-KYJIFTYPHHUH ~ aBTOMAaTW3M TOBEAIHKH; MaHepa MHCICHHS,
eMOIiiHI Opi€HTAalii, KOJCKTHBHA IICHXOJIOTIs, CIOCIO CBITOCHPUHHATTSA i
JIONWHM 1 Halil; NCUXIYHMH CKJIaJ po3yMy, IYHIEBHHH CKJaj, HalpsM
OYMOK, crocid nymaHHsS abo XapakTep pO3IyMiB, AYXOBHHU CBIT, SKi
BiJIPI3HSIOTH MEBHUI €THOC 3-TIOMIX 1HITMX HApOJiB. [HIIMMH clioBaMH — T1e
Ayma, cepue i posyM HapomyX. ETHOKyIbTYpHI apXeTHIH 3HAXOAATHCS Y
TicHIIT B3aeMonii i3 KyJIBTYPHOIO MEHTAJBHICTIO, IO, <K KaTeropis
¢inocodii eTHOKYIBTYpPH pPO3KpHBA€E TIUOWHHI, COLIONCHXOJOTIYHI IIapu
CBITOBIJTHOIIIEHHSI €THOCY, CIOCI0 HOTO CBITOCHPUIHSATTS 1 AMCKYpPCUBHHUX
MIPAKTHK, KOJEKTHBHE II03aCBiIOME Yy CTPYKTypax MOBCAKICHHOCTI 1
KUTTETBOPUYOCTI 1 CIMPAEThCS HAa HAWOABHINII apXeTHNH Ta YyHiBepcauii

% }0ur K. I'. Yenopek u ero cumsomst. Mocksa. 1998. 670 c.

27 Nowuenko O., Pomanenko FO. ApXxeTunu comianbHOTo KUTTS i nostituka (Cmu6uHHi
PEryJIATHBH MCUXOMOJIITHYHOTO MOBCAKAEHH:) . MoHorpadist / O. lonyenko, 0. Poma-
nenko. K. : JIubigs, 2001. 334 c.

2 Crenuko M. T. ByTTs eTHOCY: BUTOKH, Cy4acHICTb, mepcrnekTusu ((inocodebko-
MeTomooriunmii anainis). Kuis : 3uaunns, KOO, 1998. C. 113.
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Mi(oJIOTI9HOI CBIIOMOCTi, 3aKpiluieHa B MOBi, (OJBKIOPi, TPAIHIIAX,
3BHYAsX, 00psagax»>.

CyduacHa Tpamullisi BXXHBaHHS TEPMIHY «apXeTHID» pPO3TIIATAETHCS Y
¢doxyci cuctemu 00pa3iB i CHMBOIIB, BUXiJHUM ITyHKTOM SKHX € I[IHHICTB 5K
00’emHaBYAa KOMIIOHEHTa CepH MHUCTEITBA — JIHTEPaTypH, IMOe3il, My3HUKH,
xopeorpadii, o JexxaTh B OCHOBI a0COMOTHOI iCTHHH, M00pa i kpacu. Tak
Ha TMEPIIUi IUIaH BUXOMUTH JIIOJAWHA B KOJNI TpPAJWIi{, sKa Mi3HAE CBIT:
(dopMye i 0OIpYyHTOBY€E 3HAHHS, 3aCBOIOIOYM PI3HOMaHITHY iH(poOpMaIiio 3a
JIOIIOMOT'OI0 TBOPYOCTI, BIIKPUTTIB, BUHAXOIIB.

Binarak, MaeMo pO3yMITH ETHIYHO-KYJIbTYPHY MEHTAJIBHICTH SIK CBITO-
[JISIIHY OCHOBY, TYXOBHY «MAaTpHII0» yKpaiHChKOi HapoHo1 Xopeorpadii, B
SKii y mpoueci eTHoreHesy c(OpMOBaHI OCOOJIMBOCTI MCHXIYHOIO CKIay,
TPAIUIIIfHOTO CBITOTJIALY, CBITOBIAYYTTA 1 CBITOCHpUHAMAHHS YJICHIB
YKpaiHCHKOI CITITPHOTH.

Xopeorpadiuni Tpagumii yKpaiHIIiB pO3BHBAINCA Ha IPYHTI Oaratbox
apxaiyHuX KyJabTyp. Tak cdopMmyBamacs TaHIIOBaJbHA TBOPYICTH Ha
apXxeTHIlax JaBHBOCIOB STHCBKOI KyJbTYPH, YCHAAKyBaBIIM ii IpagaBHIO
CHUMBOJIKY. 3HauHe 30epeXKeHHS apXCeTHUIOBHX CIIIIB JaBHUHU B YKpaiH-
CbKOMY  (DONBKIIOPI  MIATBEPIKYETHCS MOOYTYBaHHAM JIOHWMHI  TaKHX
apxaiyHUX HapoJHUX 3BMYAiB 3 irpaMu Ta CBATYBaHHAMH SIK XOMIHHS 3
ko3oto, BopminHs Kycra, cBatkyBanus Kynamu, posepru (pycamduH
Benukiens), OKpeMUX BECUILHHUX Ta MOXOBAILHO-TIOMUHAILHUX OOPS/IiB.

VY xopeorpadivHiii TBOPYOCTI JABHIX CJIOB’SH 3HAWIIUIM BTLICHHS IOKJIO-
HiHHA HEOECHMM CBITWJIAM, BIpYBaHHS TOTEMHO-MICTUYHOTO, 300MOP(HHOTO
XapakTepy, BIIaHyBaHHsA IIUI01 iepapxii sB3uYHHIBKEX OoriB. Hampuxian,
arpapHa CHpsIMOBAHICTh PUTYalliB, IPUCBSYCHNX POCIMHHUM CHJIaM, BinoOpa-
JKEHa y BECHSHIN 00psAmoBOCT. BaxkimiBy poits y Hill BimirpaBaim XOpOBOAX i
irpu. [loTpiOHO 3ayBaXkWTH, IO B Pi3HUX perioHaX YKpaiHW iCHYBaJM CITLIBHI 1
BIZIMIHHI Ha3BU IMX OOPSIOMINCTB — BECHSHKH (HAIJHICTPSHCHKA YKpaiHa),
raiBky, rariiku (I"anmranna), maiBku, mariBku (ITomicest), porymsku (BoiwHb).
Biziomi Takos STiBKH, OJEHAAPKH, PUH]L 3iBKHC.

PosrisiHeMo Jiesiki 3 X apXeTUIIOBUX OOPSIOMINCTB OiNbII JETalabHO.
Ha gymkxy C. KunmnMmHMKa, y TOXpPHCTHSHCBKI YacH CBSTa BigOyBayiucs y

CBAIMIEHHNX TasX, 3BiicK 1 Ha3Ba — TaiBKu L.

2 Jluukosax B. CakpaibHi TOPH3OHTH YyKpaiHCBKOI KyJbTypH. ApXeTHIN —

XPOHOTOITN —CUTHATYPH. Xy0ooicHa Kynemypa. Axkmyanwvui npobremu. Hayxoeuu eicHux
Hayionanvnoi  axademii  mucmeyme  Yxpainu —incmumymy npobrem — cyu4acHozo
mucmeymea. Bum. 7. Kuis. 2010. C. 189.

% Tlonickka noma/ ymopsn., koment. B. JlaBumiok. Bum. II: Becna. Pipue:
Boununerki ooeperu, 2003. C. 6.

3 Kunumuuk C. YKpaiHChKUi pik y HApOJHUX 3BMYASX B iCTOPUYHOMY BHCBIiTJIEHi :
y 3 kH., 6 T. K. : O6epern, 1994. Ku. 1L, T. 3 (Becusuuii nuxm). C. 29.
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CmiB3Byune MipKyBaHHS BHCHOBIIOE O. Bopomaii: «['aiBku —1e myxe
cTapa Ha3Ba HAIlMX XOPOBOMIB, IMOBipHO, BOHa 30eperiacs IIe BiJ TOTO
gacy, KONM HAalli Tpamypd BUKOHYBaJM OOpsAmOBI MicHI ¥ TaHIi B
3aMOBITHAX TasX HABKOJO CBAIIEHHUX naepeB»®2. Kpim Toro, 3HaBenpb
HApOJHMX 3BUYAIB 3ayBaXKye, [0 Ha3Ba «BECHSIHKM» BUHHKJIA ITi3HIIIE, KON
CIOBO BECHA YBIMIUIO B YXWUTOK Hamoi MoBH. A Ha BomuHi BecHsHI
XOPOBOJIY 1 MICHI, III0 BUKOHYIOTHCS MPOTATOM KUIBKOX JHIB Ha BenukomHi
CBSITa, MAIOTh Ha3BY POTYJIbOK, poryneiiok: « Tu MoJjoauie MoJoaas, YoM He
Buiinen! Ha Byyoiiky? Yom He BuBeem poryneiiky?» . s x Haspa Bigoma i
B [lonbiii, 30kpema Ha 3aceneHoMy ykpaiHismu [ligmsimmi. 3a cBiqueHHIM
B. [aBumroka, apean 1i moOyTyBaHHS OKPECIIO€ (OJBKIOPHO CIIOPITHEHI
teputopii Ykpainm, binopyci, Ilompmii, mo Bka3dye Ha paaBHE Oairo-
CJIOB’STHCBKE TTOXO/PKCHHS HapOiB I[bOTO apeany. TeKcTOBOIO 0COONIMBICTIO
BECHSHHX POTYJBOK € peh)peH «paHO-HEPAHO», ETUMOJIOTIS SKOTO, Ha JYMKY
BYCHOTO, TaKOXX NpacioB’sHChKa. A MOsBa TyT TaHKIB IIOB’sA3aHa 3
HEOJIITHYHUM JIaBHBOCJIOB SIHCBKUM HAacEJICHHSM, TOOTO 3 MpaiHIO€BPO-
MEHUIIMH, IO IOSCHIOEThCA PUIBHHMYMM XapaKTepoM TOCIIONapcTBa, HOTO
3B 530K 3 3eMJIEPOOCHKOI0 00ps10BicTIO,

Sk mpuKJIan BIATBOPEHHS ETHOKYJIBTYPHHX apXETHIB y CHMBOJILI
xopeorpadii pO3rISTHEMO HAPOIHI TaHIl PEriOHIB, SKi € YHHHUKOM
30epekeHHsT 1 30araueHHs 3arajbHOHAILIOHANBHOI KYJIBTYpH YKpaiHH.
Icropuko-KynbTypHe (OpMyBaHHSI TAHIIOBAIBHOI KYJBTYpPH BiJOYBarOTHCS
Ha OCHOBI ETHOKYJBTYPHUX apXeTHUIIiB y B3a€EMO3B’SI3KY 13 My3UYHOIO
KyJIbTYpOIO, TIOETUYHHM CJIOBOM Ta OOpa3oTBOPYMM MHCTELTBOM MIISIXOM
CHHTE3y BH[IIB MHCTCITB Yy CHMBOJIYHO CIiJIbHIH E€THOKYJIBTYPHIN
mapagurmi. YTiM, perioHaipHI TaHII MawTh cBOI ocobmmBocTi. ToOTO
My3UYHI YMHHUKH — BECHSIHKH («A BXKe BecHa KpacHay), raiBku («BepOoBas
Jomeyka», «Mak»), BeiukoiHi («Bojomap», «CKpHIIOBEE KOJIECo»),
KynaibChKi («O TOpoOYHK 10 CHHUYKH XOIUBY), )KHUBapCchKi («IIpumerimu
KypaBli, mocimamum Ha pimmy»), pizasaHi (Komsma, leapiBkm) micui —
B3a€MOJIIOTh 3 IrpaMH 1 TaHIMMH Yy TpPagulliifHO BU3HAYEHHWH Crocio.
CrHinpHOI0, TIPOBITHOIO XapaKTEPUCTUKOIO 3a3HAYEHUX TAHINB € HaJis Ha
MTO3UTHBHE 1 IacirBe MalOyTHE (Lieapuil ypokail, TTHONHA 1 IUIIXETHICTh
JIOACBKUX CTOCYHKIB, (hOpMyBaHHSA ciM’i, BHXOBAaHHS MiTeH, BASYHICTH
Bory).

32 Bopomaii O. 3uuai Hamoro uapony : Ernorpadiunuii mapuc. K. : O6epir, 1993.
C.171.

33 Tlomiceka noma/ ynopsa., koment. B. JlaBumiok. Bum. I1: BecHa. Pisue :
Boununcrki obeperu, 2003. C. 149.

34 Tloxpogckas JI. 3emienensueckas oOpsaHoCcTh. KanennapHbie 00bI4an u 00psiabl B
cTpaHax 3apy0exHoit EBponsr. M. : Hayka, 1983. C. 81.
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Posrmsan cemanTtukm xopeorpadiuHOi IIACTUKHA JaBHBOCIOB THCHKHX
00psiB a€ MiACTaBU CTBEPHKYBATH, IO y OUIBIIOCTI MiCEHb, XOPOBOIHUX
irop, TaHIIB IIe ¥ CHOTOIHI JOCHUTHh BHPAa3HO BUCTYIA€E €IEMEHT apXeTHIIiB
MiMeTHYHO-MarigHoi fii. Y cy4JacHili KOHIEPTHIH MPaKTHIl OpHAMEHTAIbHI
MOTHBH XOpOBOJIB, HANpHKIaJ] «3eJ€HHH IIyM», OTOTOXXHIOIOTHCA 3
BECHOIO, PO3KBITOM TIPHUPONAH, TEIUIOTOIO COHIL, HIDKHICTIO TIOBITPAL.
Excnosunist: ckinanosi rpynu “GO_A” (KyJbTypHI KOJAM Ta €KCIO3HUILS) —
IBl OKpemi icropii, sKi MAalOTb CHUILHHH HapaTUB — MY3UKaHTH Y
MOHOXPOMHHX KOCTIOMaX, 3JIMBAIOTHCS Y KOJIBOPOBIiH rami nepes. B 3aranb-
HOMY MAJIFOHKY TYPT YOCOOJIIO€ CWJIM TPUPOAM, SKi 310paiucs JOBKOJA
Illyma. OcHOBHA BHKOHABHI[SI — JIBUYMHA B 3eJICHIH 1m1y0i, e miaKpecicHo,
110 3eJieHa 1y0a BUKOHYe posb camoro llyma. Illym — xakogoHis ry4Hux
3BYKIB, IOIYJSIPHUN TEPCOHAX PHUTYAIBHHX ITCEHb — OJHA 3 HeOaraTbox
TpamMii, mo 30eperaucs 3 I3UYHUIBKUX JaciB. e momymsapauii mepconax
BeCHSHHX TiceHb. [licHa Oa3zyeTbcs Ha HaponHii raiBmi, ne ayxa lllyma
BHKITUKAIOTH 3 Jicy i OyKBaJIbHO OOpHBAIOTH Horo mry0y, a obipBaHa mryda
HE € CTHJIICTUYHHUM DIIICHHSIM — II€ €IEMEHT CIOKETY.

[Ipotsrom BuCTyIy TypTy CIIiB MpoOyDKy€e IPUPOAY IOBKOJIA cede, sIKy
YOCOOJTIOIOTH 1HIIII BUKOHABII, TAHI[IBHUKH 1 CITIBAKH.

[Micus mpoOy/pKye NpPUPOSY, CIIBaKM Ha [OYaTKy 1 HaNpHUKIiHII
pYXalwThcs Hapi3HO (MOBUIBHO 1 IIBUIKO, NPEICTABISIOYM CydacHy 1
HapoJHy xopeorpadiro). Came Tak BUTJsgae MpoOyIDKEHHS BECHU XOPO-
BojaoM. Jlo pedi, popma Kojia — XOPOBOJ — II€ ICTOPis, 3 SIKOi OYMHAETHCS
ycs actpodi3udHa icTopis, 1 3HAYHA YaCTHHA eKO(iTocodii — icTOPis COHIIS.

CuMBOJIIYHO TIepesl HaMH CXOIWTb COHIIE — II0YaTOK MPOOYIKEHHS
MIPUPOJIH, aJPKE Y JaBHIX CJIOB’SH piK MOYMHABCA y OepesHi. Jucku B pykax
CIiBaKkiB — CHMBOJ COHIS a0o HIMO — Xwmapa, IJICBIY€HA COHIICM.
[pountanas — ¢aHTacCTHYHE YOCOOJCHHS BcecBiTY. JHMCK — OyKBaibHO
HOCil mepcoHaka. BpaxoByioun, o Ha AMCK 3alMCYEThCA ycsl MHHYNA i
cydacHa iHpopMamis — KUTTS 3aJIeKHUTh BiJ] pyXy COHIIS.

Ha 50-it cekyHzi cmiBaHKM COHIle BHOyXa€ 1 pO3KIAJaeThCsA HA TUCAYI
IIIMATOYKIB COHIIb — aJIF03is sAAepHOi BilfHH. OOpa3 THCSUi COHIIb — OIHICAHO
JOKYMEHTAJIbHO CBITYEHHS BYECHHX AaTOMHHUKIB, MpPHUCBAYCHE HeOe3meri
sanepHoi BiHM. Ile cuMBoONIYHA HUTOYKA, sKa TMOB’SA3yE KN 3
YOPHOOHUJIbCHKUM HAPATHBOM.

VY npomy Buctyni “GO_A” naBHIH S3MYHULIBKWAN pUTyad 1 apxXeTun
CoHns mepecniBaHo y KiOepmaHK cTwiaicTimi. Mosoguku (ITiATaHIbOBKA)
CIIOTB 3€pHO — IIIO BiIOYBa€eThcs HamepeaoaHi raiBok. CoHIIE 1 BeJIMKa Maris
NpUpoIu — OaraTomapoBUil CHMBOJI 3aCHOBAaHMH Ha ITaHEBPONEHCHKHUX
apxerurnax. Came Takuii 006pa3 OyB mnpeicTaBieHUI Ha MTICEHHOMY KOHKYpCi
«EBpodauenus — 2020», B skomy kojekTuB “GO_A” y CBOEMY 3ByYaHHI
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MOENHYE €THIYHY MaHepy BHKOHAHHS W EJIEKTPOHHY MY3HKy IiCEHHO-
TaHIIOBAIFHOIO KoMmro3uIiero «ComoBei». Tak BHKOHABII MPENCTaBIISIIH
VYxpainy Ha 65 miceHHOMY KOHKYpCi B HiepiIaHacskoMmy Porrepaami.

OTxe, HAyKOBII BITYN3HAHOTO 1 3apyODKHOTO IPOCTOPY AOCIHIIKYIOTH
PI3HOMaHITHI MiIXOAM O MOHSITTS «apXeTUI». Tak MpoCTeKyEThCS HEOTHO-
3HAYHICTh TIyMadeHb apXETHITy W CIiJI 3PO3YMITH HOTO SK KOJEKTHBHE
nosaceizome®, TOOTO Halimepiiuii, y KaTalory MNepeiKy apXeTHIIB —
TICUXOJIOTIYHUH. Sk 0a30BUil eNeMEHT KyJNbTYypH, apXeTul (GopMye MOpabHi
iMIIEpATUBH J[yXOBHOTO KUTTSI, TOOTO iCHy€ SIK KyJbTYPHHI apXeTur‘e, B
SIKOMY KyJIbTHBYIOThCS 0a30Bi JUIi BCHOTO JIIOACTBA TEMH, CIOKETH WU
MoTHBH®.

Y CcUMBOINIYHIA CHCTEMi YKpaiHCBKOTO XOopeorpadiuHoro (oabKIopy
YHiBEpcalbHe 3HaYCHHS MalOTh aTPHOYTH 1 PEKBI3HT, IO YaCTO BUKOPHCTO-
BYIOTBCSl Yy TAaHIIOBAJbHUX KOMIIO3UIISIX. Maroun DKoM yTHIITapHE
NIPU3HAYCHHS Y TIOBCAK/ICHHI, BOHH 3aCTOCOBYBAJIMCS B O0OPS0BO-KYIbTOBIN
chepi AK TpPeIMETH CHUMBOJIYHI, PpHUTyalbHi, BUKOHYIOYM Ba)KIUBI
penpesentatuBHi (yHknii. Hanpuknan, 3 TOmpsaMH TaHIIOIOTH «ApPKaH»,
YEepPEeBUYKH INEPETaHIbOBYIOTh y «llleBunKy», yKBiTUaHE KBITaMM TiIBIE Y
XOpoBOAax «A Bxke BecHa», «MapeHa» Ta iH., a 1€ raparnHUKH, maodii,
COMIJKH, TpeMOiTa y TyIyJbChKHUX TAHIIX — yCE 1€ MOCUIIIOE EeMOIliitHe
CHPHUHHSTTS SIK BUKOHABI[IB TaK IIIsSAaqiB.

3 ommsiay Ha 1e, HaM IMOOHye TBep/pkeHHs T. BopomaeBoi, sika
aKLEHTyBaJla yBary Ha TOMY, IO HAaWIEpIIO YMOBOI YKPaiHCBKOIO
KyJIbTYPOTBOPEHHS € HOBKULIA. [IpoTe mpHpoaHi yMOBH HE € (akTopoMm
mpsiMo1 11ii, XO4 BOHH 1 3yYMOBJIIOIOTH CBOEPIIHICTH KYJIBTYPHOI amamrarii
JIO/el 10 BIANOBIIHOI E€KOCHCTEMH Ta CTBOPEHHS MEPBHHHOTO IHapy
eTHOKYIbTYpHOI inentudikanii. I BropurmEuil map cTBOpIOETHCS 3aBISKH
OCOOJMBOCTSIM JIFOJICHKOI IISUTBHOCTI, BKITIOYAOYH KYJIbTYPHI B3aEMOOOMIHA

% [0ur K. T. Jlyma u mMuc¢: mects apxeTuros / miep. ¢ auriL; nep. ¢ auri. K. : Toc.
6ubaroTeka YkpauHsl s roHomectsa, 1996. ¢.121. Campbell J. The Inner Reaches of
Outer Space: Metaphor as Myth and as Religion. N. Y., Toronto: Harper and Row
Publishers, 1988. P. 11.

% 3a6usko A. I1. Apxetunsl KynsTypHe. Kyrsmyponozus XX eex | DHIMKIONE M.
T. 1. CII0. : YauBepcuretckas kHura; «Anereiisi», 1998. C. 38—41. 11. Kocapes A. ®uo-
copus mudpa: Mudornorus u e€ sBpuctuueckas 3Hauyumoctsb. CII6. . YHuBepcurerckas
kuwura, 2000. C. 301.

%" Tonopos B. H. Mu¢. Puryan. Cumson. O6pas. WccriemoBanus B 061acTu
mudonosTdeckoro. M. : Ilporpecc, 1995. 624 c.; Tonoposa T. B. OTpaxeHHe apXeTHIIOB
Hayaja ¥ KOHIA B JPEBHErePMAaHCKOW JIMHIBOKYJIBTYPHON Tpaauuuu. JlumepamypHoiii
azeik u Kynomypuas mpaouyusi/ ots. pex. H. W. Cemeniok, B. S. TTopxoMOBCKHiA.
M. : Crena. 1994. C. 200-216.; Boyer R. Archetypes // Companion to Literary Myths,
Heroes and Archetypes. L.; N.Y. : Routledge. 1996. P. 110-117; Frye N. The Great Code:
The Bible and Literature. Toronto : Academic Press Canada, Cop, 1982. 261 p.
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3 iHIIUMH €THOCHiILHOTAMUY, V¥ 3B’A3Ky i3 MM JOpPEYHO AaKLEHTYyBaTH
yBary Ha JOMIHAHTH, III0 BUPAXAIOTh 1 3aKPIIUTIOIOTE MPOBigHI 0COOIMBOCTI
KyJnbTypHOi IIimicHOCTi. Bynp-fka HamioHampHa KyJlnbTypa JAEMOHCTPYE
00pa3m sKi BU3HAYAIOTH 1 XapaKTepU3yIOTh iCTOPif0, KyIbTYpy 1 Xapakrep
apXxeTHIty. AKTyali3alis apXeTuIly € «KPOKOM y MHHYJIE», TOBEPHEHHIM 10
apxaiCTUYHUX BIACTUBOCTEH TYXOBHOCTI, HATOMICTb MTOCHJICHHS apXETUITHOT
MoTHUBaLii Moxe OyTH 1 NMpoeKuiero B Mail0yTHE, OCKUIBKH €THOKYJIBTYpPHI
apXETHIIM BUPAKAIOTh HE JIMILIE JOCBIJ] MHHYJIOTO, aje W CIIOAiBaHHS Ha
MaiibyTHe, mMpii Hapoay®®. Uepes apxeTunHi oOpasd BOHM, Mpii, BXOJATh B
came JKUTTS 1 KyJBTYpy, pealli3ylouuch IUIIXOM coliayizamii y BHIIIII
notped JIIOAMHM, SKI BiJOOpakaroTh OCOOJIHMBOCTI  €THOKYJBTYpHOT
MEHTaJIBHICTh. A 1Ie TpaHCHOPMYIOTBCS B XYI0XKHIH 00pa3 yepe3 TBOPEHHs
00ps1iB, Ka30K, MTICEHb, TAHIIIB.

