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ICTOPUYHE BAPIIOBAHHS IPATMATHYHUX
PI3HOBHAIB MOBJIEHHEBOI'O AKTY BUBAYEHHS
B AHIVIOMOBHOMY JUCKYPCI XVI-XXI CT.

Bypenko T. M.

BCTYII

CrpsIMOBaHICTh Cy4acHOI JIIHTBICTHKH Ha JOCIIKEHHS aHTPOIOCTIPSIMO-
BaHOI MMpo0JIeMaTHKU BBOJUTH BepOati3oBaHe BUOAYCHHS 1O KOJIa aKTyallb-
HUX IHUTaHb, SKi BUBYAIOTHCS 3/COLIbII Y MPAarMaJiHTBICTAYHOMY PYCITi.

[cropuyHe BapitoBaHHS Yy MparMaTHii TOPKAETbCs —TpaHchopmariii
OKpEMHX acIeKTiB MOBJIEHHEBOTO akTy (MA) (agpecaTHOro i aIpecanTHOTO,
JICHOTaTUBHOTO 1 JIOKYTHBHOI'O, CUTYaTHBHOTO, KOHTEKCTHOTO W METAaKOMY-
HIKaTUBHOTO), SKi € JiaXpOHIYHO 3MIHHHMH, 32 YMOBH 30epeKeHHS
IHTEHIIHHOTO M UIJIOKYTHBHOTO acmekTiB MA, mo 3a0e3neuyroTs Horo
miaxpoHiuHy cTamicTs!. DYHKIIOHYIOUM B AUCKYypci, MA TakoX 3a3HAIOTH
ICTOPUYHHX 3MiH Pa3oM i3 3MiHAMHU KOMYHIKaTHBHOTO IIPHHIINITY BBIYJIHBOCTI
Ta Mijl BIVIMBOM COLIIOKYJITYPHUX TpaHc(hOpMalliii MOBHOT CITUIBHOTH.

IcropuuHi 3MiHM MOBJIEHHEBOAKTOBUX BJIACTHBOCTEH BHOa4YeHHsS B Opu-
TAHCHKOMY JAMCKYPCi 3yMOBJICHI SIK PO3BUTKOM MOBH, JIITEPaTypHOT TpaauLlii,
TaK i cycminbctBa. 00’ ekt aHamizy — MA BuOaueHHS — OOMEXy€e HaWOiIbII
naBHi mpukiaan Tekcramu XVI cr., 00 pailie XyI0XHs JiTeparypa mpak-
TUYHO HE MICTHJIa 3pa3KiB MPSMOTro MOBJICHHS, SIKi MOJal0Th PeleBaHTHHN
MaTepian as KracudikyBanas MA.

TeopernuynHoro 0a3010 JOCHIIKEHHS € KOTHITHBHO-ANCKYPCHBHA I1apa-
JIUrMa JIHTBICTUYHOTO 3HAHHS, 30KpEeMa, ICTOPUKO-TIParMaTHIHAN MiAXi,
o0 BUXOIUTH i3 CHCTEMHOTO PO3YMIHHS CIIUIKYBaHHS Ta TMependavae
BUBYEHHS JIIaXpOHIYHO cTayINX (IHBapiaHTy) i 3MIHHHX €JIEMEHTIB (BapiaHTiB)
MA yauckypci Ta po3miIijae ICTOPUYHE BapilOBaHHS SK pe3yJbTaT
CaMOPO3BUTKY MOBH Ta 3MiH KOMYHIKATHBHUX IIOTpeO, 3yMOBICHHX
JIMHAMIKOIO KYJIbTYpH i cycHibcTBa?,

1. Kopnyc gocjigkeHHs1 Ta coniaabHO-eTHYHI 3acau
icTopnyHoro BapiroBaHHsl BUOaYeHHs y TUCKYpci OpUTaHChKOT
JIHTBOKYJIbTYPHOI CHIJILHOTH

B sikocTi KOprycy NOCHIKEHHS 32 CyKYHHICTIO MOBHHX, JIiTEpaTypHUX
1 COLIaJIbHO-CTUYHUX IapaMeTpiB HaMu OOpaHi MNpPHKIagM aHIIHCHKOTO

llesuenko Y. C. UcTopueckas JUHAMUKA TPATMATUKH TIPEJIONKEHHS :  AHMIMHCKOE
BOIIpOCHTEIbHOE Npeaoxkenue 16—20 BB. : MoHorpadus. Xapskos, 1998. 168 c.
21bid
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JUCKYpCY YOTHUPHOX icTopuunux 3pi3iB: XVI-XVII ct., XVIII cr., XIX cT.,
XX-XXI ct.

Hepmmii 3pi3. Ilpuxkmamu MA BuGauenns XVI-XVII cr. BimiOpani
3 IpaMaTypridYHuX TBOPIB PAaHHROHOBOAHTIIHCHKOTO Iepioxy emox Bimpo-
DKeHHS Ta Pecramparii. Y MOBHOMY Ta JiTEpaTypHOMY AacIieKTi Apamy
BimpomkeHHs Bigpi3HAE€ BUKOPUCTAHHS YHCEIBPHHX pPO3MOBHHX BHpa3iB,
IHMBiqyati3alis MOBJICHHEBUX MapTiid mepcoHaxiB. 3a qannmu B. I'. Hiko-
HOBOI, Y MOBIi aBTOPIB €JIi3aBETHHCHKOTO TIEPiOAY, 3 ONHIEI CTOPOHH, peajtic-
THUYHO BIJIOOpaKaeThCs PO3MOBHA MOBA €TIOXH, MEPEAAETHCS Oarato peaii,
30epiraloThbcsi XapakTepHi KOMYHIKaTHBHI CUTYallil, 3 1HIIO1, CIIOCTEPIraeThest
6opoTsba 3 mypuraHcekuMu TeHaeHmiamu®. Ilepiog XVII cr. xapakre-
PH3YETHCS TOBOPOTOM Biji MOBHOI cBoOoM uyaciB B. llekcmipa 1o Ginbioro
BIIOPSIIKYBaHHS IHCEMHO-KHW)KKOBHX, @ TaKOX YCHO-PO3MOBHHX HOPM
JITEpaTypHOi MOBH, 1110 IGMOHCTPYIOTH ApaMaTypriuti Tekctu PecraBpanii

Jpyruii 3pi3. Jlirepatypna tpaautis i moa X VIII cT. yTineHi mepeBaxHO
B pomanax i napami [IpocsimenHs. Harri mpukimany 3acBiTdyloTh 3HIKEHHS
POl PO3MOBHOI MOBH 33 PaXyHOK IIOCHJICHHS KHW)KKOBO-PUTOPUYHUX €lie-
MEHTIB TiJl BIUIMBOM HOPMATi3aTOPCHKUAX ITYPUCTHYHUX MOTIIAIIB aHTIIii-
cbkux npocsiTaEKiB X VIII cT.4.

Tperiit 3pi3. BikrtopiaHchka yiTeparypa, 30Kpema, pOMaH i 4YaCTKOBO
npama XIX cr. yBiOpanu B ceOe pealiCTHYHY CHPSIMOBAHICTh MEPEBAXKHOI
O1JIBLIOCTI MMCbMEHHUKIB, SIKI HAMarajiuch HAMIOBHIIIE BiZIOOpa3UTH MOBHY
cnenudiky nepcoHaxin®. MoBa LbOro Mepiofy 3MIHIOETbCS IIiJ| BILIMBOM
HOPMOTBOPYHUX TPOILECIB.

YerBepThii 3pi3. MoBa cyuacHoro eranmy XX—XXI cr. 3a3Hae 3MiH,
OB SI3aHUX 13 3araJbHUM PO3BUTKOM aHTJIIHCHKOI MOBH — i CIOBHHMKOBOTO
ckiany (KOJOKBialli3MiB TOIIO), CTHIIICTHYHIX 3aco0is®.

OOpaHHS TaKMX ICTOPMYHMX 3pi3iB aHai3y BiANOBIga€ COMLIANBEHO-
€TUYHUM BJIACTUBOCTSIM CIUIKyBaHHS. Tak, comiallbHO-KYJIbTYpHHIH THOCEO-
JIOTIYHMH aHaNi3 ICTOPUYHOTO PO3BUTKY CTHIIIO MOBJICHHEBOT'O CITUJIKYBaHHS
no03BoB M. @yko 3poOMTH BHCHOBOK MO ICHYBaHHS MIHIMyM TpPhOX
TIePio/IiB 3 OTIIATY Ha CITiBBITHOIICHHS «CIIB Ta pedeii»:

(1) BimpomkeHHS — MOBa iCHYE€ SIK pid cepe[l IHIINX pedei;

(2) IIpocsimenHs — MoBa € 3ac000M BUPaXESHHS TyMKH;

(3) cydacHuii etam — MOBa € CaMOCTIHHOIO CHJIOK0. JIMCKypCHBHA TIpak-

THKa l'liII BIIMBOM BJIaAW BCTAHOBJIIOE IIPpaBUJIa MOBJICHHEBOT'O CHiHKyBaHHH7.

®Hikonosa B. I'. Tparenitfina kaptuna cBity Bmoetnui lllekcripa: MoHorpadis.
JlHinponeTpoBesk. : Bun-Bo JIHINpomeTpoB. yH-Ty eKOHOMIKH i mpaBa, 2007. 364 c.

*1bid.

®Illepuenko U. C. McTopuueckast /MHAMUKA TMPArMaTHKH TPEUIOKEHUS :  aHIIHifcKoe
BOIIPOCHTENbHOE Ipeanoxenue 16—20 BB. : MoHorpadus. Xapskos, 1998. 168 c.
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Otxe, B cOLiabHO-€TUYHOMY aCIEKTi BUPIIaJbHUMH NTapaMeTpamMHu JJIst
BHOKPEMJICHHSI €TamiB po3BUTKY MA BHOa4yeHHS € PO3BUTOK CYCIIJIBCTBA
(fioro comianbHOTO YCTPOIO) Ta MPHHININB YyBIWIMBOCTI. Pazom BoHH
3YMOBIIOIOTh KOMYHIKATHBHHI CTHJIb B3aeMogii y comiymi abo eroc —
KOHKPETHUH «CTWJIb», y3araJbHEHHH XapakTep MOBJICHHEBOI B3aeMOIil
unieHiB cycminbeta® 1l mosamiHrBaabHi acmeKTH MEpeIOMIIOITLCS Yepes
JHTBOKYJIBTYPHUH piBEHh MOBHOI OCOOHCTOCT] — BapiaTUBHY KapTHHY CBiTy,
mo Oa3yeTbcs Ha 3araimbHIM [UId enmoxw 0a30Bild iHBapiaHTHIH KapTHHI
JIHCHOCTI, 1 Yepe3 mparMaTU4HUi piBeHb MOBHOI 0COOMCTOCTI — crienudiky
MOTHBIB 1 I[iJIe# 11 MOBEIIHKH, i€papXito LIHHOCTEH B I MOBHIN MOJIENi CBITY.

Pa3zoM 3 JIHrBICTUYHMMH acleKTaMH, L0 BiJIOBINAIOTh CTPYKTYpHO-
MOBHOMY, CEMAaHTHYHOMY pIBHIO MOBHOI OCOOMCTOCTI, MMO3aJiHIBaJIbHI
ACIeKTU YTBOPIOIOTH Y3arajlbHEHY MOJEIh MOBJICHHEBOI IHTEpAaKINi KOH-
KpeTHOI enoxu. BoHa BKiIIOYa€e €1eMEeHTH: COlliyM, KyJIbTYpa, MOBa, JIIHIBO-
KyIbTypHa CHLIBHOTA, AMCKYpC, eroc (cTwib crinkysanns)’. Ila monens
JI03BOJISIE MIPOCHIIKYBAaTH PI3HOMAHITTA 3B’S3KIB MOHATH JHCKYpPCY, MOBHOI
ocobu i eTocy, a yepe3 JIHIBOKYJIBTYpPHY CIUIBHOTY — 3B’SI3KH JHCKYpCY
3 KOHKPETHOIO KYJIBTYpOIO i colliyMOM, IO pOOHTH ii BaXIHBOIO IS
TiaxXpOHIYHUX AOCIHIIKEHb TUCKYPCY.

VY mporeci iCTOPUYHOTO PO3BHUTKY 3MiHHM BiJOYBalOThCS Maiike B yCix
acriektax MA Bubauenns. KoxHuil mepion dacy mae BiacHi MOBICHHEBI
3aco0M BHUpPa)KeHHsI BUOA4YEHHS, sIKI MOXKYTh BapiloBaTucs abo 3ajMIIaTHCS
0e3 3MmiH. Peanizauiss MA BuOa4yeHHs 3aJI€XKUTh BiJl LIJIOTO PsAy YMHHHKIB,
CYIyTHIX MOBHIiil KOMyHIKaIlil, 110 BU3HAYAIOTh CTPATETil i TAKTUKY Nepenayi
iHdopMarii, SKi CKIaAal0Th CyTh METAaKOMYHIKaTuBHOTO acrekty MA. Haii-
BR)XJIMBIIIMMHM Cepell HHUX € KOMYHIKaTWBHI MNPHHOMOM a00 MaKCHMH
JHMCKYPCY, 30KpeMa, TIPHHIHI YBIYJIMBOCTI.

