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DISCOGRAPHY AND RECORDINGS OF SACRED CHORAL
MUSIC IN THE UKRAINIAN DIASPORA AS A TYPE
OF CULTURAL AND ARTISTIC PRACTICE

Karas H. V.

INTRODUCTION

The discography and recordings of sacred choral music in the Ukrainian
diaspora belong to the under-researched areas of musicology, and therefore
the work of collector-discographer and researcher Stepan Maksymiuk (USA)
on the history of Ukrainian sound recording and discography, as well as the
collection of unique recordings he has collected, is a unique phenomenon?. He
compiled a catalog of long-playing record labels that produced Ukrainian
music; compiled a Bibliography of Ukrainian Sound Recordings
(Washington, 1995), the first attempt to systematize printed material still
scattered in many sources on the American and European continents; and an
extensive list of artists who recorded on records or CDs in the United States
and other countries. This edition was also published in Ukraine?/

Thus, the history of the discography of Ukrainian choral music can be
traced in the collection and research of S. Maksymiuk, who, in particular,
collected various American performances of M. Leontovych’s «Carol of the
Bells» from the 1940s.3. It should be noted that this work of the composer in
English translation has become a kind of Christmas anthem in America,
widely disseminated by modern media and audio equipment.

Some of the first articles on Ukrainian recordings were published by
M. Haivoronsky*, M. Surmach®. Diaspora activist V. Holubnychyi spoke
about the importance of sound recording technology, emphasizing that it is a
powerful tool for preserving and disseminating musical art®.
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P. Matsenko’, T. Teren-Yuskiv8, 1. Chervinsky ° V. Dutchak V 2,
H. Karas!! wrote and organized the foreign Ukrainian discography of sacred
choral music.

A description of the discography of composers M. Haivoronsky,
A. Hnatyshyn, M. Antonovych’s Byzantine Choir, and the Taras Shevchenko
Bandurist Chorus from Detroit (USA) is contained in the catalogs of American
record companies'?, Ukrainian company «Arka» (New York)®, in the catalog
of V. Luciv’s artistic and creative heritage!®, in the research of foreign
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scientists®®, in books and articles about figures of diaspora musical culture?®.
A catalog of records for gramophones that could have been ordered and
purchased was published in the 1930s by the newspaper «Ukrainian Word »
(Buenos Aires, Argentina)’. The Svoboda newspaper has constantly informed
about new recordings and the possibility of purchasing them.

Having provided a historiographical overview of the problem at hand, the
purpose of our study is to examine the discography and recordings of sacred
choral music in the Ukrainian diaspora as a type of cultural and artistic
practice of the twentieth century.

1. Periodization and typology of forms of sound recordings
of Ukrainian choral sacred music

The most common forms of sound recording are records on LPs, tape
tapes, compact discs, film and video tapes.

The EP period. In 1906-1908, the Columbia and Victor companies in the
United States began to release copies of European recordings on the American
market, on which Ukrainian repertoire was performed by famous Ukrainian
choirs. In the catalogs and on the labels, the Ukrainian repertoire was called
«rashen» or, at best, «ruthenian». The Odeon company also copied Ukrainian
repertoire from Europe, with records containing copies from the matrices of
the German company Beka-Grand. The largest number of Ukrainian
recordings from 1903 to 1952 were released on the North American continent
by Columbia. In addition to the United States, those records were also
distributed in Canada, and some of them were sold by the Polish Columbia.

The second largest Ukrainian record company in the North American
market was Victor, which began duplicating the European matrices of
Gramophone in the early twentieth century. After the outbreak of World War
Iin 1914, Victor and all other record labels in the United States began to utilize
the artistic forces that had come to America and actively engaged in the
cultural life of the Ukrainian community. Based on company catalogs and
records collected by researchers, there are approximately three hundred of
them (10 and 12 inch sizes). They are notable for the fact that they contain a
significant number of religious works performed by church choirs and small

15 Robert Bauer. The New Catalogue of Historic Records, 1898-1908. London, 1947. P. 265;
Vertical-cut Cylinders and Discs. A Catalogue of all “Hill -&— Dale’ recordings of serious worth
Made and issued between 1897-1932 circa by Victor Girard and Harold M. Barnes. London:
British Institute of Recorded Sound, 1971.
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theater groups. In the early 1950s, the Victor company stopped printing
Ukrainian records with its own labels.

In 1919, records under the Odeon/Okeah label appeared on the American
market. Initially, these were copies of European recordings made before the
war by the German company Beka-Grand in Ukraine. Starting in 1921, the
records contained recordings performed by the choir under the direction of
M. Haivoronsky.

The Ukrainian National Choir under the direction of O. Koshyts was the
first to record Leontovych’s works in America in 1922. Immediately upon
arrival, from September 26 to October 6, the chapel sings «phonographic
records in the Brunswick Company»*8. The Library of Congress study «Ethnic
Music on Records» (which was partially completed with the help of
S. Maksymiuk) lists the titles of the pieces on this recording. Among them are
arrangements of Ukrainian folk songs by M. Leontovych («Shchedryk»,
«Mother of God of Pochayiv»)®. In 1943 O. Koshyts recorded a kind of song
chronicle on records at the Sonart company (New York) in nine days, 27
Ukrainian folk songs arranged for choir. Among them are works by
M. Leontovych, in particular, the carol «In the field, in the field, a plow
plows»%,

Later, M. Leontovych’s works were recorded by the Dnipro Choir from
Cleveland, the Taras Shevchenko Bandurist Chorus from Detroit (USA), the
Boyan Choir of the UNO branch in Toronto (Canada), the Byzantine Choir
from the Netherlands ?* and many others.