VY cBOIX pO3BiKaxX HAYKOBIIi 30CEPEKYIOTHCS Ha TOCITIKCHHI i1CTOPHY-
HOi ckmanoBoi [O. €mpoxiHa: [IpobieMu pPO3BHTKY TaHIIOBAJIHHOTO MIIC-
teurBa Ykpainu; B. Kymiennuk: Kozanpkuii Tanenp; C. Jlerka: YkpaiHcbka
HapojaHa xopeorpadivna kynprypa XX ct1.; B. I[lactyx: MogepHi xopeorpa-
¢iuni Hanpsamku B [ammaunni (20-30-1 poxku XX cromitrs); FO. Cranimes-
cekuii: TanmoBanbHe MHCTeUTBO PansHChkoi YKpaiHu]; TEOpETHKO-
MetoanuHux [K. Bacunenko: Jlekcuka ykpaiHCPKOTO HapOAHO-CIEHIYHOTO
tanmo; B. BepxoBunenn: Teopis yKpalHCBKOTO HapOJHOTO TAaHII;
P. T'epacumuyk: OcoOaMBOCTI yKpaiHChKUX HAapoAHUX TaliB Kapnarchkoro
periony; A. T'ymentok: Hapoane xopeorpadiuHe MHCTEUTBO YKpaiHH;
H. Mapycuk: Poman 'apacumuyk Ta #ioro aBrenTndHi «TaHmi ['yIynbcekiy;
B. Craceko: Xopeorpadiuyae muctentrBo IBaHo-DpaHKIBIIMHH]|, Teqaro-
rivaux [C. 3abpemoBchkuii: [leski acmeKTH pPO3BUTKY HApOIHOI XOpeo-
rpagii; A. TapakanoBa: Cucrema xopeorpadiqHOrO BHXOBAaHHS B IIKOJNAX i
no3amkinbHUX 3aknangax; O. Tapannesa: ®opmyBaHHs (axoBHX YMiHb
MalOyTHIX y4HTeniB Xopeorpadii 3acobamu YKpaiHCHKOTO HAapOIHOTO
taHio; T. Uypmira: ComiansHO-TIeqaroriydi mpodjieMu po3BUTKY TBOPUOi
YSABH MOJIOAIIUX MIKOJSAPiB 3acobaMu  XopeorpadiyHOr0 MUCTEITBA,;
O. Yenanos: Xopeosnoria sk HaykoBa aucnuiutina (IIpomeromenu]; Kyib-
typonoriuaux [[]. BepHanceka: deHOMEH CHHTE3y MHCTEUTB B CydYacHIH
yKpalHCBKiIH creHiuHili xopeorpadii; II. bimam: banermeiicrepcbke
mucrentBo B Ykpaini y 10-30-x pokax XX cr.; B. Illkopinenko: Hapoauit

% Bopomaesa T. ®opMmyBaHHS ifeHTH}IKALiHOI MaTpuIi Ta KyJIbTypoTBOpYA
JUSUTBHICTH yKpaiHiiB. BicHuk KuiBchkoro HamioHaJdbHOTO yHiBepcureTy imeHi Tapaca
IlleBuenka. YxpainozuasctBo/ KHY im. Tapaca IlleBuenka. K.: BII «KwuiBcbkuii
yHiBepcutet», 2009. Bun. 13. C. 17.

3910nr K. T'. Yenosex u ero cumpois / FOur K. T. ; iep. ¢ anr. CII6. : b. C.K., 1996.
C. 108.
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TaHelp y TPaAWLiiHIN i cydacHil KynbTypi YKpaiHH|, MACTEITBO3HABUUX
[O. IlnaxotHiok:  XopeorpadiuyHa  KyiabTypa — MHCTEIBKI  BHMIpH;
. Iapixos: Teopis, icTopid Ta MpaKTHKa Cy4acHOi xopeorpadii] mUTaHHIX
PO3BUTKY Ta (DyHKIIOHYBaHHS.

[IpoTe mo3a moyemM yBaru AOCHITHHUKIB MPOAOBXKYE mepeOyBaT TpaIu-
HiffHa CHIMBOJIKa HapOTHOI TAHITIOBAIBHOI TBOPYOCTI, SIKa IPYHTY€ETHCS Ha
KMBOMY 3B’SI3KYy 31 CMHCJIOXUTTEBHMH 3acaJaMd JIIOJCBKOTO OyTTs,
BUCTYNa€ HOCIEM TIEBHHX ifeld 1 NOHATH INPOTIAroM OaraTboX BIKiB,
BiZIoOpaXkae OCHOBHI PUCH €THIYHOT MEHTaJIBLHOCTI.

YHuCeNbHICTh apXeTUITiB HEOOMEXEHe, OCKUIBKM TEOPETUYHO MOJei
KUTBKOCTI apXCTUIIB MalOTh BIUIMB HAa €MOIIii, 30y/DKYIOTh 0 MEBHHUX
00MEeXEeHb Ta BOJHOYAC CIIPSIMOBYIOTh J0 LIHHICHUX OPi€HTUDPIB, (OPMYIOTh
eMoIIii Ta CHOHYKYIOTh 10 CBiJIOMOCTI, III0 B KOMIUICKCI 03HAUYEHOTO CIIPHSE
3B’A3KYy i3 KyJNBTYpHHM Ta ICTOPHYHHM IOcBimoM. Binmrak, BimOyBaeTbcs
HallapyBaHHS apXETHITHUX 00pa3iB CydacHOCTI 3 CTapOJaBHIMHU apXeTHIIAMU
KOJIGKTUBHOTO Oe3cBimomoro, ToOTO Tmporec TpanchopMmarii Qopmye
«KYJBTYPHY TIaM’ATh». 3aBISKH IaM’ATi MioJoreMa OKpPeMHX ETHIYHHX
CHUMBOJIB (OPMYETHCSI TPUPOAHIM MUITXOM, Y MEXax BIACHOI ETHIYHOI
TEpUTOPIi, a 1HaKIIIe MOKE€ BUHUKHYTH KyJIbTYPHA 3arpo3a I0JI0 BUPILICHHS
npobieM 10 icHyBaHHS i (yHKIIOHYBaHHs )KUTTEBO HEOOXIIHUX MPoOIeM
€THOKYJIbTYPH.

Haiiyactime xopeorpadiuHi KOJEKTHBH BHKOPUCTOBYIOTH HalliOHAJIbHY
3HAKOBO-CUMBOJIIYHY aTpUOyTHKY — KBITH, BIHKH, CTpIYKH, TpaJWLiiHI
moOyTOBI pedi, My3W4Hi IHCTPYMEHTH, OOPSIOBI CHUMBONH (AKICHTYIOUH
yBary Ha iX TEKCTypy, Kouip, GopMy, po3mip).

Hapomre xopeorpadiuyHe MHCTENTBO HUHI aKTHBHO MpPOMAryeThCS 1
PO3BHBAETHCS, HE MOCTYIAETHCS MOMYJISIPHOCT] iHIIMM BUIAM xopeorpadii.
Pyxu, IO CTOMITTSIMH BHKOHYBAJHCS NEIIO0 CTPUMAHO, ChOTOAHI HaOymm
aKTHBHOCTI Ta PO3BOI0, KOHIIEHTPYIOUHCH HA PETIOHAIIBHUX OCOOINBOCTSIX.

YkpaiHCBKHH HapOJHO-CIICHIYHHHA TaHeIb JOCAT PO3KBITY Ta BipTyO3-
HOCTI — TAaKOTrO piBHS, IO HAaBiTh HAIIOHAJTBHUH KOCTIOM CTBOPIOETHCS
JIENIO y TIOJIETTIIEHOMY BapiaHTi: BKOPOUYIOTHCS Ta MOIUPIOIOTHCS TOH0TH
CII{THUII J)KIHOYOTO KOCTIOMY JUIS 3pYYHOCTI BUKOHAHHS X0opeorpadidHux ma
MPaKTUYHO Y BCiX XopeorpadiuHuxX KOJEKTHBaX. 3AeOiNbIIOTO EIeMEHTH
CIICHIYHOTO KOCTIOMY 3aJIMIIAIOThCS Ha BUTIISA TaKUMH, SIK y HOOyTi, ame
TKaHMHA (JJOMOTKaHI TKaHWHHU BHHIIUIM 3 YXKHTKY) 3aMiHeHa Ha (haOpuuHy,
sKa JEM0 3MIHIOE BUTIIIL Ta (OpMY KOCTIOMY, IIPOTE JOJA€ JIETKOCTI Ta
BUPA3HOCTI JJISl CIEHIYHOro BTiJIeHHs. CTBOPEHHIO CIEHIYHOTO TaHIIO-
BaJIBHOTO 00pa3y CHpUSIOTH TAKOX JEKoparii, aTpuOyTH, SKi 0OTaHIbO-
BYIOTBCSI y CIIEHIYHOMY IIPOCTODI 1 yaci.
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OTxe, eTHOKYIBTYPHI apXeTHUIH 1 CHMBOJIKa yKpaiHChKOI xopeorpadil
SIK ICTOPUKO-KYJIbTypHUH ()eHOMEH, TEOPETHKO-METOJNYHIX, MIeIaroTiYHHX,
MHUCTCNITBO3HABYMX INUTAHHSAX PO3BUTKY Ta (YHKIIOHYBaHHS HaMHu
PO3TILIHYTO IUIIXOM y3araJlbHeHHS €THOAOCBIY BiX IPaJaBHIX TPaTUIii 10
CydJaCHHX BH3HAYaJbHHUX pHUC 30epexeHHs YKpaiHChKOI eTHOKyJIbTypu. Ha
OCHOBI JIOCHIHKeHb aBTOPUTETHUX 3apyOiKHHUX Ta YKpPaiHCHKHX HAYKOBIIIB
MU OOIDYHTOBY€EMO BJIACHY KOHLIETILIIO CTEPEOTHUIIIB, 3aBASKN YKPaiHCHKOMY
TAHIIO SK NPOBITHOMY YYacHHKY 3BHUaiB Ta oOpsaiB. Tak, Ha mepuii mian
HAIIOTO JIOCHI/DKEHHSI BUXOIATH (inocodis, KyJIbTypoJOris, INCHXOJIOTis,
TeJlarorika, MHCTETBO3HABCTBO, SIKI € 3pa3KOM 1 3acaJHMY0I0 OCHOBOIO
napajurMu KyJIbTypOJIOTii.

BHUCHOBKH

Jlxepeno3HaBua 0a3a AOCTIDKEHHS IIOJO TEOPETHKO-METOOJIOTIIHIX
3acall IOCHIKCHHA XopeorpadiuyHux  TpaaWIiii  e€THOKYJIBTypH B
METOJIOJIOTIYHIM TapagurMi KyJIbTYPOJIOTii yMOXJIHMBHJIA BHOKPEMHTHU
HACTYIIHI TCHICHIIII:

1. Inrepec, BUBUCHHS Ta HAYKOBHH aHANI3 JKEpeNl MHUCTELTBAa XOpEO-
rpadii € akTyanbHOI MPOOIEeMO0 B Tamy3i Qimocodii, KyJIbTypoJIOrii,
MHUCTELITBO3HABCTBA, IMEAArOriKd 1 [MCHXOJOrii, ICTOpil, IO cTanu
(GbyHIaMEeHTOM el yTBEp/UKEHHs TPaJuLiid, SK IMPOBIIHUX B HAyKOBIH
coepi. TaHuroBanbHI Tpaauilii €THOKYJIbTYpH BH3HAYEHI y HAI[lOHAILHOMY 1
TPAmUI[IfHOMY aCMeKTi dYepe3 YCBIMOMJICHHS JIIOMMHH 1O B3aeMOIii 3
MIEBHUM E€THOCOM, CHCTEMH MPIOPUTETIB Ha T MapaJurMH KyJbTYpPOJIOTii.
Ha ocobnuBy yBary 3aciyrosye Tesa, IO TpaIMIlii MUCTENTBAa Xopeorpadii
CIIiJ] pO3TISIIATH SIK HAIlIOHATBHUH pecypc.

2. 3amikaBieHHS Ta BHBUYCHHS JDKEpeNl MHCTeNTBa xopeorpadii €
aKTYaJIbHOIO MPOOJIEMO0. YTiM, TPYHTOBHI TEOPETHYHI HaIOAaHHS TPOBIJI-
HUX HayKOBHIB Tady3i Qimocodii, KyJIbTYpOJIOTii, MHCTEITBO3HABCTBA,
icTopii, memarorikd i1 TMCUXoJorii mo cramu (yHIaMEHTOM illell yTBep-
JDKEHHS TpaAMLid, SK TMPOBITHUX B MHCTEUTBi, MOTPeOYyIOTH HEyIepe-
JOKEHOTO OCMHCIIEHHS 1 CydacHOTO pO3yMiHHs OajeTMelcTepamMu sl cydac-
HUX TIOCTAaHOBOK, JOCIiJHUKAMU MPUPOIU Xopeorpadii, KyIbTyposoraMu Ha
piBHI HAyKOBHX ITOIITYKYyBaHb.

3. BaxuBi 3HaKOBI iCTOPUYHI NOAIT ICTOTHO BIUTMHYJIM Ha TPAAMLIi Ta
iX 00 y KOHTEKCTI 3MII[HEHHS €THOCY Ta KOHCTHUTYIOBaHHS HaIlil.
OckinbKy MOBa Hze mpo Tpaaumii Mucrenra xopeorpadii, siki BimoOpa-
KAIOTh XyJIOXKHIH 00pa3 yepe3 0COOIMBICTh MEHTAIBHOCTI i IEMOHCTPYIOTh
CHIBBITHOIICHHS IIPOBIHUX HALIOHAILHUX OCHOB B TAHIIOBAJILHOMY
mucrentsi. Tak izmei MucTenTBa 0a3yl0ThCsl Ha iHTEpecax Ta 1J1EOJIOTIYHUX
3acaziaX iICTOPUKO-KYJIBTYPHOT TBOPYOCT.
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4. MucrenrBo xopeorpadii MH pO3TIAHYIH B SKOCTI Cy0O’€KTa
KYJBTYpOJIOTIYHOTO aHaJli3y, iCTOPHIHOI TBOPYOCTI Ta COIIaIbHUX CIIAIKO-
emtiB. ['onoBHE Micmie B apceHali XxopeorpadiyHuX TpamuIlii 3aiiMaloTh Ti,
o0 peawi3yroTh igeany KOHconimamii Harii, 1i cyBepenizamii. Tpamwmmii
mepeOyBaloTh B NEBHIM 3aIeKHOCTI (iCTOPWYHIN Ta KylbTypHill), yTBO-
PIOIOYH CHCTEMY OPHUTiHAIBHOTO CIIOCcO0y BiITBOPEHHS €THOKYIBTYpH. BoHa
HE CIpalnbOBYE aBTOMAaTHYHO, OCKUIBKM IPOSIB HAI[lOHAJBHUX TpaIuLii
NIPOSIBIISIETBCS. B Yaci NEBHOTO 3aroCTpeHHs abo Mepexojy iCTOPUYHOTO
Iporpecy Ha HOBHUIl 4M iHIIKH Imabenb. Byap-ska HOBaIis ONMMpaeThCS Ha
TpagMuUil SIK OCHOBY CTa0UIBHOCTI i HAacTymHOCTi. Y CBITOBIil JiTepaTypi
TIOHSATTSl «TPaIULiD» 3aCTOCOBYETHCS y JIATUHCHKINA eTuMoiorii (mepenaua,
yCIaIKyBaHHsI, TPAHCIIALIA) 1 y 3Ha4eHHI IeBHOT ifeoorii. B ykpaiHcbkomy
comiymMi € HEOOXIIHICTP OCMHCICHHS «MHHYJIOTO» Y MaiOyTHhOMY,
OKpecieHHI cmocoOiB 30epeXeHHS aBTCHTUKHA [UIA 1l OXWBICHHA 13
TIO€THAHHSM 3 HOBOIO 1HIIyCTPiaJIbHOIO KYJIBTYPOIO.

Otxe, HaMH OOIPYHTOBaHO MHCTEUTBO Xopeorpadii B KOHTEKCTI
mapagurMi  KyJIbTYPOJIOTIYHOTO  aHaji3y, JOCHIHKEHO  mpodieMu
KyJIbTYpHOI TpaAMIii Ta ETHOKYJIbTYPHHX AapXeTHIIiB, DPENpPE3CHTOBAHO
akciosiorito xopeorpadiynoro wmwucteura. lllompaBaa QyHKUIOHYBaHHS
TpaJIMIliid €eTHOKYJIBTYPH Ha CHOTOJIHI I[e HE OTPUMAJIO CBOTO TEOPETUUHOTO
anamizy. Jlemo BigcyTHs KoHuenumis xopeorpadidHoi Tpanmumii, sk
YHIBEpCaJIbHOT CKJIJI0BOT €THOKYJIBTYPH, SIK 3aci0 30epeskeHHs 1 TpaHCIsLil
KyJIbTYPHOI IaM’sITi Hapoy. Y HalloMy JOCIIJDKEHHI, K HOro npeamer, Mu
BHOKPEMITFOEMO Xopeorpadidni TpaawWilii, sKi € BaXXJIMBOI CKJIaJIOBOIO
€THOKYJIBTYPH B METOJIOJIOTIYHIN TTapauTMi KyJIbTYPOJIOTii.

AHOTALIA

XopeorpadiuHi TpaanIlii MU PO3TILIAEMO Y KOHTEKCTI MEHTAIILHOCTI Ha
3acajlax OpraHiYHOTO B3AEMO3B’A3KY MIDK MOJEPHOIO KyJbTYpOIO Ta
HaIllOHAIBHUMHY TpaauiisMu. HanionanpHi Tpaaumii — MaTepHHCHKA MOBa 3
3aKOZOBAaHNUMH apXETUIAMH, BiIPO/KCHUMH MHCTCIBKMMHU TPATUIsIMH B
AKX AaKIEHTOBAaHO yBary Ha 0a30Bi YsBJICGHHS NpO 3BHWYai, 0Opsau 3
IIOTIPABKOIO Ha Cy4YacHI HAyKOBi TOCHTIKEHHS Ta JAOCSTHEHHS IUBLII3aIii.
YcnaakoBaHi TaHIIOBAIbHI TPaguIlii JUHAMIYHO OHOBIIOIOTHCS CITiBiCHY-
IOUH 3 iZISHHIMH 3acaaMu TI100aTi30BaHOTO CBITY.
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JAUHAMIYHI BI3YAJIbHI KOMYHIKAIIIL:
ICTOPUYHI TPAHC®OPMAIIII TA BUKJIMKHA CYYACHOCTI

Ckasipenko H. B.

BCTYII

KapauHanpHi 3MiHM Y JOCATHEHHSAX HayKH 1 TexHiku nodatky XXI cr.,
KoMmIT'roTep3ais iHdopmanii Ta 3B’S3Ky 3MIHIOIOTH CBIJIOMICTB i CHOCiO
JKHUTTS Cy4acHOTI JTIOAMHU. Bricoka mBUIKICTH nepeaadi iHpopmaiii, MUTTEBI
MEPeKIIIOYCHHS, TOCTIfHI TepeMilleHHs y Ha3eMHOMY, IiJ3eMHOMY,
MOBITPSHOMY TIPOCTOPI MPHU3BOIATH IO MOPYIICHHS LUTICHOCTI COPUHHSITTS
OTOUYYIOYOTO CepeloBHIIa. Yci Ii (akTOpH BHMAararoTh 3arajbHOTO Iepe-
OCMHCIIeHHS Tpo0ieM Bisyamizamii Ta KOMyHIKAIlil, sIKi CTafOTh CKJIaJIHUMH
TEOPETUYHUMHU Ta MIPAKTHYHUMH MOLTyKaMH Cy9acHOCTI.

Knacnuna ¢opma opranizamii cucteMum Bi3yaldbHHX KOMYHIKaIIii,
c(hopMOBaHa ICTOPUYHO, € CTATUYHOIO, 31 CTAlliOHAPHUMHU KOHCTPYKIISIMU Ta
300pakeHHsIMU. Y 3B’53Ky 3 LIMM Pi3HOMaHiTHI iH(popMalliiiHi, pekiiaMHi Ta
HaBIramidHi au3aiiH-00’€KTH, sSKi HEMOJXJIMBO agalTyBaTH 10 BUKJIHKIB
MIHJIMBOTO 30BHIIIHBOTO CEPENIOBHUINA, IPUPEUEH] Ha MOCTYNOBE 3HUKHEHHS.
3MiHH, SIKI BiZIOYBArOTbCS Yy CYCHIJIBHOMY pPO3BUTKY, BHMararoTh Iepe-
OCMHCIICHHS TPAaAMLIIHNX CMHCIOBHX 1 XYIO0)KHbO-Bi3yaJIbHUX CTPYKTYp
KOMyHikamii. IX Bi3yanpHa guHAMika (OPMYETbCA CHOTOIHI 3aBISKH
00pasHIM Ta MOPQOIOTIYHMM TpaHC(OpMaIisaM’, BIUIMBY CEPEIOBHINA Ta
aKTUBI3alil B3aeMoii i3 moaunow0?. ToMy au3aiiHepu 3MyIleHi HenepepBHO
IIyKaTH HOBI METOAW NPOEKTYBAaHHS, NMPArHy4d 30UIBIINTH TPUBATICTH iX
iCHyBaHHS Ha pPHHKY Ta JIOCSATHYTH Oinbml edeKkTuBHOI B3aeMomil 3
KOpHUCTYBaueM.

Tpancdopmanis XyIoXKHb0-00pa3HOi CTPYKTYpH iHQOpMAIifHUX HOCIiB
BiZI0yBasacsi BIPOAOBXK CTOJNITh. PO3BUTOK TEXHOJOTIH CIPUYMHUB IOSIBY
iHHOBaIiftHUX (opM Ta KOHLEMNIH Bi3yanpHMX KoMmyHikamiil. Tak, y
30BHIIIHIA pekinaMi 3 SBWIIMCS HOCII 3 pPYXOMHMH, CEHCOPHHMH Ta
MPUPOJHUMH €JIEMEHTaMH; y mojirpadii — JIHCTIBKH, >XypHaJIH, KHHUTH,
YIIaKOBKH, sKi 371aTHI TpaHC(OPMYBaTUCS, BUIIPOMIHIOBATH CBITJIO, apoMart,
3MIHIOBATH KOJNIp TOWIO; Yy TIPOMHCIOBOMY JAu3aiiHi — e MeOdi-

! Cromkin B. B. O6pasna i Mopdonoriuna TpaHcopMallis B AU3aiiHi | HABYATLHO-
MeToanuHuit nocionuk. Kuis : [nctutyt Ilignpuemuunrsa, [Ipasa i Peknamu, 2002. 46 c.

2 Frascara J. Communication design: principles, methods, and practice. New York,
NY : Allworth Press. 2004. 225 p.
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TpaHchopMepH, pop-Up CBITWIEHUKH TOINO; y MU3aiiHI OAATY — I BHPOOH
i3 TpaHcOpMAaTMBHMMH BIACTHBOCTAMMS, y JNU3aliHi cepejoBUIIA Ta
apxiTeKTypu — 1€ OUHAMIYHHHA TPOCTIp 3 BUKOPUCTAHHSAM CBITJIIA Ta
00’ emy*.

JwHamivHI 300pakeHHs CIIPHYMHAIOTH 301TBIICHHS KiJTBKOCTI Bi3yallb-
HUX KOHTEKCTiB. CKIamHICTh X MPOEKTYBAaHHS IIOB’s3aHAa 3 EKCIICPUMEH-
TAIPHUM XapakTepoM Ta HEOOXIJHICTIO NPOTHO3YyBaHHS pPE3yJbTaTiB
cnpuiiHATTa. OCKIIBKM 3HAKOBI CHCTEMH Bi3yami3allii 31aBHa Oynu
3aco6aMu MpOrpamyBaHHs CBizoMocTi®. TOMY aKTyaJlbHUM i BaKJIMBUM Ha
CBOTO/IHI € JIOCHI/PKEHHS! 1CTOPHYHOTO MiAIPYHTS Ta TEOPETUYHE OCMHC-
JICHHS [UIAXIB MiJIBUIIEHHS JHMHAMIYHUX [apaMeTpiB y Bi3yaJbHUX
KoMyHikailisfx. lle BuMarae mBHIKOI TepeopieHTAlil AU3alH-TIPOLECY Y
HanpsAMKy HayKOBHX, TEXHOJIOTIYHHX Ta EKOJOTIYHHMX IHHOBawil, cripsmo-
BAaHMX Ha CTAIMH PO3BHTOK CyCHiIbcTBa®. SIKIIO HABYMTHCS MPOEKTYBATH
Bi3yaJbHI B3a€MO/Ii1, TO 3HAYHOIO MipOO 3HUKHE HEOOXiTHICTh Y HECKIHUCH-
Hili peopramizalii AU3aliH-CUCTEM B YMOBaX MIiHJIMBOTO cepenoBuma’. ToMy
MH NPardHeMo CTBOPHUTH TEOPETUYHY OCHOBY IS MOAANBINUX JOCHIIKEHb,
mo Oa3yeTbcss Ha ICTOPUYHHX acleKTaX (OpPMyBaHHS IapaJurMH
Bizyaji3auii Ta JO3BOJISIE CHCTEMHO OCMHUCIUTH CTAaHOBIICHHS Ta PO3BUTOK
(eHOMEHY TMHAMIYHUX Bi3yaJbHUX KOMYHIKalliii.

8 Ocranenko H. B., JIynkep T. B., Konocriverxo M. B. IMpusrumu Tpancdopmarii B
JM3alH-TIPOEKTYBAHHI OJATY. JJusatin 0052y 8 NONIKYIbIyPHOMY Rpocmopi . MoHorpadist /
M. B. Konocuivenko, K. JI. TlamkeBuu, T. ®. Kporosa Tta in. Kui : KHYT/, 2020.
C. 149-174. URL: https://er.knutd.edu.ua/handle/123456789/16297 (mata 3BepHEHHS:
27.03.2022).