Icropuune BapiloBaHHS METaKOMYHIKaTHBHOTO acrekTy MA po3ris-
JAETHCS SIK PE3YNbTAT COIiabHO-KYIBTYPHHX 3MIH B CYCITIIBCTBI, SIKi Pa3oM
13 PO3BUTKOM MOBHOI CUCTEMH NPUBOJSTH 10 TOTO, IO B JIHI'BOKYJIbTYPHHX
CHUIbHOTAX PI3HUX ICTOPUYHUX MEPiOJiB YTBEPIKYIOThCS pi3HI KOMYHIKa-
TUBHI HOPMH ¥ IIHHOCTi 1 POpPMYIOTBCS pi3HI cmocoOm iX pearmizarmii sK
B AIKICHOMY, TaK i B KiIbKICHOMY BiJHOIIICHHI.

Sk CBiTYUTH HAIII aHAJIi3, MPUHITUIHN BBIWIMBOCTI HE € KOHCTAHTAMH, BOHU
BapiOIOTHCA 3aJI€KHO BiJ COILIAaIbHOTO W €THOKYJIBTYPHOTO aCHEKTiB KOMY-
HiKallii KOHKPETHOI emoxu. ETHOMIHTBOKYJIBTypHa CBIIOMICTH K CHCTEMa
COLiaTbHAX CTEPEOTHITIB 1 KOTHITHBHUX CXEM HAJEXUTh IEBHIH KyNbTypi

8Brown P., S. Levinson. Universals in language usage: Politeness phenomena. In E. Goody
(Ed.), Questions and Politeness: Strategies in Social Interaction. Cambridge : Cambridge
University Press, 1978. P. 56-310.

®IlleBuenko U. C. UcTopuyeckass AMHAMMKA IIPArMATMKH TIPEJUIONKEHHS : aHMJIHMHCKOe
BOIIpOCHTEIbHOE Npeaoxenue 16—20 BB. : MoHorpadus. Xaprkos, 1998. 168 c.
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it couiymy. ETukeT, siK i IpUHIMITN BBIYJIMBOCTI €THOKYJIBTYPHOI CIIUIBHOTH,
TEX 3aJEXKHUTh BiJ COLIAIBHUX, KYJIbTYpHUX (I[IHHICHHX, €THYHHX,
€CTeTHYHUX Ta iH.) KOMIIOHEHTIB IIi€i CHiTPHOTH Ta ii erocy. Sk mmre
10. M. JloTmaH, «KOXHa KyJIbTypa BH3HAa4da€ BJIAacHY IapaiurMy TOTO, IO
CIIi mam’sATaTH, a Io — 3a6ym»1°. Maetbcst Ha yBasi, IO MPH BiTHOCHIH
cTabiapHOCTI HA0OPY HAHWX NMPUHLHUIIB i MPaBWI IX MPIOPUTETHICTH i KOH-
KpETHE HAIlOBHEHHS KOXXHOTO € BapiaOeTbHUMHU. 30KpeMa, OpUTaHChKa CHC-
TeMa eTHKETy JEeMOHCTPY€E He TUTbKH YHIBepCallbHi, aXpOHIYHI BIACTHBOCTI,
a i icToTHI miaxpoHiuHi 3MiHU. Tak, micist X VI ¢T. TOCTiTHUKH 3ayBaKyHOTh
KiJIbKiCHE 3pOCTaHHs CTpaTeriii KOHATMBHOI BBIWIMBOCTIY, a 3 IIMHOM 4acy
JIMILIE 33 JIBa OCTaHHI CTOJITTSI CYTTE€BO 3MIHIOETHCSI KOMYHIKATUBHUH CTHIIb
CHIUJIKYBaHHS, LIO BiJ3HAYAIOTh SIK Iepexif Bix BiKTOpiaHCHKUX YECHOT
(virtues) 10 cyuacHux IfiHHOCTed (values), sK «IeMOpaTi3aliio
cycninbeTpal?,

Ha BuOip crpaTeriii BBIWIMBOCTI BIUTMBAIOTH TaKi 3MiHHI COIiajbHi
YHHHUKH, K COLiaNbHA TUCTAHIIS MOBIA 1 CilyXada, iepapXidHe CITiBBiIHO-
IICHHS IX CTaTyCiB, a TAaKOXX NepeBakHA 3HAUYIIICTH Ti€l a0 iHIIOI cTpaTerii
B KOHKPETHiil KyIbTypi B Ty a60 inuty enoxy®,

IcToprana TpaHchopMaIlist IPUHIINIIIB YBIWIMBOCTI ITOB’sI3aHA 13 3MiHAMH
MeHTaliTeTy OputaHiiB. Tak, BikropiaHChKI IIIHHOCTI OXOILTIOBAIN IPOBITHY
POJIb POJMHH, BiJIaHICTh SIKI MPUPIBHIOBAJIACH IO BiJIAaHOCTI KpaiHi, Oysa
YaCTHHOI TPOMAJTHCBKMX O00B’s3KiB. PojuHa TiCHO TOB’s3yBajach i3
JIOMIBKOIO, IO BTUIEHO Yy BUCIOBI An Englishman’s home is his castle.
PonuHa 1 iM yTBOPIOBAJIM MiIIPYHTSI CBOEPIAHOT TPOMAISTHCHKOT peirii, sika
JOTOBHIOBaa peniriiai minHocti XIX cr. OTKe, NPOBIAHAMH IIHHOCTAMHU
cepe/Hix Knacis Bikropianchkoi 106U € ninHOCTi poaunu®, nomy*®, peirii®®,

Hapnaxu, y XX cT. «iHOyCcTpiami3M Ta ypOaHI3M-MOIEpHI3M» 3pOOIITH
OpUTAaHCHKY JIHIBOKYIBTYPHY CIIIBHOTY OiIbII KOH(POHTATHBHOIOY,
3aranpHa €THYHA TEHACHIIISI CTAHOBIICHHS M1>)KOCOOOBHUX BiTHOCHH y €BpoITi

0 fJorman 0. M. Us6pannbie cratbu: B 3 T. Tammuun, 1993, T. 3. 495 c.

11 Jacobson M. Apologies and Apologetic Altitude in Early Modern English. Nordic Journal
of English Studies. 2004. V. 3. P. 187-204.

2Himmelfarb G. The De-moralization of Society Victorian Virtues to Modern Values.
London : IEA, 1995. 309 p.

B 1llepuenko U. C. UcTopuueckass AMHAMMKA TIParMaTUKH MPEJIOKEHHs i aHTIHHCKOE
BOIIPOCHTENbHOE TIpeaoxkenne 16—20 BB. : MoHorpadus. Xaprkos, 1998. 168 c.

¥ Disraeli B. Speeches April 3, 1872. The Nineteenth Century Constitution, 1815-1914:
Documents and Commentary. 1. : CUP, 1969. — P. 39-50.

5 Ruskin J. Lamp of Memory. The Seven Lamps of Architecture. London : Everyman, 1956.
P. 180-194.

% Himmelfarb G. The De-moralization of Society Victorian Virtues to Modern Values.
London : IEA, 1995. 309 p.

7 Ibid.
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IIOB’sI3aHa 3 IEMOKPATH3alli€l0, Yy MPOIECi YOro HIBEJIIOBAIMCh KacTOBI
MIEPETNIOHH Ta YTBEPKYBAIKUCh OCOOUCTICHI 3aca il y CIUIKYBaHHI.

[Toxa3oBuM € icTopryHa TpaHchOpMalis y BHOAUEHHSIX i3 OTJISAY Ha TaKi
COMIOKYJBTYPHI IApaMeTPH CHUTYallii, SIK CTATyCHO-POJIOBHIA OaJaHC KOMY-
HiKaHTiB. UNHHUK OJM3BKOCTI / IUCTAHTHOCT] MOBIIIB € Ba)KIIMBHM, OCKUIBKH
JO3BOJIIE BHSBUTH MIUKIPYTOBHH a00 BHYTPIIIHRO TPYHOBHH XapaxTep
koH(iKTY'®, sKxuii BUKIMKae HEOOXiAHICTL BUOAUEHHS.

Tak, B aCHMETPHYHUX CHTYaIlisiX KUIBKICTh KOpPETyBaJbHUX BHOAYCHD
MOBISL Tepel aipecaToM BHUILIOTO CTAaTyCy CYTTEBO 3MEHIIYETHCS
y JOCIIJDKYBaHUH MTPOMDKOK 4Yacy (auB. Tadia. 1.1, 1e craTUCTHYHO CYTTEBI
KOJIMBAaHHS BHILICHI).

Tabmuus 1.1
IcTopuyHe BapioBaHHA KoperyBanbHUX MA BuOayeHHs
B CHMETPMYHMX i ACHMETPUYHUX CUTYALliSIX CHiJIKYBAHHS

Tlepion XVI- XX—
CmiBBia- b XVII cT. XVili cr. XIXer. XXI cr.
HOIIICHHS CTaTYCiB % % % %
STtH 73,4 73,5 66,6 59,6
S|H 9,4 5,9 9,3 12,3
S—H 17,2 20,6 24,1 28,1
Ycboro 100 100 100 100

Sk BumHO 3 Tabn. 1.1, y paHHPOHOBOAHIITIHCHKHH Ta Tiepiof] [IpocBimeHHs
CYTTEBO NepeBakae BUOAUECHHsI, 3BEPHEHE JI0 BUIIOTO 3a CTATYCOM ab0 POJLIIo
azpecara, o 3MeHIIyeThes y Hamr vac (73,4 % — 73,5% — 59,6 % Biamo-
BifiHO). HaBnaky, y CHMETpHYHMX CHUTYaLisIX CHUJIKYBaHHS MOMIiYEeHE CyTTEBE
3pocTaHHs BUOAYeHb MOBIIS, 3BEPHEHHUX JI0 PIBHOTO 3a CTaTycoOM abo POJLIIO
ajpecara y HaIll yac MOPiBHSAHO 3 ToNepeaHiMu nepiogamu. Hampukmaz:

— Pivapn — 1o G6atbka:

And pardon, father, for | knew not thee. (W. Shakespeare, King Henry V1);

— CeKpeTap — /10 WICHIB KiIyoy:

Forgive my butting in. (E. Waugh, The Sword of Honour Trilogy)

3HaiiileHe 3MEHIIEHHSI KUIBKOCTI BUOAaYeHb B aCHMETPHYHUX CHTYAIIsIX
KOMITCHCY€ThCS 1X 301IbIICHHAM y cuMeTpuuHuX. Hampukian,

— Mocka — 1o Kopbauuio:

At no hand, pardon me. (B. Jonson, Volpone);

— Peiini — mo OcbopHa:

I’'m sorry. (R. Sherriff, Journey’s End)

8 dpososa U. E. Jlunrsuctuyeckas KkoHguukronorus : K npobineme craryca. Bicuuk
Xaprxie. nay. yn-my imeni B. H. Kapasina. 2003. Ne 586. C. 56-61.
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Taky TeHIEHLiI0O MOXHa YacTKOBO BIJHECTH 3a PaxyHOK 3arajbHOI
JeMOKpaTu3allii KOMyHIKaTHBHOTO CTHIIIO CITUIKYBaHHS y Halll Yac.

B inTepriepcoHansHOMY IDIaHI MPEBEHTHBHI MA BHOAYeHHS Y CHUTYAIIisIX
PI3HOCTaTYCHOTO CHINKYBaHHS TaKO)X IEMOHCTPYIOTH CYTTEBE iCTOpPHYHE
30UTBIICHHS BHCIIOBICHb BHOAYCHHS, 3BEPHEHUX IO aapecara 3 BHIIUM
comianbHAM cTtatycoM y XVIII-XXI cT. Ta 3MeHImeHHS (Maibke B YOTHPH
pa3m) KiUTbKOCTI BHOaueHb IIepe apecaToM HIDKIOTO CTaTyCy y Hamry no0y
mopiBHAHO 3 X VI cT., y TOl Yac Sk BUOAYeHHS B CHUTYAIlisIX CHMETPHIHOTO
CIUIKYBaHHS 3a3HAIOTh CYTTEBUX KOJHMBaHb Y CTOPOHY 301JIbLICHHS
y XX-XXI crt. mopiusro 3 XVIII ct. (auB. Tabm1. 1.2).

Tabmuus 1.2
IcTopuyHe BapiloBaHHs NpeBeHTHBHUX MA BHOayeHHsA
B CUMETPHYHHX i ACMMeTPMYHUX CUTYAlliAX CHIJIKYBAHHSA

Iepion| XVI- XX—
CmiBBix- P XVII cT. XVili cr. XIXcr. XXl cr.
HOIIICHHS CTaTYCIB % % % %
StH 38,2 56,0 52,0 52,0
S|H 26,5 20,0 14,0 7,0
S—H 35,3 24,0 34,0 41,0
Ycworo 100 100 100 100

Sx BumHO 3 Tabmn. 1.2, CyTTEBUM € KUTbKICHE iCTOPHUYHE KOJMBAHHS BHOA-
YeHb MOBIA Iepen aapecatoM Bumoro crarycy (38,2 % y XVI-XVII c1. —
56 % y XVIII cr.). Hanpuknan:

— Ileperpin BubagaeThCs 3a Te, M0 Ma€ HaMip 3MiHHTH TEMY PO3MOBH:

Good Sir Politic, I cry you mercy! (B. Jonson, Volpone);

— ITaprpimk BubayaeThes 3a CBOT HACTYIIHI CJIOBA!