In 1930, the company stopped producing ethnic records. The total number
of all Ukrainian records released by this company is about 120.

Among the church and secular choirs that recorded Ukrainian repertoire
on the above-mentioned companies were the Surma Choir, the M. Lysenko
Choir, the Dyakivchyty Choir, and the choir under the direction of
M. Haivoronsky.

The achievements in the recording activities of the Ukrainian community
in the first half of the twentieth century did not satisfy the emigrants of the
third postwar wave. Since American companies were no longer interested in
ethnic recordings at that time, commercial Ukrainian shops, including
bookstores, took the initiative in this area from the early 1950s. The initiators
in this case were Myron Surmach, owner of the Surma bookstore in New York
(since 1927); J. Pastushenko and Roman Poritko, owners of the Arka

18 Kommups O. 3 micHero uepes CBiT: MOJOPOXk YKpaiHChKOi pecrmy6rmikaHChkoi Kamemu /
YTOPSIL., JIT. 00p., 3ar. pex. Muxaiina 'onoBamenka. Kuis: Pana, 1998. C. 213.

1 Spottswood R. K. Ethnic Music on Records. A Discography of Commercial Ethnic
Recordings Produced in United States 1894 to 1942. Los Angeles: Folklore and Mythology
Center University of California, 1983. P. 62.

2 Maxcumriok C. 3 icTopii ykpaiHchKoro 3Byko3amnucy Ta auckorpadii. JIbpis; Bammnrron:
Bun-Bo Ykpaincekoro Katomumpskoro yH-Ty, 2003. C. 55-56.

2 Tam camo. C. 70, 87, 89, 96.
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bookstore (also in New York); and Vasyl llchyshyn, owner of the Dniester
Waves bookstore in Cleveland.

The Surma record store used three different names on the labels of its
records. Most of them were released under the name Surma. The first releases
were copies of Ukrainian Soviet records from the pre-war and immediate post-
war periods. Later, recordings by many Ukrainian-American artists, mostly
from the last wave of emigration, were released. About a hundred records were
released in both series. Almost 15 records were produced under the name
Boyan. The third label was called Fortyna. Very few records were released
under this label.

The records released by the New York-based Arca store were notable for
the fact that they contained music performed only by Ukrainian soloists and
choirs in the diaspora, except for a few that copied recordings of the Lviv-
based Surma choir. Other recordings included the New York-based Dumka
Choir, and bandura ensembles by R. Levytsky and Yurkevych. The total
number of records released by Arka is over a hundred.

Some Ukrainian choirs released records on labels with the following titles:
«Ukrainian Trembita Choir», «Taras Shevchenko Ukrainian Bandurist
Chorus», «St. Volodymyr’s Church Choir in New York » and others.

Postwar technological progress. The late 1940s brought a revolution in
the recording industry: EPs disappeared, Columbia introduced long-playing
discs (up to 25 minutes of sound on one side) in 1948, and magnetic tape was
adapted with much clearer sound and unlimited editing possibilities. Magnetic
technology had a positive impact on radio broadcasting, film and video
production. Nevertheless, Ukrainian production of short-playing disks
continued until long-playing disks became widespread in the diaspora. By the
early 1960s, many long-playing mono records and several stereo disks had
already been released.

The first long-playing records of Ukrainian music to be released in the
United States were recorded in Western Europe (A. Hnatyshyn Choir, 1957).
In the 1950s, Mykola Denysiuk’s publishing house in Buenos Aires,
Argentina, produced records: «Ukrainian Carols» performed by a choir
conducted by V. Vasylyk?2,

Since the 1950s, choral music performed by choirs has been popular:
«Dumka» (New York), «Kobzar» (Philadelphia), «Trembita» (Detroit),
«Surma» (Chicago), «Dnipro» (Minneapolis), and the Plast Choir in the
United Kingdom. «The Byzantine Choir» from the Netherlands has also been
distributed in America.

The long-playing format of the discs (30 cm) facilitated detailed,
expressive annotations in two languages, which is more difficult to do on
small cassettes or CDs.

2 Hopwuit Haknaj yKpaiHChKUX IIATIBOK (BuaaBHuITBA Mukonu Jlenuctoka). Osud. Byenoc-
Aiipec, 1955. Y. 8-9 (73-74).
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In parallel with the early mono releases, stereo discs were developed.
Conductors V. Bozhyk, H. Kitastyi, S. Komirnyi, E. Sadovskyi, V. Kolesnyk
and others were very active.

The most active in all types of recording since the 1950s was the Taras
Shevchenko Ukrainian Bandura Band from Detroit. In addition to it, the
SUMA Bandura Choir (Detroit, directed by P. Potapenko) recorded.

Among the numerous record companies, the following stood out: «Arkay
and «Surma» (New York); «Waves of the Dniester» (Cleveland).

Digital recordings. Since the early 1980s, computer-based, so-called
digital, techniques have been used to record records and audio cassettes, which
have further expanded the dynamic possibilities and purity of sound and
almost eliminated noise in the signal. The first digital releases of Ukrainian
music (carols and other pieces) were made by the Taras Shevchenko
Ukrainian Bandurist Chorus (1987).

