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CemanTrka (pa3eosOridyHUX OJUHHI Oyja TOCTIHHO B LEHTPI yBaru
JIHTBICTIB Ta MOBO3HABIIIB. PO3pOOHUKY JIHIBICTUYHNX KOHIETILIIi BUCIIOBIIIO-
BaJIM yMKY, IIIO OJHIEIO 3 HAHOUTBII XapaKTepHUX SKOCTeH (hpa3eosoriyHmux
OIVHUIG € 1i IUTCHICTh Ta HemoAuTbHICTh. [lim TepMiHOM «dpaseonoriuyaa
OJIMHHMII PO3YMIEMO CTifiKy MOBHY OAWHHIIIO, IIO0 CKJIAJAETHCS 3 €JIEMEHTIB,
KOTpI MarOTh IJTICHE 3HAUCHHS, a PU BUKOHAHHI KOMYHIKATUBHOI (DYHKIIIT 5K
MPAaBUJIO HE MAFOTh BUTJISATY TIOBHOTO OCMHUCIICHOTO €IeMEHTY KOMYHiKaIlil.

Jlinrsict B. XKykoB [2,c¢.67] mig Yac JOCHIMKCHHS CEMaHTHKU
(hpa3eooriYHNX OJMHHWITL BUSABUB ii OCHOBHI O3HAaKM i CTBEpAKYBaB, IIO
(dbpa3eosiorTiuyHi  OJAWHMIN BOJIOAIIOTH KaTeropiadbHUM, IiACHIIOIOUNM,
OIIHOYHUM 3HAYEHHSIMHM, a TAKOX 3HAUEHHSIM OXyXOoTBOpeHocTi. CydacHi
JIHTBICTH 3a3HAYAIOTH, IO (h)pPa3eoIOTIUHI OJTMHHIN MAIOTh HA METi HE JINIIIe
i1l BU3HAYEHHSI METH YU MPEAMETY MEBHOT TyMKH, a i OIIIHOYHY XapaKTe-
pucTuKy. ®Ppa3eonori3Mu SBISIOTH CO00I0 3aci0 Ta pe3ynbTaT eMOLiHHOTO
MUCIICHHS, a TaKOXX OI[IHOYHHUX OIepamid JIOJCHKOi IiJICBIIOMOCTI.
Hocnigauus  A. Meneposuu [3, c. 156] crBepmkye, mo ¢paseornorivni
OJIMHHMIII BOJIOJIIOTH MPEIMETHO-JIOTIYHUM 3MICTOM Ta KOHOTAIl€0, a 3a
paxyHOK (hOpMaibHO- CEMaHTUYHUX KOMIIOHEHTIB (h)pa3eosIoriyHoi oOANHHMII
BUOYOBYIOTBCSL 3B SI3KM MiX MarepiayibHOl0 (opmoro  dpaseosoriynoi
OJIMHUIII Ta BJIACHE 11 Ppa3eoaoridHuM (NIEPEOCMUCICHNM ) 3HAUCHHSM.
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Taki sikocTi K qudy3HICTh, HENETANI30BaHICTh CEMAaHTUKU Ta CEMaH-
TUYHA OCHOBA JIAIOTh MOJJIMBICTH 3aCTOCOBYBaTH (Dpa3eojIOTidHi OJMHHMII
JI0 ONMCY JOCTaTHBO INMPOKOTO KJIacy NpenMeTiB Ta sBHIIL. Bimomuit
minrBict M. Anedipenko [1, c. 43] 3a3Havae, mo (pa3eosnoriuHi OAWHHII
MOETHYIOTh 1HTEJIEKTYaJIbHE Ta YYTTEBE BiJOOpPaKEHHS 00’ €KTUBHOTO CBITY
Ta MAalTh EMOLIHHO-eKCIPEeCHBHUA KOMIIOHEHT. KpiM 1p0TO, aBTOp
CTBEpPIUKY€E, IO B OCHOBI KOXHOI (hpa3eosOTiYHOT OOMHHMII JIEKUTH Ba
JeHOTaTa, SKi BIacHe i GOpMyIOTh IisicHe (paseornoriune 3HaueHHsS. [0
MepIIoro  IeHOTaTa MOCHIAHUK BIMHOCHTH IUIICHY CHTyalilo, MI0
BUPAXKAETHCSI CIOBOCIOJIyYCHHSIM, TOOTO OyKBaJbHE 3HAdeHHS (pazeo-
JIOTIYHOT OJMHUI, aJ0 JAPYroro— apTOpP BIAHOCUTH IEPEOCMHUCICHY
cuUTyalito, To0To 00pa3He ysBICHHs HOMiHaLIi (pa3eonorivHOl OMHHUIIL.