’Pardon me, sir’, cries Partridge; 'l have determined to follow you
wherever you go’. (H. Fielding, The History of Tom Jones)

3BOPOTHS TEHICHIIS 10 MagiHH KiTbKocTi MA BubOaueHHs 3adikcoBaHa
y BHINaKaxX BHOAUSHHs MOBLIS MEPE HIDKYMM 3a CTAaTycoM ajpecatoMm (Bil
26,5 % y XVIcr. no 7 % y Ham 4ac):

— Kacio nepenpomrye bianky:

Pardon me, Bianca. (W. Shakespeare, Othello);

— YOJIOBIK BHOa4Ya€eThCs IMepe] KiHKOI0:

I’ll come again... and now if you'll excuse me I'll just pay a little visit to
Mrs Hawkins. (E. Waugh, Brideshead Revisited)

B nminrBicTHIi BiACYTHI He3amepedyHi BiJOMOCTI IIOMO CTpaTeTii
BBiwMBOCTI®®. 30KpeMa, Bif3HAUAIOTh, IO HETATHBHA BBIYIMBICTH 3pPOCTAC

9 Meier A. J. Apologies : What Do We Know? International Journal of Applied Linquistics.
1998. V. 8 (2). P. 215-231.
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B IUCKYpCi OpUTaHCHKOT JIHIBOKYJIHTYpPHOI CIIUIFHOTH y HAIll Yac MOPiBHSHO
3 paHHbOHOBOAHIJIIICEKUM  TEpioIoM, KOJHM IepeBakaia IO3UTHBHA
opienTanis etocy?.

V pi3Hi icTopu4HI ITepioAn MaHyBAIH Pi3HI YSABICHHS PO BBIWINBICTB, IO
0a3yBalmnCh Ha COIIIOKYJNBTYpHHX Ta aKcionoriyHux 3acajax. LliHHiCHI
it KynpTypHi epeBarun XVI-XVII cT. 3ymMoBHIM JOMiHYBaHHS BBITIHBOCTI
30mmkenHa? 22 2 y toit wac sk y XVIII cT. coocTepiraethes mapureT JBOX
THIIIB YBI4IMBOCTI?,

VY migomy, y 3axiHOEBPONEHCHKOMY KOMYHIKATUBHOMY CTHII, SIKUH
yBIOpaB CHAIIIMHY aHTHYHUX €THKIB, IIPOCTEXKYEThCS III00ATbHA TeHICHIIS
ICTOPUYHOTO PO3BUTKY €TOCY, YHIBEpCAJIBLHOTO JUIS BCIX PO3BUHEHHX KpaiH,
J0 30UIbIIEHHS BHUMOI N0 ajpecara. BoHa € nmposBoM mepcoHasi3aiii,
JMCTAHIIFOBaHHS, 3pOCTaHHS YaCTKH PUTYAJIbHOTO, (PaTHYHOTO CITIJIKYBaHHS.
VYce 11e 3acBiquye, 110 B HAlll Yac TOMiHY€ BBIWIMBICTb JUCTAaHI[IIOBaHHS, KA
HanpaBlieHa Ha 3ano0iraHHs i ycyHeHHs KOoH(iKTiB?> %,

VY BIiAMOBIZHOCTI 0 BUMOT KiJBKICHOI Oprasi3arii BHOIpKH 3 KOXXHOTO
3 gotuprox mepiomiB — XVI-XVII cr., XVIII cr., XIX cT., XX-XXI cT. -
HamHu BifiOpano mo 600 TUCKYpCHBHUX ()PAarMEHTIB, IO MICTSTh HPUKIATH
BHOAYEHHS.

2. IctopuyHe BapiloBaHHSI IParMaTHYHUX Pi3HOBUIB
MOBJIEHHEBOT'O aKTY BUOAYeHHSI

IcropruHe BapitOBaHHSI KOPETYBAIBHOTO it MPEBEHTUBHOTO MiATUIIIB MA
BUOaueHHs Ta IX IparMaceMaHTHYHHUX PI3HOBHAIB 3IIHCHIOETBCS SK 3a
PaxyHOK 3MiH y MEXaX IXHIX ICTOPHYHO CTAIHUX PI3HOBUIIB, CKIaTHUX MA
i KmacTepiB BHOaueHHs, TaK 1dYepe3 IMOsBY a00 3HHUKHEHHS HOBHX
B OKpEMi iCTOpHYHI TIepioIu.

KoperyBaiabHi BuGaueHHsl. Y HaIIOMy KOPIYCi MPHKIATIB BHSIBJICHO
KiJIbKICHE Ta SKiCHE iCTOpHYHE BapiloBaHHS KOperyBajJbHUX MA BHOaueHHS

D1[lepuenko M. C. UcTopuueckass JMHAMMKA NParMaTHKM MPEJIOKEHHs | aHMIMHCKOe
BOIIPOCHTEIbHOE TIpeasoxkenne 16—20 BB. : MoHOrpadus. Xapskos, 1998. 168 c.

2 1bid.

2Brown R., Gilman A. Politeness theory and Shakespeare’s four major tragedies. Language
in Society. 1989. V. 18. P. 159-212.

ZKopytko R. Polite Discourse in Shakespeare’s English. Poznan : Wydawnictvo naukowe
UAM, 1993. 122 p.

21llepuenko M. C. UcTopuueckass JMHAMMKA NParMaTHKM MPEJIOKEHHs | aHMIMHCKOe
BOIIPOCHTENbHOE Ipeanoxkenue 16—20 BB. : MoHorpadus. Xapskos, 1998. 168 c.

% Mopososa . I. KomyHikaTusHi cTpaTerii BBi4JIMBOCTi y CTEpEOTHIHil MOBJIEHHEBIil
MOBEIHI BIKTOPiaHCHKOI JKIHKH : aBTOped. IuC. ... Kaud. ¢ijon. Hayk : 10.02.04 «['epmaHChKi
MoBm». Xapkis, 2004. 20 c.

% 1lepyenko M. C. UcTopuueckas AMHAMMKA NParMaTHKM MPEJIOKEHHs | aHMIMHCKOe
BOIIpOCHTEIbHOE Npeaoxkenue 16—20 BB. : MoHorpadus. Xapskos, 1998. 168 c.
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TAaKUX PIZHOBUAIB SIK TPOXaHHS NpPO BHUOA4yeHHs, HOMIHALlSL EMOLIHHOTrO
CTaHy, BUIIPaBIOBYBaHHA (aprymenranis). Kpim toro B auckypci XVI-XVII
ta XIX-XXI cT. 3’4BNs€ThCS MIparMaceMaHTHYHAN Pi3HOBU BU3HAHHS TIPO-
BHHH, a B TucKypci XIX—XX cT. — pi3sHOBUA OOIITHKH BHIIPABUTHUCS.

Y MA BubaveHHS Takoro THIy B paMKaX NParMaceMaHTHYHOTO MO
MIPOCTEXKYEThCA TCHACHIIIA 1O 3MCHIIICHHS KITbKICHOTO CKJIaTy JOMIHAHTH Ta
3HAYHOTO 3POCTAaHHS IEHTPY. 3aranbHi BiZOMOCTI PO IIi 3MiHHU BigoOpakeHi
Ha puc. 2.1.

80 73,1

70 67

60

50 -+— O JomiHaHTa

40 4 28 321 31 B Llentp

30 1 0O MNepudoepis

20 4| 16.
10 2
0 T T T

XVI-XVliler. XVlilcrT. XIXcrT. XX-XXlcrT.

MpoueHTn

Puc. 2.1. [IparmaTuyHe moJie KoperyBajbHux MA BuOaueHHSA
B XVI-XXI cT.

PosrnsiHEMO neTanbHiNIe 3MiHH, SIKi CTOCYIOTHCSI KOYKHOTO PI3HOBHY.

MA mnparMaceMaHTHYHOTO pI3HOBHAY NPOXAHHS NP0 BHOAYEHHS
JNEMOHCTPYIOTh ICTOPUYHO CTalli SKOCTI Ta iCTOPUYHO 3MiHHI, 10 SIKUX
HQJICKWUTh BHYTPIIIHIA pPO3MNOAUT HAa MIATUOH, IO BHIUITIOTHCS JIHIIE
y muckypcei XVII-XX ct. Le:

1) npoxanHs sIK crioHyKaHHst 10 Bubauenus (" Forgive me’, 'Pardon me’,
"Excuse me’1T. IL.);

2) MpOXaHHs K 3aMUT PO MOXKJIMBICTh HAJAHHS aJpecaToM BHOAYCHHS
(’Can you forgive me?” i T. 1w.).

[I{ono nOKyTHMBHOTO acnekTy Takux BuOauenb, y XVI-XVII cr. migsu-
IIEHHS CTYIEHS BBIWIMBOCTI JOCATAa€ThCS «BIACTOPOHEHHSIM», KOJH ajpe-
CaHT, 3BEPTAIOYNCH /10 KOPOHOBAHOI OCOOM 3 MPOXaHHSIM NpO BHOAYEHHS,
TOBOPHTH Ipo cede B 3-i 0co0bi:

Paulina. No, good my liege Sir, royal sir, forgive afoolish woman.
(W. Shakespeare, The Winter’s Tale)
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[cropruHO BapiaTUBHHMM Yy NMpPOXaHHI SK CIOHYKaHHI JI0 Aii € BXXUBaHHS
CJIOBOCTIONYYEHb-JI€CTIBHUX (pa3, e cema BUOAUCHHSI MICTUTBLCS B IMEHHIN
yactuni pardon (S) 3 miecaosamu cry, beg, crave B XVI-XVII cr. T1a
3 miecioBamu beg, ask y XIX—XXI cr. Hanpukora:

Lady Wouldbe. — I cry your pardons. (B. Jonson, VVolpone);

"Winkle — Tupman — | beg your pardon for the observations | made just
now’. (Ch. Dickens, The Posthumous Papers of the Pickwick club);

Britannus [disconcerted] | crave the gentleman’s pardon. (B. Shaw,
Caesar and Cleopatra)

VY XVI-XVII ta XIX-XXI cT. B IpoXaHHi SIK CIIOHYKaHHI 10 BUOaYeHHS
BXHMBAEThCS JiekceMma forgiveness, sika 3ycTpidaeThCs B CIONMYYEHHI 3 JIie-
cmoBoM ask. V HalioMy KOpIyci MPUKIAMIB BHIIAJAKA BHKOPHUCTAHHS M€
JIEKCEMH € MTOOTNHOKUMHU:

Richard. Forgiveness, horse! (W. Shakespeare, Richard 11);

I have come back to ask forgiveness on my knees. (Ch. Dickens, Dombey
and Son)

XapakrepauMm i MA BuOadenss suxitogHo y XVI-XVII cr. € BuKo-
pPHCTaHHS IMIIEPaTHBHUX PEUYCHH 3 allOJIOTETHBHOIO JEKCEMOIO B IMEHHIH
YAaCTHHI CJIOBOCIIOTYYCHHS:

Hamlet. Give me your pardon, sir. (W. Shakespeare, Hamlet)

AmHaii3 marepiany CBiIYHMTH, 1[0 Jiekcema 'MErcy’ B I[bOMY Mparma-
CEMaHTUYHOMY Di3HOBHAI MA BuOaueHb 3yCTPIHaETHCS TUIBKH B TUCKYpCI
XVI=XVII c1. 3 11i€10 JIEKCEMOI BXXUBAETHCS €IMHE IIECIOBO ’Cry’, sike
3[1aTHE MOEHYBATHUCS 3 [iecHiBHUM iHTeHCH(DiKaTopom dO:

Gloucester. Madam, my mother, | do cry your mercy. (W. Shakespeare,
Richard I1I).

Mepioxg XIX—XXI cT. XapaKTepH3YETHCS TOSBOKO y MPOXaHHI K CIIOHY-
KaHHI J10 Jii HOBOI aloJIOTeTUBHOI JiekceMu “apology / apologize’. ImeHHUK
’apology’ BukopucTOBY€EThCs 3 miecnoBamu ’tender’ Tta ’owe’, iHTEHCH-
bikyeTbcs MOJaTIBHUM IiecioBoM “ought’:

‘I am glad to hear it’, said the fierce man, "I withdraw my expressions.
| tender an apology’. (Ch. Dickens, The Posthumous Papers of Pickwick
Club);

Crouchback, | owe you an apology. It isn’t you who has been using my
thunder-box. (E. Waugh, The Sword of Honour Trilogy);

’I ought to make a hundred apologies to you for calling at such a season’,
said Nicholas. (Ch. Dickens, Nickolas Nickleby)

OcobnuBicTio (QyHKIIOHYBaHHS JiecioBa apologize y MA BubGaueHHS
XIX-XXI cT. € iOTO B)KUBAHHS:

— Y CTBEpXKYBaJIbHOMY peUeHHI Yy (JOpPMi MUHYJIOTO Hacy:

Ah...look, by the way, | wanted to apologize about the other night...
(W. Boyd, A Good Man in Africa);

255



— 3 MOJAJbLHHAM AI€CIOBOM “Must’:

Raleigh: Are you a schoolmaster, then?