The international industry has been using laser technology (a player
without a needle pin) since 1983. This technique contributes to the
preservation of the discs, and the sound on them, the clearest of the still-
circulating forms of recording, is best suited for playing old recordings and
preserving modern performances.

Many historical recordings have been restored, including those of the
Taras Shevchenko Ukrainian Bandurist Chorus, which are available on CDs
in English, Canadian, and Ukrainian.

The technical format of the audio cassette, which emerged more than
40 years ago, has remained popular as a variant of long-playing records or as
a parallel release to CDs. For a long time, the largest Ukrainian company
producing and selling audio and video products has been Evshan (Quebec,
Canada) with a representative office in New York State.

2. Sacred Choral Music in the Recordings of Ukrainian Diaspora Choirs

In order to record sacred choral singing and popularize it in the diaspora,
a large number of audio, video, and gramophone recordings have been made.
Virtually every choir of the second half of the twentieth century recorded its
repertoire, including sacred music.

The works performed by the Byzantine Choir from the Netherlands under
the direction of Myroslav Antonovych were recorded by such companies as
PCA (Radio Corporation of America), Dureko (Amsterdam), Dureko omega
(international records), Dureko, Te Deum, Arch and Dniester Waves (USA)
and Evshan (Canada). The complete discography of the choir was recorded by
Igor Chervinsky?.

2 Yeppincwkuit 1. Bisaumiticoxuii xop MupociaBa AHTOHOBHYA Ta HOTO AMCKOTpadis.
KAAODPwONIA/ KALOPHONIA: nayk. 36. cTaTeil i MaTepialiB 3 icTopii iepkoBHOT MOHOAIT Ta
rumuorpadii, uncio 1. JIpBiB: Bun-Bo JIbBiBcbkoi borocnoseskoi Akanemii, 2002. C. 161-174.

85



In total, the choir recorded fourteen separate LPs, three CDs, an audio
cassette (which featured more than two hundred choral pieces and sold tens of
thousands of them), and videotapes that promoted Ukrainian music and were
in great demand. As I. Chervinsky noted, «...listening to the choir, one can
note that the choristers sing very well in Ukrainian, often with a peculiar
Galician accent and dyakivsky pronunciation characteristic of prewar
Galicia»®*.

Analyzing the choral repertoire recorded on audio, it should be noted that
out of 211 recorded pieces, half of them are Ukrainian sacred music (Liturgy,
Memorial Service, Vespers; paraliturgical pieces), covering more than four
centuries (seventeenth to twentieth), Kyivan (16), Galician (2), Greek (1)
semi-popular music, and works by eighteen composers from A. Vedel to
M. Antonovych’s contemporaries (A. Hnatyshyn, Z. Lysko); the second part
includes Ukrainian folk songs (more than 50) arranged by Ukrainian
composers and original choral works.

The well-known musicologist P. Matsenko from Canada reviewed the
discs performed by the Byzantine Choir — «Singing the Liturgy of St. John
Chrysostom in the Byzantine-Slavic Rite» and traditional church chants of
Western Ukraine in the musicological journal «Visti», «Musical News» 2%,

The Dnipro Choir from Edmonton (Canada), conducted by
R. Soltykevych, released three long-playing records, a record of general
repertoire under the direction of M. Dytyniak, and three CDs of Ukrainian
choral music: in 1997, carols and shchedrivkas and general repertoire; in 2002,
Ukrainian sacred music; and a videotape «Neophytes» (music by M. Kuzan to
lyrics by Taras Shevchenko). In 1996, under the direction of V. Kolesnyk, the
Dnipro recorded on a CD Kikta’s oratorio «Sacred Dnipro»?6.

Among the choirs that have recorded their performances on records are the
Prometheus Choir at St. Volodymyr and Olha Parish in Chicago («The Divine
Liturgy of St. John Chrysostom», «Jubilee Concert»). The second one —
accompanied by a symphony orchestra, 1978)?’; The Surma Choir (Chicago)
under the direction of I. Trukhlyi (a collection of carols and Christmas
carols)®.

2 Tam camo. C. 166.

% Manesnxo I1. [pen.] Hosa gosrorpaitna miariska [Bisanriiicskuit xop]. Bicmi. 1967. U. 2
(21). C. 23; Marnenxo I1. ITnura crepeodoniyna, Bunana ¢pipmoro «Te JIeym» B Amcrepaami.
Mysuuni Bicmi. 1971. 1(36), Gep.

% Canadian Ukrainian Opera Association presets oratorio Sacred Dnipro music Valeri
Kikta. Libretto Siphia Majdanska. Lysenko Opera Chorus. Dnipro Choir. Toronto Symphony
Orchestra players conductor Wolodymyr Kolesnyk. Sunday, April 28, 1996. 3 p.m. Massey Hall,
Roronto. CD (Toronto, Canada) CUOA; M5S 2H4

21 Yxpainni B Uukaro i Inniitaoit. B tucsdonitrs Xpemenns Ykpainu: 36.-10Biguux / pef. i
ynopsia. Hapis Mapkycs. Uikaro, 1989. C. 226.