4 Abyzov V. The Main Factors, Modern Conditions and Directions of the Creation of
Architectural Environment. Recent Developments in Engineering Research. 2021. Vol. 12.
P. 10-23. DOI: https://doi.org/10.9734/bpi/rder/v12/7265D

5 XmensoBcrkmii O. M. I'padyivrmii msaiin : HaBy. moci6. JIymsk : Tepen, 2008. 160 c.

& Murans C. I1., Comap T'. B. InsaifponMeHTONIOTis Ta M3aliH — 0cHOBA (OpPMYBaHHS
COLIIOCUCTEMHOTO CEepEeJIOBUINA Y KOHTEKCTI CTaJloro po3BHUTKY. Vkpaina: Cxio-3axio —
npobiemu cmano2o po3eumky : Marepiaqn 2-ro Typy BceykpaiHCBKOI HayK.-TIPaKT.
koH(epenuii, 24-25 smcronaga 2011 p. JIeBiB: PBB HIITY Vkpaiuu, 2011. T. 1.
C. 201-203.

" Crstpenxo H. B. Tpancdopmanii mapagurmu Bisyansaux komysikamiit. Theoretical
and practical scientific achievements: research and results of their implementation:
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Scientific and Theoretical Conference (Vol. 4), February 12, 2021. Pisa, Italian Republic :
NGO European Scientific Platform. C.137-139. DOI: https://doi.org/10.36074/
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1. Marepiaj Ta MeTOAM T0CTiTKEeHHS

JluHamika CBOTOJHI BHCTYIIa€ BaXKIMBOK  XYHOXKHBO-IIPOEKTHOIO
XapaKTepUCTHKOIO, ska 3abe3neuye (opMmyBaHHS OaraTo(yHKIIOHATEHOTO
Bi3yaIbHO-KOMYHIKaTUBHOTO IMIPOCTOPY, SKUH 3MIHIOETHCA 3 4acoM. 3TiTHO
HEeHpoOIONOTIYHNX TOCTIHKCHb aBCTPATIMCHKUX BYCHHUX, OHOBIIOBAHHH
KpeaTruB [03BOJIsE OUMbII e(eKTHBHO IepenaBaTH HOBY iHpOpMamio Ta
NolaBaTH GiNbIIe MPOIIAPKiB y KoMyHikamio®, V 38’13Ky 3 MM KIIHO4OBMM
JUISl Cyd4acHOi MPOEKTHOI MisTLHOCTI BUCTymae noustts pyx’. Hecnonisani
NIepeTBOPEHHS (POPMU Ta 3MICTY Bi3yasbHOI iH(OpMAaIi BIPOJOBXK iCTOpHY-
HOTO PO3BUTKY CHPUYMHWIM IOSBY PI3HOMAHITHHX BUIB JIHUHAMIYHUX
B3a€MOJIi, a mpolecu TpaHCPopMallii CTadu OJHIE 13 JOMIHYKOUHX
TEHJICHIIIH y Mu3aiiHi.

BaxxmBuMm  mxepernoMm  iHGopMaImii UIA  IOCTIMKEHHS €  icTopis
Bi3yamizamii mgaHuUX Ta TpadiuHoi KOMyHIKaIlii, sSka IEMOHCTPYE YacOBY
mIKaiy Bif rpadidHOi isTFHOCTI JMIOAEH MO CYyYacHUX NOCSTHEHb Yy cdepi
BisyanbHOi koMyHikauii'’®, PisHomaHiTHi MeToau rpadiunoi Bisyamizauii
JNaHWX, 30KpeMa JiarpaMu, PUCYHKH, TaONWIl, IMPEICTaBISAIOTE COOOI0
CTaTHCTUYHY rpadiky, ska mependadae MEPEeBaKHO ONHO3ZHAYHY OILIHKY.
Pa3oM 3 TUM MOXJIMBOCTI Bi3yaJlbHOi MOBH PO3IIHUPIOIOTHECS 3a PaxyHOK
IHHOBAI[i}l, SKI BKJIOYAIOTH IHIN BiMIyTTs, 30KpeMa 3BYK, IS Kpariol
Bisyanizanii ingopmaniill. Came HeOJHO3HAYHICTL Bi3yalbHHX 00pa3iB
NIPUBEPTAIOTH YBary JIIOJMHH JI0 TOBiOMIEHHs. TOMY IOCITITHUKN POOISTH
Ba)XXJIMBI aKIEHTH Ha BUKOPHUCTaHHI Bi3yajbHOI MeTadopH Yy KOHTEKCTI
CTPYKTYpHHX, KOHILENTyaJbHHX Ta MNparMaTHYHUX acleKTiB Bi3yaJbHOI
putopuku y peknamil?. OTike, MOXKEMO CTBEPIKYBATH, IO iCTOPHYHI
miaxXomu 10 (OpPMyBaHHS Bi3yaJdbHHX EJIEMEHTIB PEKIaMH 3aBXIH Oyiu

8 Cotterill T. Another Neuro Study Proves Evolving DOOH Creative Boosts Long
Term Memory. August 25th, 2021. URL: http://www.dailydooh.com/archives/149647
(Last accessed: 27.03.2022).

® Kysuenosa L. O., Cipak B.B. [lo nuTaHHs 1po BU3HAYEHHS TEPMiHY «pyX B
nusaiiai». Najnowsze badanie naukowe. Teoria, praktyka: Zbior raportow naukowych
(30.03.2015-31.03.2015). Warszawa: Wydawca: Sp. z 0.0. “Diamond trading tour”. 2015.
C.57-61.

1 Navarro M. del M. Review of A History of Data Visualization and Graphic
Communication, by Michael Friendly and Howard Wainer. She Ji: The Journal of Design,
Economics, and Innovation. 2021. Vol. 7. Ne 3. P. 485-491. DOI: https://doi.org/10.1016/
j.sheji.2021.08.001

1 Ryan L. Chapter 6 — Visual communication and literacy / Editor(s): Lindy Ryan.
The Visual Imperative, Morgan Kaufmann. 2016. P.109-130. DOI: https://doi.org/
10.1016/B978-0-12-803844-4.00006-6

12 Alousque 1. N. Determining the Rhetorical Nature of Visuals in Advertising.
Procedia — Social and Behavioral Sciences. 2015. Vol.173. P.234-240. DOI:
https://doi.org/10.1016/j.sbspro.2015.02.058
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COpsAMOBaHI Ha IIijBUIIeHHS BIIMBY Ha joauny’®. Ileit MomeHT m0Gpe
MIPOCTEXKYEThCA Y aHaJI31 iCTOPIi Ta XapaKTepUCTUKAX 30BHIMIHBOI peKIaMH
AK e(peKTHBHOIo 3aco0y iHTerpopaHoi B3aemoniit®. Iopsaa i3 TpaguUiiHUMu
3’SBISIOTHCA ANbTEPHATHBHI PEKIaMHI HOCII, AKi CTBOPIOIOTHCS 32 PaXyHOK
iHTETparil 3 MPUPOIHUM i IITYIHAM CEPEIOBHIIEM Ta JIFOJAUHOIO.

VYBech OXOIUICHWH [MOCTITHMKAMH KOMIUIEKC TIpoOiIeM 3acBimguye
3aIliKaBJICHICTh HAYKOBOI CIIBHOTH IpoOsieMaMy ()OPMYBaHHS Ta CYyTHOCTI
Bi3ya/lbHUX KOMYHIKallilf, CIIPAMOBAHMX HA CTAJIMH PO3BUTOK CYCIILILCTBAlS,
He nuBnsunch Ha Te, 10 3a OCTaHHI POKM 3’sBUIIOCS Oe3I1i4 HOBHMX THIIB
JM3aliH-CHCTEM, MHUCTELTBO3HABYAa HayKa MpPHIUISE HEIOCTaTHHO YyBaru
JOCITI/DKCHHIO HAyKOBOI ITapaJuI'MH Bi3yallbHUX KOMYyHiKaliii. ToMy meToro
Hamoi poOOTH € TeopeTHdHe OOIPYHTYBaHHS ICTOPUYHHMX TpaHCOpMalin
MIPOEKTHUX OCOOIMBOCTEH CHCTEMH Bi3ya bHUX KOMYHIKAIIH.

3amadi TOCIiHKCHHS 3TPYNOBaHI HABKOJIO TPHOX IUIEH, 0 AETaI3YIOTh
Mery: 1) npoaHami3yBaTH iCTOPUYHI €Tany CTAHOBJICHHS CHCTEM Bizyasi3aiii
iHpopmarii; 2) OIIHUTH CYTHICHHUH 3MICT Bi3yalbHHX CHCTEM Ta ixX
B33a€EMOJIii 3 CEPEIOBHINEM Ta JIOJUHON; 3) BUAUIMTH HANPSMKH ITiJBH-
IICHHS IWHAMIYHOCTI Bi3yaJbHUX KOMYHIKAIiH.

Jnst TOCSATHEHHS IIOCTaBJICHOT METH Ta 3aBlJaHb B XOJI HayKOBOTO
JOCHIKeHHST OyJ0 BHUKOPUCTAHO CHUCTeMHHI miaxin. Bin 103BosnB
PO3MIISTHYTH TUHaMIuHI TpaHchopMallii Bi3yallbHUX KOMYHIKaIi SIK [iicHe
sIBUILE, sike (opMye moJe Al KOMYyHIKalil i3 CepeloBUIIEM Ta JIIOIHHOIO 1
Mae 3jatHicTh 10 apanTaunii. CUCTEeMHHMH MiJXiJ] BUCTYyNae Ha Cy4acHOMY
eTami iHTerpaJbHUM METOJIOM ITOCTAHOBKH 3ajad i pO3B’S3aHHS HAYKOBHX
mpobnem Bizyamizamii. MeToad CHCTEMHOTO MiOXOAy y NPOEKTYBaHHI
HOCSITh ~ MDKAWMCUMIUTIHADHUH  XapakTep, IOETHYIOUM  JIOCSTHEHHS
MHCTENITBO3HABCTBA Ta  KYJBTYPOJIOTi{, TICHXOJOTii Ta EKOHOMIKH,
TYMaHITapHUX 1 TOYHHX HAayK, HAyK YOPaBIiHHSA i Pi3HOMAaHITHI TEXHIUHI
HOBOBBEJICHHS, IO OKPECIIOE IHTEHCHBHE PO3IIUPEHHS Ccdep BIUIMBY
Bi3yallbHUX KOMYHIKaIliil.

MarepiasioM JOCHiIKEHHS € 3pa3Kd pI3HUX BHIIB ITUHAMIYHHX
Bi3yallbHMX KOMYHIiKamid, #AKi (¢opMyBaimcs BiI MEpBICHHX dYaciB [0
Cy4acHOCTI.

13 patrick V.M., Hagtvedt H. Advertising with Art: Creative Visuals / Editor(s): Mark
A. Runco, Steven R. Pritzker. Encyclopedia of Creativity (Second Edition). Academic
Press. 2011. P. 18-23. DOI: https://doi.org/10.1016/B978-0-12-375038-9.00003-0

14 Lichtenthal J. D., Yadav V., Donthu N. Outdoor advertising for business markets.
Industrial Marketing Management. 2006. Vol. 35. Ne 2. P. 236-247. DOI: https://doi.org/
10.1016/j.indmarman.2005.02.006

15 Ceschin F., Gaziulusoy 1. Design for Sustainability. A Multi-level Framework from
Products to Socio-technical Systems. New York, NY, Routledge, 2020.
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2. Etanu ¢opMyBaHHA HAYKOBOI MapagurMu Bisyamizamii

BizyanmpHmit 00pa3 B yci iCTOpHYHI TepioAnM BHCTYNA€ JHKEPEIOM
indopmarii. Bin 3xilicHIoe BHpIIANBPHWE BIUIMB Ha CBIIOMICTH JIFOJMHH,
TpOrpaMyIOUH i JiSUTBHICTB, eMOIil, KyIbTypy 1 moBemiHkKy. IIpomec po3BUTKY
CYCHUIBCTBA BHMAara€ HeETEpepBHOI TpaHcopMamii Bi3yalbHOI  MOBH,
CHPHYMHSIIOYN TIOSIBy HOBHX IHHOBAaIlifHMX KOMIIOHEHTIB, HOCIiB Ta 3aco0iB
Bi3yammizauii iHdopmarii. Taki 3MiHM B LJIOMy CHpsIMOBaHI Ha IiJBUILECHHS
PIBHSL CHIPUMHSATTS TIOBIZIOMJICHHS Ta TIOCTIHY €BOJIIOLIIO HapaJurMu
Bi3yalbHUX KOMYHiKamiil. [i cTaHOBICHHA BifOyBa€ThCA BIPOJOBXK TPHOX
eTarliB, 10 ITOCJIIOBHO YTBOPIOIOTH XYJI0KHIO, IHTEPAaKTHBHY Ta iHTETPaTUBHY
cuctemu (puc.1l). KokHa cuctema cCiyrye MIIPYHTSIM I8 TMOIEPEIHBOI,
aKyMyJTIO€ 11 31100y TKH Ta cTae ii HeBiI’€MHOIO YaCTHHOIO.

Xyoooicua cucmema eizyanizayii ingpopmayii. JIOMiHYBaHHS TUIOIIMHHHIX
300pakeHb y CTPYKTYpi Bi3yaJbHHX KOMYHIKAIiii 1m0 cepequHn XX CT.
3abe3neumio (popMyBaHHS XyOOKHBOI CHCTEMH Bi3yaiizarli iH(opmariii, sxa
CIpsMOBaHa Ha OAHO3HAYHE TIPOYMTAHHA KOHKPETHOTO  TrpadidHOro
nioBimoMiteHHs. [lepii Bi3yalbHi icTopil — 1€ IeYepHII JKUBOIIUC, SIKH IIparHe
TepeaTH MIHJIMBICTh HABKOJUIIHBOTO CBITY 4depe3 3MiHy rpadidamx dhopM Ta
pO3TalllyBaHHS CTATUYHHMX OO’€KTIB. A BisyasllbHMII 00pa3 crae 3acobom
CITLJIKYBaHHS JIFOJJUHH 3 IPUPOJIOIO Ta MPEIMETHO-TIPOCTOPOBUM CEPEIOBHIIIEM.

IMepmii  kam’sHi  3pa3kd  30BHIMIHBOT  peKiamMu  3’SBWIIMCS Y
CTapoJaBHLOMY CBiTi'®. BUpoOU 3 TiIMHHM, KaMEHIO, KiICTKHU, MeTaly, AKi Mallu
cakpalibHe, €CTeTUYHO-KYJIbTYpHE Ta IOCIOAPChKe 3HAYCHHSI, BUKOHYBAJIU
pOJb IIPEIMETHHX KaHAB KOMYHIKaIlil. 3aBAsKH IMOCTIHHIM MiKCTHIYHHM
Ta MDKKYJIBTYPHUM KOHTAaKTaM BOHHM ()OPMYBaH TIIMOWHHHHN CBITOTIISTHUN
MOTEHIliall JTaBHROTO HACEJIEHHS, a MaTepialbHi CTapOXKUTHOCTI Ta
KOJIGKTUBHI  OOpSAIOBO-pUTYANIbHI MIiCTBA BIATBOPIOBANM  HAWTaBHIIII
(hopMHU TUHAMIYHAX aHTPOTIOCOIIAIbHUX Bi3yallbHUX KOMYHIKAIIii.

Ha 3MiHy cratmuenM mnpenMeTHEM — ¢dopMaMm i3 TpadidHUMHU
300paKEHHSIMHU PyXy MNPUHUIIIN €KCTIEPUMEHTH, TOB’sI3aHi 13 3aTydeHHIM
NPUPOJIHHUX TPOIECiB Ta siBull. HalaBHIMIUM [HKEPENoM [Uisi CTBOPEHHS
TUHaMIYHUX e(eKTiB € coHsuHe CBiTIO. Tomy e 3 daciB CTapogaBHBOTO
Pumy 10 CTBOpeHHS OUHAMIYHHMX XYJIOXHIX 00pa3iB 3alydaeTscs rpa i3
CBITJIOM i TiHHIO, 110 CTaja OCHOBOK PO3BUTKY TeaTpy TiHe#!’, coHsuHux
TOJIMHHUKIB, CBITIO-TiHbOBUX iHCTANALINA. CBITJIO-TIHBOBI €(EKTH HAOYHO
JEMOHCTPYIOTh MOJJIMBOCTI Bi3yaJbHOI JWHAMIKU BIUIMBATH Ha EMOIIi
JIo/Ielt Ta yTpUMYBaTH iX yBary TpHBaluii yac.

16 Koportka icTopist 30BHimHK01 pekaamu. 2021. URL : https://out-of-home.ua/ua-ooh-
advertising-evolution/ (nata 3Bepuenus: 27.03.2022).

170rr I. C. Puppet Theatre in Asia. Asian Folklore Studies. 1974. Ne 33 (1), P. 69-84.
DOI: https://doi.org/10.2307/1177504
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Puc. 1. Eranu ¢gopmyBaHHa HayKoBOI napaaurmMu Bisyasizamii:

1 — noxi Wiisthof: nubyneBuit kanenaap, areniis Serviceplan Munich,
Himeuunna; 2 — corianpHa pexiaMa B xypHaii, “Conto Barriers — Lift”,
MakkauH Epikcon, IIpara; 3 — WWF — Coca-Cola “Arctic Home
Campaign — Augmented Reality”, Jlonnon, 2013; 4 — couianbHa pekiama
“Look at me”; 5 — mepiumii B CBiTi IaBalOYNil pEKIAMHH AT, pidKa
Macur, ®ininiau, Manina, 2014; 6 — couiansua pexiama Coin Operated
Scientist “Without your donation research will stop!”,
arenmis Cummins & Partners, MensOypH, ABcTpais, 2007.
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3 XIII cr. BUHAXiA OpyKapChKHUX MPOIIECIB, Marepy Ta BIOCKOHAICHHS
TEXHOJIOTiH ToiirpagivHOTO BHPOOHMITBA JO3BOJNWIN HAamaTH pPyX
IUIOIIMHANM TpadigaM 300paxkeHHsAM. Lle TOB’sS3aHO i3 MOABOIO KHHT 3
pyxomumu ejeMeHTaMu'®, IcTOpis CTBOPEHHS PyXOMHUX KHUI Ta 00’ €MHHUX
moyirpadiuaux BUpPOOIB 3 cepennHHM XX CT. 3acBiI4y€ BHHUKHEHHS
TexHonorii pop-up®®. BoHa 3acHOBaHa HAa NPUHIMUNAX KIHETHU3MY, HECIIO-
JIBaHOCTi, MOOLTBHOCTI Ta CIHpsSMOBaHa Ha MOP(OJIOTIYHY Ta 00pasHy
TpaHcdopmanito. POp-up MoxkHa posrisgaTH sSK 00’€eMHY Bizyaji3amito
JaHUX, CXEM Ta MOJEeNeH, NpH3HAYEHHX MJIs IIBUAKOTO Ta YiTKOTO
BiZIoOpaXkeHHSI KOMIUIeKcHOi iH(opMarii. Tpanchopmaris IUIONMHHOTO
XYJOXKHBOTO 300payKeHHS B 00’ €MHe OOIpYHTyBaja IMiJBUIICHHS iHpOpMa-
LIIfHOrO0 HACHUYEHHS Ta MIATOTyBaua Iepexill Bi3yalbHUX KOMYHIKaIlii Ha
HOBHH SAKICHHH piBeHb. Y 3B’S3Ky 3 IHTCHCHBHHM PO3BHTKOM XYIOKHBO-
MIPOEKTHOT KyJbTYypH Bi3yalbHI TpaHcoOpMalii MOYHMHAIOTH BHKOPHCTO-
BYBAaTH y Jau3aiiHi, pekiami, fashion-inaycrpii, exoHoMini Ta iHmMX chepax
KUTTENISTIPHOCTI, TIOB’SI3aHUX 13 3aIy9ICHHIM ayTUTOPIi.

JuHamiuau# 00pa3 rpadigHOro MOBIJOMIICHHS (OPMYETHCS HAa OCHOBI
3ayYeHHsl CIIOKMBa4da [0 TI'pH, HPOIOHYIOYH PO3MATIOBATH CTHKETKY,
naxseitu crikep?, Bimipeatu (puc. 1:1), CKJIacTH YU CTEPTH 300paXKEHHS
i 1. 1. IrpoBi npuitomn HaOyBaIOTh TAKOXK TOIIUPEHHS Y AM3aliHI KHHKKOBO-
KypHaJIBHOT MpoayKii Ta ynakoBku. Tak, ynakoBaHHH TOBap CTa€ LIICHUM
XYAOXKHIM 00pa3oM, KOHCTPYKTHBHI e€lleMEHTH OyIiBellb — YacTHHOIO
pPEeKJIaMHOT'O TIOBIJIOMJICHHS, a O00’€KTH ypOaHICTUYHOIO CepeJoBHIIA
TapMOHIHHO CIHIBICHYIOTh 3 MPHPOJHUM OTOYCHHAM. KpeaTuBHI mpuitomw,
10 MPAIIOIOTH Ha MiABUIICHHS TUHAMIYHOCTI TOMIrpadivHOro 300paskeHHs,
0a3yroTbCsl Ha BUKOPHCTaHHI HAKIAJIHUX €JIEMEHTIB, PO3MIIIEHUX Ha
MPO30pUX CTOpiHKaX. 3MiHA MOYaTKOBOTO IOBIIOMIICHHS BiIOYBa€ThCS MiJ
Yyac IIepPEeropTaHHs CTOPIHKH, CTBOpIOIOYM MeTadopy IIBHAKOI 3MiHU
curyanii. Hanpuknan, conianpHa pexiiama «Barie KUTTS MOXe 3MIHUTHCS
3a JIOJI0 CEeKyHIM» JEMOHCTPYE IEePETBOPEHHs IIKTOrpaMH JIM)KHUKA B
imBaina (puc. 1:2).

18 Movables F. E. Movies, Mobility: Nineteenth-century looking and reading. Early
Popular Visual Culture. 2007. Vol.5. Nel1l. P.71-89. DOI: https://doi.org/10.1080/
17460650701269820

% C6urnesa H. ®., Benmuko H. B. UcTopus pasBUTHS MHTEPAKTUBHOM GyMaxHOM
KHUTH. Bicnuk Xapriecvkoi Oepoicagnoi axademii ousaiiny i mucmeyme. 2017. No 2.
/C. 23-31. URL: http://nbuv.gov.ua/UJRN/had_2017_2_6 (nara 3Bepuenns: 07.03.2022).

2 Cknapenko H. B., Komocuiuenko M. B. Crikepu: 3acobu TNpPOEKTYBaHHS
JUHAMi9HOI Bi3yanbHOI KoMyHIKamii. Mucmeymeosnasui sanucku. 2021. Bum. 40.
C. 22-28.
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HocieM nuHaMigyHMX Bi3yaJdbHHX IIOBIIOMJICHb CTa€ TPAHCIIOPT i3
HAHECEHOI Ha OopTax peknamoro?l., TpaHCHOPTHI BisyalbHi KOMyHiKalii
MalOTh HEOUIKyBaHE i OPUTiHAIBHE PO3MIMICHHS, 3aTyYal0ud 10 CTBOPCHHS
XYIOXHBOTO 00pa3zy yci pyXxoMi eJIeMEeHTH KOHCTPYKIIi, Taki SK IBepi,
BiKHa, IBIpHMKM, Kojleca, TyMOBI Koxyxu Tomo? (puc. 2:1). Takox
00’€KTOM TIPOEKTYBAaHHS CTAlOTh yCi MeXaHi4HI KOHCTPYKINi NpeIMeTHO-
MIPOCTOPOBOIO  CEpPEOBHUILA — JIBEpi, ecCKajarop, JiTH, pyx SKUX
Bi3yalli3ye MOTpeOM CyCHiJbCcTBa Ta JEMOHCTPYE pPI3HOMaHITHI (OpMHU
KomyHikanii. CpOrofHi Bxe HE BUKIMKAE CYMHIBY, L0 IEPCHEKTUBU
TpaHcopMaTUBHOTO (OPMOYTBOPEHHS JIeXKATh SIK y cdepi Au3aiiHy, Tak i B
IH)KEHEPHO-TEXHIYHIH cdepi, NpHUBEpTAIOYM YyBary J0 HEOOMEXEHUX
MOJJIMBOCTEH TMHAMIYHOI Bi3yautizamii iHpopmaii.