Osborne: Yes. | must apologize. (R. Sherriff, Journey’s End);

— 3 Ji€cTiBHUM iHTeHCHpiKaTopom *d0’:

Honor. Oh, here they are! | must have taken them. |do apologize
(H. Granville-Barker, The Voysey Inheritance);

—SK TPOXaHHSA Y BHUCIOBIICHHI MiABHIICHOTO CTHIIO 3 BiATIHKOM
YPOUHCTOCTI:

Captain Absolute — | know not how to apologize for her shocking
rudeness. (R. Sheridan, The Rivals)

XapaxtepHoto pucoto nepiony XIX—XXI cr. € BxuBanHs B MA Buba-
YeHHs1 meppopMaTHBHOTO aieciaoBa y Gopmi Continuous, 1o maTBepmxKy-
€TbCS TAaHUMH 1HIIUX IOCTiqHUKIBZ 28

And if | were ance there, it suldna be every fule’s errand, begging your
pardon, Mr. Francis, that suld take me out o’sight o’Saint Mungo'’s steeple
again! (W. Scott, Rob Roy)

3a HaMMU JaHWMH, B [IJIOMY aroJIOTETHBHI JEKCEMHU Yy CKIaai Kope-
ryBabHUX MA BHOa4YeHHS IEMOHCTPYIOTh CYyTTEBE BapilOBAaHHS y BHITAAKAX:
mercy, forgive, sorry, pardon. Tak, nekcema Mercy GyHKI[IOHYE JuIne
y PAaHHbOHOBOAHTJIIHCHKUH MIEPi0I, 110 30IraeThCs i3 PO3BUTKOM JICKCHIHOTO
CKJIaay MOBH. [HIII JIeKCEMHU BHSBISIFOTH KUIBKICHI KOJMBaHHS Y HAPSIMKY
cyrreBoro 3mentienns (forgive: 23,5 % — 13,2 % y XVI-XXI cr.). Haii6isbIm
BarOMHMHU € KOJHMBAHHS JIeKceMu Pardon, sika (pakTHIHO BHXOAUTH 3 YIKHTKY
y Hamr 4ac (56,8 % y XVI cr. — 3,3 % y XXI cT.) Ta BiANOBIIHE 3pOCTaHHS
yactoTHocTi SOrry (9,3 % y XVIer. — 76,9 % y XXI ct.).

Moo mparMaTHYHUX MapKepiB, SKi TPaHC(HOPMYIOTH IJUTOKYIIIO BHOA-
YeHHs, Y MATHII TPOXaHHA K CIIOHyKaHHS 10 BuOadeHHS B XVI-XVII Ta
XIX-XXI cT. BHKOPHUCTOBYIOTBCS TaKi JIGKCHIHI MapKepH, sIKi ITiJCHIIOIOThH
HIMPICTh MOBI, SIK AieciioBa pray ta beseech. YV paHHbOHOBOAHIIHCHKUI
1epioJ] IMIUPOKOTO BXKMBAHHS HaOyBae JIEKCEMa 13 3arajlbHIM 3HAYCHHSIM
CIOHYKaHHs pray, npudomy | pray you / thee tpancdopmyertbes y nekcemy
prithee (pr'ythee). Mapkep ’pray’ (prithee, pr’ythee), sxuii y XVI-XVII cr.
€ TIOKa3HUKOM MOBJICHHEBOTO AaKTy PEKBECTHBY 1 (YHKIIOHYE SK Mapkep
YBIUJIMBOCTI B KBECUTHBAX Ta iHUX MA?°, B HaloMy BUIIAIKY Biflirpae poib
iHTeHcudikaTopa MA BubaueHHS:

21 Bepb6a JI. T, Kapa6an B. 1., Anekceenko JI. [1. OGcomneTH3aIys 1 Ipyrue HCTOPUUECKHUE
N3MCHCHMS JUPCKTHBHBIX PEYCBBIX aKTOB (Ha MaTepuane mpousseneHuit B. Illlexcrnmpa).
DopManbHO-CEMaHTHIECKHE KOPPEISIUH s3bIKOBBIX equHuIl. Kues : YMK BO, 1989. C. 13-19.

2 Haraituyk B. B. DBomolys WVIOKyTMBHBIX [J1ar0JIoB B aHIIMHCKOM si3bike XVI-XX BeKoB :
JC. ... Kaun. (rton. Hayk : 10.02.04. Kues, 1993. 194 c.

1llepuenko U. C. UcTopuueckas AMHAMMKA NParMaTHKM MPEJIOKEHHS : aHMIHHACKOe
BOIIpOCHTEIbHOE Npeaoxenue 16—20 BB. : MoHOorpadus. Xapekos, 1998. 168 c.
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Quar. *Siid, I forgot that, pray you pardon me. (B. Jonson, Bartholomew
Fair);

Beautiful madam, such were his words, if | have made any mistake with
regard to your family or connexions, | humbly beseech you to pardon me.
(Ch. Dickens, Nickolas Nickleby)

VY muckypei XVI-XVII cr. Takum MapkepoM € i miecioBo entreat, sixe
MOJKe ITiICHITFOBATHCS TIECTIBHUM iHTeHCH(piKaTopoM dO:

Hermia. 1do entreat your Grace to pardon me. (W. Shakespeare,
A Midsummer Night’s Dream)

Jns migcuiieHHs NparMaTUYHOTrO BIUIMBY MA MiITHITY NPOXaHHS SK
CIIOHYKaHHA 10 BI/I6a‘IeHHH [[iCCJ'IOBa 3 CEMOIO BI/I6a‘ICHHH BUKOPUCTOBYHOTHCSH
MOBLEM y (opMmi MaiOyTHBOTO 4acy, NMpHU HOMY BapilOIOThCS CHHOHIMH-
amosioretuBHi aiecnosa: B XVI-XVII ct. — 3apeectposani forgive ta pardon,
y XVIII ct. — pardon Ta excuse, 8 XIX-XXI ct. — excuse:

You will pardon me, therefore; for it was real concern at what | heard
made me ask many questions; for I have no impertinent curiosity about me
(H. Fielding, The History of Tom Jones);

Mill. Come, Sir, you Il excuse all defects. (G. Lillo, The London Merchant
or, The History of George Barnwell)

Bukopucrannst giecnoBa y (opMi NAacHBHOTO CTaHy € XapaKTepHOIO
o3Hakor0 MA BuGauenHs 1poro pisHoBuay B XVI-XVII ta XVIII cr.:

Beggar. | hope I may be forgiven, that | have not made my opera
throughout unnatural, like those in vogue. (J. Gay, The Beggar’s Opera)

B crpykrypHOMY miani 8 MA Bubadenns X VIII cr. miecnoso pardon 3parae
(bYHKIIIOHYBaTH B CIIOTyY€HHi 3 MOabHIMH JiecnoBamu should, would:

I scarce wish you should pardon me. (H. Fielding, The History of Tom
Jones);

And, were | sure you would pardon my presumption, | should desire to
know your real sentiments on a very particular subject. (G. Lillo, The London
Merchant or, The History of George Barnwell)

Y MA BubGauenHs XIX—XXI cT. XapakTepHOIO PHCOIO € BXXHBaHHS
MoJanbHUX miecnis ought, have, would 3 pisHEMH amoIOreTHBHUMU JIEKCE-
MaMu:

’I ought to make a hundred apologies to you for calling at such a season’,
said Nicholas. (Ch. Dickens, Nickolas Nickleby);

You’ll have to excuse the looks this morning. (J. Galsworthy, The Silver
Box);

‘[ thought, perhaps’, said Kate modestly, "that if you had not already made
a final choice, you would forgive my troubling you with an application’.
(Ch. Dickens, Nickolas Nickleby)

Y namomy xopmyci XIX-XXI cr. MA BuOaueHHs 3 iHQIHITHBHOIO
KOHCTPYKIIEIO € IOCUTD PiIKOBXKHBAHUMHU:
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Put your head there, because | want you to forgive me, and not to be
indignant with me for not telling you before, as perhaps | ought to have done.
(Th. Hardy, Tess of the d’Urbervilles)

I3 cTumicTHYHMX MapKepiB YBIWIMBOCTI B IbOMY pi3HOBHAI MA BuOa-
yenHs HaMmu BigMideHi emitetd B XVI-XVII ta XIX—XXI cr. Ta rinep6omu
y XVII Ta XIX-XXI cr.:

lago. Seignior Gratiano? | cry your gentle pardon. (W. Shakespeare,
Othello);

Aye craving your honour’s pardon. (W. Scott, Rob Roy);

Joseph Jurface. Sir, | beg you ten thousand pardons for keeping you
a moment waiting. (R. Sheridan, The School for Scandal);

A thousand devils! — and pardons! Other horses? at this hour?
(Ch. Dickens, Dombey and Son)

CuHTaKCHYHa CTPYKTypa OKJIMYHOTO PEYEHHS TAKOX IiJICHIIIOE MIUPICTh
BucioByieHHs B XV I-XVII Ta XIX—XXI cT.:

‘[ beg yvour pardon! Madam! Mrs. Dombey!’ cried the soft and nimble
Carker at her side in a moment. (Ch. Dickens, Dombey and Son)

Ha cuHTakcHIHOMY piBHI BHKOPHCTOBYIOTHCS TAKOX Pi3HI THITH TOBTOPIB
(mpoctmii koHTakTHHH (1), posmmpenwii (2), xinpuesuit (3)), sSKi CIyTyIOTH
3ac000M eMOIIHOro MiJCHIEHHS 3MIiCTy BUC/IOBIEHHS ™, HAPUKIA:

(1) Cleopatra. Pardon, pardon! (W. Shakespeare, Antonio and Cleopatra);

(2) Sir Politic. Pardon, | must crave your courteous pardon. (B. Jonson,
Volpone);

(3) Pray forgive me. I forget these chains of association in the interest
I have. Pray forgive me. (Ch. Dickens, Dombey and Son)

VY mparmaceMaHTHYHOMY pIi3HOBHII TPOXaHHA INPO BHOAYEHHS HAOIp
IHTeHCU(IKATOPIB-TIPUCITIBHUKIB 3HAYHO 30umbIryeThes. Tak, B XVI-XVII
cT. TakuM iHTeHCcupikatopom € humbly:

Autolycus. | humbly beseech you, sir, to pardon me all the faults | have
committed to your worship and to give me your good report to the prince my
master. (W. Shakespeare, The winter’s tale)

Y XVII cT. equiHUM TpUCITIBHUKOM, 3HAWJeHNM HaMHi B MA BuOadyeHH:S
L[OT'O nparMaceMaHTHIHOTO Ppi3HOBUILY € sincerely, B SIKOCTI
inTeHcu(ikaropa iHOIi BXHUBAETHCS IMCHHUK SiNCerity:

Again | sincerely ask your pardon, and will do so as often as I shall ever
think of you. (D. Defoe, Moll Flanders);

I ask your pardon_with the greatest sincerity. (D. Defoe, Moll Flanders)

VYV XIX-XXI cr., 32 HAIIUMU JaHUMU, BXKABAIOTHCS TaKi MPHUCITIBHUKH:
very, so, dreadfully, exceedingly, really, awfully, humbly. Hanpuknan:

% Mopoxosckuii A. H., Bopo6sesa O. I1., Jluxomepecr H. M., Tumorenxo 3. B. Cruuc-
THKa aHTJIUHCKOro s3pika. Kuis : Buria mkona, 1991. 270 c.
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Raleigh: I'm awfully sorry, Dennis. | — | didn’t understand. (R. Sherriff,
Journey’s End);

Honor. Am | interruptsng business? I'm so sorry. (H. Granville-Barker,
The Voysey Inheritance);

My dear fellow, | really am sorry. | promise | won 't keep you up a minute
longer. (G. Green, The Human Factor)

VY uinomy, B OpUTaHCEKOMY IHCKYPCi TOCTIIKYBaHUX TIEPiOAiB IPOXaHHS
Ipo BHOAueHHS BUSABILIETHCS €JMHAM PI3HOBHIOM, 3[aTHHM IO peaiizaril
y OpsIMUHA Ta HenpsiMHH croci6. Yci iHI mparMaceMaHTH4HI Pi3HOBUAW
BHOAYEHHSI IEPEIAIOTHCS BUKIIFOYHO HENPSIMO.

VY NOOIWHOKMX BUIIaJKax y aHrmidcekomy muckypei XVI-XXI cr. namun
3a(ikcoBaHe B)XKMBaHHS JICKCEMHU please sIK TaKoi, IO MEPENAE IHTEHIIIO
BHOAUYEHHS:

"Then why the devil didn’t you come before?’

‘Please, sir, | feel asleep over the fire’, answered Smike, with humility.
(Ch. Dickens, Nickolas Nickleby);

’I am lost, if you please!’ said Florence. (Ch. Dickens, Dombey and Son).