2 Ukrainian Christmas Songs. Ivan Truchly. Ukrainian Choir Surma of Chicago. Vinyl, LP,
Stereo. Chicago: «KYSS Recording». Apxie Vpaincokozo nayionansnozco myseio @ Yuxazo.
Ne 379. Album ID Number R09 — 1377.
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To celebrate the 15th anniversary and 25th anniversary of its foundation,
the Dnipro Choir from Cleveland, USA (conducted by E. Sadovsky) records
three audio cassettes from its repertoire?. They have also released three CDs
of their repertoire. In the 1990s, the Vesnivka Women’s Choir from Toronto
recorded its programs on records (four releases). The Surma Choir from
Chicago (conducted by V. Trukhlyi) releases a CD of Ukrainian a cappella
choral music®.

The O. Koshyts Choir from Canada under the direction of V. Klymkiv
recorded eight records, nine audio cassettes, and two CDs of its repertoire.

The Dnipro Choir from Oldham in the United Kingdom (directed by
Afanasiy Korolchuk) released a record of the Orthodox Holy Liturgy
according to St. John Chrysostom; in 1994, the choir under the direction of
Stepan Moroz released a cassette of the Greek Catholic Liturgys!.

The Boyan Choir from Sydney (Australia) has recorded several records
with different labels: ten with Cosmopolitan (78 rpm), one with Harmony
(33 rpm), one with Columbia (45 rpm), one with Wycoming (33 rpm)%2.

In 1980, the men’s choir «Zhuravli’ (Poland) recorded its first record, and
on this occasion, the famous Polish music critic Waclaw Panek wrote a
professional review in the magazine «Nasha Kultura»®. Analyzing the
recorded works, V. Panek notes, first of all, the high culture of the choir’s
sound, painstaking work on the stylistic concept of the presented works, and
believes that the «Zhuravly» are not inferior in their performance level to good
professional groups. The choir has recorded five albums, in particular, under
the direction of Roman Radzivonovych in the Church of St. Joseph in
Koszalin (1996), they recorded Ukrainian carols and released a CD with these
works arranged by S. Liudkevych, O. Nyzhankivskyi, K. Stetsenko, J.
Polianskyi, M. Leontovych, B. Drozd, T. Kupchynskyi®.

The Musicus Bortnianskii Choir (Toronto, Canada), under the direction of
Myron Maksymiv, recorded five records and audio cassettes of 35 choral
concerts by D. Bortniansky in the 1980s to commemorate the 1000th
anniversary of the baptism of Rus-Ukraine. Reviewing the release of the first

2 urrs i TBOpUicTh €Brena Opecta Camosebkoro. JIbgis; IncOpyk; Knipnenm; ITapma,
1933-1996. C. 146-148.

3% A cappella. Ukrainian Choral Music. Vasil Truchly Conducts SURMA Choir Volume 1
CD (USA, Chicago, 1997) D1925.

%1 3 nicuero Ha ycTax: IoBiNelnuii 30ipHUK Ha yecTh S0-1iTTs X0pY «JlHiNpO» / Me. i ymop.
Bacuns Muxanbuyka. KuiB: Bun-Bo imeni Onenu Tenirm; Ongram; Jlongon; Ilapwxk: T-Bo
npusTeniB xopy «J{Himopo», 1999. C. 69.

% Kpyk C., Uynakesuu I1. «Bostn». Ambmanax ykpaincokozo scumms 6 Aecmpanii. Budannus
YKpaincvkozo uaconucy Binvna oymka ma @ynoayii Ykpainozwaguux cmyodii 6 Ascmpanii.
Cinneit, ABcrpauisi, 1994. C. 698.

% [Manex B. Bisutka kaptka «Kypasnisy. Hawa kyawmypa. Bapmaga, 1980. Ne 12.

3 Vkpainceki xonmsaku. Yomopiumit xop «Kypasmi». Jlupurent Poman PanziBonoBHu.
Koledy Ukrainskie. Chor Meski “Zurawli” Dyrygent Roman Radziwonowicz. CD (TTonbima,
006’ennanns ykpainuis y Iombrmui, 1997).
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of them, the well-known musicologist V. Vytvytskyi noted the good
professional level of the concerts and the conductor's professional work on
their interpretation. Despite the fact that V. Kolesnyk was working on the
same project, the critic believed that they would not be identical, as the
ensembles differed in composition (V. Kolesnyk had a large choral array,
M. Maksymiv had a chamber one), and the artistic personalities of the
conductors were different. What was important, in his opinion, was that «the
work carried out by both conductors and both ensembles is not a purely
musical matter, but a cultural and social achievement of the first importance
and need. Its significance goes far beyond the limits of emigration itself»®.
The art critic reviewed the following three discs and appealed to the public to
help release the last two®. The reviews by R. Andrushko, T. Kardashynets, T.
Teren-Yuskiv, M. Fedoriv, and S. Zhovnir-Klos of the choir’s records were
similar®”. The Canadian CBC Radio Corporation Network recorded the CD
«Jerusalem Matins» performed by this group, and R. Kuhar reviewed it®. In
the new millennium, this choir has been recording spiritual compositions by
M. Fedoriv and Christmas carols on CDs.*°.

The Cathedral Choir of the Holy Apostles Peter and Paul in Melbourne,
Australia, together with the Borysfen Quartet, is recording a Christmas
concert program entitled «On Christmas Eve » on CD*, and the Holy Liturgy
on DVD. The CD includes 26 carols arranged by V. Matiuk, K. Stetsenko, E.
Kozak, A. Hnatyshyn, V. Bezkorovainyi, I. Nedilskyi, and others.