OCHOBHOIO TIEpEeBarol0 30BHIIIHBOT PEKIaMHM, sKa PO3MIILYETbCS Ha
IMTaX, 3yNUHKAX IPOMAJCHKOro TPaHCHOPTY?®, jaxax i cTiHaX OyAUHKIB,
TEX CTa€ TUHAMIYHICTh. Ha Cyd4acHHX MICBKUX BYJHUISX HaOyJia MOIIUPESHHS
CJIEKTPOHHA pekiama (ODKy4da CTpiuka, TOAMHHUK-TEPMOMETP, CBITIOBI
aKIeHTH TOIIO), K4 PO3BUBAETHCSA HA MeXi iHpOpMaIliiiHOi Ta HeiHpopMa-
wiifHOT cdepu NpoekTyBaHHA. 3aBASKU INEPEOCMHUCICHHIO AWHAMIKH SIK
3ac00y KOMIIO3UINI y pPO3po0Il an3aiiH-00’€KTIB 3’SBUIACh MOXKIHBICTBH
CTBOPEHHSI PYXOMHX OO0pa3iB y HeMemiliHux 3acobax pekiamu. lle
BiZIOYBaEThCS 32 PaXyHOK BHUKOPHUCTAHHS KOHTEKCTYalIbHHX BIIACTUBOCTEH
cepenopuiia. Tak, uis 300pakeHHs] PI3HOMAHITHHX NPHPOAHUX BIATIHKIB
dbapbu mnst Bomoccs Koleston Naturals awu3aiiHepu BHKOPHCTOBYIOTH
MPUPOJHY Kpacy, sKa TIOCTIHHO 3MIHIOETBCS 3aJIe)KHO BiA dYacy moom
(arenuiss Leo Burnett, Beiipyr, 2008). Takum 4uHOM, XYIOXHS CHCTEMa
Bi3yalbHOI KOMYHIKaIlil, s’Ika B OCHOBI 30epirae craTH4yHI MaTepiaibHi HOCIT
indopmarii, Bxke HamMiyae NULIXH 3aJy4eHHS MPUPOJHOTO CepeIOBHUINA Ta
JIOAWHU 10 KOMYHIKAIIii.

Inmepakmuena cucmema  gizyanbhux —KomyHikayii. IlepegyMoBO0O
Monudikamii XyZoKHbOI CHCTEMH Bi3yaJbHHX KOMYHIKaIliif cTaja 3MiHa
CIPUHHATTSA Bi3yalbHOTO IIOBIIOMIIEHHS, SIKE 3 4acOM CTa€ Bce OinibIie
YHIBepCaIbHUM, BHCTYTAIOYH OJHOYACHO SIK 00’ €KT MIPOEKTYBAHHS Ta KaHANT

21 Kopotka icTopis 30BHimHbO1 pexnamu. 2021. URL : https://out-of-home.ua/ua-ooh-
advertising-evolution/ (mara 3Bepuenms: 27.03.2022).

22 Ckmspenxo H. B., Konocnivenko M. B. TpancrnopTHa peknama sk popMa IHHa-
MIUHOI Bi3yalbHOT KOMYHIKalLlil: PiBHI NPOEKTYBAHHSA. AKmyanvhi npobremu cy4acHozo
Ousaiiny: 30ipHUK MaTepianiB MiXKHapoAHOT HaAyKOBO-NIPAKTUIHOT KoH(pepeHwil, M. KuiB,
22 xsitas 2021 poxky. Kwuis: KHVYTH, 2021. y 2 tomax. T.2. URL: http:/
designconference.knutd.edu.ua/ (nata 3Bepuenns: 27.03.2022).

2 Cknapenko H. B., Konochivenko M. B. TpaHcmopTHa 3ynmuMHKA SK Bi3yalbHO-
JMHAMIYHA CHCTEMa: CIIOCOOH MPOEKTYBaHHs BidyansHoi quHamiku. Art and design. 2021.
Ne 1 (13). C. 120-132. DOI: https://doi.org/10.30857/2617-0272.2021.1.11
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KoMmyHikarii. OCHOBY HOBOi mapaaurMu y Kiami XX CTOMTTSA chopMyBajo
MIOHATTS IHTEPAaKTUBHOCTI SIK aKTHBHOI B3aeMOJii 00’€KTIB Ta YJaCHHUKIB
mporiecy KoMmyHikamii. Termep yBara mepeHOCHTBCS i3 CTATHYHHUX 3MICTOBHX
Ta XYAOXKHBO-TpapidHMX XapaKTepUCTHK BizyanbHOi iH(opMarii Ha
OUHAMi9HI [OHAQPOBi, IO BUKIMKAIOTH EMOLIWHY pPEaKIiio JIFOJIMHH,
(hopMyrOUHN TIEPCOHANBFHUN Ta COMiaTbHAN JOCBi KOMYyHiKamii. [3 akTHBHUM
PO3BUTKOM LM(POBHX TEXHOJOTIH Bi3yanbHa KOMYHiKalis HaOyBae
eKCIIEPUMEHTAJILHOTO  XapakTepy. BinOyBaeTbcsi 3MiHA  CHIPUHHSATTS
peasbHOCTI 3aBISIKM BUKOPHCTaHHIO MYJIBTHUMENIHHUX TEXHOJIOTIH, TEXHO-
JIOTid BipTyaJbHOI Ta JONMOBHEHOI peanbHOCTi. Bi3yanbHe MOBiIOMIICHHS
Tenep CIpPHUAMAEThCS K JKepeso iHpopMaIlil, 3 SKHM MOXKHA B3a€MOJIISATH,
BUKJIMKAlOuuW #oro 3MiHy. Ili 03HakKM OKpeCIIOITh CTaHOBICHHS
IHTePaKTHBHOI CHCTEMH Bi3yaIbHUX KOMYHIKAITii.

3pocTaHHs poii KOMYHIKAaTUBHOI CKJIaJ0BOI IIMPOKO 3aCTOCOBYETHCS Y
peKiIaMi Ta CyNpPOBOIKYEThCS aKTHUBI3AIl€I0 CEHCOPHHUX BimduyTTiB. HOBiTHI
IuQpoBi TEXHOJIOTii 0a3yrOThCS HA BUKOPUCTAHHI PI3SHOMAaHITHUX NATYMKiB
PyXy, MOTIALY, BiCTaHi, TEIUIA/XOJOAy Ta iH. 3aBISKH I[bOMY pPEKJIaMHi
NEePCOHAXI MOYMHAIOTH pyXamucs 1 «oxuBaTH». [IpUKIazoM CEHCOpHOI
B3aeMolii € coujanbHa peknama “Look at me”?*, 3o0paskeHHs KIHKH 3
CHHIIIMH  TPaHC(OPMYEThCSA MiJ i€ TMOTJSAIB JIOACH, 3  SKHUMHU
BCTaHOBJIIOE 3B 530K Outbopm  (puc. 1:4). Amasnoriuni  mporecu
Tpanchopmariii Gpopmu, KoIpopy Ta 00pasy crocrepiraemo y mosirpadii Ta
MIPOEKTYBaHHI CHCTEM OpeH1yBaHHs Ta iqeHTHdiKaIil.

Hoswmit ¢opmaT B3aemoii, mo IPYHTYETbCS Ha IrpOBOMY CIEHapii,
(GopMyeTbCS 3aBISIKM TEXHOJOTil JOMOBHEHOI peanbHOCTI. B ymoBax
3pOCTaHHA MIHJIMBOCTI HAaBKOJHIIHBOTO CBITY JIFOAWHI  HAaJA€THCS
MOJUIMBICTh BIAYYTH 1 MPOXHUTH 3MOJEIBFOBaHY CHTyalito. Hampukmam,
comiansHa Kammasis “Arctic Home” Bim WWF — Coca-Cola® (Jlonzom,
2013) mpuBeprae yBary Jojed 0 OpoOJSieMH TAHEHHS APKTHYHHX
JBOJJOBHKIB Ta 30€pEXEHHS MONAPHUX BEAMEIIB 3aBISKH BHKOPHCTAHHIO
AR-texnozorii (3 amrn. augmented reality — IOTOBHEHa pEabHICTH)
(puc. 1:3). [uzaitH-po3pobka 3MyIIye JIFO/IH OMHHUTUCS HAa MICIli TBapHH.
TexHo0Ti1 JOMOBHEHOT peaabHOCTI CTBOPIOIOTH IMEPCUBHUH e(eKT (3 aHTII.
immersive — 3aHyproBaTH) mepeOyBaHHS Yy ajJbTEPHATHBHOMY MPOCTOPI.
CrocTtepexxeHHsI 3a €MOIIMHOI PEakIliero 3acBiguye, 10 JIOAWHA
NepeKUBae TMOJII B peaybHOCTI, LIIO3iMHA CHUTyallis aHaJOriYHO i€ Ha
CBIZIOMICTh, SIK 1 OTOYYIOYMH CBIT. 3aBISIKH aKTHBI3aIlil CEHCOPHUX

2 Look At Me: Women’s Aid interactive billboard (Video). URL: https://youtu.be/
WEybVOerb9Q (Last accessed: 27.03.2022).

% WWEF — Coca-Cola. Arctic Home Campaign — Augmented Reality. 2013 (Video).
URL.: https://www.youtube.com/watch?v=h2Jg8ryVk1k (Last accessed: 27.03.2022).
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B3aeMOJIiii (hOpMy€eThCSI BUCOKHH piBEHb EMOIIIHHOCTI IMOBIIOMIICHHS, IO
3abe3nedye TIHOOKE NEepCOHANi30BaHEe CIHPUAHATTS iH(opmarii. Otxe,
CTBOPEHHA e(eKTy 3aHYPEHHS B iHINY PEajbHICTH MOXE CTaTH YHiBepcalb-
HUM 1HCTPYMEHTOM JUIS TPAHCIAMII Bi3yaJbHOI iHpOpMalii, cripsMoBaHoi Ha
3MiHy MOJENi JIFOACHKOI MOBeAiHKH. [HTepakTHBHaA cucTteMa (popMye HOBe
PO3YMIHHS Bi3yaJBHOCTI SIK BaXKJIMBOTO TPEHIYy MAacOBHUX KOMYHIKAIiH, sKi
HE CHPUIMAIOTHCS ayIUTOPIEI0 HEraTUBHO, a CKOpille HaBMakW 3JaTHi
3aIliKaBJIIOBATH 1 3aJIy4aTH CIIOKMBAYiB 10 aKTUBHOI KOMYyHiKauii yepes rpy.
ix Bxe He MPOCTO IIKABUTh HASBHICTh 1HQOPMAIIHHOTO MOBIIOMIICHHS, a
LIBHAINIE TMpoLeC HOro OTPUMaHHS, IIOB’S3aHMH 13 OCMMCICHHSIM
OTOYYIOYOTO CBITY, (POPMYBaHHIM OiJIbLI HIMPOKOTO CIIEKTPY MOMKIIMBOCTEH.

JlvHaMi4Hi Bi3yanbHI CUCTEMH B ypOaHICTUMHOMY CEpPENOBHILI CTAalOTh
0araTo3HauYHNMH Ta IPYHTYIOTHCS Ha MpUHOMAax JOMHCIIIOBAHHA Ta 100y110-
BYBaHHA 00pa3y, iHTepIpeTarlii, MOUTyKy MPUXOBAaHUX 3MICTiB (PO3B’sI3aHHS
3araJlok Ta pedyciB, NMPOXO/PKCHHS KBECTiB, BUKOHAHHS 3aBJaHb TOIIO).
[NosiBa mpuxoBaHOi Bi3yanpHOI iH(pOpMarii, 3 OAHIEI CTOPOHHU, CTBOPIOE
€IIEMEHT IIIKaBOCTi, a i MOIIyK CIOHYKae OO CaMOCTIHHOTO BHOOpPY i,
aKTHBI3allll KPEaTUBHOCTI, 3aCTOCYBaHHS KPUTHYHOTO MHCJIECHHS Ta
3IATHOCTI PO3B’SA3yBaTh KOMIUIEKCHI 3a1adi. 3 1HIIOT CTOPOHU, IPUXOBAHUN
3MICT MPOTpaMye TOBEIHKY JIIOAWHH, (OPMYIOUM CHUTHAIHM, LIO YCBIIOM-
JIFOIOTHCST MIJICBIZIOMO. A OT)Ke, CIPUUHSITTS Takoi cUcTeMH HaOyBae Bike
IHTErpajJbHOTO XapaKTepy Ta MOoTpedye aHali3y Ta CHHTE3Yy PI3HOMaHITHHX
KaHaJIiB KOMYHiKalii — ypOaHiCTHYHOTO, IPUPOHOTO, COLIaJIbBHOTO Cepeio-
Brma. [IpOEKTHUM KOHIIENTOM CTa€ Tepexif Bil TpaaWmiiHOi JBOBUMIipHOI
70 6araToBUMIpHOT BiAKPUTOI MyJIbTUMOAAIBHOI IIEPCIIEKTUBH. 3’ SIBISIETHCS
P MapagurMalbHUX 3pYLIEHb, SIKI CTOCYIOTHCS BHKOPHUCTAHHS PYyXOMOTO
MIPOCTOPY Ta TEMIIOPAJIBHOCTI SK HEBiJ €MHUX €JIEMEHTIB KOMYHIKaTHBHOI
crpareriiZ®,

Inmezpanvha cucmema izyanrvHux komyHikayii. CborogHi mpoOiema
MIPOEKTYBAHHS CUCTEMH Bi3yaJdbHHX KOMYHIKaIliil OB’ A3aHa i3 iHTETpami€eio
XYI0’)KHbO-€CTETUIHOTO, TPUPOTHO-CKOJIOTIYHOTO Ta COIIaIbHOTO ACIIEKTIB,
10 JT03BOJIAE Tependadard ix TpuBaie Oe3nedHe Iy JAOBKULISA (yHKITIO-
HyBaHHA%'. [To6y10Ba AMHAMIYHUX 3B’A3KiB HOCUTh KOHTEKCTHMH XapakTep
Ta BiAOyBaeThCS I AI€I0 CEPEIOBUINA 1 JIOAUHM, SKi CTAIOTh YaCTHHOIO
nm3aitH-00’ekTiB. KoHmemnmis ix ¢GopMyBaHHSA IPYyHTYETbCS Ha TPHUPOIHUX
3aKOHax 1 nependavae 30epexeHHs] MaKCUMaJIbHOT €()eKTUBHOCTI BITPOJIOBK

% Koeck R., Warnaby G. Outdoor advertising in urban context: spatiality, temporality
and individuality. Journal of Marketing Management. 2014. Ne 30(13-14), P. 1402-1422.
DOI: https://doi.org/10.1080/0267257X.2014.909869

21 Ceschin F., Gaziulusoy I. Design for Sustainability. A Multi-level Framework from
Products to Socio-technical Systems. New York, NY, Routledge, 2020.
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icHyBaHHS nOm3aifH-cucteMu. lle okpeciroe ¢GopMyBaHHS IHTETpaIbHOI
CHCTEMH Bi3yaJbHHX KOMYHIKaIliif, 34aTHOI 1O ajmanTamii y MIiHJINBUX
30BHIIIHIX YMOBaX.

Hocii Tpamumiitaoi 30BHIIIHKROI pekiaaMu — 0ibopam Ta ciTimalTH — Bce
YacTillle OTPUMYIOTh OPHUTIHANBHY 1 HE3BUYHY KOHCTPYKIIO, 3 SBISFOTHCS
o0pa3m, HajAIeHI TUHAMIYHUMH XapakTepucTtukamu. [lommpenHs HaOya-
I0Th €KO-TEXHOJIOTIYHI 1HHOBAIil, SKI MiABHIIYIOTh (YHKIIOHANBHICTH
JU3aliH-CHCTEM 32 PaxyHOK BHKOPUCTAHHS aJbTEPHATHBHUX IPHPOJHUX
JpKepen eHeprii. IHHOBaIiHHUM HanpsiIMKOM y THU3aliHi Bi3yaJbHUX KOMYHi-
Kalliif cTae MPOEKTYBaHHS «3€JIEHUX» O1I00pAiB HE3BUYHOT KOHCTPYKIIIT, 110
3[aTHI OYMILYBAaTH MOBITPS BiJ CMOTY, E€KO-IHCTaJsLil 13 poCIuH, SKi
MOXYTbh MOTJIMHATH Byriiekuciuid ra3. Tak, mosa y 2014 p. nepioro y cBiti
TOPH30HTANBHOTO OLMOOpAy 3 pociuH Oyna cHpsMOBaHAa Ha JIKBiHAIiio
exonoriunoi karactpodu Ha Dinminminax Ha piumi [lacur (puc. 1:5). Hammc
«Cxopo Oyzme umcTa pika» BHKIAJCHHUH i3 )KUBUX POCIHH, Ki abcopOyroun
CTiYHI BOJH, OYUIIAIOTH PIiKY.

Konnenmis 3eneHnx iHHOBaLii peai3y€eTbesl TAKOXK Yepe3 MPOEKTYBAHHS
MIPOIICCiB BiTHOBJICHHS JKMBOI MPUPOAW i3 HaciHHA. Taki KpeaTuBHi imel
3 SBISIOTBCS y Touirpadii (KHUTH, Bi3UTHI KapTKH, IUTaKaTH) Ta IU3aiHi
OPOMUCIIOBUX ~ BHPOOIB  (WIKiIbHE MPHIANIs, ICPAIIKH, TMPUKPACH),
dopmyroun cBimoMe craBieHHs a0 mpupoau. Hampukian, kaura “Mi Papa
Estuvo en la Selva” aprenruncskoro BumaBHmirTBa “Argentina’s Pequeno
Editor” 3maTHa mepeTBOpHTHCS y JepeBa, SKi BHPOCTYTh i3 HACIHUH,
3aXOBaHMX y ii cropinkax?®, [uTerpaibHa cucTeMa Bi3yalbHHX KOMYHiKalliit
pO3MIIsiIa€e TMPHUPOAHI PecypcH SK CKIaJOBY JAW3aifiHy Juis cTaliinbHOTO
PO3BHTKY, UMM 3a0e3leuye TpuBaJie 3aJI0BOJICHHS HOTPeO CHOXMBadiB Ta
oxopoHy 1oBKia?, TIpoekTHa TIPaKTHKa CIPAMOBAHA TAKUM YMHOM, 1100
Bi3yaJbHi KOMYHIKaIli iCHyBaJli B TAPMOHIT 3 IPUPOJTHUMH €KO-CHCTEMaMHU.

Edextn mosBu ab0 3HUKHEHHS 300pakeHHS MiX €0 SBUMI IIPUPOIU
(coHms, momry, BiTpPY), BBEICHHS €KO-KOMIIOHEHTIB (pOCiHH, OakTepi,
TBapuH) 10 CKJIQJy [U3aiH-CUCTEM, 10 CTBOPEHHS SKHUX BCE YacTille
3BEPTAIOTHCS TU3alHEPH, 3aCBITUYIOTh MMOCHIECHHS 3B’ SI3KiB i3 CEpEeIOBUIIEM
3a17s (OPMYBaHHS €KO-CBIJIOMOCTI JIIOJMUHU. AJIbTEPHATHBOIO HAB’ S3JIUBIH
pexiIaMi CTaloTh KpEeaTHBHI Ta TapMOHI30BaHi 3 JOBKULIIM Ambient Media.
Tepmin Ambient marketing ymepmie BHKOpHCTaqu CTOCOBHO PEKIIAMU Ta
Memia y Bemuko6putanii. Moro Beno Bpuranceke aremtctso Concord
Advertising (1996 p.) ta Buainwio mepmy Kiacugikanio HeCTaHIAPTHHX

%8 FCB&FiRe. 2015, May 4. Tree — Book — Tree (Work winner in Cannes 2015)
(Video). YouTube. URL: https://youtu.be/xgy2a9tFSPU (Last accessed: 27.03.2022).

2 Ceschin F., Gaziulusoy I. Design for Sustainability. A Multi-level Framework from
Products to Socio-technical Systems. New York, NY, Routledge, 2020.
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pexnamuux HociiB (1998 p.)*0. Mpuxuun ambient-mMapkeTUHTY JNeXUTH B
OCHOBI MAPTU3aHCHLKOIO MAPKETHHTIY, akuil 3apoauscs me y 1980-x pokax®l,
Bin nomnsrae B ToMy, o pekiiaMHa iHQOpMAIlis iHTErpy€eThCs Y HABKOIHIITHE
cepeNoBUINe Y HaifHeCTIOMIBaHIIIMX MicIsAX: Ha OyanHKax Ta achanbTi, Ha
JepeBax, MOJMYKaX CyIepMapKeTiB, MPOAYKTaX, i HaBiTh, Ha Tl JIIOICH.
Hecrangmaptaa momada iHdopMmarii mnpuBeprae yBary Joneil  Ta
crpuiMaeThCs MiACBIAOMO. [[1s1 CTBOPEHHS TaKHMX MOBIIOMIIEHb OOUPAETHCS
BIANMH  acOIllaTHBHUN HOCIH, SKHH IUJIbOBA ayAUTOpis cHpuiimae
ABTOMAaTHYHO OpraHaMHM YyTTs, OMMHAIOYH JIOTTYHUI aHaui3 iHpopmarii ta
CHOHTAHHO BCTYNAalO4W y Mpolec B3aemonii. HaiOinpm mepcneKTHBHUMU
ambient-3acobamu € BBeJICHHs apOMarTiB, TAKTHJIBHHX, CMAKOBUX BiIUyTTiB
Ta 3BYKIB Y IM3aifH Bi3yalbHUX KOMYHIKamii.

J1s CTBOpEHHSI TMHAMIYHOTO MOBiIOMIICHHSI BUKOPHUCTOBYIOTBCS TAKOX
(i3uKO-XiMIYHI BIACTHBOCTI MaTepiajiB, IX 3[aTHICTH TpaHCHOPMYBATHCS
i BIUTMBOM HABKOJIMIIHBOTO CEPEIOBHINA, 30KpeMa I JI€H0 COHSYHOTO
MIPOMIHHS, BOJIH, BITPY, BOTHIO TOIIO. [lOMHpeHHs y MPaKTHYHIA TisSTBHOCTI
JMIOOWHY, HAOpUKIan, y JOU3aiiHi yIakoBKH, Ha0yBa€ MOMJIMBICTH
Bi3yamizamii TepMiHy TpPHIATHOCTI TPOAYKTIB, TEMIIEPATYPHHUX PEKHIMIB,
PeKUMIB 30epiraHHs 3a paxyHOK pO3pOOKM BIANOBIIHUX IHAUKATOPIB
(imaukaTop ceixkocti M’sica “Bad Meat Detector”, To-Genkyo-Tokyo, 2009).
3acoboM Bi3yauizalii JAMHAMIKM BHCTYIA€ IEPEBAXHO KOJIp, LIO MOBi-
JIOMJISie TIPO NPMXOBaHi 3MiHK y cucteMi®’. XpomaTnuHa TpaHc(opmallis
BizyanbHoi iH(opMmauii crae e(peKTHBHHUM IHCTPYMEHTOM JUIsl MIBHUAKOT
iIeHTU]IKAI] BITaCTHBOCTEH 1HIINX 00’ €KTIB, IO JO3BOIUTH Y IMEPCIICKTHBI
HiZBUIIUTY iX eprOHOMiYHi Ta €CTETHYHI XapaKTePUCTUKU S,

IarerpanpHa cuctemMa KOMyHiKamii Oepe yd4acTh y  ecTeTu3armil
HaBKOJIMIIHBOTO CEPEIOBHIIA 1 Yyepes 3aTyueHHs JII0JeH 10 CKIaay An3aiH-
CHUCTEeMH (pEeKJIaMHI IUTH 3 JKUBUMH JIOABMH, (ICTIMOOH) Ta MOXKIHBICTH

% Luxton S., Drummond L. What is This Thing Called *Ambient Advertising’?.
Proceedings of ANZMAC 2000 Visionary Marketing for the 21st Century: Facing the
Challenge. 2000. P. 734-738.

31 Lautenslager A., Levinson J. Guerrilla Marketing in 30 Days. Entrepreneur Press. 2014.

32 Skliarenko N., Kolosnichenko M. The dynamical aspect of the visual
communication: the system comprehension. International Scientific Conference
Innovation in Science: Global Trends and Regional Aspect: Conference Proceedings,
March 12-13, 2021. Riga, Latvia : “Baltija Publishing”. P. 240-244 DOI: https://doi.org/
10.30525/978-9934-26-050-6-68

33 Skliarenko N., Kolosnichenko M. Chromatic transformations of visual information
as means of communication. Débats scientifiques et orientations prospectives du
développement scientifique: collection de papiers scientifiques «AOI'OX» avec des
matériaux de la II conférence scientifique et pratique internationale (Vol. 2), Paris, ler
octobre 2021. Paris, Vinnytsia : La Fedelta & Plateforme scientifique européenne, 2021.
P. 103-104 DOI: https://doi.org/10.36074/logos-01.10.2021.v2.32
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mporpaMyBaHHS iX TMOBeNiHKM. Hampukianm, aBcTpajiiichka KOMIaHis
Cummins & Partners po3po0mia XuBY AOCIITHAIBKY Ta00paTOpPilo 3 METOIO
30opy xomrtiB mni MS Research (puc. 1:6). Buenwmii, mo mnepeGyBas
ycepeanHi ambient-yCTaHOBKM TIPOBOJAWB EKCIIEPUMEHTH IICIs HaIXo-
JKCHHS TPOIIOBUX TOXKEPTB JIFOACH.

3amydeHHS JIOAEH SK CTPYKTYpHOI YACTHHH IHM3aiH-CHCTEMH IO
B3a€MO/Iii CIIPHSIE MiABUILEHHIO YBary 70 OBIIOMJIEHHS Ta HOTO 3aram’siTo-
ByBaHHs. KpiM TOro, KOMyHiKallii Ha OCHOBI aHTPOIOCOLIAILHUX MPOIIECIB
PO3MIISIAIOTECS. K CIOCIO JKUTTSA 1 YacTO BHKOPUCTOBYIOTHCS 3 METOIO
IHTEPaKTUBHMX JIOCHI/DKEHb (HANpUKIIal, JOCTI[UKEHHS pOCTy JIIoAed
«BcecBiTHe BuMmiproBanHs», CroBakis). BHacmiiok 1mporo crocrepiraemo
(dopmyBaHHs crielM(}iYHOr0 Bi3yallbHO-KOMYHIKATUBHOTO MPOCTOPY, LIO
MTOCTYTIOBO MigAa€Thes TpaHchopMmarii. A THHaMIiYHI BizyallbHI KOMYHIKaIii
CTarOTh IHTETPOBaHUM ()PArMEHTOM COLIATBHO-KYJIBTYpPHOI AIHCHOCTI.