BunpasnoByBaHHSA-BHOAUEeHHS BUpa)Kae€ThCs Y HENMPSAMHUHA crocib, mpu-
YoMy HOTO 3Ha4YCHHS JEKOIYETHCS JIMIIE 3 KOHTEKCTY Ta cuTyamii. Sk nurme
10. Xabepmac, «TirymMaueHHS, TBEPKEHHSI, TIOSICHEHHS Ta BUIIPABIOBYBAaHHS,
IO CYNPOBOJUKYIOTh B3a€EMOJIIO JIFOJIEH, HECYTh Ty 4M iHIIY iH(pOpMaIliio;
BOHHM BIJITIOBIZAtOTh HA 3alUTAaHHs, 3 IXHHOIO JOMOMOTOK MOXKHA IPO MI0Ch
nisHatuca»®L. Tak, y auckypei XIX—XXI cT. y Takux BUOAYEHHAX 3HAXOAUMO
MOOJIMHOKI TIPUKJIaAW BUKOPHCTaHHs Jekcemu please y sikocti amosore-
THUBHOI:

There are moral obligations, too. Please. | can’t explain, but it’s most
important to me. (E. Waugh, The Sword of Honour Trilogy)

B okpemux Bumamkax please ¢yHKUiOHye Yy CKiaai MOBJICHHEBOTO
CTEPEOTHILY, a OT)KE HE MOTpeOye KOHTEKCTY ISl PO3yMiHHS apecaToM:

Miss Roberts (coming to Mrs. Baxter). If you please, Mrs. Baxter, I'm
having such trouble with Gladys and Margery. (H. Davies, The Mollusc)

IIpoxaHHs sIK 3aNUT MPO MOKJIUBICTH BUOaUeHHS 3a3BUUaii Mae Gpopmy
MMUTAJIFHOTO HETPSAMOrO BHCJIOBJIEHHS, TOOTO peamizye MA BuOaueHHsS
y HenpsiMuii crioci6. IlutanHs mpo Te, yu BHOAYUTH ajpecar, ycyBae HEoO-
XimHICTP TpsiMoro BuOadeHHs anpecaHTa. B takmx MA noMmiHye MeTta-
KOMYHIKaTUBHHHA MOBJICHHEBOAKTOBHH aCIEKT — aJpPECaHT 4YeKae Ha BiAMO-
BiJb aapecaTa i 3a3Bu4aii ii otpumye. Hampuxma:

But_you do not forgive me?

O Tess, forgiveness does not apply to the case! (Th. Hardy, Tess of the
d’Urbervilles)

3 Xa6epmac 0. Komynikatusna ist i muckypc — jBi (GOpMH MOBCAKIEHHOI KOMYHiKallii.
[epuomkepena koMyHikaTHBHOI (inocodii. Kuis : JIu6igs, 1995. C. 84-90.
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[Mounnaroun 3 XIX-XXI cr. mpoxaHHS SK 3alHT PO MOXIIHMBICTH
BHOAUEHHs MPEJCTaBICH] y HAIOMY KOPITYCi y BUIJISIII 3arajbHUX NUTaHb
3 JIeKCHKO-cuHTakcuaHoIo crpykryporo Will you do p? Do you do p? Can you
do p? Hamnpuxan:

Will you forgive me when you know what | have done? (W. Collins, the
New Magdalen);

Do you forgive me for all this? (Ch. Dickens, David Copperfield);

Tess, can you forgive me for going away? (Th. Hardy, Tess of the
d’Urbervilles)

KpiM nuTanbHOI CTPYKTYpH peUeHHs JUIsl MiJCHIICHHS BIUIMBY Ha CiIyXada
y BUCIIOBJIEHHsIX Takoro Tuny y X VIII cT. BUKOPHCTOBYETBCS TAKOX J1€CIIOBO
3 CEMOI0 BUOaUYeHHs B MaCUBHIN Gopmi:

Faulk. How shall | plead to be forgiven this last unworthy effect of my
restless, unsatisfied disposition? (R. Sheridan, The Rivals)

Sk IMEHHHK aroJIOTeTHBHA JIEKCeMa eXCUSe, 3a HallMMH [aHUMH,
¢ynkmionye BukirogHO B XIX—XXI cT. B MpoxaHHI-3aMATI PO MOXKIUBICTH
BHOAYCHHS:

Is there no excuse for my intruding myself on you? (W. Collins, The
Moonstone)

IIparmaceMaHTHYHUN Pi3HOBU MA BHOaueHHsI HOMIHAIIIS eMOIIITHOT O
CTaHy JEMOHCTpYy€e icTopuuHi 3MiHM, noumHaroun 3 XVIII cr. Tak,
MOBJICHHEBUH cTepeotun | am sorry y mepioa Ilpocsimients 3adikcoBaHO
3 MofalTbHUM JiecioBom should:

'l should be very sorry for that’, says the parson. (H. Fielding, The History
of Tom Jones)

VY muckypei XIX—XXI cT. me# cTepeoTUn BUKOPHCTOBYETHCSA 13 i€CTIO-
BaMH y (opMi MaliOyTHBOTO dacy:

If so | shall be very sorry for the little that | have had to do with the matter,
in encouraging these first beginnings. (O. Goldsmith, She Stoops to Conquer
or, The Mistakes of a Night)

Pedenns 3SOrry 3marHi (QyHKIIOHyBaTH SK 0€3 KOMIUIEMEHTa, Tak
i 3 MpUIAMEHHUKOBMM KOMILUIEMEHTOM , yBeeHuM that, about:

I’m very sorry about the pepper, sir. (R. Sherriff, Journey’s End)

VY XIX—-XXI cT. B 11bOMY Pi3HOBH/II 3’ ABISIIOTHCS MapKepH eMOTHBHOCTI,
a came iHTEHCU(}IKATOPU €MOTHBHOI UIIOKYTHUBHOI CKJIaJ0BOi BHOAYEHHS:
very, deeply, so, really, awfully. Takum aurOM, CTYIiHD EMOTHBHOCTI 3HAYHO
IiABHIY€THCS B MOPIBHAHHI 3 MUHYJIHMH nepiogamu. Hampuxman:

1 say, I’m awfully sorry for not recognizing you. (E. Waugh, The Sword of
Honour Trilogy);

Julie, I’'m so so sorry. Please forgive me. | love you Julie. | would never
want to hurt you. Never! You're a Gemini like me. You understand we have
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moods. You know I love you, right? (C. Jones, K. Jones, J. Buhring, Not
Without My Sister)

B oxpemux BHIagKaXx BHKOPHUCTOBYIOTH MITIraTOpH-TIOM’ SIKIIyBadi, SKi
JIOTIOMAraroTh 30eperTé 0OIMTUs MOBIIS:

Basil, | am sorry. | am really sorry. | don 't know what was wrong with me
then. Please forgive me. | promise | will come back to the mosque if that’s
what you want me to do. (S. M. Y. Addonia, The Consequences of Love)

VY HamoMmy KOpHyCi TakoXX BiIMid€HO BHUKOPHUCTAHHS PI3HUX THIIIB
noBTopy B nux MA BubaueHHs. Tak, B HACTYIHOMY INpPHKJIaJl KUIbLEBUI
MOBTOP MOETHYETHCS 3 ENINTH30BAHUM po3iupeHuM (Very sorry):

I’'m sorry | inflicted myself on you for so long, very sorry. (E. Waugh, The
Sword of Honour Trilogy)

Lutokynist BuOayeHHss B MA 1bOro pi3HOBHAY MOXKe OyTH BH3HaueHa
3 KOHTEKCTYy HaBiTh 3a BIJICYTHOCTI JIEKCEM, SIKi IEpelaloTh EMOIliiHe
MIEPEKUBAHHS COPOMY a0 KasITTs, HAIIPUKIAL:

‘There now, Eliza, it’s too bad for me t0 make you feel so, poor girl!’ said
he, fondly,; ’it’s too bad: O, now | wish you never had seen me — you might
have been happy!’ (H. Beecher-Stowe, Uncle Tom’s Cabin or Life Among the
Lowly)

B ocTaHHROMY TpHKJIAJl CHOCTEPIraeTbCsl IOEJHAHHS JIEKCHYHOTO
inTencucikaropa too it emoriitHo 3abapsienoi tekcemu bad 3 moBTOpOM.

VY CTpyKTYpi IIparMaceMaHTUYHOIO PI3HOBHIY BHIPABIOBYBAaHHS iCTO-
puute BapitoBanHs B MA XVIII ta XIX-XXI cT. cTOCYETHCS JIEKCHUKO-
CeMaHTHYHOI CTPYKTYpH: MOsiBa po3ropHyToi dpopmu | mean / meant no harm
3aMmicTb cTUucioi didn 't mean:

I mean no harm — only to keep you from falling. (Th. Hardy, Tess of the
d’Urbervilles)

Bu3HaHHSI MPOBHMHM — NPAarMaceMaHTUYHUH PI3HOBHUJl KOPETYBAILHUX
MA BubaveHHS — JiaxpOHIYHUHA 3MIHHUH, Y HAIIOMY KOPITYCi 3yCTpidaeThes
mime 'y XVI-XVII ta XIX-XXI cr. Bin Biznosizae nepdopmarusHii
dopmyi

[I admit I did smth wrong], xe smth — momeperst mist.

CuTyaTUBHOIO XapaKTepUCTHKOI MA BHM3HAHHS NPOBUHH € T€, LIO BiH
peanizye ULIOKYTHBHY (YHKIIiI0 BHOadeHHS 0€3 eKCIUTIMTHOI (hopMyiH
BubaueHHs, ToOTO Hempsmo. Y XIX-XXI cr. B MA 1poro pizHOBHIY
3yCTpi4a€eThCS MOBTOP.

Peamizyroun takuiit MA, agpecaHT yCBiJOMIIEHO NMPHHOCHUTH BHOAUeHHS,
IHAKIIIe TaKe BUCJIOBJICHHS € OE3TIIy3A1UM, IPUIOMY BU3HAHHS MOBIIEM CBOET
MPOBUHM 1 BHOAuUeHHS 3AIACHIOETBCS 103 Ha3WBaHHA  BiJIOBITHOI
ManedakTuBHOI aii. Hanpuxman:

It was my fault; all my fault, sir’, replied poor Arabella, weeping.
(Ch. Dickens, Nickolas Nickleby)
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O0insinka BHOPaBUTHCH SK IparMaceMaHTHYHUH PpI3HOBUA Kope-
ryBaIbHUX MA BuOaueHHsS pEECTPYEThCS Yy HAIIOMY KOPIyCi TUIBKH
B XIX—XXI ct. Takuit MA xapakTepu3yeThcs GopMyIIor0

[I promise you not to do p any more], xe p — momepeaHs mist.

Hpomy pizHOBHIY MA mpuTaMaHHa BHKIIOYHO HEKOHBEHITIOHANII30BaHA
(¢opmMa MOBHOTO BHpaXEHHSI. Y TakoMy MA ajapecaHT, BHOAYarouuch 3a
meBHy Maie]akTUBHY [if0, OOiIsle HIKOJIM HE MOBTOPIOBATH ii B MaiOyT-
HboMy. Hanpuxinan:

There — 1 give you my hand to kiss and | will never try to deceive you
again. (W. Collins, The Black Robe)

Hami nani npo KiIbKiCHE BapilOBaHHS MparMaceMaHTUYHUX Pi3HOBHIB
KoperyBaibHUX MA BuOayeHHs B aHDmilcbkoMy auckypei XVI-XXI cr.
yHaO4YHEHO B Tabnuii 2.1, ne undpu CyTTEBUX KOJIMBAaHb BUALIEHI rpadivHo:

Ta6muns 2.1
IcropnuHe BapiloBaHHS IparMaceMaHTHYHHUX Pi3HOBHMIB
KoperyBajibHuX MA BuOaueHHst

IIparmacemaHTHYHMI XVI- XX—
b pizHOBHIT MA XVII cr. XVII cr.| XIX cr. XXI cr.
IcTopuyHno craii
ITpoxaHHst mpo BHOAYEHHS 89,2% | 822% |772% | 77,3 %
HowiHalist eMOIiHOTO cTaHy 58 % 6,9 % 8,5% 8,7 %
BurmpasaoByBaHHs 0,7 % 2% 2,4 % 2,3%
IctopuuHo 3MiHHI
BusHanHs npoBUHI 0,7 % — 2,4 % 2,2 %
OO0insgHKa BUIPABUTHCS — — 0,5% 0,5%
Kractep pizHOBHIIB 3,6 % 8,9 % 9% 9%
Veworo 100 % 100% | 100% | 100 %

Sk BupHO 3 Tabn. 2.1, CTaTHCTHUYHO CYTTEBI 3pYIIEHHS OXOILIIOIOTH
IIparMaceMaHTHYHUN PI3HOBHJ TNPOXaHHS MNpo BHOA4YeHHS (IiaxpoHiuHa
penykuist 3 89,2 % no 77,2 % y XVI-XXI cr.) Ta QyHKIIIOHYBaHHS KJIacTepiB
OKpeMHX pi3HOBHIIB BHOaueHHS (iXHE 3pocTaHHS Maibke BTpHui). Xoda
HOBUI pi3HOBH] — OOIISIHKA BUITPABUTHCH — 3’ SBJIAETHCS Y CyYacHUH mepion,
HOro KibKicTh 0OMexkeHa 10ysMu Bifcorka (0,5 %).

B yci mocmimkyBaHi mepioan NMparMaceMaHTH4YHi Pi3HOBHIM Kope-
ryBaibHuX MA BHOayeHHsl 37aTHI TOETHYBAaTHCh y KJIACTEPH DPi3HUX
KOH(Irypariif, ipuaoMy iCTOPHIHOTO BapifoBaHHS 3a3HAIOTH SIK KOHQITyparii
KJIaCTepiB, TaK 1 IXHS KUTbKiCcTh. OTpUMaHi aHi PO HAsIBHICTH a00 BiJICYTHICTh
KJIacTepiB y HOCIIHKYyBaHMX MEPioaax, MacyMoBaHi y Tadsmi 2.2. Sk BHIHO
i3 Ttabmmui, y auckypei XVI-XVIII cr. 3ycrpivaioTbes juie TpU
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koH(irypauii knacrepis (1, 2, 3 ta 1, 2, 4 BiINOBiAHO), Yy TOH Yac sIK y JHUC-
Kypci XIX—XXI cT. KUIbKiCTh KOH(DITypalii IOTPOIOETHCS.