The Cheremosh Choir from Melbourne, under the direction of VVolodymyr
Holovko, records a CD program «On the Wings of a Native Song», which
includes 16 pieces of Ukrainian choral literature by M. Lysenko,
M. Leontovych, M. Kolessa, A. Kos-Anatolsky, E. Kozak, B. Derevianko*.

% Bureuupkuit B. Hamre Tucsgonitrs i mysuka. Ceobooa. 1986. 11,12 mor., u. 27, 28.

% Burenipkuii B. Ha npocnasnenns Tucsaonitrs. Ceo6oda. 1987, 20 Gep.

87 Aunpymko P. Ille npo mnatisky 3 ayxoBoto Mysukor. Ceo6ooda. 1984, 8 ueps.; K. T.
[Kapnammneus]. Mysikyc BopmusiHcbkuti BUyCTUB Tiepiy miatiBky. Ceoboda. 1975, 14 rpyn.;
Tepen-lOcekiB T. INepma muariska 3 35-Ti koHIEpTiB bopTHSIHCHKOTO — MosBUIIAcs. Amepuxa.
Oimsnensdis, Ia, 1985. 20 rpyn.; ®enopis M. «Mysikyc boprasHchkmit». Ceob600a. 1986.
23 ciu., u. 14.; Kosuip-Knoc C. 3acnyxene npuzHanHs. Avepuxa. Oinanensvdis, 1986. 6 kBiT.;
Tepen-FOcekiB T. losiBa manpmimx ABOX IUIATIBOK KOHIEPTIB BopTHsiHchkoro. Ceo6oda. 1987.
3 KBiT., 4. 63.

38 Kyxap P. [1naTiBku 3i 3pa3koBoI0 TyX0BHOIO My3uKkot0. Ceo600a. 1984, 8 Tpas.

% Musicus Bortnianskii. Myron Maksymiw, conductor. Christmas psalm. Pizsina ncamsma.
CD (Toronto, Canada, 2002) WRC8-7663; Musicus Bortnianskii. Myron Maksymiw, conductor.
Great Vespers with Lytia. Myron M. Fedoriv. Benuka Beuiphus 3 autieto. Mupon M. ®enopis.
CD (Toronto, Canada, 20020) TA4566.

40 Ha Casr Beuip. Katenpansruii xop YKI] napacii Cee. Anm. Iletpa i [Tana (Mens60opn).
Jupurent Bononumup I'onosko. CD. Kintsound, Melbourne.

4 «Ha xpunax pinnoi micui». Yxkpaincekuii xop Yepemow: (M. Mens6ypH, Asctpanisi). CD.
Melbourne.
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«Ukrainian Songs in Honor of the Blessed Virgin Mary» was recorded by
the mixed choir of St. Nicholas Church in Chicago (1960).

The Taras Shevchenko Bandura Choir from Detroit also contributed to the
recording of sacred music. Thus, in 1987, on the occasion of the 1000th
anniversary of Christianity in Ukraine, the group under the direction of
V. Kolesnyk released the album «Christmas Night» with carols arranged by
M. Lysenko, M. Leontovych, P. Kozytskyi, and Z. Lavryshyn, reviewed by
V. Vytvytskyi®?,

Sacred music of the Byzantine-Slavic rite, representing spiritual works by
Ukrainian composers of the eighteenth and nineteenth centuries, recorded in
the new millennium by the Cathedral Choir of St. Volodymyr (Prague, Czech
Republic)®.

V. Hrechynsky and the Dumka Choir (New York, USA) recorded the
programs «Ukrainian Sacred Music» and «Carols and Christmas Carols» on
CD.

3. The Role of Choir Conductors in Sacred Music Recording

In the late 1950s, the famous conductor Ivan Trukhlyi (1884-1975)
recorded two LPs of sacred music with the Cathedral Choir of the Ukrainian
Autocephalous Orthodox Church of the Holy Trinity in New York City at the
studio of the famous American company RCA: «Ukrainian Christmas Songs»
(15 Ukrainian carols and shchedrivkas arranged by M. Leontovych,
K. Stetsenko, O. Koshyts)*, the second one, entitled «Repentance», contains
parts from the Liturgy of Ukrainian composers D. Bortnyansky, A. Vedel,
O. Koshyts, etc.> Anatolii Lobachevskyi wrote that 1. Trukhlyi belonged to
the group of Ukrainian conductors who, together with M. Lysenko,
O. Koshyts, M. Leontovych, and K. Stetsenko, «...developed their activities
during the period of the most magnificent flowering of the Kyiv School
tradition of choral singing. His personal friendship with O. Koshyts and K.
Stetsenko resulted in an exchange of creative ideas that brought their
interpretation of Ukrainian songs in a purely national spirit and style very
close»®. I. Trukhlyi’s formation as a conductor took place under the influence
of O. Koshyts in student choirs in Kyiv, in the Ukrainian Republican Chapel
(1919-1922, as a member of the choir and treasurer), with which he traveled
throughout Europe. I. Trukhlyi gained conducting experience as a leader and

42 Burpuipkuit B. Bpunats 6anaypu. Cso6oda. 1987, 1 rpy.

43 Cnasa Bo summix bory. Xop cB. Bonogumupa (ITpara). JlyxoBHa My3HKa Bi3aHTiliChbKO-
cioB’siHCBKOTO 00psimy. CD (Czech Republic, 2005 SUPU) MK 9003-2 231 DDD OSA BIEM.