TakuM 9YMHOM, BaXXJIMBMM Y CTaHOBJICHHI Cy4JacHOI MapagurMy Bi3yalb-
HUX KOMYHIKalid € 3maTHiCTh iH(popMamii TpaHchopMyBaTu CHpHU-HATTA
CTPYKTYPHO-(PYHKIIIOHANEHUX Ta/ab0 TPHPOTHHUX OCOONWBOCTEH cepeno-
BUINA, 3 TAKOXK IHTETPYBAaTH EKOJIOTIYHI NMPHWHIMIHN PO3BUTKY y IIPOIEC
NPOEKTYBaHHs. J[OBKUUIA Ta JIIOJMHA MIJAKOPSIOTHCS BXe He (yHKIio-
HAJILHUM BHMOTraM, a iH(oOpMaIliiiHiii JOTIlli 3 METOK JOCATHECHHS
e(eKTUBHOT MAaKCUMAJILHO TPUBAJIOT i1 Bi3yaJIbHOTO MOBIAOMIICHHSI.

3. HanpsiMu nmiiBUIEHHS TUHAMIYHOCTI Bi3yaJbHUX KOMYHiKaiit

Mu Bifi3HAQUa€EMO TOTY)XHY pOJb JAWHAMIYHOCTI, siKa TMOJArae Yy
MOJKJIMBOCTI IPOTpaMyBaTH IOBEAIHKY JIIOJUHHA Y CYCHUIBCTBI Ta MPHPO/I,
CTaBJIEHHS JI0 CBITy Ta caMHX cebe. 3 IIbOTo MOTJIsLy BaXKJIMBUM HAIPSIMKOM
JOCII/DKEHb CTa€ MOXIIMBICTh MPOEKTYBAaHHS Ta MPOTHO3YBaHHA Jil
IHTETPOBAHUX CHCTEM Bi3yadbHHX KOMYHIKAIliif, 0 0a3yIOThCS Ha CHHTE3I
BHIIB XYJOXHBO-TIPOEKTHOI  MiSTIBHOCTI B KOHTEKCTI  (opMyBaHHS
TapMOHIHHOTO TPEIMETHO-IIPOCTOPOBOTO CEPEAOBHIIA. TOMy akTyaJbHUM
MUTAaHHSAM CBOTOJICHHS € BHUIUJICHHS HANpsSMiB TMiJABUIICHHS JUHAMIKH
iHpOpMaLifHIX TIOBiIOMJIEHP Ha OCHOBI IIPOBEICHOTO JIOCIIiKCHHS.
3BeneHi pe3yibTaTH IPEACTaBICHI Ha PUCYHKY 2. 3BepHIMOcSA 0 Oinbn
JIETAIILHOTO MOSICHEHHSI KOKHOTO 3 HUX.

Tpancghopmayis mamepianoroi gpopmu. Tlepemycim, TMHAMIKA aCOIHIOETHCS
13 (hopMOTBOpUNMH 3MiHAMH, PyXOM MartepiainbHOi opMu abo il CTPyKTypHHX
4yacTHH. BilacTuBicTh 00’€KTiB NpPEIMETHO-IIPOCTOPOBOTO CBITY 3MIiHIOBATH
MOYaTKoOBi (OPMH 1 MapameTpH B MpOLECi iCHYBaHHS Ta E€KCILTyaTallii po3Li-
HIOEMO SIK TpaHcdopmaito. [IpuHuun TpaHcopmalii Mae (GyHIaMeHTalbHE
3Ha4eHHS y (DOPMOYTBOPEHHI CY4acHOTO CEpellOBHINA 1 A€ MNPaKTHYHO
HEBUYEPITHI MOXKJIMBOCTI B IUIAHI IIOUIYKIB BJAAJIMX XYJ0)KHbO-ECTCTUYHUX,
KOHCTPYKTHBHO-TEXHOJIOTTYHHX, 0OpPa3HUX PillleHh KOMYHiKaIIii.
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Hanpsimku nigBuweHHA AMHaAMIYHOCTI BidyanbHUX KOMYHiKauin

MocuneHHs poni
ekonoriyHoro thakropa

TpaHcdopmauis
martepianbHoi hoopmu

AxTuBi3auin

Bukopucranusa
CEHCOPHMUX BiaYyTTiB

KOHTEeKCTYy

TpaHcdopmauis
poni noauHn

'7548.852.852
fnqdlrec(.it

Puc. 2. HanpsaMku nigBUIIeHHs1 AUHAMIYHOCTI
Bi3yaJIbHHX KOMYHiKamiii:
1 — rayuka 3yOHa mitka Dr. Best, pekiiama Ha TpaHcHopTi;

2 — xuura-gepeso “Mi Papa Estuvo en la Selva”, xynoxuuku Gusti i Anne
Decis, 2015; 3 — peknama 3aco0y npoTu 6i1ix y 3oomarasuti Jakpetz
Jakarta, Innonesis, 2009; 4 — 61160p i3 300paKESHHSIM Ta 3aMaxoM
cMmaxkeroro m’sica, [TiBuiuna Kaposina, CIIIA; 5 — pexmama ING Direct,
arenmis Leo Burnett, Minan, Itamis, 2010.

180



JuHamiuanit 00’ekT HaOyBae 3MATHOCTI 3MIHIOBATH CBOI IPOCTOPOBI
XapaKTepUCTHKH 1 THM caMUM (OpMYyBaTH HOBI €CTETHYHI BIACTHUBOCTI, IO
CIIOCTEPIraeMoO y Pi3HUX 00’€KTaX KOMYHIKaTHBHOTO OHU3aifHy (JIHMCTiBKax-
TpaHchopMmepax, pop-up BUpoOax, 30BHIMIHIN pexiiami, TpaHCHOPTi, OI3i,
MIPOMHCIIOBAX BHPOOAaX TOMIO). 3aBASKH JIETKOCTI KOHCTPYKTHBHOI TpaHC-
(opmarii BUABISIOTHCS MPUXOBAHI AKOCTI, IKAX HEMa€e HA IOBEPXHI, ale sKi
CHPUSIIOTH MOSIBI HOBUX (QyHKLIH. ToMy crenudidyHOI0 03HAKOIO Cy4acHOTO
KOMYHIKaTHBHOTO JAM3aliHy CTa€ HOro TsDKIHHA 10 OararodyHKiio-
HaJIbHOCTI, IO MPHU3BOAUTH JI0 3MiHH CYTHOCTI Bi3yalbHUX KOMYHiKaIliil.
3akoHH TpaHC(HOPMAaTHBHOTO (OPMOYTBOPEHHS PO3KPUBAIOTH 3B SI3KU
(dbopmu BHPOOY 3 HOro KOHCTPYKIIE, MaTepiaioM, TEXHOJIOTIE0 BUTOTOB-
JICHHS, (DYHKIII€I0, BUSBIIAIOTH ICTOPUYHI TCHCHIIIT 3MIHU CTHTICTHKH.

Hocunennss poni  exonociunozo ¢axmopa. ExomoridyHa CBiZOMICTB
aKTHBHO MOYHMHA€ IHTETPYBATHCSl Yy MPOEKTHY IPAKTHKY, JONOBHIOIOUH
Bi3yalbHI KOMYHIKallii HOBUMH (JOpMaMH OpraHi3arii B3aeMOIii JIOAWHH 3
JOBKUTISIM. [Ipraomy iHTerpamnist y XyI0KHbO-TIPOEKTHY KyJIBTYPY OXOILIIOE
IOIMPOKUNA CIIEKTP EKOJIOTIYHOI MPOOJIeMAaTHKH — Bif (Pi3HKO-XiMIYHHX IO
comianbHUX acrekTiB. Opranizamis Au3aifH-CUCTEM 3 BHKOPHCTaHHSIM €KO-
KOMIIOHCHTIB mependadae (opMyBaHHSA HE IIPEAMETHOI, a TIJI00ambHOI
€IHOCTI Ha OCHOBI MPHUPOJHHUX 3aKOHIB. ITOCHJIEHHS PO EKOJOTiYHOIrO
(dakTopa y TpPOEKTYBaHHI Bi3yaJbHUX KOMYHIKAIli XapaKTepU3yeThCs
BHOOPOM BIANOBITHHUX CIIOCOOIB MPOEKTYBaHHS, MaTepialliB Ta TEXHOJIOTIH 3
MO3HUIIIH €KOJIOTIYHOr0 MiJIX0/Ly 13 BpaxyBaHHIM i1CTOPHYHHUX, reorpadiuHux
Ta KIIMAaTUIHHUX acmekTiB. OCKUTbKM TPUPOMHI E€IEMEHTH, MPOIECH Ta
SIBUIIA, IHTETPOBaHI y Bi3yalbHi KOMYHIKallii, TKiCHO 3MiHIOIOTE iX (opmy,
(yHKIIi, a TaKOXX BIUTMB Ha CBigoMicTh Jroqunn. Lle cnpusie Tpancdopmarii
MHCJICHHS Ta ILIHHICHHUX YCTaHOBOK CYCIIJILCTBA, IIEPEOCMUCIECHHS DO
JIOAWHU Y CBITi, (POPMYBaHHIO €KO-KYJIBTYPH Ta EKOJIOTIYHOT €CTETHKH.

Enementn ¢umopu ta QayHum uyepes ixX 3araJbHOMOCTYIHICTH AKTUBHO
BKITIOYAIOTHCS JU3aifHEpaMu 10 CTPYKTYpH Bi3yallbHUX KOMYHIKamii, 3a0e3-
MEeYylYl TPHUBAIICTh iX ICHyBaHHS y cepemosuimi (puc. 2:2). Taki
KOMYHIKaTUBHI JTU3aiH-CUCTEMH HOCSTH SICKPABO BHUPAXKECHUU COIlialbHUMA
XapakTep Ta CIpsSMOBaHI Ha 30epeKEeHHs JAOBKULIS Ta TMOKpAIICHHS SKOCTI
XKUTTSA ToanHu. Oprasizamis Bi3yaJbHHX KOMYHIKAIil 3 BHKOPHUCTAHHSIM
ambient-HociiB Bupillye psa MOMITHHX TPOOIEM CydacHOI XYIOXKHBO-
NIPOEKTHOT ~ KyJIBTYpW: pPO3ApaTyBaHHS  CIIOKMBAYiB, 3BUKAHHSA 10
TpamuIiHUX iHGOpMAmiMHUX 3aco0iB, eCTeTH3allil Ta EKOJOTi3allis
ypOaHiCTHYHOTO CePEIOBUILA.

Bukxopucmanns xoumexcmy y NpOEKmMYSAHHI Gi3YANbHUX KOMYHIKAYILL.
Ille ogHMM HANPSIMKOM IIiIBUIICHHS IUHAMIKK MaTepianbHOi (opMHU €
CTBOPEHHS XYIOXXHBOTO 00pa3y Ta HOBHX KaHaTiB KOMYHIKamii depes
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IHTepIpeTaNito B3aeMOIii i3 00’ €KTaMH CepeIOoBHUINA 1 JIFOIIMHOI0. Y Tporeci
(hopMyBaHHS XyI0KHBOI CHCTEMH Bi3yauizamii iHpopManii BHHUKAE TOHATTS
«KOHTEKCT», SIKE CHOTOAHI TNEPEOCMHCIIOETHCS IU3aiHEpaMH 3 ITO3HIii
MDKIUCIIUIDTIHAPHOTO Ta CHCTEMHOTO MMiaX0iB. ['€HEepOBaHOI KOHTEKCTOM
MIPOEKTHOIO 1/IE€F0 MOXKE CTATH BUIUICHHS HECYTTEBHX 3HAYCHb 00’ €KTy B
HOBOMY CMHCJIOBOMY 3a0apBJICHHI a00 HOBE 3aCTOCYBaHHSI OJHOTO 3 HOro
ACOI[IaTMBHUX 3HA4YCHb B IHIIOMY OTOYeHHI. Toxai cepemoBuile HaOyBae
KOHTEKCTyaJbHUX BiacTuBocTel. KokHa Bi3yanpHa cucremMa Moxe OyTH
NPE/ACTaBICHA SK CHHTE3 CTPYKTyp pI3HOro piBHA Ta MaciuTaly, IIo
BKJIIOUeHi ofHa B onHy. lllopasy nuzaiiHep oOupae cepen HHX, SIK 1 Je
PO3MEXKYBaTH CTPYKTYPY Ta 11 KOHTEKCT, 3aBISKH CTBOPEHHIO acolliamiii Ta
Meradop. CamMe BOHM BHCTYNAIOTh HAaHBKIUBIIIUM 1HCTPYMEHTOM
MIPOXYKTUBHOTO MHCJICHHS, IIapaMeTpoM, SIKHH 3B’S3ye CTPYKTypy I3
KOHTEKCTOM, a 3HAYUTh POOUTH ii HEBINMUIFHOIO Bl HABKOJIHUITHHOTO CBITY.
AcoriaTUBHE MHCJICHHS JO3BOJSI€ PO3KPUTH IHIOIY CYTHICTh AM3aiH-
CHCTEMH, CTAI09H JKEPesIoM 11 TBOPUOi BUPA3HOCTI Ta eMomiiHOCTI. Bramm
BUKOPHCTaHHSIM KOHTEKCTY € peKiama 300MarasuHy B [HmoHe3ii, B sKOMy
pO3TalIyBaHHS BEJHKOTO 300paKeHHS COOAKM Ha TMAI031 3MyIIye
crpuiiMaTH BiABimyBauiB sk Onix Ha cobami (puc. 2:3). CtBopeHmii Ha
KOHTpPAacTi JMHAMIYHUI Bi3yaJbHUil 00pa3 crTae mojeM OaraTopiBHEBOT
KOMYHiKallii, 00’eqHyroun CHpudHATTS iH(pOpMaLil crocrepiradeM Ta
YYACHUKOM JM3alH-CHCTeMH. Tak KOHTEKCT PO3KpUBA€E CYTHICTh AM3aiiH-
CUCTEMH Y IMHaMIIIl Ta MOTJIMOII0E CIPUIHATTS BizyasibHOT iHpopMallii.
Axmusizayis ceHcopHux Gi0uymmie npu CAPUUHAMMI XYOOIUCHbO2O
0o6bpasy. Ha Tii nepeHacMYeHoCTi Cy4acHOTO CEPEJOBHIIA TEKCTOBHMH Ta
Bi3yaIbHUMH TIOBIIOMJICHHSMH TPAIUIiiHI (GOPMHU Bi3yalbHOI KOMYHIKAIIii
MOTpeOyIOTh OHOBJICHHS 32 PaxyHOK BHUKOPHUCTAaHHS PECypCiB CEHCOPHHX
cucreM JMOIUHA. EQEKTHBHHMH TMOITyKaMH CHOCOOIB TPOEKTYBaHHA /
BJIOCKOHAJICHHS JAMHAMIKM Bi3yaJbHOI KOMYHIKAIii Y KOHTEKCTI CTPIMKOTO
3pOCTaHHS MIiHJWBOCTI CEpEeJOBHINA CTAd Bi3yaJlbHO-TUHAMIYHI CHCTEMH,
10 aKTHBI3YIOTh IiI0 CEHCOPHHUX KaHAIIB JIOAWHU — 30POBHX, CIYXOBHX,
cMakoBux, onbdakTopaux>® Ta TakTUNBEHUX BixuyTTiB. TpaHcnsuis iHdop-
Marii y Takiid mimicHiN ¢opmi 3abe3nedye MakCHMalbHY iHTEHCH(IKaIio

3 Skliarenko N., Kolosnichenko M. Edible dynamic visual communication:
integrated design technologies. Grail of Science. 2021. Nell P.621-623. DOI:
https://doi.org/10.36074/grail-of-science.24.12.2021.119

% Cxuspenxo H. B., Konocnivenko M. B. Inrerpauis 3amaxis y xynoxkHiii o6pas
IUHAMIYHUX BisyanpHuX KomyHikamiid. Grundlagen der modernen wissenschaftlichen
Forschung der Sammlung wissenschaftlicher Arbeiten «AOI'0X» zu den Materialien der
| internationalen wissenschaftlich-praktischen Konferenz, Ziirich, 10. September, 2021.
Ziirich, Vinnytsia : BOLESWA Publishers & Europdische Wissenschaftsplattform, 2021.
P. 297-298. DOI: https://doi.org/10.36074/l0ogos-10.09.2021.90
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Bi3yanbHO{ TPAaKTHKH: MIBHAKICTh, 3pO3YMITICTE Ta e(eKTHUBHICTH
KoMyHikamii. Ha mpaxkTumi MH BHUKOPHUCTOBYEMO >KypHATd Ta KHHTH 3
apOMaTH30BaHUMH CTOPIHKaMH, 3aTPUMYEMOCS IOOJIM3Y apOMaTH30BaHOI
30BHIIIHBOI pekiaaMu (puc. 2:4), Ha BYJNUII TOPKAEMOCS Ta «IPUIAIIAEMOY
JI0 TITAKaTiB, YyeMO 3BYKOBI MOBIIOMJICHHS Ha 3YNMHHKAaX a00 3 BiTAIBHUX
JIMCTIBOK Ta KHHT. | TAKMX NPHKIAiB, M0 YTPUMYIOTh YBary CIOXKHBada y
NepeBaHTAXXCHOMY Bi3yallbHOIO 1H(OPMAIIIEI0 CEPEIOBHIL, MOXXHA HABECTH
6e3miu. [lizcuneHHs HOCITB Bi3yaslbHOT KOMYHIKalii 32 paXyHOK CEHCOPHHX
BIZIUYTTIB pO3MIMpPIOE cHeKTp (yHKUil Ta (opMye 0COONMBY NPOEKTHO-
rpadgiuHy MOBY, IO TIPYHTYETbCS Ha SBHII cuHecTe3ii (Bix rper.
synacthesis — oanouacne BimuyTTs)®. VY npomy Bumajaky crocrepiraemo
YTBOPEHHS CHHEPTreTUYHOTO e(peKTy, SIKMH eMOLIHHO MiJCHUITIOE CIPUIHHATTS.

Tpancopmayis poni moounu. IHTEepakTUBHA Ta IHTErpajbHA CUCTEMHU
Bi3yallbHUX KOMYHIKaIliif OOTpyHTYBaJM 1 IOCTYNOBY TpaHC(OpPMAIIIIO PO
nroauHE. BoHa Bke He croctepirad, a akTUBHUH yYaCHHK, CHIBTBOPELb Ta
HEBiZ’€MHa CKIagoBa AM3aifH-cucteMu. Taka CHTyallis CIIOCTEPIraeThCs y
Bcix cdepax muzaiiHy Ta BiONOBIOHO, TIependadae 3MiHy CcHocoOiB
NPOEKTYBaHHS, 3alydyae JIOJUHY MO CTBOPECHHS €MOLiifHO 3a0apBIICHOTO
Npolecy KOMyHiKarii.

Poms groguuau y (GoOpMyBaHHI 1 3MIMCHEHHI MPOIECY KOMYHiKarlii
peaitizyeThest y TphoX (hopMax: JTIMHA-TIIAAaY; JII0JHHA-YYACHHK; JIFOHHA-
TBOpEIb. JIroouna-eisoay muiie (ikCcye, CaMOCTIHHO IHTEPIPETYE 1 3aCBOKOE
momaHy iHQopmariro. Taka pekiama po3paxoBaHa Ha O3HAHOMIICHHS
aymuropii 3 HasBHOIO NPOOIEMOI0 3a PaxyHOK 00pa30TBOPYHX,
KOMMO3UIIHHAX, TEXHIYHUX 3aco0iB. JIroouHna-yuacHux HE TIPOCTO
CIOCTEpirae, a aKkTHBHO B3a€MOJi€ 3 MOBIJOMIICHHSAM (KHUAa€ Tpolmi B
CKPHHBKY TOXKEPTB, HAKJICIOE CTIKEPH, 3aJHINA€ BiIOWTOK IOJOHI TOIIO).
B okpemux BHIagKax JIIOAMHA-TIIAAAY TIEPETBOPIOETHCS Ha y4YacCHHUKA,
TIPOCTO 3HAXOJIAYMCH T106JM3Y. [T IPUCYTHICTH 3allycKae peKIaMHHii poriec
Ta JIO03BOJISIE KOpPEryBaTH cueHapid. Jlioouna-meopeyb CTAaE YaCTHHOIO
peknamMHoi kammaii, ¢uemmo0y 4M iHCTaNSMii camocTiiiHO abo y ckiai
rpyma (puc. 2:5). Y npoMy BHIIQAKY IWHAMIYHHHA BizyanbHHHA o00pa3
CTBOPIOE TIOJIE JJISI KOMYHIKalii, cTae 3ac000M CIUIKYBaHHA i3 OTOUYIOUHM
CepeOBUIIEM Ta IHIUMH (popMaMH MPeIMETHO-MATEPiaTbHOTO CBITY.

BUCHOBKH
Mexa XX—XXI cr. 3MiHMIa YSBICHHS PO BidyalbHy KOMYyHikalio. L{e
nepiox (QOpMyBaHHA JWHAMIYHOTO MHCJICHHS, IO MPHUUANUIO Ha 3MiHY

% Capumn I'. B. CuHecTesis fK NPUHIHMI PO3BUTKY XyJO0KHBO-€CTETHUHOL

cBimomocTi. Moroouii euenuii. 2018. Ne 3(1). C. 263-267. URL: http://nbuv.gov.ua/UIRN/
molv_2018 3(1)__ 62 (nara 3Bepuenns: 27.03.2022).
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TPamUIifHOMY, KOHCTAHTHOMY CBITOCHPHIHSATTIO MOIEPETHIX emoX.
[lepeocmucnenHs cmocoby mpencTaBieHHS iH(GOpMAIil CIPHYUHHIO
BUHWKHCHHS JUHAMIYHHUX AW3AiH-CHCTEM, 34aTHUX MHTTEBO pearyBaTd Ha
3MiHH COI[IaJIbHO-KYJIBTYPHOI pEaJbHOCTI 1 OJHOYAaCHO 3HAXOJUTHCS Y
TapMOHii 3 IPUPOIOI0, CYCIIIIBCTBOM i JIFOIUHOIO.

VY po0oTi KoBeneHO, MO EBOJIONIS MapafurMu Bidyamizarii popMmyeTbcs
BIIPOJIOBX TPHOX €TalliB, YTBOPIOIOYHM XYIOXHIO, IHTEPAaKTHBHY Ta iHTe-
rpajibHy CHCTEMH. B OCHOBI XyZOXKHBOI CHCTEMH JISKUTH TpaHCc(opMaris
IUTOLIIMHHOTO 300pakeHHs y 00’ eMHe. Bizyaiizanis AMHAMIKH CTPYKTYPHHUX,
(opMOTBOpUMX Ta OOPAa3HO-CTWIIICTHYHMX IapaMeTpiB JU3aliH-00’€KTIB
3ajlydae Tisimada 10 B3aeMofii. PoO3BHTOK IHTEpakTHBHOI CHCTEMH
IOB’SI3aHUIN 13 PO3IIMPECHHSAM KaHATIB B3a€EMOJII Ta 3alPOBAKCHHIM
IUPPOBUX TEXHOJOTIH. B mpoMy BHUIIaIKy mpoIecH Bi3yaabHOI KOMYHIKaIIii
HaOyBarOTh EMOLIWHOTO 3a0apBIEHHS, IMEPCHBHOCTI Ta aKTHBI3yIOThH
YyTTEBUH JOCBiA moanHU. POpMH CEHCOPHOI CTHMYJALIl (TaKTHIIBHA,
3BYKOBa, CMAaKoOBa, OJb(AKTOpHA) [OMOMAraloTh BHAUTUTH Bi3yallbHY
iHpopmamito cepen Oe3midi IHIINX HOCITB, TITMOOKO MPOHUKAIOTH y TaM’STh,
(hopMyYIOTh TiICBiAOME Oa’kaHHS JIOAWHU B3AEMOMIATH 3 HUMU.

Tpaucdopmarii iHTErpaqbHOI CHCTEMH Bi3yadbHHX KOMYHIKAIlN 31iii-
CHIOIOTBCSI CHHXPOHHO 13 3MIHAMH BJIACTHBOCTEH MPHPOIHOIO CEPeIo-
BHUIlA, 110 3a0e3nedye peajizallilo eKOJIOTIYHOi cTparerii MpOEKTYBaHHS.
Tomy iHTerpasbpHa cucTeMa CHPUIMAETBCS K IUIICHA €KO-COLIOKYJIbTypHa
peajbHICTh, CIpsIMOBaHA Ha CTBOPEHHS KOM(OPTHOTO Bi3yaJbHOTrO
CEepeIOBHINA Ta 3HIKEHHS HETaTHBHOTO BIUIMBY Ha JOBKLIIIA.