Tabmuus 2.2
Kaactepn nparmaceMaHTHYHUX pi3HOBUAIB MA BHOAYeHHS
. . XVI- XIX-

Ne Knacrep pi3HOBUIIB VII cr. XVl cr. | XIXcT. XXI ot
1 HpOXEI.HHﬂ Tpo BI/I(?iI‘-IGHHSI + + + +

+ HOMiHAIliS eMOLIHHOTO CTaHy
2 |IIpoxaHHs PO BUOAYCHHS + + + +

+ BH3HAHHSA IPOBUHU
3 |IIpoxaHHs mpo BUOAUCHHS + 3 + +

+ 0OIlITHKA BUITPABUTHCS
4 |TIpoxaHHS IIpo BUOAUYEHHS 3 + + +

+ BHIIPABIOBYBaHHS
5 |BuzHaHHS NpOBUHU B B + N

+ 0OIlTHKA BUITPABUTHCS
6 |Hominarriss eMOLIHHOTO CTaHy 3 3 + +

+ BU3HAHHA IPOBUHU
7 |BunpaBnoByBaHHS 3 3 + +

+ 00ilsHKa BUNPABUTHUCS
8 |Bu3HaHHs NIpOBUHH B B + +

+ BUNpPaBAOBYBaHHS]
9 |HowmiHarrisi eMOLIHHOTO CTaHy B B + +

+ BUIPaBJOBYBaHHS
10 |TIpoxanHs npo BuGaueHHs

+ BH3HAHHSA IPOBUHU - — + +

+ 00ilsHKa BUNPABUTHUCS

3a HalIMMHU JaHUMU, B yci nepioau GyHKIIOHYIOTh KOHGIrypauii kiac-
tepiB (1) 1 (2) (auB. Tada. 3). i xoudirypamii ¢ BU3HATH ICTOPUIHIMHU
KOHCTAHTaMH, 1[0 MICTSTh Pi3HOBU ITPOXaHHS PO BUOAYCHHS:

(1) mpoxanHs Tmpo BuOAYeHHS + HOMIHAISI EMOIHHOTO CTaHy:
I'm so sorry, dear. | feel most unhappy about our quarrel. (H. Davies, The
Mollusc);

(2) mpoxaHHs npo BUOAYCHHS + BU3HAHHS IPOBHHHU:

| was wrong. |1 beg your pardon. Be friendly. Forgive me. (Ch. Dickens,
The Posthumous Papers of Pickwick Club)

Croimeanm it XVI ta XIX-XXI cr. e xiacrep (3) mpoxaHHS Ipo
BubaueHHs + oOiusgHka Bumpasutucs, a ;s X VI ta XIX-XXI cr. — (4)
MIO€/IHAHHS ITPOXAHHS PO BUOAUSHHS Ta BUIIPABIOBYBAHHS:
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(3) Forgive me, therefore, a little innocent raillery. But | promise you
| will never mention his name any more. (H. Fielding, The History of Tom
Jones);

(4) 1 am sorry. | didn’t mean to say that. (G. Green, The Human Factor)

MA Bubauenns XIX—XXI cr. xapaKkTepu3yOThCsl HasBHICTIO KJIACTEPiB,
SKi MICTATh [Ba 1HaBITh TPH PI3HUX NParMaceMaHTHYHUX Pi3SHOBUAH
BrOaueHHA. OTXe, B JUCKYPCi IUX Mepio/IiB HAMHU 3HAWICHO TaKi MO THAHHS:

(5) Bu3HAHHS IPOBUHU + OOIITHKA BUIIPABUTHUCS:

| was wrong; | was wicked. | will feel any way, do any way, — only don’t
distress yourself; don’t sob so. (H. Beecher-Stowe, Uncle Tom’s Cabin or Life
Among the Lowly);

(6) HOMIHAIsl eMOIIIHHOTO CTaHy + BU3HAHHS MIPOBHHU:

| am sorry to wound you. | did wrong — | admit it. (Th. Hardy, Tess of the
d’Urbervilles);

(7) BurpaBmOBYBaHHS + OOIITHKA BUITPABUTHUCS:

‘[ didn’t mean no harm, Sir’, whimpered Rob, putting one hand to his
throat, and the knuckles of the other to his eyes. 'I'll never come again, Sir’.
(Ch. Dickens, Dombey and Son);

(8) BU3HAHHS POBHHY + BUNPABIOBYBAHHS:

It was my fault, | believe; but I had no intention of offending you, and no
idea that | was doing so. (Ch. Dickens, Nickolas Nickleby);

(9) HOMiHAaIiSI eMOIIIHOTO CTaHy + BUIIPABOBYBaHHS:

Ethel [touched]. Geoff, dear, I'm sorry Ihurt you. | didn’t mean to.
(J. Hankin, The Cassilis Engagement);

(10) mpoxanHs mpo BuOAueHHS ~+ BH3HAHHSA MPOBUHH + OOIlSIHKA
BUIIPaBUTHUCS:

Forgive me, Eustace! This is my first sin against you. It shall be my last.
(W. Collins. Law and the Lady)

SAxmo y auckypci XVI-XVIII ct. pyHKIIOHYIOTH JTUIIE TPU 3 BUHANIC-
HHUX KOH(Qirypamiii KiacTepiB IparMaceMaHTHYHHMX pi3HOBHAIB MA BubGa-
YEeHHsI, TO Mi3Hile 3adiKcOBaHO 110 1eciTh KOH(ITrypaniil y Ko)KHOMY Hepiozi,
110 3aCBiTUy€ CYTTEBE iCTOPUYHE BapiroBaHHS KiacTepiB MA BuOadeHHS Ta
BHSIBIISIE TEHJICHIIIIO JI0 iCTOPUYHOTO 301IbIICHHS iX PI3HOBHIIIB.

IpeBenTuBHi BuOayeHHsl. IcTOpudYHI 3MIHM B paMKax HparmMaceMas-
TUYHOTO TIOJIS IPEBEHTUBHIX MA BHOAYEeHHS MPOCIiAKOBYIOTHCS B SIKICHOMY
Ta KIJIBKICHOMY IUTaHi. 3a HAIIMMHU JaHUMH, TOJaHUMHU Ha puc. 2.2, Big0y-
Ba€ThCA IIOCTYNIOBE CYTTE€BE 3MEHIIEHHS KITBKICHOTO CKJIAy IOMIHAHTH
(BnBiui) Ta 30inpmIeHHs neHTpY (OLthime HiX Ha 20 %) (3ayBakuMMoO, IO
nepudepis B MparMaceMaHTUYHOMY IO HpeBeHTHMBHMX MA BuOaYeHHS
BizcyTHs). YacoBoro Mexero TpaHcdopmaniiiaux npouecis € XVIII cr.
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Puc. 2.2. [IparmaceMaHTH4YHE 10JIe MPpeBeHTUBHUX MA
Bubayennsa XVI-XXI cr.

XapaKkTepHOI PHUCOK0 JIOKYI[il TpeBeHTHBHMX MA BHOaYeHHSA
XVI-XVII cr. € BxuBanHs ¢pas, 1e cema BHOAUCHHS! MICTUTHCS B IMEHHIN
yacTuHi — Mercy, pardon, 3 gieciaoBamu Cry, Crave. 3a JaHUMH HaIIOTO TOCIi-
JDKEHHS JIeKceMa MEercy 3ycTpiuaeThCs BHKIIOUHO 3 JIIECIOBOM Cry i Moxe
iHTeHcuiKyBaTHCs BUTYKOM O, 3BEpTaHHIM, MPUCIIBHUKOM, MOJAIBHUM
JIIECTIOBOM Ta OKJIAYHOIO IHTOHAIIEIO:

Bottom: | cry your worship’s mercy heartily; | beseech your worship’s
name? (W. Shakespeare, A Midsummer Night’s Dream);

Sir Politic. Sir, I must crave Your courteous pardon. (B. Jonson, Volpone)

Tineku B 1ipoMy mepiofi Jiekcema pardon 3adikcoBaHa HaMHU B MHOHHI:

Sir Nov. Madam, I ask your ladyship ten thousand pardons. There’s
aperson of quality expects me at my lodging extraordinary business.
(C. Cibber, Love’s Last Shift)

HiecioBo crave, sike (yHKIIOHy€ BHKIIOYHO Y BUOAUEHHSAX IIHOTO
MIepioLy, BKHUBAETHCS Y POPMI AK TEHEPIIIHBOTO, TaK 1 MaliOyTHBOTO Yacy:

Peregrine. Good Sir Politic, 1 cry you mercy! | have heard much of you.
(B. Jonson, VVolpone);

Malcolm. But | shall crave your pardon:

That which you are, my thoughts cannot transpose:

Angels are bright still, thou the brightest fell:

Though all things foul would wear the brows of grace,

Yet grace must still look so. (W. Shakespeare, Macbeth)

s npeBentuBHUX MA Bubadyenns X VIII cT. xapakTepHUM € MOAAIIbHE
TIECITOBO CaN, sike He 3yCTPidaeThes OiIbIe B )KOJAHOMY 3 MepiofiB. Pe3ymnb-
TaTH HAIIIOTO TOCTI/IKEHHS CB1T9aTh, IO 1€ Ji€CTIOBO BXXKUBAETHCS BUKITIOYHO
3 aloJIOTETUBHOIO Jiekcemoro forgive:
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Lucy. If you can forgive me, Sir, | will make a fair confession, for to be
sure, he hath been a most barbarous villain to me. (J. Gay, The Beggar’s
Opera)

XapaKTepHOIO OCOONHBICTIO HBOTO TIEPIOAY € KUTbKiCHE 301NBIICHHS
JIEKCeM, SIKi 3yCTpidatoTecs y GpopMi MaiOyTHROTO Yacy. 3a HallluMH JaHUMH,
e BHOAYeHHA, CKIAIOBOIO SKHX € JIGKCeMH EXCUSE y opMi i 3araibHOTO
MUTaHHs, icTBepkeHHs Ta forgive ipardon sukitrouno y dopmi TBep-
TOKCHHS:

Mrs. Seal. Now | have seen you thus far, Sir Geoffry, will you excuse me
amoment while Igive my necessary orders for your acccomodation?
(R. Steele, The Conscious Lovers);

Indeed, you will excuse me, good woman, but | was surprized to see all
those fine things in your house. (H. Fielding, The History of Tom Jones);

Sir, 1 doubt not but you will readily forgive me for taking the liberty of
requesting your assistance in recommending an old friend to his Grace the
Archbishop as Governor of the Charter-house. (J. Boswell, The Life of
Samuel Johnson);

"You will pardon me’, cries Jones, ’but I have always imagined that there
is in this work you mention as great variety as in all the rest’. (H. Fielding,
The History of Tom Jones)

BiaminHOO prcoro npeBeHTHBHUX MA BubadenHs X VIII ct. € BxxuBaHHs
arostoretuBHO1 Jekcemu forgive y ¢opmi nacusy:

| hope to be forgiven the liberty which I shall take of informing your
Ladyship. (J. Boswell, The Life of Samuel Johnson)

Y muckypci XVIII cr. 3pocTae KiIbKICHMHA CKJIAJ MPHUCTIBHHUKIB-
inreHcudikaropis MA Bubadenus 3a paxynok readily, very, indeed:

Maria. | am very sorry ma’am, the town has so little to do (R. Sheridan,
The School for Scandal);

Indeed, Mr. Allworthy, you must excuse me, but I am surprized to hear you
talk in such a manner. (H. Fielding, The History of Tom Jones)

3a HamMMH JaHUMH, B IIJIOMY TPOTSATOM aHaJi30BaHOTO IEpioay
aTlOJIOTETUBHI JIEKCEMH Yy CKJIaJli NMpeBEeHTHMBHHX MA BHOAdeHHS CYTTEBO
BapilOIOThCS y BUIAIKaX BXKHUBAHHs: MErcy, excuse, sorry, pardon. 3riguo i3
3arajJibHAM PO3BUTKOM CIIOBHHKOBOTO CKJIany, JIeKceMa Mercy ¢yHKiioHye
mume 'y XVI-XVII cr. Ta Buxoauth i3 yxuTKy misHime. CyTTeBo 30ii56-
IIY€ETHCS KUTBKICTh JIEKCeM EXCUSE, ajleé HaHOiIbIT IOMITHUMH € KOJIMBAHHS
pardon Ta SOrry, 94acTOTHIiCTh SKHX (DAaKTHYHO 3PIiBHIOETHCS Y HAII dac
(38,6 %), xouya BOHa CyTTEBO pO3PI3HIACH Y PAHHBOHOBOAHIJIIHCHKUIL
nepiox: pardon abcomoTHO mepeBaxkana iHmn Jekcemu (61,2 %), a oTke,
BOHHU JIEMOHCTPYIOTh NPOTHJICKHI TEHICHLIi: YacTKa SOrry 3pocrae (7,5 %
y XVI cr. — 38,6 % y XXI cr.), y Toit yac sk 3apa3 yacTka pardon BaBiui
smeHtryerbes (61,2 % — 38,6 % BiamoBinHO).
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Cepen 3aco6iB Momudikanii UUIoKyTUBHOT criii MA BuOaueHHs y rpe-
BeHTHBHUX MA BubaueHHsS XIX-XXI cT. XapakTepHOI PHCOIO € 3MiHa
SIKICHOTO CKJIaJy TPHCIIBHUKIB-iHTEHCHU(]IKATOpiB. Y MUCKYpCi IBOTO
Iepioy mepeBaxHO YHKIIOHYE JeKceMa Very:

‘[ am very sorry, Mrs. Raddle’, said Bob Sawyer with all imaginable
humility, 'but the fact is, that I have been disappointed in the City today’.
(Ch. Dickens, The Posthumous Papers of Pickwick Club);

Oco0OmuBicTIO BHOAUeHHS CYYacHOTO TIEpioLy € BKMBAaHHS JIEKCEMH
pardon y muTaneHUX PEYCHHSAX PI3HUX THIIB — 3arajbHOMY MUTaHHI, GOp-
MaJIbHO PO3MOBIHOMY PEYEHHI 3 MUTAJIBHOIO IHTOHAIIIEIO, B EIINTU30BAHUX
pEUCHHSX:

What are your objections to my colleagues? — 1beg your pardon?
(W. Boyd, A Good Man in Africa);

I didn’t asked to be called, you know.— Pardon me? (E. Waugh,
Brideshead Revisited);

Is that all? — Pardon? (W. Boyd, A Good Man in Africa)

Jlekcema Pardon Takosx 3adikcoBaHa y CHONTYyUYCHHSX:

— 3 MOJaIbHUMU HiecioBaMu have ta ought:

| have to ask pardon, ladies, for intruding — but the law, ladies — the law.
(Ch. Dickens, The Posthumous Papers of Pickwick Club);

"Well, then, Cousin’, said St. Clare, drawing her inside, 'I ought to beg
your pardon for my good-for-nothing speeches’. (H. Beecher-Stowe, Uncle
Tom’s Cabin or Life Among the Lowly);

— 3 nephopMaTHBHUM JiecioBoM y ¢opmi Continuous:

'Begging your pardon, sir’, said Sam, advancing with a bow, "My master’s
here, Mr. Pott’. (Ch. Dickens, The Posthumous Papers of Pickwick Club)

OcrtaHHE BiATIOBia€e 3araibHIM TEHICHIIII ICTOPUYHUX 3MIiH mepdopma-
TUBHHX JI€CIIB, 5IKi, 32 JanuMu B. Haraifuyk, CyTT€BO pO3LIMPIOIOTH MOXKIIH-
BocTi (yHKHioHyBaHHS y opmax Continuous, MHOXUHH, ITACHBY TOIIO
y Cy4acHOMY aHTJIIiCEKOMY MOBJIEHHI 2.

VY muckypei XIX-XXI cr. ynepiue mopiBHSIHO 3 MONEpeHIMH NIepiogaMu
3a(ikcOBaHO BXKMBAHHS JIEKCEMH SOITY y MUTATIBHUX ETINTH30BAHUX PEUCH-
Hax. Taki MA-miepennTyBaHHS peati3yloTh CTPATETii0 BBIUIMBOCTI 1 3HIKY-
I0Th CTYMiHb TiIMOTETHYHOI 3arpo3M OOMMYYIO ajpecara, Ky Hece B coOi
MO/IaJIbIIIe TUTAHHS MOBIISL:

'Sorry?’ he said frowning. I can’t have what?’ (W. Boyd, A Good Man
in Africa)

BubaueHHs-TIepenuTyBaHHS € HENpsSIMO Peasli30oBaHUMU KOHBEHIIOHAIIb-
HUMH MA, 1o MaloTh UDIOKYTHBHY CHIIy BHOQUeHHS HE3QJIS)KHO Bif
KOHTEKCTY W cuTyauii.

32 Haraituyk B. B. DBomolys WVIOKyTMBHBIX [J1ar0JIoB B aHNIMHCKOM si3bike XVI-XX BeKoB :
IHC. ... KaH[. ¢puioi. Hayk : 10.02.04. Kues, 1993. 194 c.
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3. Ictopuune BapiloBaHHSI BUOaUeHHS Y CKJIATHUX MOBJIEHHEBHX aKTaX

Cknanai MA, 110 MIiCTSTh BUOAYCHHS B aHANII30BaHUN MEPioJl, 3a3HAIOTH
JiaXpOHIYHOTO BapitOBaHHS, HAHOIBII MOMITHOTO CTOCOBHO TpaHc(opmartiit
JIOKYTHBHOTO 1 LIJIOKYyTHBHOTO acIeKTiB OKpeMux MA, mparMaceMaHTHIHUX
pizHOBHAIB MA BHOAaYeHHS KOpPEryBAIBHOTO MiATHIY, KOHGIrypamin
CKJIAHUX BHOAYeHb.

3MiHH B JOKyTHBHOMY acmekTi MA BHOadeHHS MPOSBIAIOTHECSA y PYHK-
unionyBarHI B XVI-XVII cT. ocobmuBux iHTEeHCH(IKATOPIB LILIOKYTHBHOI
CUIM BUOAYeHHS, sIKi apxai3yloTbesl 1 MPAaKTHYHO 3HUKAIOTH Y Mi3HIIIMNA
nepiof: beseech, cry mercy i 1. in. Hanpukman:

| rather do beseech you pardon me, who earnest in the service of my God,
neglect the visitation of my friend. (W. Shakespeare, Richard I11);

| cry thee mercy then, for | had thought that thou hadst call’d me all these
bitter names. (W. Shakespeare, Richard I11)

[Npuknagu HAIIOrO KOPITyCY CBiIYaTh MPO MOMKIIHMBICTH PO3TALIyBaHHS
MA BubaueHHs K QYHKIIH y ckIagHuX MA B Ipemno3uiii, TOCTIIO3HUIIil Ta
igTepno3umii 10 MA-QyHKUifd iHmmx THmiB. JlaHi mpo iXHE icTopHYHE
BapiroBaHHA MOJaHi y Tabm. 3.1.

Tabmmns 3.1
MA-¢yHkuii BubaueHHs y JdiHilHiil cTpykTypi ckaagnux MA
TTo3uwis
BUOAYEHHS — X)\(/\I/II;T XVIII cr. XIX cr. X))(()|(;T
MA-dyHKIii ) )
KoperyBanbpai MA BubaueHHs
[Mpeno3uuis 60 55 69 74
IToctno3umis 20 14 14 16
[HTEpHIO3UIis 20 31 17 10
YCBOI'O 100 100 100 100
[IpeBenTuBHI MA BHOaueHHS
[peno3urist 89 90 88 88
TTocTosniist — — — —
IHTEepIIO3MITiS 11 10 12 12
YCBOI'O 100 100 100 100

CyTTeBi icTOpWYHI 3MIiHM Y JiHIAHIA CTPyKTypi ckmagHux MA, K
CBimIUTh Taba. 3.1, MPOCTEXYIOTHCS JIUIIE I KOPETyBaJbHOTO Tparma-
TUYHOTO MiATHITY: IIe 3MEHIICHHS BTPUYI IHTEPHO3HULiHHNX MA BHOauYCcHb-
(byHKIIH y HalI yac MopiBHIHO 3 nepiooM [IpocBinieHHs, HAPUKIIAA:

Revive your dead remembrance, and, oh, for pity’s sake hate me not for
loving long, faithfully; forgive this innocent attempt of a despairing passion
and I shall die in quiet. (C. Cibber, Love’s Last Shift);
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Yes, 1 am sorry I've been behaving so mysteriously since you came.
(W. Boyd, A Good Man in Africa)

[IpeBenTuBHI MA BrbadeHHs, 3a gaHuME Ta01. 3.1, icTOpUIHO CTa0iNBEHO
pO3TamIoBaHi MepeBakHO y MPeno3ulii A0 iHmmux MA-(yHKIiH, SK y HaCTYTI-
HOMY NpHUKJIani, A€ BHOAUYECHHS Iepenye HEIMPHEMHOMY IIOBiIOMIICHHIO
JKaps:

I’'m sorry, old man, but it’s acute appendicitis. (S. Lewis, Babbitt)

Ixme posramyBamHs B inTepmosmuii B CTpYKTypi ckmagmmx MA He
nepesuurye 10-12 %:

Cewmroenb [IxoHcoH noBizomisie Ixeiimcy bocBemy HenmpreMHI HOBUHH:

Dear Sir, | am sorry to write you a letter that will not please you, and yet
is at last what | resolve to do. (J. Boswell, The Life of Samuel Jonson)

3a HalIMMHU JaHUMH, TOCTIIO3MIII{HE pPO3TallyBaHHS IPEBEHTUBHHX
BHOAauCHh HEMOXKIIMBE, II[0 MOSCHIOETHCS IX MParMaTHYHOK (YHKIEO
YHOCPCIKCHHA TiIOTETHIHOTO YHIKOKCHHSA 004 ajzapecara.

Jo inTeHCH(IKaTOPIB 1LIOKYTHBHOI CHIIM Yy CKIagHUX MAHanmexaTh
ansepOianii awfully, deeply, damn (sorry) ta mapkep ictunHOCTI indeed,
BXKUBAHHUH TIEPEBAKHO Y PAHHbOHOBOAHTIIICHKIH TIEPIOI;

My good fellow, I respect your attachments to my excellent friend, and
1 am very sorry indeed, to have added to his causes for disquiet. (Ch. Dickens,
The Posthumous Papers of Pickwick Club)

Y XVIII cr. 3rigHo 3 rineptpodoBanumM eTrkeroM [IpocsilieHHs Buba-
YEeHHsI MOEJHYBAJIOCh 13 MOJAJIbHUMH IHTEHCHU(IKaTOpaMH, YHCITIBHUKAMHU,
HomiHarissmu bora Ta in. Hampukian:

Lady Wouldbe. Sir, I must, blushing, say to you | have erred, and plead
your pardon. (B. Jonson, VVolpone);

Meeting you here so unexpectedly, | have been unguarded: for Heaven's
sake pardon me, if | have said anything to offend you. (H. Fielding, The
History of Tom Jones);

| beg your ladyship ten thousand pardons: you paid me extremely liberally
for the lie in question, but I unfortunately have been offered double to speak
the truth. (R. Sheridan, The School for Scandal)

VY Hamomy Kopmyci 3agikcoBaHI TakoX OKpeMi MoIudikaTopu, II0
3HIDKYIOTh CTYTIiHb 1JUTOKYTHBHOI vyt BuGadeHHst: then, o e miaxpoHiuHO0
koHcTanToI0, Ta little — y XIX-XXI cr. Hanpukian:

Orenno BubavaeThes nepen Jle3neMoHoro 3a rpy6i ciosa:

I cry your mercy then. (W. Shakespeare, Othello);

I will never break its heart, | will be a good boy, and never do so any more;
I will never be naughty again; | beg its little pardon. (Ch. Dickens, Nickolas
Nickleby)

Tpanchopmariii B okpeMux pizHOBUAAX CKiIagHUX MA, 110 MICTATh BUbOa-
YCHHs, — CKJIaACHUX, KOMIIO3UTHHUX 1 KOMIUIEKCHHMX — OB’ sI3aHi 13 PO3BUTKOM
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CHUCTEMH MparMaceMaHTHYHHUX DPI3HOBHAIB KOperyBajJbHUX MA BHOaueHs.
BoHn yTBOpIOIOTH HOBI KOH(QIrypauii — iCTOPUYHI BapiaHTH OKPEMHX
KOMITOHEHTIB KOMIUIEKCHUX MA.

KommnexcHi MA, mo MicTSTh Te3y-BHOAadeHHs, 3a(iKCOBaHi MPOTATOM
YCiX IOCTiKYyBaHUX TEMIIOPAIBHUX 3pi3iB, KpiM paHHbOHOBOAHTIIIHCHKOTO.
MA BubaueHHS O€THYIOTHCSA 3 MA-(QYHKIISIMH iHIIAX THITIB 33 TOTIOMOTOI0
CTIONYYHHUKIB, AKICHE PI3HOMaHITTS SKAX 3MEHIY€EThCs y Harr 4ac: if, when,
that (y XVIII cr.), if (y XIX— XXI c.). lle cmiBmagae i3 BimmiueHOO
B. I. KapabanoM TeHIeHII€I0 10 3pOCTaHHS POJIi ACHHAECTHYHOTO 3B’S3KY
MOPIBHSHO 13 CUHJIETUYHUM B Cy4acHil aHTIHACEKiN MOBI®S,

Pardon me, if | have said too much. (H. Fielding, The History of Tom
Jones)

You will pardon me when | assure you, that everything which I have seen
or heard since |1 first entered this house hath conspired to raise the greatest
curiosity in me. (H. Fielding, The History of Tom Jones Tom Jones);

And | beg pardon of the whole company that | assumed the person of sir
Geolffrey, only to be present at the danger of this lady’s being disposed of,
and in her utmost exigence to assert my right to her; which, if her parents
will ratify, as they once favoured my pretensions, no abatement of fortune
shall lessen her value to me. (R. Steele, The Conscious Lovers)

B ocraHHbOMY mNpHKIagl JEMOHCTPYEThCS BaXIIMBA PHUCA MOBJICHHS
OiIbLI PaHHIX YaciB — HAasABHICTb CKJIaJHOT CTPYKTYPH PEUEHHSI, 1110 MiCTHTh
Oible I’TH MPOCTUX peueHb. Ha BinmMiHY BiJ LIbOTO, TOBXHHA CKJIAJHUX
pedeHs — MA CyTTEBO CKOpOUy€ThCs B Halll yac,