4 Ukrainian Christmas Songs. Ivan Truchly. Ukrainian Choir Surma of Chicago. Vinyl, LP,
Stereo. Chicago: «KYSS Recordingy». Apxie Vpaincvkozo nayionanvrozo myseo ¢ Yuxazo.
Ne 379. Album ID Number R09 — 1377.

4 Jlo6auesckuit A. Llinne kynbTypHe Hagbanus. Osuod. Uukaro, 1958. U. 5 (94). C. 25-27
[mmaTiBky HEepKOBHUX IiceHb mix kepiBHUITBOM 1. Tpyxioro].

% Tam camo. C. 26.
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founder of Ukrainian choirs in Carpathian Ukraine (1922-1938), Slovakia
(Bratislava, 1940-1945), Germany (Munich, Augsburg, 1945-1950).

The greatest contribution in this area was made by Andriy Hnatyshyn
(1906-1995) from Austria, who recorded more than 200 of his own works,
including sacred ones, performed by the choir of St. Barbara’s Church in
Vienna; Maria Dytyniak (born in 1932) and Volodymyr Kolesnyk
(1928-1997), who performed with the choir of the Dnipro Choir (Edmonton,
Canada) and recorded 35 choral concerts by D. Bortnyansky to mark the
1000th anniversary of the baptism of Rus—Ukraine.

The most significant recordings by A. Hnatyshyn in the field of church
performance include: «Divine Liturgy», sung by the choir of St. Barbara’s
Church in Vienna with the participation of Ira Malaniuk, Eddie Saprun (1960,
long-playing HI-FI record, awarded at the Symphony Studio in Vienna, a
product of the RCA factory in the USA, released by Mykola Denysiuk's
publishing house*), «Ukrainian Matins» (1970), which includes nine works
by A. Vedel arranged by the artist*’; two records — «Holy Liturgy» (September
3, 1979)%° and «Christmas in Ukrainian Carols» (1980), which included rare
examples of liturgical and paraliturgical works by A. Vedel, D. Bortnyansky,
and A. Hnatyshyn. Soon, the recordings formed the series «Ukrainian
Religious Songs», which was later supplemented by the audio cassettes «We
Glorify You, Holy Mother of God» (Part 37), «Sunday Songs and Hymns»
(Part 49), and «Great Vespers in the Ukrainian Rite» (Part 50). The
aforementioned discs were released by the Dnister Publishing House
(Cleveland, USA, published by Vasyl lichyshyn) and by M. Denysiuk
Publishing House (Chicago, USA).

The choir of St. Barbara’s Church in Vienna, under the direction of
A. Hnatyshyn, recorded more than 200 original works on records published
by the Ukrainian Department of Vatican Radio: «Religious Songs», the
passionate «Suffer the Passion for Us», «Massy», «Carols» (1980), «Christmas
in Ukrainian Carols». In Rome, he released the album «Prayer to
St. Volodymyr», religious songs with a memorial service sung by a choir.

To mark the 1000th anniversary of the baptism of Rus-Ukraine, a major
project was carried out in Canada: 35 choral concertos by D. Bortniansky were

47 Ukrainians in North America. A Biographical Directory of Noteworthy Men and Wonen
of Ukrainian Origin in the United States and Canada / editor Dmytro M. Shtohryn. Champaign,
Illinois: Association for the Advancement of Ukrainian Studies, 1975. P. 396-397. Apxis
Vrpaincvrozo nayionanvrnoeo mysero 6 ukaeo. Dono He onucaHuil.

“8 3apanosuy P. [Pem.] Ykpaincbka Ciryx6a Boxa Ha natiBkax. Osuod. Uukaro, 1961. U. 4
(115). C. 15-18. [A. 'naTumuH].

9 TInemkesna 10. Bockpecna Yrpens. Ceo6oda. 1970, 24 ksit.; Inemxesuy FO. Xop cB.
Bapsapu y Binni. Ceo600a. 1970, 27 Gep.

%0 Ha mpomy yHikampHOMY 3amuci 36epexeno roiocu o. Coppona Myaporo Ta, MaHepy
JIKIBCBKHX IPOTOJOMICHb Ta IIEPKOBHOTO YHTaHHA y iHTepmperanii puskoHiB O. Octraitm-
Jzeposuua ta 1. Koctioka (Pum).
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recorded for the first time. Two choirs from Toronto, one under the direction
of Myron Maksymiv («Musicus Bortnianskii») and the other under the
direction of the famous conductor VVolodymyr Kolesnyk, as if in competition,
simultaneously realized this idea. The release of the first disc with eight
concerts immediately received a review by T. Teren-Yuskiv, who noted
«...the outstanding talent of the conductor M. Maksymiv, musicality, purity
of intonation, vocal balance and dynamic flexibility of the choir®.

At the same time, the critic noted problems with diction and a lack of depth
in the feelings of the choristers, some of whom were not Ukrainian. Since the
works were performed in the Old Slavonic language, the critic considered it
necessary to supplement the disc with a sheet with Ukrainian and English
texts, which would have contributed to a better perception of the works.