PesynbraTroM HmocHmimKeHHS CTal0 OOTPYHTYBaHHS HAINpPSMKIB IIiJBH-
IOICHHS JUHAMIYHOCTI Bi3yalbHHX KOMYHIKaIliil. 3 TOYKH 30py Teopii Ta
NIPAaKTHKK U3aifHy, MU 3BEpPTAEMO yBary Ha TpaHchopmarii marepiaibHOi
¢dopmu, sKa TOB’s3aHA i3 CTPYKTYpPHUMH Ta OOpa30TBOPYHUMH 3MiHAMHU.
BoHn BUHABIAIOTE TPUXOBaHI 3MICTH Ta CHPHUAIOTE  PO3IMIUPEHHIO
(¢yHKIiOHANTBHOCTI. IHTETpamiss TPUPOAHMUX KOMIIOHEHTIB Y CTPYKTYpY
00’€KTiB Bi3ya bHUX KOMYHIKAI[iif BKa3ye HA MOCHUICHHS eKOJIOTi9HOTO (hak-
TOpY, IPH YOMY BiIOYBa€ThCS CHHXPOHI3ALlis Bi3yalbHUX TpaHCcopMaIlliii i3
MIPUPOJHUMHU PUTMaMH. TakoX Bi3yaibHa AWHaMiKa (POPMyeThCS HAa OCHOBI
MIEPEOCMHUCIIEHHS 3B A3KIB MK CTPYKTypolO Ta ii KoHTekcToM. KoHTekct
MOJKHAa XapaKTEepH3yBaTH SIK OpraHizoBaHe OaraTo(yHKIIOHAJbHE Cepelo-
BUILE JUIi CTBOPEHHs Bi3yaJbHUX B3aeMoxid. llle oxHMM HanpsMKOM
Ii/IBUICHHS] JUHAMIYHOCTI € BUKOPHUCTAHHS CEHCOPHHUX EJIEMEHTIB. 3arax,
CMaK, 3BYK, TEKCTypa CTalOThb B)XIMBUMHM aclleKTaMH aKTHUBi3awlii yBaru
moneil Ta 3a0e3neuyloTh (OpPMyBaHHS XyAOKHBOTO 00pasy, Xoda i He
CTOCYIOTBCSl CIIOXXKMBYMX BJACTHBOCTEH am3aiiH-00’ektiB. Kpim Toro,
aKTHBI3aIlisl CCHCOPHUX BiMUYTTiB OKPEMOI JIFOJMHA 37aTHA cHOPMYBaTH HE
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mume rio0ayicTHYHI, a W HaliOHAJNbHI ACTIEKTH Bi3yalbHOI KOMYHIKAIlii.
IoctymoBa TpaHcdopmarlis poii JIOOUHH BiJX TIsIgada OO TBOPI IH3aifH-
CHUCTEMH KapAWHAJIBFHO 3MIiHIOE TIPOIECH KOMYHIKamii, JJTO3BOJSIOUH
MOJICNIOBATH HEOOXimHI 3B’S3KM Ta (OpMYBAaTH IUIICHHHA Bi3yaJlbHO-
KOMYHIKaTUBHHA TIPOCTIp.

JoBoxuMo, 110 HOBa MapaJurMa iHTerpajJbHOTO NPOEKTYBAHHS IHHAMIY-
HUX Bi3yaJIbHUX KOMYHIKaIliii 3MOXKe YCHIIIHO CHPaBIISATHCS 13 3MiHAMH y
Cy4acHOMY HecTaOlIbHOMY MIHJIMBOMY CEpEIOBHII 3aBASKH MPArHEHHIO 10
MaKCHMaJILHOTO 301IbIIEHHS KUTTEBOTO LIUKITY Bi3yaJIbHUX ITOBIIOMJIEHB Ta
Mi/IBUIIEHHS. €(DEeKTHUBHOCTI 1X CIPUHHATTIA. BUKOpHUCTaHHA pI3HUX BHIIB
JUHAMIKH y Bi3yaJlbHUX KOMYHIKAI[SIX € OCHOBOI Juisi (hOpMyBaHHs
rapMOHIHHOTO 00pa3y JAiHCHOCTI, CHPSMOBAaHOTO Ha CTaJIMd PO3BUTOK
CYCIILTBCTBA.

AHOTANIA

VY nochmiKeHHI PO3KPUTO ACIEKTH CTAHOBJICHHS Ta PO3BHTKY CHCTEMH
BisyansHOi iH(opMamii. Posrmsamarorees Moaudikarii HayKOBOi IapaaurMH
Bi3yaJIbHUX KOMYHIKAI[ill B iCTOPHYHOMY KOHTEKCTi: XyI0KHS ((hopMOTBOpUA Ta
oOpazoTBopua TpaHchopMallis XyIOKHbO-TpadidHOi iH(opMalii), iHTep-
akThBHA (PO3IIMPEHHS KaHATIB KOMYHIKaIlii) Ta iHTerpansHa (iHTErparis
MPeIMETHO-MATEePialbHOrO  CBITY, TMPHUPOTHOTO CEPEAOBHINA Ta JIFOIUHH)
cucreMd. BoHM BKa3ylOTh Ha HEOOXIJHICTH CHCTEMHOTO HEPEOCMHCIICHHS
KOHIICTIII CY4acHOr0 KOMYHIKaTUBHOTO au3aiHy. JloBeneHo, 1o Moaudikargi
HAayKOBOi MapaguTrMM Bi3yalli3allii BW3HAYAlOTh XapakTep CIPUHHATTA
iHopmarii Ta crmocobiB i TPOEKTyBaHHSA, MO 3a0e3nednuTh (POpPMyBaHHS
Bi3yaJIbHO-KOMYHIKaTHBHOTO TIPOCTOPY SIK TMHAMIYHOTO KOHIIENTY. Y 3B’S3KY 3
OUM BHAUICHO ITATh HANpsMKIB ITABWINCHHS JWHAMIYHOCTI Bi3yallbHHX
KOMyHIKamiii: TpaHcopmariist MarepianbHOl (OpMH; TOCHJICHHS pOJi
€KOJIOTIYHOTO (DaKTOpa; BHUKOPHCTAHHS KOHTEKCTY; AKTHBI3allis CEHCOPHUX
BimuyTTiB; TpaHchopmaris pomi JronuHH. ChOTOIHI BisyambHI KOMYyHiKaryii
PO3IISIIAIOTECS. SIK OJIHA 13 JAMHAMIYHHMX CKJIQOBHX XYJOKHBO-TIPOEKTHOT
KyJIbTYypd. MHOXHWHHICTE (OpM Ta 3aco0iB  Bisyasizamii TOBiJOMJICHb,
iHTeTpamis iX y pi3Hi cdepu KHUTTEALSUIBHOCTI CYCHUIBCTBA 3aCBIAIYIOTH
HEOOXIiTHICTh BU3HAYESHHSI HOBUX IMIJIXOIB JI0 OpraHi3allii B3a€MO/Iii JIFOAUHY i
TIPEIMETHO-TIPOCTOPOBOTO CEPEIOBHINA Ta IHTEPIPETALIii IIUX 3B’ A3KiB.
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ART FAIRS IN THE CONTEXT OF VIRTUALIZATION
Rusakov S. S., Vorozheikin Y. P.

INTRODUCTION

The beginning of the 21st century was marked by the active
implementation of informatization and digitization in all spheres of human
existence without exception. The phenomenon of virtualization, as one of the
symbols of reality, is designed to satisfy the growing need of people for
operational access to the existing huge array of data. By mediating the
process of circulation of current information for the purpose of transferring
social experience and knowledge, italso embodies acommunicative
function inthis way. Therefore, the transformation of the Internet into
aspecial communication environment contributed tothe development
of new socio-cultural processes and led to the emergence of innovative types
of communications.

The mentioned processes did not bypass the modern art market either,
having expanded the possibilities for the transformation of traditional forms
of socio-cultural communication in the unique value-semantic space of the
actualization of artistic works and practices. Active cooperation with highly
competent specialists in the information field allows to change the space
of art fairs, exhibitions of artworks, supplement it with virtual and mixed
reality, use audio guides, virtual assistants, navigation, artificial intelligence
technologies, and cloud technologies. The main task of these technologies
isto help various subjects of the art market to identify, present and use
works of art in the virtual space available both within the walls of a separate
gallery, art fair, and outside them.

Orientation ofthe modern audience towards interactivity and
personalized content changes, inone way oranother, the cultural and
aesthetic requests, emotions and impressions from the perception of works
of art, the ways of their presentation. Doesn’t the unique space
of actualization of artworks lose its reality, becoming something conditional,
unreal, but not disappearing completely?

The theoretical base of scientific research is founded on the works in the
field of cultural studies, philosophy, art history, dedicated to various aspects
of the functioning ofthe art market inthe modern cultural and
communicative space (O. Olenina, A. Kalashnikova); works that reflect
different points of view on the phenomenon of virtualization in the cultural
and artistic sphere (V. Volynets, V. Ryvlina, M. Kandzyuba, Yu. Trach,
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Yu. Shevchuk) and others. A special place among studies of the functioning
of the art market in the Internet space is occupied by the work of Markus
Vickers. At the same time, there are currently no thorough cultural studies
on the specifics of the art fairs’ functioning as a special form of socio-
cultural communication, in particular inthe conditions of virtualization
of reality.

The purpose of our research is to reveal the specifics of the functioning
of art fairs as an embodiment of modern socio-cultural communication in the
conditions of virtualization of reality. The essential understanding of art fairs
as a value-semantic space for the actualization of artistic works and practices
has become the leading methodological basis of the research. The
phenomenological method was applied at the stage of concretization of the
phenomenon of virtualization and its influence on the specificity of the art
fairs’ functioning. The axiological approach made it possible to clarify the
role and significance of the art fair as an embodiment of modern socio-
cultural communication.

1. Art fairs as a key event of the modern art market

Broadcasting various cultural and artistic events and activities both
offline and online gives organizers the opportunity to diversify the cultural
interaction for visitors from different countries in a certain way. Cultural
interaction is considered by specialists in the culture field as an inseparable
component of the historical process of identity formation (by the way, one
of the key aspects of the Cultural Studies methodology). Culturologist P.
Herchanivska notes that the basic mechanism of cultural interaction is
’socio-cultural communication, which ensures the formation of connections,
regulation of the cultural sphere of humanity, broadcasting of socio-cultural
experience’’.

While analyzing the format of a modern art fair, it is worth considering
two phenomena that it covers— an exhibition and agallery. After all,
in general, a modern art fair is a set of exhibitions during which the activities
of galleries that support the work of artists are presented. Artrynok, in the
conditions of modern globalizing culture, turned art exhibitions into
platforms for international cultural exchange. In our opinion, art fairs should
be considered not only in order to get acquainted with the latest works
of world art, which gain the approval of critics and the opportunity to present
the creative experiments of masters, but also as an attraction of visitors to the
values and meanings of different national cultures. Therefore, the set
of exhibitions within the framework ofthe art fair contributes to the

37 Gerchanivska P. (2021). Cultural identity as a resource for social development.
Kultura i suchasnist : almanakh, 2, P. 7 [in Ukrainian].
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formation of a unique communicative space. In this very space the cognition
of the main values of other cultures, which are laid out in the artworks
presented to the public, takes place.

Oksana Petriv emphasizes: *Art strives for a global understanding of the
world, asolution to global problems. Thanks to intuition, the artist can
predict, visualize the future. Art is considered to be a kind of communication
channel, asa sign system that carries information. Art is always a new
reality, the artist only opens the way to this reality with his work>3 In our
opinion, this currently explains the increased interest of American and
European collectors in fairs in Asia and, conversely, the interest of Asian art
connoisseurs in blockbuster exhibitions at art fairs, for example, in Basel
or Miami. Authoritative expert Claire McAndrew states: ’Fairs are
an important tool for cultural communication: Asian collectors are becoming
more interested in Western art, and Western collectors are becoming more
interested in Asian artists’%,

The tradition of holding exhibitions has an ancient origin, therefore the
art fair as a modern cultural phenomenon in the conditions of globalization
processes, the formation of new leisure culture and the need for new ways
of circulation of works of art, acquires asignificant role. For example,
having tried in the 70s of the XX century to present art in a new way on the
territory of Europe, Art Basel as an art fair already in the 2000s became one
of the most visible and influential events in the field of culture and arts.
Already in the second decade of the 21st century, it was this art fair that
became an example ofa new model of actualization (introduction into
circulation, art criticism and expert discussion, access to purchase and sale)
of art and laid the foundations of a new model of the art market. If earlier
experts singled out the gallery paradigm (a fundamental concept that
is characteristic of a certain period of cultural development), now the fair
paradigm of the art market prevails. Such a change is due to the fact that Art
Basel began to unite the key participants of the art market — famous artists,
leading galleries, influential collectors, authoritative experts, etc. It was the
art fairs in Basel, and later in Miami and Hong Kong, that created a new
communicative framework for the interaction of the main participants of the
art market, thanks to which both the commercial and valuable components
of artists’ creativity are formed.

38 Petriv O. Art as a universal form of reflection of human existence: historical aspect.
Youth and market. 2012. No. 8. P. 88. URL: http://nbuv.gov.ua/UJRN/Mir_2012_8 21

%9 Fulton J. Economist Dr Clare McAndrew explains why the art market is rebounding
[Electonic resource] / Jeni Fulton. URL: https://www.artbasel.com/news/economist-dr-
clare-mcandrew-explains-why-the-art-market-is-rebounding.

191



The art fair creates successful conditions for familiarization with new
pieces of art, evaluation by viewers and critics. That is, awork of art
acquires its self-sufficiency only as a result of complex sensory and rational
cognition, which is possible during the days of the art fair. Meaningful and
valuable characteristics of works of art are maximally realized only with
acertain system of interaction between the main participants of the art
market, who gather in the space of the art fair.

The current state of social development requires people to actively
immerse themselves in socio-cultural processes, in addition, such activity
isnow even considered amarker of successful self-realization of an
individual. Inthis context, the art fair acquires the characteristics of a
significant event that guarantees the opportunity for a person to gain cultural
experience during interaction with the artistic practices of modern artists.
Therefore, such events should be analyzed asa component of the unique
communicative space of the art market, where the circulation of works of art
takes place.

We analyze the art fair as an event in a philosophical and cultural sense,
and not inthe context of an ordinary event, due to an important feature:
despite the short duration of the event, it has along-term impact on the
cultural sphere. For example, an artist’s participation in an art fair in Basel
has a positive effect on the provenance of the presented works of art, which
in turn contributes to the growth of both value and price. Therefore, in our
opinion, this aspect provides grounds for considering the art fair as a special
technology of the modern cultural process.

2. Virtualization as a new technology in the field of culture and art

The art fair belongs to spectacular events, but the situation with the
spread of the coronavirus in 2020 brought meaningful and formal changes
to this phenomenon. Especially inthe context of informatization and
digitalization of the art market.

The influence of virtual reality onthe modern art market has caused
certain changes in its ecosystem. From the cultural process management’s
point of view, the following innovations and transformations can be singled
out:

— a creation of the largest base of collectors in the entire history of the
art market, which contributes to better conditions for supporting artists’
creativity;

— development of the latest tools for updating works of art;

— artists can act as sellers, actively presenting their own work through
accounts on social networks and through official websites;
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— data on auctions and dealer sales are publicly available and published
on the Internet, thereby potential collectors have access to a database to fully
understand the commercial component and artistic value of the offer;

— e-mail and messengers have become the usual, and in some cases, the
main way of communication between art market participants;

— works ofart created with the help of computer technologies have
found their niche in the art market;

— cashless transactions on the Internet are becoming the most popular
way of purchasing pieces of art;

— advertising of art fairs and art exhibitions, published on the Internet,
attracts a considerable number of new participants in the art market.

Starting a cultural analysis of the features of the impact of virtualization
of reality onthe world art market’s functioning, and in particular such
a significant subject of it as an art fair, it is first of all worth clarifying the
essence of the phenomenon of virtual reality.

The concept of *virtualization” (from the Latin word virtualis — possible,
potential; English virtual — actual, valid) means the replacement of real
objects with simulations, ’virtual reality’ denotes a specific environment,
a special space-time continuum, created with the help of computer graphics
that are fully realized inthe psyche of the subject immersed in this
environment®; an artificially created reality through the impact of a machine
on human senses, which causes the effect of confidence in the existence
of this reality*'. Virtual reality is formed in the consciousness of physical
reality, which passes through the prism of consciousness, subconsciousness
and imagination, that is, virtual images are generated by the interaction of a
person with some other reality external tothem: with other people,
a computer, in general, human activity, in general*2. Researchers distinguish
three types of virtual reality: passive, in which a person is in the role of an
observer; research that allows autonomous movement; active — with the
ability to transform virtual reality*®. According to another classification,
virtual reality is divided into simulation and interactive*4. Thus, the virtual

40 Volynets V.O. Virtual reality in the socio-cultural space of modernity. Culture of
Ukraine. 2016. Release 52. P. 120-128.

4 Shevchuk Y.A. The phenomenon of virtual reality in modern cultural practices:
philosophical aspect : autoref. thesis ... candidate Philos. Sciences : 26.00.01. Kyiv.
National University named after Taras Shevchenko. Kyiv, 2019. 18 p.

42 Suler J. Psychology of the digital age: Humans become electric. Cambridge :
Cambridge University Press. 2016.

4 Usanova L.A., Usanov 1.V. Ontological status of virtual reality. Gilea. Scientific
journal. Release 29. Kyiv, 2009. P. 176-182.

4 Suler J. Psychology of the digital age: Humans become electric. Cambridge :
Cambridge University Press. 2016. P. 12.
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environment may differ in the level and nature of human interaction with the
virtual environment.

The most promising and successful development of virtual reality takes
place in the context of the development of computer graphics, which is the
basis for the assumption: that the identification of virtual reality and
agraphic display image isnot much different from the possible
identification of an artistic canvas and its content. The difference, at the
same time, is only in the media of the image.

On the other hand, a logical question arises: is the content of an artistic
canvas avirtual reality? Inthe second option, itis assumed that when
considering virtual reality, it is worth taking into account: a) the very fact
of interaction between aperson and acomputer machine b)human
physiology and psychology, peculiarities of its perception. The latter shifts
attention to the so-called ’immersion’ technologies, which make it possible
to enhance the effect of ’authenticity’ of sensations experienced in virtual
reality due to the use of certain material support: various computer systems
of the window to the world’ type, immersion systems, telepresence systems
and mixed reality systems.

The phenomenon of virtuality makes it possible to give meaning to the
created images of future real objects through the actualization and
recognition of the meaning of phenomena already existing in reality with the
help of the virtualization process*. The process of virtualization, immersing
aperson insome space free from physical laws, onthe one hand, gives
a feeling of social weightlessness, allows one to move away from harsh
reality into the ideal world of virtuality, and on the other hand, allows one
to veil the true meaning of real phenomena and objects, thus endow reality
with an illusory content, perceived by the majority as desirable, and perhaps
the only true one.

Thus, virtual reality is an imaginary reality created by human intelligence
with the help of computer systems, which allows a person to immerse
themselves in an illusory world and directly act in it.

The implementation of virtualization inthe spheres of human life
(economy, education, culture, medicine, etc.) was first noticed and
understood by artists, then it was adopted as a creative weapon by cultural
institutions and only recently found its embodiment in the art market. Let’s
consider these stages of the spread of virtualization.

Works of art are often associated with historical events, scientific
discoveries and technological progress, which allows artists to express the

4 Volynets V.0. Virtualization of culture in the age of Internet technologies: abstract
of the dissertation. ... k. cult. : 26.00.01; Kyiv National University of Culture and Arts.
Kyiv, 2019. P. 14.
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trends of the time as accurately as possible. Adapting to new socio-cultural
conditions, male and female artists attempt to expand their world-view and
artistic means of self-expression using the latest methods of creating and
presenting pieces of art. So, wecan say that inthe 21st century,
virtualization has opened up new opportunities in the field of art, having
become a new toolkit for artists. Let’s put it this way: brushes and paint are
replaced bya keyboard and acomputer mouse. Despite the radical
technologization of work tools, the idea of virtualization contributed to the
realization of the idea of humanity in the world of technology and helped
to reveal the creative and artistic potential of a person from anew
perspective.

Michael Bird in the art bestseller *100 ideas that changed art’ notes that
the latest digital technologies are used by artists in different ways. Artist and
art theorist Joseph Nechvatal is mentioned as an inspiration, who created
what he calls viractual art (’virtual-real art’) — it is a combination of physical
processes and a virtual world created from digitized information in pictures
drawn by a computer on canvas’. The origins of the author’s theoretical
concept of Viractualism date lead back to 1999, when Joseph Nechvatal used
this concept in his dissertation. The artist’s website states: *The concept
of virtuality began with Nechvatal’s realization that each new technology
destroys previous habits of human art and consciousness’.

The novelty of the author’s idea isthat the computer technology
of virtual production contributes to the combination of the virtual and the
real, and this very fusion the author calls virtual. ’For Nechvatal, viractual
isan important artistic concept that both motivates and explains his
preference for creating digital artificial animations of life that inform his
computer-robotic  paintings on canvas; a painting technique based
on conceptual art, which Nechvatal has been using since 1986°%7.

The artist began using computers and robotics to create post-conceptual
paintings, and later began artistic experiments with the creation of computer
viruses and their animation. In 1987, the artist presented computer-robotic
paintings atthe modern art exhibition of Document 8. Inthe exhibition
catalogue, we can find the rationale for the new direction presented
by Nechvatal: *The computer-robotic paintings symbolize a society that has
freed itself from total rational utilitarianism through the symbolism of poetry
in technology; and by linking the primordial horrors to the technology

46 Bird M. 100 ideas that changed art. ArtHuss, 2019. P. 197.
47 Nechvatal J. Viractualism [Electronic resource] / Joseph Nechvatal URL:
https://josephnechvatal.wordpress.com/2019/12/12/viractualism/.
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of today. They are in great measure a reaction against the organizational
harness of post-industrial society, the technocratic mind view’8.

The artistic concept of Nechvatal arose in the 1980s, and already in the
1990s ittook shape into atheoretical concept. Itwas the time of the
appearance of the latest technologies, which were not so widespread
in Ukraine. Analyzing the use of virtual and augmented reality in the works
of Ukrainian artists of the last three decades, T. Myronova, for obvious
reasons, pays more attention to modern art projects. The author writes that
"The world of art in the online space has become extremely interesting,
diverse and no less active than ’offline’ over the last thirty years’*®. And
if earlier artists even tried to resist this, encouraging viewers to ’take their
eyes off’ the screens of gadgets, the current situation has shown how
necessary the possibilities of digital technologies are becoming for public
communication in this unpredictable time, in particular inthe cultural
sphere.” Serhiy Shaulis, Petro Gronskyi, Mykola Malyshko, Mykyta Kadan,
Artem Volokitin are mentioned among the modern Ukrainian artists who are
actively working in the new technology.

To complete the review of the Nechvatal’s conception with the idea
of experience, which, according tothe theorist and practitioner, isan
indispensable characteristic of virtual reality, since VR involves immersion.
A fundamental change in aesthetic perception, generated by immersion,
a perception that isrelated tothe ideal of complete immersion in virtual
space, determines certain shifts in ontology, which are related to a better
understanding of man’ — writes the theoretician and artist®. We note that
experience is an important cultural concept, because culture is considered
as the experience of generations (e.g., P. Herchanivska), in addition, the
concept of acquiring cultural experience through the cultural understanding
of the production and consumption of a cultural product (the concept
of Cultural Studies) is currently developing. ’Cultural experiences are
opportunities for leisure, entertainment, learning and sharing experiences

4 Nechvatal J. Theoretical Statement Concerning Computer-Robotic Paintings
[Electronic ~ resource].  Documenta  VIII  catalogue.  1987. URL: https:/
josephnechvatal.wordpress.com/2014/01/24/documenta-viii-text-1987-by-joseph-nechvatal/.

49 Mironova, T. V. (2021) Virtual and augmented reality in the works of Ukrainian
artists. Art and design. 2(14). P. 141.

50 Nechvatal J. Immersive ideals / critical distances : study of the affinity between
artistic ideologies in virtual Reality and previous immersive idioms [Electronic resource].
Berlin: LAP Lambert Academic Publishing AG & Co KG. 2010. URL: https://
philpapers.org/rec/NECII.
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with others. Museums, theaters, exhibitions, concerts, cinema — all this
unites people’ ¢

The next stage of the spread of virtualization in the field of culture was
the reaction of cultural institutions (museums and galleries), since there was
aneed topresent the latest creative works of artists. Therefore, the
representatives of these traditional institutions also had to understand and
master new technologies. Virtualization of museums and galleries was
carried out in two stages: creation of virtual copies of artifacts (for example,
creation of 3D objects) and direct virtualization of the space of the cultural
and artistic institution.

Cultural expert V. Volynets, while considering the new content and
potential of museums, draws two important opinions regarding the role of art
in digital form and the polysemantic phenomenon of modern museums. The
researcher claims that art in the virtual space acquires not only the value
of the exhibition, but also turns into an interactive segment. ’These
perspectives are marked by an important shift in museum work — a shift to a
deeper understanding of the artworks’ place invirtual space and the
achievement of the goal of promoting social contact with the audience’®2,
The second important component is the essence of museum work in the
context of digitalization of society, therefore the author emphasizes that the
museum ’is a powerful cultural resource in the digital environment’®3,

While considering the history of museum and gallery work and the
research of cultural scientists, we can notice the influence of various factors
on the development of museums and galleries, however, the virtualization
of these institutions becomes a powerful toolkit that helps the presentation
of the latest works of artists who are searching for answers to the most
pressing questions of today.