Hocnigaunero H. Kupuiosoro me y 1986 pori Oymo po3poOrieHo
HaWOIUIBII MMOBHY KOHIEMIIIO0 (pa3eosnoriyHoi ceMaHTHkH. Dpaszeonoriuxe
3HAUEHHs BOHA BU3HAYAE SIK OCMUCIICHHS TIEBHOI CUTYAIIiT, 110 BUPAXKAETHCS
BIIBHUMH CJIOBOCIIONYYEHHSIMHU. Bynap-sika mpeaMmerHa cuTyallisi BOJOJIE
BEJIMKOIO KUTBKICTIO O3HAK, TOMy HEBIIOMO sKa came Oyne BimiOpaHa mis
peamizanii y gpa3eonoriuniii omuHWII. AJe, KOIH BOHa € 00paHOIO, TO
ABTOMATHYHO CTa€ BHYTPIIIHBOIO ()OPMOIO CEMAHTHKH (HPa3eooTi3MiB.
Came ToMy KOXeH (ppa3eosori3m oTpuMye 2 IeHOTaTa: OIUH — B ICHXIYHIN
ctepi, IiHmMIA— Bcdepi NpeIMETHHX BIZHOCHH. YcCi Ii O3HaKd
XapaKTepu3yIoTh Ti (pa3eoori3mMy, 0 XapaKTepU3yIOThCsI BMOTHBOBAHUM
3HAYEHHSIM, TOOTO MpsIME 3HAUEHHS TPAHCPOPMYETHCS B IIEPEHOCHE.

CemaHTrKa (Ppa3eoOTIYHUX OJUHHIL ITOB’SI3aHA 3 ICTOPIEI0 MEBHOTO
coliyMy, TpaJuLisMH, pealisiMH Ta KyJIbTypor. B ocHOBI uacTUHHO-
MOBHOI'O PO3IIOJLTY BiJIIOBIHO 0 CEMaHTHYHOTO NPUHIMITY JIeKaTh TaKi
3HAYEHHsl K IPEAMETHICTh, AMHAMIYHICTh, PO3PSIHICTH, Miclle Ta dac,
atpubytuHicTH (O. [Totebns, 1. bammi, B. Bunorpanos).

Bupinenns sapa ¢pas3eosnoriyHoi OJUHUII IEPEIUTITAEThCS 3 MTOHATTAM
CTpyKTypHOro THUNy (pazeonoriamy. Y (pa3eonoriyHux OAWHMIX, IS
SKHX SIpO CHIBNAZa€e 3 iepapXidyHO TOJOBHHUM CJIOBOM, CEMaHTHYHHN
KOMITOHEHT € NpoBigHUM. Dpa3eosoriuHi OAMHHII MOKHA DPO3JALIHTH
YMOBHO Ha: Ji€CNiBHI (B IEpeBakHIM OULIBIIOCTI B peUeHHI BUKOHYIOTh
¢yHKIi0 1iecioBa), aaBepOianbHi (CIOBOCIONYYEHHS, IO ONHCYIOTH
YMOBH, 3a SKUX BifI0yBa€eThCs MpoIec), CyOCTaHTHBHI (IMEHHHMK BUCTYIA€
ANCpHUM KOMIIOHEHTOM 31 30€peXeHHSIM YCiX CEeMaHTHYHHX XapakTe-
PUCTHK, 110 TIPUTAMaHHI I[iil 9aCTHHI MOBI), a1’ €KTUBHI (CIOBOCIIONYYCHHSI,
I sIOCpHUN KOMIIOHCHT BUCTYNA€ NMPHUKMETHHKOM Ta 3aCTOCOBYETHCS TS
MMO3HAYCHHS 03HaK (ppaseonorizmy).
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LIWC is the dominant rationale in the language analysis world, helping
to understand the relationship between verbal behavior and psychology by
the relatively simple method that is word counting’ [1, p. 24]. Still, the
essential "words as attention’ model is too simple and was never designed
(or intended) to accommodate the full complexity and functionality of
verbal behavior [1, p. 26]. Therefore, the combination of narrative analysis
and LIWC to verify and compare the obtained results looks like a promising
direction for research.

The paper aims to define the elements of the psycholinguistic archetype
the Gorgon with the LIWC-22 software. | analyze speech patterns of three
mass culture movie characters representing the Gorgon archetype: Red
Queen and Lady Ascot (Alice in Wonderland directed by Tim Burton [2])
and Ayesha (Guardians of the Galaxy Vol. 2 directed by James Gunn [3]).
The definition and main characteristics of the archetype are taken from
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