V. Kolesnyk’s project was conceived in 1982 and its implementation
lasted several years. While in England, he discovered Bortnyansky’s
manuscripts in the British Library, copied them, and decided to perform all of
the composer’s concerts and record them on discs to mark the
1000th anniversary of the baptism of Rus-Ukraine. «The preparation and
celebration of the 1000th anniversary of the baptism of Kievan Rus», — wrote
V. Kolesnyk, «God gave an opportunity for a living “resurrection” of the
pearls of D. Bortnyansky’s sacred music, which «...embodies the words and
spirit of Christian prayer and the thoughts of the text of sacred hymns»®2.

Realizing that the conditions in Ukraine would not be conducive to the
realization of such projects, the artist believed that the production and release
of an album of five records, which would include all 35 of Bortnyansky’s
sacred concerts, and a small book that would reflect the events of the Baptism
of Rus-Ukraine, their significance in the history of our people, and the
composer’s work in four or five languages, would be «...an eternal
monument to the 1000th anniversary of the Baptism of Kyivan Rus»®,

V. Kolesnyk believed that the release of discs with all of D. Bortnyansky’s
spiritual concerts «..would return the value created by the son of the
Ukrainian people, D. Bortnyansky, to his people; would give a new impetus
to the rise of spirituality and national consciousness, as well as the pride of
our people. Bortnyansky, to his people; would give a new impetus to the rise
of spirituality and national consciousness, as well as the pride of our people;
would promote the popularization of Ukrainian culture, the conquest of the
proper place of our music in world culture; would establish historical justice

51 Tepen-lOcrkiB T. Iepma mnaTiBka 3 35-TH KOHIEPTiB BOPTHAHCHKOTO — TOSBUIACS.
Amepuxa. Oinsnensdis, [1a, 1985. 20 rpya.

52 [{ur. 3a: Jurunsax M. @ynjanis TUcAYomiTTS Xpeluenns Ykpainu. 3axionokanadcokuil
30ipHuk. Y. 4. / ynop. SIp CnaBytuu. Enmonton: Kananceke HTIL: [Ipykapus Bunas. Croinku
«I"omony Yxpainmy, 2000. C. 84.

58 Tam camo. C. 84.
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in the belonging of D. Bortnyansky and his heritage to the Ukrainian people,
Ukrainian culture»®.

The main and necessary condition for the realization of this grandiose
project, according to V. Kolesnyk’s idea, is «...a high professional level of
performance, to ensure which it is necessary to create a semi-professional
choir (about 40-45 singers) with so-called creative “bushes” in the cities of
Toronto, New York, Chicago, and Edmonton; to carry out all preparatory
work in the “bushes”; to gather the choir twice (for three weeks) in one area
for general auditions and recording; to record with a well-known, highly
professional company; to begin work in 1983»%.

The implementation of such a large-scale project was possible on the basis
of the entire Christian community outside of their native homeland, Ukraine,
and therefore the Baptism of Ukraine Foundation was created, which included
both artists and hierarchs of the Ukrainian church in the diaspora. V. Kolesnyk
did a great deal of preparatory work: he rewrote and edited all 35 sacred
concerts; he handmade the corresponding scores with all the musical material.
In January 1984, the foundation announced the formation of a choir to record
Bortnyansky's concerts and the recruitment of singers from the United States
and Canada.

To form the 35-person choir, the conductor personally auditioned about
250 singers in different cities of both countries. A contract was signed with
each selected singer, and rehearsals (5-6 hours a day) were held for a year and
a half to learn all the pieces. The first 18 concerts were recorded in Guelph,
Ontario, in the Gothic Church of Our Lady Immaculate, which was famous
for its good acoustics. Some of the recordings took place in the evening, and,
as M. Dytyniak notes, «...they were particularly successful: the silence, the
grandeur of the cathedral itself, the wonderful music of the concerts inspired
the singers with a special mood when something beautiful is performed and
created» °°.

After the first 18 concerts were recorded, they were performed for the
public on July 28, 1985, at the prestigious Roy Thompson Hall in Toronto.
Maria Dytyniak, the project’s co-conductor, conveys the atmosphere of this
concert: «The packed hall was listening to this unique performance with great
tension and emotional pleasure, because it was the first time in the history of
our choral performance that a concert was held where only Bortnyansky’s
concertos were performed. And although these are works of the same genre
and style of this composer, the concert was extremely interesting because each
work was uniquely performed, each was interesting in its own way. This is
due to the thoughtful interpretation of the concerts by Maestro V. Kolesnyk
and the first-rate singing of the choir itself, where each voice was at a high

5 Tam camo. C. 84.
% Tam camo. C. 84— 85.
% Tam camo. C. 87.
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level, an extremely well-coordinated ensemble of sound and first-rate singing
technique were felt»®.

The study and preparation of the next 19 concerts took place throughout
1986. In July 1987, general rehearsals and recording began, ending on July
24,1987. The final concert was again held at Roy Thompson Hall on July 26,
1987, and received numerous reviews in the Ukrainian and English-language
press in Canada.

After the recording was completed, V. Kolesnyk and sound engineer
Valentyn Skoblov did a great deal of work editing the recording for the final
album. The booklet of the album, «The Influence of Christianity on the
Culture of Ukraine», contained biographies of composer D. Bortnyansky,
conductor V. Kolesnyk, information about the Millennium Choir, a list of all
the choristers, texts of all 35 concerts, information about the Ukrainian Center
for Facilities and Development, and the Baptism of Ukraine Foundation,
which had the most important task of raising funds for the project, which was
estimated at $600,000. The records were produced at the Europa Disk Co. in
New York. The Ukrainian Center for Resources and Development distributed
them to various libraries in the United States and Canada (150 albums) and to
donors (450 albums).