IcroprunrMu Bapiantamy KoMmIieKcHUX MA BuOaueHHs € KoH(iryparii
3 MA-(QyHKIiIMA BH3HAHHS NPOBUHH, MO 3 sMBIstoThC y XVI-XVII ta
XIX-XXI ct. Born yTBOpIOIOTH CKIagHi MA y BUTIISAI HOMIHALINA eMOIii-
HOTO CTaHy + BU3HaHHS POBUHH, pPeasli3oBaHi y NpsAMHUH Ta HENPSIMHUH CII0ci0
(peveHH:M 3 [TiECTIOBaMU YMOBHOTO CITOCO0Y):

I’'m sorry, gentlemen, that | have nothing you like; but if there be anything
you have a particular fancy to — ... (O. Goldsmith, She Stoops to Conquer or,
The Mistakes of a Night);

I'm sorry, | would have changed our date if I'd known. (G. Green, The
Human Factor)

KowmmosutHi MA, cTabilbHO HHU3BKOYACTOTHI B HAIIOMY KOPITYCi, HE
MiATBEPKYIOTh 3arajibHOI TEHJIEHIIT 70 30UIbIIeHHS 0e3CTIOyYHHKOBOTO
3B 3Ky OKpeMHXx MA-(yHKIIH, SKi paHille MOoeIHyBAINCS CHOIYYHHKAMHU
and, yet Tomio:

¥ Kapaban B. Y. CnoskHble peueBble eMHHUIIBL MPArMATHKA AHMIIMHCKUX ACHHIETHYCCKUX
MOJIMITPEAMKATUBHBIX 0Opa3zoBanuid. Kues, 1989. 131 c.
 Ibid
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— JIXynpeTa BU3HAE CBOT IOMMWIKU:

Juliet. ... pardon me

And not impute this yielding to light love,

Which the dark night hath so discovered. (W. Shakespeare, Romeo and
Juliet);

— JIroci BubadaeThCs 3a IOJAIIBIII CIIOBA:

Lucy. This pious charity to the afflicted well becomes your character; yet
pardon me, Sir, if | wonder you were not at their trial. (G. Lillo, The London
Merchant, or The History of George Barnwell)

VY Hamr yac 3B’5130K 3AiHCHIOIOTH criony4yHuku but, and, siki ysoasts MA-
(yYHKIIIIO, 110 CIIyTy€e BUIPABIOBYBaHHSM 1 QYHKIIOHYE K OOIPYHTYBaHHS
BubauenHs. Hampuxma:

Micrep Tyrtc BubavaeThes, 10 MOBIB cebe Oe31epeMOHHO:

"You’ll excuse me, Sir’, said Mr. Toots, holding his forehead, 'but I'm at
present in that state that my brain is going, if not gone, and anything
approaching to politeness in an individual so situated would be a hollow
mockery’. (Ch. Dickens, Dombey and Son);

Forgive the beaver, but it’s rather important at the moment. (E. Waugh,
Decline and Fall)

Y wMexax ckiageHux MA 3 npoctumMu MA  BuOaueHHs-QYHKIISIMU
HaWOUIBII OMITHI icTOpUYHI TpaHchOpMallii y 3BepTaHHsIX, Ki, 32 HALIUMHU
JIAHUMH, YUCEJBHO CKOPOYYIOTHCS Maiike BJBIUi Ta 3a3HAIOTH SKICHOTO
BapitoBaHHsa. Tak, Yy PaHHLOHOBOAHIJIMCHKHMI TMepioa BHOAYEHHS, SIK
MpaBUIIO, CYMPOBOIKYIOTECS 3BepTaHHssMu madam, sir, my (worthy) lord:

— Mepkajie HempUEMHO MPUHOCUTH MOTaHi HOBUHHU:

Mercade. | am sorry, madam; for the news I bring is heavy in my tongue.
(W. Shakespeare, Love’s Labour’s Lost);

— JleoHaTo npuBepTaE yBary ToBapuuia:

Leonato. O, I cry you mercy, friend; go you with me, and I will use your
skill. (W. Shakespeare, Much Ado About Nothing);

Tamora. My worthy lord, if ever Tamora Were gracious in those princely
eyes of thine, Then hear me speak in indifferently for all; And at my suit, sweet,
pardon what is past. (W. Shakespeare, Titus Andronicus)

Cnig HarojiocutH, mo ckiageHi MA BuOadeHHS, SK CBigYaTh Halli
MIPUKIIAAM, HE TOEIHYIOTHCSA 3 TOHOPU(DIYHUMHU KOAM(IKOBAaHUMH 3BEpTaH-
msiMa Ty your highness, my most loving liege Tomro, siki, 3a manumm
B. 1. Kapa6ana® ta 1. C. IlleBuenko®, e xapakrepHoio 03Hakow MA iHImmx
tumiB. [losicHeHHS [HOro BOAYaeMO Y MPHUHIMII MOBHOI EKOHOMIi —

% Kapa6an B. U. CiokHble pedeBble eMHHUIIBL NParMaTHKa aHIIMHCKUX acCHHACTHYECKUX
MONUIPEINKATHBHEIX 00pa3oBanuii. Kues, 1989. 131 c.

% ]1lepuenko M. C. UcTopuueckas AMHAMMKA NParMaTHKM MPEJIOKEHHs | aHMIMHCKOe
BOIIpOCHTEIbHOE Npeasoxenue 16—20 BB. : MoHorpadus. Xapskos, 1998. 168 c.
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1 BUOAYCHHs, 1 3BePTAaHHS HAJIEKATh IO CTpaTeriii BBiwmBocTi (3a I1. bpayx
ta C. JleBiHCOHOM, 1€ BianoBigHo ctparerii N6 ta P4%7), Tox ix omHouacHe
B)KMBAHHS € MIEPEOLTBIIICHHM.

VY cknameanx MA BubadeHHs, moumHao4H 3 mepiony IIpocsimeHHs,
(yHKIIOHYBaHHS 3BEpTaHb BiNNOBiTa€ 3arajbHiil TEHAEHI] iICTOPUYHOTO
BapiroBaHHAI MA: konu¢ikoBaHi 38epTanHs xapakrepHi st X VIII cT., a 3Bep-
TaHHS Ha iM 5T a00 3 HOMIHAII€I0 POAMHHUX Ta APY>KHIX BiTHOCHH TOIIO — JIJIS
XIX-XX ct. Hanpukoran,

Sir Peter. Your ladyship must excuse me; I'm called away by particular
business. (R. Sheridan, The School for Scandal);

Perhaps; but then, if vou ll forgive my saying so, you 're not very particular
about your boots, are you, old man? (E. Waugh, The Sword of Honour
Trilogy)

VY mexax cknanennx MA 3 npoctumu MA BrOaueHHs-pyHKIISIMA HailO1Ib1I
TIOMITHI 3MiHH 30iratoThCs 13 3araTlbHAMH 3MiHAMU MOBJICHHEBOTO €THKETY y OiK
HOro CHpOINCHHS: Bif BHINYyKaHNX eTHKeTHHX BuOauenr XVI-XVIII cr.
JI0 MOBJICHHEBHX CTepeoTuriB cydacHoro mosiensst (I am sorry; Forgive me
TOIIIO), TOP.:

Charmian. By your most gracious pardon, after you. (W. Shakespeare,
Antony and Cleopatra);

'l am sorry, Anna’, she said. ’Let us not speak of it’. (Dickinson J. The
Lightstep)

TakuMm 4MHOM, ICTOPHYHMMH KOHCTaHTaMH JUIs CKJIaJHUX M A BHOa4yeHHs
€ Tpu THIH X MA, y Toii yac sk ixHi KoHirypauii, 3acobu Moaudikarii
IJIJIOKY THBHOT CHIIM 3a3HAIOTh ICTOPUYHOT'O BapilOBaHHS.

BUCHOBKH

VY mporeci iCTOPHYHOTO PO3BHTKY 3MIHU BiIOYBAarOTHCS Maike B ycCix
acriekTax MA BuGaueHHs. IX MiJIpyHTS csArae colLliaJbHO-ETHYHMX 3acajl
BuOaueHHs. Sk eTukeTHHi 3acid Ta KOperyBaJbHUH €JIEMEHT CHCTEMH
BBIWIMBOCTI [MCTAHIIIOBAaHHS BHOAueHHs 3a3HAa€ BapilOBAaHHI pa3oM i3
3MiHaMH B OPHTAHCHKOMY €TOCi y HalPSIMKY BiJ MO3HTHBHO-IOMiHAHTHOTO
etocy y XVI cr. 10 HeratTuBHO-10MiHaHTHOTO y XXI CT.

Jo BaxmmBux 3MiH y cucteMi MA BuOadeHHS HaJNEXHUTh ICTOPHYHE
BapifOBaHHA pETPOCIEKTUBHUX KOpEeTyBaJbHHX MA BHOAYeHHS TaKWX
PI3HOBHIIB SIK NMPOXaHHSA NMPO BUOAYEHHS, HOMIHAIS E€MOIIHOrO CTaHy,
BHITPAaBIOBYBaHHS (apTyMeEHTAalis) — AiaXpOHIYHUX KOHCTAaHT. BOHO Takox
MIPOSIBIISIETHCS Y TIOSIBI parMaceMaHTHYHOTO Pi3HOBH/Y BH3HAHHS NTPOBHHHU
(B XVI-XVII ta XIX-XXI ct.) Ta pi3HOBUAY OOIUSHKM BHIIPABUTHCS
(B XIX—XXI cT.) — niaxpOHIYHMX 3MiHHHX.

3 Brown P. Politeness: Some universals in language use. London, New York etc. : CUP,
1987. 345 p.
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[potsirom nocnijxyBanoro nepiogxy MA BuOadeHHS pealizyrOThCS
MIPSIMUM 200 HETIPSIMUM CIIOCOOOM 32 J0TIOMOT'OFO Pi3HHX CEMaHTHKO-CHHTAK-
CHYHUX KOHCTPYKLIHA. €IWHUM pPI3HOBUAOM, SKHH MOXE pealli3yBaTHCS
oboma criocobamu B aHTIIOMOBHOMY nucKypci X VI-XXI ct., € mpoxaHHs 1mpo
BHOAYCHHS; BC1 1HIII Pi3HOBUIN 3aTHI IepeIaBaTHCS BUKITFOYHO HETIPSMO.

B MA-KkoperyBanbHIX BHOAYSHHSX MIPOCTEKYETHCS ICTOPUYHA TCHICHITIS
O CKOPOYCHHS KITBKICHOTO CKIIQAy OMIHAHTH iX IParMaceMaHTHIHOTO
IOJIST Ta 3HAYHOTO 3POCTaHHS IEHTPY, a TAKOX 30UIbIIyeThC HaOip KOH)I-
rypawiii KinacTepiB AesSKUX IparMaceMaHTHYHUX Pi3HOBHIIB MA BuOaueHHs,
SIKI TIO/IAIOTHCS OKPEMHMH BHUCIJIOBJICHHSIMHU y MEXaX JUCKYPCUBHOTO XOIy
MoBL (Tpu KoHpirypauii y X VI ct. —gecsats y XXI cr.)

XapakTepHOIO OCOOJMBICTIO ICTOPUYHOTO BapilOBaHHS IPEBEHTHBHUX
MA Bubayenns y XIX—XXI cr. crae 3MiHa SKiCHOTO CKJIaay NPHUCIIBHUKIB-
iHTeHCH(IKaTOPIB.

VY ckmaganx MA BuOadeHHA Y JOCHIHKYBaHHHA WepioJ MOMITHUMH
€ 3MiHH B JJOKYTHBHOMY acIeKTi Ta crocTepiraerbcs mosisa MA BHOAuCHHS
Y TOCTIIO3UIII] y TUX aKTaxX, J€ paHillle BOHH (YHKIIOHYBAIH SIK MPETIO3U-
THBHI.

AHOTALIA

Y po0oTi aHaTi3yIOTHCS TEHACHIIT ICTOPUYHUX 3MiH COILIaIbHO-CTUIHOTO
MiArPYHTsST BUOAueHHs B OPUTAHCHKOMY COLiyMi Ta IPOCTEXKYIOTHCS Harl-
PSIMKH BapifOBaHHs OKPEMHUX AaCIEKTIB IPOCTUX MOBJCHHEBHUX aKTiB BHOa-
4YeHHs Ta X (DyHKLUIOHYBaHHsS Yy CKJIaJHMX MOBJEHHEBUX aKTaxX B aHIJIO-
MOBHOMY JMCKYpCI.

OO0panuii 00’€KTOM BUBYCHHS MOBIICHHEBUH aKT BUOAYCHHS € TIPEIMETOM
pO3MIIsy 3 TOUYKM 30py MOTO MNParMaliHTBICTHYHHUX XapaKTEPHCTHK SIK
CHCTEMH, IO EMOHCTPY€E iCTOPHYHE BapilOBaHHA Y AucKypci. [wmHamivHi
MIPOLIECH KOMYHIKallii po3riIaioThes SIK Pe3yJIbTaT CaMOPO3BUTKY MOBH Ta
3MIHM KOMYHIKaTUBHHMX TOTpPe0, 3YMOBJIEHHMX JHHAMIKOIO COLIyMy Ta
KyJIbTypH. BUsBIeHI MOCTiiHI Ta 3MiHHI €JI€MEHTH MOBJICHHEBHX aKTIiB Ta
BU3HAYEHI TEHJEHINI ICTOPUYHOTO BapilOBaHHSA OKPEMHUX MiATHIIIB
1 mparMaceMaHTHYHUX Pi3HOBHU/IIB MOBJICHHEBOTO aKTy BUOAUCHHS.
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