Virtualization has an additional positive effect for museum and gallery
activities, because the presentation of exhibits and space to the general
public becomes an effective way of attraction and further visit of the
institution. In 2004, Italian scientists conducted a study, the result of which
was the statement that the behavior of virtual visitors was identified
as similar to the behavior of real visitors in a real museum environment.>*
It is worth mentioning that since then virtualization has become even more

51 Why does the country need culture? [Electronic resource]. URL: https:/
artefact.live/navishcho-kraini-potribna-kultura/.

52 Volynets V. (2020). The new content and potential of the virtual museum. Digital
platform: information technologies in the socio-cultural sphere, 3(2), P. 128.

%3 1bid.

5 Chittaro, L., & leronutti, L. (2004). A visual tool for tracing users’ behavior in
Virtual Environments. Proceedings of the Working Conference on Advanced Visual
Interfaces - AVI ’04. doi: 10.1145/989863.989868
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qualitative and detailed, which makes it possible to create a cultural
experience that is as close to reality as possible. For example, the online tour
presented in 2019, before the celebration of the centenary of the Bohdan and
Varvara Khanenki National Museum of Art, allows you to view the
expositions and interior of the museum on the first and second floors in high
quality.

Studying the possibilities and methods of acquiring cultural experience
becomes atool for learning about the modern socio-cultural situation. T.
Myronova writes *The technological possibilities of combining artistic
creativity and the potential of digital technologies in modern art create
an intellectual environment of its existence’®. Therefore, if artists and
cultural and artistic institutions have been boldly using new technological
opportunities for some time, then in the art market sphere they began to gain
a foothold only as a result of the spread of the global pandemic in 2020.
’Today, when the whole world is disconnected due to the pandemic, digital
technologies create the opportunity to feel free, to overcome borders, to be
at any artistic event, even in the most remote corners of the world’ %6,

Authoritative art market expert Claire McAndrew notes that ’the growth
of online sales has become one of the most important developments in the
art market inthe last two years’>. The growth dynamics of online sales
remains positive: 2021 — 13.3 billion dollars, 2020 — 12.4 billion dollars, and
in "the year before covid’ 2019 — 6 billion dollars. We note that the doubling
of the indicator in 2020 took place on the background of a significant
reduction inthe volume of sales onthe global art market. The expert
explains these changes as the following: *Traditional galleries and auction
companies have expanded their involvement in digital sales and marketing,
and collectors have begun to use e-commerce in a more massive approach.
Art fair online viewing rooms (OVRs) and various third-party platforms
have also expanded the range of digital opportunities for selling in the art
market’®,

In the concept of the above-mentioned artist and theoretician Nechvatal,
an important opinion isindicated: ’The potential impact of computer
technology as an integrator of art and science iswell known. Yet if we
contrast the computer’s compulsion for order with the primal retentions
in the social unconscious, a dreamier, more subjective use of the computer

%5 Mironova, T. V. (2021) Virtual and augmented reality in the works of Ukrainian
artists. Art and design. 2(14). P. 143.

% 1bid

57 Dr. Clare McAndrew. The Art Market 2022 [Electronic resource]. An Art Basel &
UBS Report. 2022. URL.: https://www.artbasel.com/about/initiatives/the-art-market.
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revolution becomes obviously needed’ 5°. This computer revolution, which
was later embodied in the phenomenon of virtualization, plays a significant
role both inthe development and creation of modern cultural space.
Virtuality is currently being actively introduced into the sphere of modern
artistic and aesthetic culture, and the concept of ‘’virtual reality’
is increasingly used in artistic practices, in particular in psychological-
aesthetic, technical-aesthetic and aesthetic areas®. Thus, within the
psychological-aesthetic direction, researchers based onthe theoretical
provisions of virtual psychology study the processes of perception of works
of art created with the help of computer programs, the emotional states and
feelings of viewers when immersed in hyper-technicality, etc. The technical
and aesthetic direction involves the creation of certain effects and special
effects of aesthetic content. To be more precise, the program appears as a
virtual player or a virtual gallery. Within the aesthetic direction, the work
itself, created with the help of virtual reality technologies, is studied. For
example, we can talk about pictures created in the graphic editor Adobe
Photoshop or other graphic editorss?.

’Now the visual is moving along completely different trajectories, and
although its essence has remained the same, the density, coverage and
relevance of visual culture have changed’®2.

3. A new method of acquiring cultural experience

It isworth recognizing that the influence of the phenomenon
of virtualization on the development of the art market contributes to the
production of a completely different, separate from the traditional, cultural
and artistic experience of modern people. By reaching new artificial worlds,
a person transforms the valuable content of his consciousness. His/Her
world-view creates a new aesthetic reality. In this sense, the trends in the
development of the modern art market in the conditions of virtualization
of reality are associated with the following two aspects: 1) the emergence
of works of art that can technically exist only invirtual reality; 2)
transferring *ordinary’ works of art into virtual reality.

% Nechvatal J. Theoretical Statement Concerning Computer-Robotic Paintings
[Electronic  resource]. Documenta  VIII  catalogue. 1987. URL: https://
josephnechvatal.wordpress.com/2014/01/24/documenta-viii-text-1987-by-joseph-
nechvatal/.

80 V.M. Ryvlina Mediatization of art: communication aspects: diss. Ph.D. of social
communication sciences: 27.00.01. Dnipro National University named after Oles Honchar.
Dnipro, 2021. P. 45.

&1 1bid, p. 47.

62 Boylen L. Visual culture. Translated by Hanna Leliv. Kyiv : ‘ArtHuss’. 2021.
P. 107.
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It is worth noting that the catalyst for the introduction of virtualization
to the modern art market was the COVID-19 pandemic, due to which, in
2020, it became physically impossible to hold any specialized cultural and
artistic events and activities. It also affected such an influential subject of the
contemporary art market as international art fairs.

According tothe information from the influential international
newspaper *The Art Newspaper’, at least 254 such events were planned to be
held in 2020 in different countries worldwide. However, one by one, the
organizers cancelled all the spring art fairs of 2020 — Art Basel Hong Kong,
Miart in Milan, Frieze in New York, Kyiv Art Fair and others. It seemed that
the coronavirus pandemic forced to limit socio-cultural communication
between the world art community and the general audience to a minimum
and also stopped the transmission of ideas, thoughts, emotions — everything
that gives art the oxygen it needs to push for development. To prevent this,
a forced step was the transfer of art fairs to online mode using digital tools,
which made it possible toopen virtual exhibitions and allowed all
participants of the art market to join the works of art.

For the first time in self-isolation conditions, the largest international art
fair of contemporary art, Art Basel 2020, held an online event for the public.
As you know, for many galleries in the world, Art Basel, founded in 1970,
is the most prestigious in terms of selling works of art. The most significant
players of the art market gather here: the leading galleries and the most
influential collectors, for whom Art Basel is like the New York Stock
Exchange: it is here that the prices of the prominent artists are set. The price
of a conditional Andy Warhol at Art Basel is a reference point, such as a
stock exchange rate, adjusted for which everyone makes decisions.
Currently, the Art Basel art fair — the flagship event of the art market, ’the
place where tradition and the avant-garde meet’ — plays the most visible
cultural role because it is here that the valuable component of modern art
is formed thanks to the interaction between the main participants of the art
market, leading trends are determined its development®®.

Without tying it in any way to its usual schedule, this landmark event
in the cultural and artistic sense was held from September 23 to 26, 2020,
onthe Online Viewing Rooms platform. Art Basel 2020 included
presentations by 235 galleries and more than 2,000 works, attracting more
than 250,000 visitors worldwide. The online platform has enabled galleries
to meet and interact with new collectors and reconnect with existing clients.

83 Rusakov S.S. Art fairs in the context of the modern stage of the development of the
art market. Cultural thought. 2021. No. 19. P. 155-164.
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The art fair program also included a live broadcast of more than 100 talks
and various digital events organized by the galleries®.

In the Art Basel 2020 Online Viewing Rooms, created by the founders
of Art Basel 2020, it was possible to filter through all galleries and curatorial
projects, as well as select works of art by type (painting, sculpture, video),
artist name, gallery name, year of ’release’ and expected value. All photos
of the works, their full description and provenance are posted here. It was
also often offered to take part ina curatorial tour, to get advice on the
exhibits that interested them, orto see how the work would look in the
interior. Generally, an individual approach and full disclosure of information
about each work and author.

At the same time, it should be noted that the virtual exhibition space
of the viewing rooms looks quite simple — the visitor chooses the gallery
he intends to see and finds himself in a virtual room’ with a white wall and
a bench, which, most likely, was placed to understand the scale of the work.
Then you can simply ’flip> the works, which often turn out to be too small
to consider without magnification, but the first impression, of course,
is spoiled. The need to press ’plus’ and wait for the picture to come closer,
for example, loses its charm in the work of Wolfgang Tillmans from the
Paris gallery Chantal Crousel. By the way, all the information about the
work and its price is indicated on the right. But to change the gallery, you
must first leave the room and re-enter another gallery. Not everyone has the
patience to see all the galleries in this mode.

However, on the very first day of Art Basel 2020 in the online format,
when the viewing rooms opened, the site ’hanged’ from a large number
of people wanting to see the new format. In a way, it resembled the queues
and the stuffing, just like at a real art fair. In addition, the online format
of Art Basel 2020 had certain technical shortcomings. Yes, in the virtual
format, it was impossible to understand that Ai Weiwei’s colossal work
’Illumination” was made of Lego, even if you zoomed inon it. Stalkers
could find out about this in the description or see more detailed photos in the
newsletter from the gallery. The sculptures of the art fair were presented
in elementary photos, on which there was not even a ’bench’ to compare
their sizes. Undoubtedly, the mentioned shortcomings need significant
improvement.

In this regard, Markus Vickers notes: *The peculiarity of the virtual
exhibition isthat the viewer (aka the user) visits iton his computer,
communicates with other participants of the art event one-on-one, personally
establishes personal relationships with them, immerses into a new reality,

6 ART BASEL. HISTORY [Electronic resource] — Resource access mode:
https://d2u3kfwd92fzu7.cloudfront.net/asset/factfigures/Art_Basel |_History | 2021.pdf.
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which he himself recreates in his own consciousness. The issue of perception
of art objects in the virtual environment remains debatable’®,

In general, the idea of creating the world’s first virtual art gallery
appeared back in 2011 with the German curator Manuel Rossner. He was
inspired by the Belgian Museum of Modern Art, which existed on the
seashore for exactly one night, and was destroyed by the first surf in the
morning. The peculiarity of the CERMA digital gallery founded by M.
Rossner was that pixel spaces were presented instead of the usual halls,
where visitors could view art objects in 3D format®®.

In an interview for the online publication about the trends of modern
visual culture *Bird In Flight’, Manuel Rossner talked about the sources
of inspiration from the real world and the specifics of holding exhibitions
on the Internet: "We sent an invitation tothe event through Facebook.
Instead of coming to the gallery at the appointed time, viewers went online
and joined the video chat. They watched the exhibition while sitting at home
and chatted and got to know each other in the chat — it somehow resembled
a party of students from different countries. There was also a DJ playing
atmospheric music in the chat room. Even people who are not related to art
can perceive virtual exhibitions as part of their everyday online life — for
example, computer games’®’.

It can be assumed that due to the significant interest in experimenting
with virtual reality in the artistic sphere, such important features of a modern
art fair aseventfulness, spectacularity and festive nature are beginning
to lose their significance®. Yes, many collectors really go to study, look and
buy, succumbing to the urge, they also go for parties, champagne, and the
atmosphere of the holiday. They goto make new acquaintances or to
maintain existing contacts, to communicate. In addition to the fair itself and
parties, they visit museums, and galleries, visit private collectors and see
their collections. All this gives fairs aunique charm. However, in the
conditions of online holding of international art fairs, collectors, journalists,
critics, and spectators, locked in self-isolation, look at works against the

& Vickers M. Marketing and Buying Fine Art Online [Electronic resource]. URL:
https://archive.org/details/ marketingbuyingfOOvick.

8 Garienchick Anya. Access to the Net: how a virtual gallery works. [Electronic
resource].  URL:  https://birdinflight.com/en/plitka/access-to-net-how-virtual-gallery-
works.html

Ibid
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background of a white wall and a bench, the event of online sales no longer
causes triumph®,

The question arises: does the modern viewer not lose important and
necessary aesthetic emotions due to the gradual transfer of art fairs to the
online format? After all, bytheir very nature, virtual forms
of communication do not provide for the possibility of initial ’personal’
contact with a work of art. Obviously, even a very high-quality reproduction
or 3D model cannot convey the artistic specificity of the work. After the
’technical reproducibility’ analyzed by V. Benjamin, virtualization became
the next step toward destroying the ’aura’ of the work of art’. In other
words, the argument about the artistic value ofa work isno longer
considered decisive for an investment collection. Instead, the issues
of authenticity of this or that work of art, presented at the art fair in an online
format, are brought up to date.

It would seem those modern technologies and the knowledge of art
critics make it possible to attribute the work quite accurately. As a result, the
painting is attributed, for example, to the work of the young Michelangelo,
orit is doubted that itwas painted by Leonardo himself. However, the
categories of authenticity and originality of art become the subject
of cultural reflections. Throughout history, these concepts have been
interpreted in different ways. After the nameless artists of the Middle Ages,
who were considered instruments in the hands of God, there appeared the
bright masters of the anthropocentric Renaissance, and later the romantics,
who believed intalent and beauty. However, inthe 20th century, the
question of the very limits of the artist became relevant, and therefore, the
former principles of authenticity already began to lose their original
meaning. The method of postmodernism is copies and pastiche, originality
turns into a dynamic category, and literally, anything can be art. In the world
of reproductions and digital images, the concept of the original becomes
ephemeral.

Separately, itis worth focusing attention on artistic innovations and
experiments that constitute digital art, which can only exist in the virtual
space of the art fair. VR art is currently represented by static digital images
(photos, paintings, sculptures); temporary media (slides, audio, films,
videos); interactive digital installations; MR / AR / VR / XR; game art;
generative art; network, or web art, etc. Digital art appears as a new level
of human capabilities, which, completely separating from the surrounding

8 A. Blanar Art Basel online [Electronic resource]. URL: https://theblueprint.ru/
culture/art/art-basel-hong-kong.

0 Benjamin V. A work of art in the age of its technical reproducibility. selected Lviv :
Litopys, 2002. P. 77-78.
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reality, provides an opportunity to construct new artificial worlds that are
limited only by the creator’s imagination (for example, the work of the most
famous street artist Banksy). Among the new things in digital art are
an emphasis on interactivity, technologization of man and humanization
of technology, and philosophical analysis of virtual reality and its
multisensory essence. AsY. Tkach rightly points out, ’the achievements
of digital art contribute to the formation of future trajectories of techno-
artistic hybridization, which turns into an important principle of modern art,
which seeks to master and use the potential of the latest technologies’™*.

Artists of hybrid art combine the latest scientific achievements
(in particular, in physics, biology and robotics) and ultra-new technologies
in their own works, which sometimes makes it difficult to distinguish
an artistic project from scientific and technical research. The viewer can feel
and understand the works of hybrid art that are addressed emotions, thus
acquiring aesthetic values. We are talking about a wide range of different
installations and works (’The Riddle of Life’ and *Microvenus’ by J. Davis,
the project ’Being’ by E. Katz). The understanding of techno-art hybrids
takes place in the discourse of various variations of post-classical aesthetics:
algorithmic (works of art and the creative process are considered with the
use of computer technologies, methods of cybernetics and applied
mathematics) and fractal (based onthe visual ’potential of limitless
construction in an endless process’)’.

By the way, in May 2022, the centre of modern art M17 (Kyiv) and the
V-Art platform (Kharkiv) initiated the first European digital art fair — the
European Digital Art Fair, which took place ina hybrid format.
Contemporary digital art was presented simultaneously by artists from 43
European countries. The simultaneous use of virtual and physical spaces
enabled a versatile experience of the perception of digital art, which
is essentially the embodiment of the polymodality of modern reality.

So, today, avirtual art fair isa resource that exhibits a collection
of objects, works, materials, etc., in an equitable space located exclusively
on the Internet. Such were Art Basel 2020, Kyiv Art Fair 2020, European
Digital Art Fair and many others. Thanks to the Internet, works of digital art
are available to every network user. The interactivity property of digital
works turns them into open structures and allows each consumer to become
a co-author.

Y. V. Trach Digital technologies in the culture of modern society: trends and
prospects: autoref. thesis for obtaining sciences. degree of doctor of cultural studies. Spec.
26.00.01 ‘Theory and history of culture’; Ministry of Education and Science of Ukraine.
KNUKIM. Kyiv, 2021. P. 12.
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Thus, the virtualization of modern art fairs is a combination of high-tech
capabilities of the Internet, artificial intelligence, and neural networks —
on the one hand and works of modern art exhibited at art fairs — on the other.
To date, this practice has been successfully mastered by the world’s largest
art fairs, allowing virtual visitors to immerse themselves in the boundless art
world as much as possible.

However, after the coronavirus break, the Art Basel art fair was again
held in Basel, Switzerland, in 2021 and 2022. For the second year in a row,
the fair featured the works of more than 4,000 artists from different
countries. 289 contemporary art galleries from 40 countries took part in
Art Basel 2022 — 17 more galleries than in 2021. Of these, 19 galleries from
Western and Eastern Europe, the USA, Latin America and Africa
participated for the first time.

The general public could not only see current art objects but also take
part in the new ’hybrid’ format of the fair. Art Basel in 2021-2022 was held
intwo formats: classic and digital. Thanks to online presentations,
broadcasts on social networks and virtual tours, the viewer could join the
beauty from anywhere on the globe.

As the director of Art Basel, Mark Spiegler, noted: ’It isimportant
to hold our exhibition again in a classic format, while also drawing on the
digital innovations of the past year, to attract as many viewers as possible
from all over the world’ [14]. Art Basel also introduces new models and
approaches to participation. For example, shared and virtual stands, enabling
participants who cannot be physically present in Basel to present their own
small exhibition. Galleries selling digital works inthe NFT (non-fungible
token) crypto-art format are also actively represented. According to Artnet,
on the day of the opening, the work of the artist Olive Allen inthe NFT
format ’Post-death or The Null Address’ / *Post-death or The Null Address’
was sold for eight cryptocurrency units of ethereum, equal to 25 thousand
euros’.

Digital technologies are forcing gallerists to argue about what the world
of art fairs will look like tomorrow. In Basel, they try to combine the present
and the future, but after the pandemic, there are more and more supporters
of total immersion in the virtual art world. From the report of the Swiss
financial holding UBS Group and Art Basel, it follows that among the
visitors, there has been a significant increase in young people. It is millennial
collectors who are becoming the primary buyers of works of art via the
Internet and are ready to spend more considerable sums on them than the
older generation.

" ART BASEL. HISTORY [Electronic  resource]. URL: https:/
d2u3kfwd92fzu7.cloudfront.net/asset/factfigures/Art_Basel_|_History | 2021.pdf.
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On the sidelines of Art Basel 2022, it was said that both collectors and
gallerists do not feel as if they are in transit time when everything around
them is changing rapidly. *"How to catch a wave and ride it into the future?’ —
this was probably the central question of participants and visitors.

CONCLUSIONS

Thus, art fairs, asan embodiment of modern socio-cultural commu-
nication under the influence of virtualization of reality, acquire features
of interactivity and personalized character, while preserving such defining
features as eventfulness, spectacle and lively character. The top trend in the
development of modern art fairs can be called mutual cooperation and the
coexistence of two functioning formats: along with the actual art space, they
form avirtual space that immerses the recipients inthe reality of the
expositions based on the principle of immersion. Atthe same time, the
transformation of the modern art market with the help of Internet
technologies can lead to revolutionary changes in the understanding and
perception of works of art. Virtualization changes the landscape not only
of the modern art fair as an influential subject of the art market but also
of the entire art world. New opportunities for interaction between all
participants of the art market make the unique communication space
between them more open and transparent, which leads to increased interest
from a wide range of people who want to join the art world.

SUMMARY

The tendency of holding art fairs in the context of virtualization and
prospects for the development of the modern art market is analyzed in the
article. Itis shown that the pandemic challenges in 2020-2021 contributed
to the integration of online technologies in the organization and holding
of art exhibitions, the presentation of creative works, communication
between artists, gallerists and collectors, the purchase and sale of art works,
etc. The given data testifies that the transition of art market participants
to the possibilities of virtualization and digitalization took place extremely
slowly and reluctantly. The authors believe that only due to the impossibility
of conducting live events due to the spread of the COVID-19 pandemic, this
trend has finally found its effective embodiment in the cultural and artistic
sphere. The article considers art exhibitions as the main events of the art
market, which form aunique communicative environment. Providing
an opportunity to exchange the ideas, present art projects, and attract a wide
range of theorists and practitioners, art fairs are turning into one of the
leading public formats for the actualization of works ofart. The
virtualization of art fairs develops this potential, effectively realizing its

206



prospect in the conditions of digital transformation of the cultural sphere.
The authors use cultural and axiological approaches, aswell as the
phenomenological method. The published materials can become
a theoretical basis for the training of students inthe fields of “Cultural
Studies”, “Art Studies”, "Management of Socio-Cultural Activities”, etc.
The generalization and conclusions of the authors will contribute to the
understanding of the prospects for the introduction of the latest technologies
in the modern cultural and artistic sphere, where one of the leading roles
is occupied by the art market.
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TBOPYICTb YKPAiHC.I_)KI/IX XYIAOXHUKIB-EMITPAHTIB
Y ®PAHIII B 20-30-1 POKH XX CT.

Hyropka O. II.

BCTYII

CTaHOBNCHHS 1 PO3BHTOK YKPaiHCHKOTO JKHMBOIHUCY, SIK CKJIAQJHUKA
BITYM3HIHOI KYJIBTYPH, BiIOYyBaJOCh y MEXKaxX PI3HUX XYAOXKHIX MapajurM,
MPOSIBJISIFOYU Y CBOEMY IMOCTYII K HAIIOHAJBHI, TaK 1 CBITOBI MHCTEIbKI
TeHJeHLI]. SIKIII0 BUOKPEMUTH XapaKTepHi 03HAKH YKPaTHCHKOTO YKHBOIIUCY
moyaTKy XX CTOJNITTS, TO MOXKEMO MPOCHIIKYBAaTH BiSHHS 1 KIACHIHUX
CTHIIIB, 1 CTaHOBJGHHSA HampsMiB MojepHisMy. ILle cBoro poxy
penpe3eHTallisi IIMPOKOTO CIEKTpa XYAOXKHIX IPAaKTHK, YHAOYHEHHX Y
OaraToBUMIpHil Mozaeni yKpaiHCBKOTo XuBOMUCY. CTHIB TOTO YH 1HIIOTO
MUTIS BHU3HAYa€ TepeayciM HOro CBITOTNIAAHI Ta IIHHICHI OpiE€HTHpH,
3YMOBIICHI KyJIBTYPOIO OYTTS Ta TBOPUYOCTi. A KPUTEPIEM 3pLIOCTiI KOKHOTO
XYAOXHHKA € Oe33amepevyHa BUPA3HICTh 3HAUEHHS HOTo HAaI[lOHAJILHOTO Ta
CBITOBOTO JOPOOKY, IO MOJISITa€ HacaMIepel y MPe3eHTAllil HalllOHAJIbHOT
KyJbTYpPHOI TpamuIlil, 3HAaYHOTO MOTEHINady HAI[IOHAJILHOI MEHTaJIbHOCTI,
MIEPMaHEHTHOTO CTBOPEHHS OPHUTIHAIBHUX KYJIBTYPHHUX IIHHOCTEH.

TBopuicTh YKpaiHCBKHUX XYMOKHHUKIB 3aBXIU IIKaBUIa 1HO3EMHI
IHCTHTYIIi, IIOI[IHOBYBAYiB KUBOIHCY Ta KOJEKIIIOHEpiB. YKpaiHCHKI MHUTII
13 BIIEBHEHICTIO BUXOIMIIM HA MDKHAPOIHY apTCIIEHY caMe 3aBJISKH SICKPaBO
BUPA)XEHOMY TOIIYKY CTHIBOBHX PIIICHb 1 BIJIIOBi/IEH y CBOIX ITOJIOTHAX Ha
Ba)XJIMBI NHTaHHSA 1 BUKIMKMA dacy. TemH, 3 SKMMH BOHM HaiuacTimie
MIPAIfOBAJIM, — II€ CBITOBLAYYTTS, CIIJIKYBAaHHA 3 TIPHUPOJAOIO, JDKeperna
€Heprii, BIYHI )KUTTEBI MUTAHHS, CTPAXW Ta JpKEpera pajgocTi i cMyTKy. Bee
[Ie MPE3eHTYBAIOCS YKPATHCHKAMHU XyJOKHUKAMH y HaWpi3HOMaHITHIIIHUX
¢dopmax: IyXOBHHUX, NOTEIHHX, JIPUYHMAX, TPAHAIO3HUX, CKIAQAHAX YU
MiHiMamicTHUHUX. CHOTJSIIaHHA —XHIX TIOJIOTEH 3aBXKIU  CIIOHYKAJIO
IIAaHYBAJBHUKIB 7O 3aTPUMYyBaHHS TOTJISAY 1 3aCTaBISIO iXHIM po3yMm
MpaIoBaTH. 3aKOHOMIPHO, IO 3 JaBHIX YaciB YKpPAiHCHKUX XyIOKHHUKIiB
MpUBa0IIIOBATIM apTCLEHH pPi3HMUX KpaiH cBiTy. OcobmmBe Mmicue y ixHIX
BrojoOaHHax mocimaB [lapmk. [ me wminkom 3po3yMino, mo3ask
3arajJbHOBIZIOMOIO (POPMYJIOIO Y CBITI 3aBXau Oyna te3a: «[lapik — crommis
MHCTENTBY». BuTokM miei Muctenpkoi excrnaHcii, sik BBaxae lnpko Bopmak,
BIZIOMHMI CBOIMM yKpaiHO3HABUMMH NpansMH, OepyThb CBili IOYATOK e B
nepiog  guHactii  KamerinriB  (aumHacTii  (paHIy3pKMX — KOpOJIIB,
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HpecTaBHUKHM kol npasuiu 3 987 no 1328)!. Crornsaparoun Basuniky CeH-
Hewni i Cen-1lanens, Hotp Jam xe Ilapi, po3ymiemo, mo Bxe Toxi [Tapuspka
MHCTelbKa IIKOJa HOCAIIa CBOrO HaWBHUIIOTO PIiBHS, IIO IiATBEPIKYETHCS
pobotamm pi3pOIApiB, XyNOXHUKIB Ta MiHiaTiopucTiB. Came y Ilapmxki
XVII cr. 6a9nMo pO3KBIT KIIACHYHOTO MHCTENTBA 3 HOTO IMOMIIE3HICTIO Ta
ypouncrtictio. Y XVIII cromitri #ioMy Ha 3MiHy TpPHUXOAWTH POMAaHTH3M,
peanisMm, imnpecionism. Ilep Jlecko, ®@imibep ne JIvopm, Jle bpron, BatTro,
Hasin, Kypbe, Penyap, Maricc, [lera, YTpinso, Mopic, [leHi, Jle bpron — e
Ti BEIMYHI IMEHA, SIKi Ha3aBXKJ¥ BBIAIIUIA B ICTOPIO CBITOBOI'O MHUCTCIITBA.
[Tapuspka MHUCTeIbKa ILIKOJNA IHMKTYE CBOI 3aKOHHM BChboMy cBitTy. COTHI
TUCSY JIIOJIeH IOPIYHO 13 3aMUIIyBaHHSM CIOTJISIAIOTh BUTBOPH MUCTELTBA
B [lapwxki: [lamarny rocrturii, Jlysp, JlrokcemOyp3pkuii manar,, Bepcansb,
TpiymdansHy apky. [lapm3pka MucTeIbKa IIKOJNAa acHMiTIOBajia 0aratbox
3aKOPJOHHUX XYJ0KHHKIB, TOMY 1 He IUBHO, 110 [lapmk Tak MaHUB 10 cebe
1 TATAHOBHTHX YKpaiHCHKHMX MUTIIB. He BCi BOHHM JIHILE 3a MOKIMKOM CepLs
3anumain baTKiBIIMHY i BUpYIIaNu Ha 4yxuHY. [IpoTe BCiX TalaHOBUTHX
MHUTIIB II€ BEIMYHE MICTO OTOpTAN0 CBOIMH o0OiliMaMmu, JaBalo CHIH 1
HATXHCHHSL.

1. JochaigxeHHs TBOpUYOCTi ykpaiHcbkuX MUTHIB y ITapmaxi

3a pOKM HE3aJNeKHOCTI OyJM CTBOPEHI CHpHUSTIMBI yMOBH IS
JOCII/DKeHHSI  ISUIHOCTI  YKpalHCBKUX ~ MMWTIIB, 10 IIOB’s3aHO i3
MTO’KBABJICHHSAM KOHTAKTIB i3 MPEICTABHUKAMHU YKPaiHCHKOI MIacIOpH, IO
3aliMaJIMCsl BUBUCHHIM TBOPYOTO TOPOOKY MHTIIB, BUXIALIB i3 Ykpainu. Llle
Ha movatky 90-X pokiB y pe3yibraTi peaiizamii mporpamu «IloBepHyTi
iMeHa» OyII0 MPOBEACHO IITy HU3KY HAYKOBUX, IPAaKTUYHO-OpTraHi3aliiHIX,
MIOUTYKOBHUX, MIPOCBITHIX 3aX0/IiB, CIPSIMOBAaHUX HA BUBYCHHS, TIOBEPHEHHS B
VYkpaiHy cHagIIMHU BUAATHUX MiSA9iB KyTbTYpH 1 Haykd. B KOHTEKCTi mi€i
nporpamu Buiinuia kHura O. ®epopyka «Bacuinp Xmenok», MpoBeneHO
LTy HA3KY HAayKOBO-TIPAaKTHYHUX KoH(pepeHmid, cepen Hux — «Mmuxaiiino
Amnzpieko-Heunraiino i eBporeiicbke MHCTEITBO», 3aXHUIIEHO LiTy HHU3KY
JUCEPTAIiHHUX JOCIiKEeHb SIK MUCTEI[TBO3HABIISIMHU, TaK 1 iICTOPUKaMHU.

3aciyroBye TakoX Ha yBary Iiijla HU3Ka MyOmiKamiid y BITYM3HSHUX
gacommcax, SKi Ha mo4atky 90-mxX CTaaM BIAKPUTTSIM U1 YKPaiHCHKOI
KyJbTYpPH IMEH, Y€ BiIOMHUX B €BPOMEHUCHKHX Ta CBITOBUX MHUCTEIBKHX
komax. Cepen Hux — Omnekca ['pumienko, mnpo sKoro nucamu
muctentBo3Haemi B. Cycak, B. A6minos, 1. [Tapxomenko; Bacuimbs Xmenok,
TBOpUICTh sikoro pociuimkyBamn O. ®Penopyk, A. Ckodenko; Codis
3apunbka — 3-mig nepa A. Ckodenko ta B. ITonosnua; Codist JleBuupka
B JI0CIiJKEeHHAX Toro  B. ITomosunya.

! Bopmax 1. TTapwxk — oBimat. Vipaina. [lapwk. Y. 6. C. 462.
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SIKII0 TOBOPHUTH TPO OUIBII CydacHi MOCTIDKEHHS, TO Ha 3HAYHY YyBary
3acayroBye MoHorpadis B. Cycak «VYkpainceki wmwucrtii Ilapmka
1900-1939 pp.», sxa mobaumma cBit y 2010 pomi. Ile kommiekcHe
JOCIIKEHHSI TBOPYOCTI BEJIMKOI KiJIBKOCTI YKpaiHChKUX MHTIIB y Ilaprki
CTaJI0 B MPHUTOJi CYYacHHUM YKPaiHCBKHM MHTIIIM, SKi e ITyKaroTb CBIil
aBTOpCchKHH cTwib. I, sk BBaxkae C. IloanmeBCHKHMM, po3MAITTsA MaTepianry
JI03BOJISIE JISTAIbHO BHBYHMTH HAINpAILIOBaHHS MUTLIB 4aciB aBaHrapay, siKi
BKJIFOYAIOTh LIJMH CHEKTP: Bif QyTypuCTHYHUX 100YI0B O. ApXHMIEHKO 10
peHecancHoro xkwuBonucy M. ['mymienko. PoOOTH IUX MHTIIB € HE JIHMIIC
MUCTEIITBO3HABYHUM JUKEPETIOM, BOHH MOXXYTh TaKOX CIYI'yBaTH HAOUYHHMH
B3IpPUAMYU BUBYEHHS KOJILOPY Ta (hopmu?,

Croromni B YKpaiHi BHOaHO BEJIMYE3HUIl MacHB JITEpPaTypH, SKUM
moBepTae 3a0yTi CBOTO Yacy iMeHa yKpailHCHKHX MHTIIB y JIOHO MHCTEIBKOT
ckapOHuIi Hamoi aepkaBu. HesanexxHa YkpalHChka JIepxaBa 30J0THMH
JiTepaMH BIIUCYE Ii iMEHA B JITOMHC BJIACHOTO JAYXOBHOTO BiIPOIKEHHS.
Cnmig 3ayBakWTH, IO YW HE BIEpIIE TNPHUBIAKPHIA CTOPIHKY KHHTH 3
IMEHaMM YKpaiHCBKHX MHTIIB, SIKi PENPE3CHTYBAIH YKpaiHChKE MUCTEITBO
y cBiti, H. AceeBa. ¥V cBoiit MoHOTpadii «YKpaiHChKO-(hpaHITy3bKi XYI0XKHI
3B’si3kn  20-30-x pokiB XX cCT.» MHUCTKHMHS TMOJA€ JHIIe (QparMeHT
nisbHOCTI «ITapu3bKoi rpynu yKpaiHCbKHMX XYJI0)KHUKIBY, sika 00’ €IHyBaia
3HAUHY KUIBKICTh YKpalHCBKMX  XYJO)KHHKIB-€MIrpaHTIB 3  pi3HHUMH
MOJITHYHHUMH TEPEKOHAHHIMH, XYAOKHIMH MOMVIAAAMH 1 KOHICII[ISIMH.
BinpanHo, 1o TBOpuHid AOpOOOK IMX TalaHOBUTHX JIIOJIEH TOcigae dijibHEe
MiCIIe B KYJIbTYPHOMY 1 JYXOBHOMY KHTTI YKpaiHH.

2. YKpaiHCBKi XyT0:KHHKH, IKi penpe3eHTyBaIH
ykpaincbke mucteuTso B Ilapuki

Cepen rpymu Tmapu3bKuX YKpaiHOiB MokHa BHOKpemMutun Codiro
JleBnupky. [lepeixapmu B Ilapmwk y 1905 pomi, 3 1907 poky BoHa Bke
IovyaJia BHCTABJIATH CBOI MONOTHA B [lapu3pKuX cajloHaX, IO CBITYUTH PO
TanaHt i 3auikasnedicts ¢paniysis®. Tlouatok ii TBopuocTi chisnajae i3
MTOSIBOIO MTAPH3BKOI ITPyNHU KyOicTiB, A0 SAKUX BOHA MPOTATOM 0araTboX pOKiB
Haylexajna 1 Opama y4yacTh y CHINBHHUX 3 HHUMH BHCTaBKaxX. BHHUKHEHHA
Ky0i3My MOB’SI3YIOTH i3 TpaHC(HOPMAII€I0 CYCIIBCTBA, KOJIH JIFOJCTBO OYJI0
mig BIUIMBOM TparidHux mofii Ilepmroi cBiToBOi BilfHM Ta PEBOIIOIIH.

2 Tlonneschkuit C. MucTenTso kpisb kuury: Bita Cycak. Ykpainchki mucti [apua.
1900-1939. Kuie : Pomosim, 2010. URL: http://obucn.org.ua/index.php?option=
com_content&view=article&id=1901:mistectvo-kriz-knigu-vita-susak-ukrainski-mitci-
parizha&catid=13:knigom.

% Buuuknonesis ykpainosuascta. CrosHukosa uactuna / pen. B. KyGilosuu ;
Haykose ToBapuctso im. T. IlleBuenka y JIsBoBi. JIbBiB, 1994. T. 4. C. 1265.
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AmnTTiiicekmii MucTenTBo3HaBenb EpHCT ['oMOpix BBakae, MO MOSBI HOTO
(GYTypUCTHIHOTO CTHIIIO MH 3000B’sA3aHi HacamIiepen came (GppaHIy3bKOMY
Mmaiictposi Ilomro CesaHHy, sSKuii BHepiie NPOIEMOHCTPYBaB CIIPOIICHHS
00’€KTiB 10 3BHYAHHHX TeoMeTpuyHHX Giryp. Y cBoiifi 3HaAMEHHTIH
Bignosini Ilikacco BiH BHCIOBHB TOpany «po3riisimaidl HaTypy SK Habip
npoctux ¢iryp». Iloxs Ce3aHH MaB Ha yBa3i, 0 BCE Y CBIiTi CITUPAETHCA Ha
6azy, ajne iforo Apy3si 3po3yMiId Horo cioa yuine OykBaibHO. OnepkaHuit
y pe3ysbTari pe3ysbsTar crojgobascs i camomy CeszanHy. Bin cTaB HaBMHCHO
CIOTBOPIOBATH MEPCIEKTUBY, 1100 BMICTUTH OlbIIe PI3HOMAHITHUX I'paHei
300paxxyBaHoro o6’exra. Jlyke I[iKaBOIO € iCTOpisl MOSBU HAa3BH HAIPSAMY.
Ilig yac omuiel 3 BucTaBOokK A. Marice, posrmsaatoun kaptuny JK. Bapka,
3MBOBAHO 3alUTaB, IO [I¢ 32 KyOMKH. 3 TOrO 4acy Has3Ba 3aKpimuiacs sk
HOBHI HaNpsIM y MaIspcTBi.

Bapto Bim3Haumtn, mo Codis JleBuipka 3a3Hana Oarato rocTpoi
KPUTHKH SIK TPEICTABHUIS HOBOTO HAa TOW Yac HamNpsIMy B MUCTEUTBI.
Bimomuit muctenrTBo3HaBenp B. IlomoBWY Mmi3HINIY TBOPYICTHP MHCTKHHI
BiTHOCHB /10 MOCTIMIIPECIOHIZMY">.

Codis JleBumpka OaraTo mpaIfoBasia i 9acTO BHCTaBJsLIa CBOI POOOTH,
0 B KIHICBOMY pe3yJbTaTi HAIC)KHO OYyJIO OIIIHEHO MHUCTCULKUMHU
KputukamMy. BoHa cama iHilifoBajla Ta 3 INpPHUEMHICTIO Opaja ydacTb y
CHUIbHUX BHUCTaBKax YyKpaiHCbKUX MHMTHIB y Ilapwki. MUCTKHMHS 4yn0BO
po3yMiNia, HACKUIBKM BaXKJIMBO TPE3CHTYBATH CBITOBI  YKpaiHChbKe
muctenTBo. Y 1920 pomi BETMKUMHU 3yCHIUBSIMH il BJAJIOCS MEPEKOHATH
KepiBHUKA OpraHi3alifHOro KoMiTeTy [[apH3pKoro calloHy Hpo BHAUICHHS
Micus Al yKpaiHChKUX MOJIOTEH, X04a POOOTH YKpaiHCHKHX XYJOXKHHUKIB
OyJH TIOIITKOJDKEHI i/ 9ac MePecuIKy 3 YKpalHy i He BIAMOBIIANA BUMOTaM
BHCTaBKOBHMX CTaHAapTiB®. BaIMBO, M0 yKpaiHKa, MalOUH yKE 3aCiyKeHe
BU3HAHHS CBOTO TAJIAHTY y (paHIly3bKili cToNmIi, TypOyBamacs mpo cBOIiX
CIIBBITYM3HUKIB 327151 OUIBIIOL MOy sIpu3amii YKpaiHChKOTO MHCTEITBA Y
CBITI.

Pesynbrarom tutigHOi mpari i HeaOumskoro tamaHty Codii JleBumbkoi
CTaJI0 BU3HAHHSI MHCTELHKOTO IOPOOKY XYIOXHHII IJ Yac YpOUHUCTOTO
Bif3HauYeHHS 11 foBijer0 — 20 pokiB TBOpuocTi. CBATKYBaHHS BiOYBasoCs B
onHii 13 Halkpammx ranepeit Ilapmxka «lanepei Aptyp Cambon», ne
YpOUHUCTO OyJa BiIKpUTa IOBiJIeliHA BUCTaBKa MAaHCTpUHI. Y CBOTi CBATKOBii
npomoBi Codist JleBuipKa po3oBiia Npo CBOE HEJErKe XHUTTS Ha YyXKHHI:

4 Kanapka Kanra. Kaptunm y cruni xy6ismy. URL: https://walldeco.ua/ua/kubizm-
kartiny.

5 Nanmxuncwkuit B. Vkpainceki mutii B Hapuxki. Homamxu 3 mucmeymsa. 1974.
Ne 13. C. 20.

8 IJIABO. OIL. 1. Crip. 1080. Apx. 6.
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«9UM TipIIe, 9UM TsDKYe Ha Aymi Oyio, THM SCHIIIE, Beceyime TBOPHUTH
XOTiIOCS» .

Teopuicte Co¢ii JleBumpkoi Mana BENIWYE3HHH pPE30HAHC cepen
(¢paHIy3pKNX MHCTENTBO3HaBHIB. BmacuHuk «lamepei Aptyp CambGon»
Maseniem mucaB Ipo ii mosoTHa: «/lyke HiXHa 1 TOHKa 10e3is BIIIMIACH Y
crnokiiHil TBopuocTi Codii JleBumpkoi». @paniys3skuii gacomuc «Dirapoy
3a rpydgeHb 1929 poky Tex TNpHUIUILE YBary TalaHTy MUCTKHHI,
BiJ[3HAYMBIIM, IO HAWKpal[UM JOKAa30M BHU3HAHHS XYyIOKHHIN Y CBITI
KPUTHUKH € npuadanHs PpaHIy3pKo0 JaepkaBoto B 1926 poui aus ranepei
Ke nie TTom Ta Myseto o JlrokcemOypr nonoten Codii JleBuipKkoic.

IapHi crocynku cknanucs y Cogii JIeBuIbKoi i3 ocepeikoM YKpaiHChKOT
emirpanii y ®pannii. Ykpaincekuii yaconuc «Tpuzy0O», sSkuil BUXOIMB Y
Mapmxi 3 1925 o 1940 pik, MOMICTUB CTATTIO, Ky IPUCBSITHB caMe IOB1JICIO
yKkpaiHcbkoi Mamsipku — 20 pokiB TBopuoi mpami. CrarTs HammcaHa 3
BEJIMKOI0 TEIUIOTOI0 1 IIOBarol /0 BEJIMKOTO TalaHTy M€l TBOpYOl
ocobwucTocTi. Y Hilf BiI3HAYCHO AYMICBHICTH 1 HDKHICTh HATYPH XYIOXKHHIIL.
Omekca I'pumenko, skuii OyB ONW3BKO 3HAWOMHI 3 MHCTKHUHEIO, IHCAB:
«Bci mo6uny ii 32 MUy Bauy, TOCTHHHICTE i J0OpoTy»®.

Bapro Big3HauMTH TaslaHT 1ii€i TBOPYOI OCOOMCTOCTI 1 B JiTepaTypHiii
ctepi. Bona nepekiana (paHily3pKor0 MOBOIO «Bedopu Ha XyTopi mo0Onmu3y
Nukanbkw»  Mwukomun  [oromst, 03q00uBIIKM  (OJIAHT  BJIACHUMHU
imocTpanismu. [likaBo, mo B TmepenMOBI BOHa 3a3Ha4yae yKpaiHChbKe
noxoaxeHHs: Mukonu I'orosns, 1110 BUKIMKAJIO IIKBAJ HE3aJ0BOJICHHS CEpell
POCIHCBKUX EMITPaHTIB.

Tsopuicte Cooii JIeBuibKOi € BATOMUM BHECKOM y MUCTELbKY KYJIbTYPY
VYkpainu. XyI0XKHUI JIMIIE pa3 BUCTABIsIa CBOI TBOpH y JIbBOBI, B3sBIIN
y9acTh y YEeTBEPTill BHCTABII Acomiallii He3aJe)KHUX YKPaiHCHKAX MHUTIIB
(AHYM). [ix gac mpeserranii nonoteH Co¢ii JleBunpkoi OyB Big3HaYCHUN
il HemepeBepIIEHWH TaJaHT 1 TOHKE CHPUHHATTS CBDKHMX IIOJUXIB
3aX1/HOEBPONEHCHKOTO MUCTEITBA.

IMomepna Codist JleBunbka B [Tapwxki B 1937 poui. Bimomwuii qocmigank
ii TBOpuocti Bomomummp IlomoBmY Tak KOPOTKO oOXapaKTepu3yBaB ii
TBOpuMiA nurax: «Bce Mpisma mpo BedHMKi TMONOTHA, SKi BHUCHAXYBAJH
ocTauHi ii cuu» .

Murens Emine beprap micns cmepti Codii cTaB royioBor0 TOBapucTBa
«IIpusiteni Coni JleBUIbKOI», sIKE 30praHi3yBasio JIBI BUCTaBKU XYIOXKHHIII.

" Coois Jlepnupka. Tpusyo. Mapwxk. 1930. 2 6epesns. C. 3.

8 Kopanbcwkuit M. Yikpainceki mutii B Iapuski. Karenoap-ansmanax « Ypaincokozo
cnogay. 1955. C. 88.

9 I'pumenko O. Cons Jlesunpka. Kuig. 1952. Ne 1. C. 48.

Y MMonosuu B. Codis Jleuupka. O6pazomeopue mucmeymeo. 1991. Ne 2. C. 24.
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Ha >xamp, akTMBHa IiSUTBHICTH TOBapHCTBA Oyjla MPHUIIMHEHA Y 3B SBKYy 3
nogisimu Ipyroi ceitopoi Bitiau'?.

CBO€EpIHICTIO 1 HEOPAMHAPHICTIO BHPI3HAETHCA Cepel YKPaiHCHKUX
xynoxankiB [lapms3pkoi rpymm moctate muctkuHi Codii 3apuipkoi, ska
Oyma oxHiero i3 mepmmx ydeHnnbs Onexcn HoBakiBCPKOTO, BHAAaTHOTO
YKpaiHCHKOTO KMBOIMMCIA i mefarora. Moro TBOpUICTh — Iia emoxa B
PO3BUTKY HAIllOHAJIBHOTO YKpaiHChKOTO HuBomucy. Lleit Mutens nepedyBas
y CMILEeHTpi KyJIbTYPHOTO JKUTTS 3axoay YKpaiHu i [amuuuHm 30Kpema.
Ha iioro TBOpuOCTI mo3HaumBCs mepenamMHui eran KiHog XIX — modaTtky
XX CTONITTS, KOJMM XYIOKHUKH MPAarHyjad 10 MaKCUMaJIbHOTO BUPAKEHHS,
excrpecii, Gpinocopchkoro aHanizy cKIaaHUX KUTTEBUX ABUIIZ,

3akinunBmm Ilpaspky akazemito mucrenrs y 1928 pomi, Codis
3apuIibKa pa3oM i3 4OJIOBIKOM, TAKOX XyH0KHHKOM [lerpom OMenpueHKOM,
nepeizquth y [lapmk. HaBwarounce Ha MalCTpuHIO (Ppecok, y CBOid
TBOPYOCTi BOHA 30epirac HAXMI 10 MOHYMEHTANi3My. [ MHCTeIbKHil CBIT —
e BHYTPIIOIHE XWUTTSA 1 NMEpeKWBaHHS IIOJUHA. 300pakaroud KiHOYI Ta
muTa4i Qirypu, MUCTKHHA HIOW TPWBIAKpHBaNa iXHI BHYTpIIIHIA CBIT Ta
IOYIICBHUN CTaH: CMYTOK, MPIHINBY 3aJyMy, TPUBOTY, Bimuaid. CBilf 3amym
BOHA IIepe/aBajia 3a JOMOMOIOI0 JIiHii, (GopmM, mpH IbOMy Oyna myxe
CTpUMaHa y BXXKMBaHHI KoibopiB. Hailuacrtime ii poOoTH BUCTaBisIIMCS Y
Canoni Hesanexxuux y ITaprki i BUCOKO OIiHIOBaIKMCh KpuTHKamu. OIuH 13
(GpaHIly3bKUX KPUTHKIB TaK OMUCYE BPAXKCHHS MPO 11 moJ0THO «MaJIoHHAY:
«3po0sieHO 3 BEJIMKHAM TeMIlepaMeHTOM, 3 ii 00pa3iB TOBOpUTH Taka
MIPUCTPACTD, 110 i HE MOXKHA 3a0yTH 3 THCSUi BUCTaBICHUX TBOPIBY.

JKuttss MucTKuMHI cknamocs TparigHo. Ilicms cmepTi 4oioBika BOHA
MOTpanmwia y MaTepiajJbHy CKPYTY 1 HaBiTh HE Maia 3aco0iB, mob ohopMuTH
cBOI KapTMHH Ha BucTaBKy. [Hocmigamms tBopuocti Codii 3apuibkoi
A. CkodeHKO BBaXKae, MO HaHOUIBIIIO Tpareaicro i Ik MUTII OyIIo Te, 10
gyepe3 Opak KOINTIB BOHA HEe Moria cebe peamizyBaTH SK MOHYMEHTAJICT.
I Bci 1i mosoTHA HAaraxyrOTh YaCTHHY YyHOBOI (ppeck, Mo MOXHA 00’ €THATH
B ogHe nine yxe B yaBi. Sk yxke 3asHauanocs Bume, xurTs Codii
3apuIbKOi CKIIAIOCS TPAriYHO — BOHA 3ropijia Y CBOEMY OYJIMHOYKY pa3oM i3
YaCTHHOIO ii TBOPYOTO TOPOOKY.

Baxugo, mo B 2019 poui podotu «JIBi miBunHm» i «Matu 3 DiTbMI»
ykpaiacekoi  xymoxsuii Co¢ii  3apuipkoi HOMOBHMIM — KOJIEKIIIIO
HauionaneHoro xynoxsboro mysero (NAMU). Bonu Oymu npundani mmis
MY3€l0 MEIIEHaTOM i € JOCHTb TUIOBUMH il TBopuocTi Codii 3apHibkoi.

" Tonosuu B. Cooist Jlepuipka. Cyuacnicmp. 1988. Ne 6. C. 49.

12 Tymkeswy 