The recording of D. Bortnyansky’s sacred concertos showed that when
professionals get involved and find understanding from the community,
projects can be implemented that demonstrate the high professional level of
Ukrainian musical culture and promote its integration into the world cultural
space.

The establishment of a close artistic dialog during the period of
independence was facilitated by the recording of works by diaspora
composers by Ukrainian artists in Ukraine. Sacred music by I. Sonevytsky
(USA\) is recorded in Lviv®®, Liturgies by H. Kytasty (USA) and R. Hurko
(Canada) are recorded by the choirs «Podil Bells» and «Vydubychi» from
Kyiv®. An interesting project is the recording of choirs from Ukraine and the
diaspora on one CD. It was realized by the M. Lysenko Choir from the
Netherlands (conducted by M. Antonovych, P. Hakkenes) and the Mriya

5 Tam camo. C. 87-88.

% IGOR SONEVYITSKY. Liturhia i Panakhyda (Liturgy and Service for the Dead).
Vykonuie L’vivs’kyi kamernyi khor GLOROA. Mystets’kyi kerivnyk i dyrygent Volodymyr
Syvokhip. Recorded in February 2002 in the Catholic Missionary Church «Soldier of Christ» in
Lviv. CD, AC Studio «Melos». IS 6592.

% Cnyx6a Boxa I'puropis Kuracroro. Kamepnuit xop «/I3Bonu ITonomy». CD (Kuis:
Oyumaris Kuractux, 2003); Roman Hurko. Liturgy No. 2 (The Divine Liturgy of St. John
Chrysostom. Vydubychi. Chorch Chorus. Volodymyr Viniar, conductor. CD (Yxpaina, 2003)
Cv-010-2.
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Choir from Lviv (conducted by B. Derevianko)®°, who perform a number of
pieces separately and some together.

Thus, choral conductors A. Hnatyshyn, M. Antonovych, M. Dytyniak,
V. Kolesnyk, and I. Trukhlyi played a major role in the recording of Ukrainian
sacred music.

CONCLUSIONS

Based on the results of our own research, it has been established that the
discography of sacred choral music in the Ukrainian diaspora belongs to the
little-studied areas of musicology. The collections and studies of S.
Maksymiuk from the United States, V. Dutchak, H. Karas, and I. Chervynskyi
from Ukraine are fundamental in this regard.

It has been documented that the choirs of the Ukrainian diaspora in the
United States, Canada, and European countries left a rich spiritual choral
heritage, recording it on virtually all recording devices of the twentieth
century. Sound recordings of sacred choral music in the Ukrainian diaspora
have established themselves as a form of cultural and artistic practice. The
most common forms of sound recording were recordings on records, tape
tapes, CDs, film, and video tapes. The evolution of sound recording during
the twentieth century is characterized by the short-life period, postwar
technological progress (long-life discs), and digital recordings.

In order to record sacred choral singing and popularize it in the diaspora,
a significant number of audio, video, and recordings have been made.
Virtually every choir of the second half of the twentieth century recorded its
repertoire, including sacred works. Most of the recordings were made by:
«The Byzantine Choir» from the Netherlands, the St. Barbara’s Church Choir
(Vienna, Austria), «Musicus Bortnianskii» (Toronto, Canada), «Dnipro»
(Edmonton, Canada), O. Koshyts (Canada), and «Dumka» (New York, USA).
The study notes the role of well-known choral conductors of the Ukrainian
diaspora Andrii Hnatyshyn (Austria), Myroslav Antonovych (Netherlands),
Mariia Dytyniak, Volodymyr Kolesnyk (Canada), and Ivan Trukhlyi (USA)
in the recording of sacred music. As for the genre palette of sound recordings
of the sacred choral heritage, these are primarily liturgical cycles (Liturgies,
Memorial Services, Vespers), as well as paraliturgical chants (songs to saints,
religious songs to celebrate holidays, carols, and shchedrivky).

ABSTRACT

The relevance of the study of the discography of sacred choral music in
the Ukrainian diaspora is due to the fact that it belongs to the little-studied
fields of musicology. The purpose of the study is to examine the discography

€ Nederland ontmoet Oekraine. Liturgische enprofane uit Oekraine. Het Lysenko Koor uit
Nieuwegein en Het Mriya Koor uit Lviv. Dirigenten: Dr. M. Antonowycz, Paul Hakkennes,
Bogdan Derev’yanko. CD (Mirasound, Amersfoort, 2001) 88346-2.
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and recordings of sacred choral music in the Ukrainian diaspora as a type of
cultural and artistic practice of the twentieth century. The source base of the
study was the catalogs of American record labels, Ukrainian diaspora labels,
books and scholarly articles, and journalism about the musical culture of
diasporas by researchers from abroad and Ukraine.

The research methodology is based on a combination of historical-
dialectical, historical-systemic, comparative, and art historical principles of
analysis: the historical-dialectical principle makes it possible to identify and
trace the genesis and characteristics of the main trends and phenomena that
form the phenomenon of the musical culture of the Ukrainian diaspora of the
period; the historical-systemic principle involves the study of the musical
activities of the Ukrainian diaspora in close connection with the socio-
historical context and the reconstruction of a holistic picture of this activity,
diverse in directions, nature, and forms; the art historical method is aimed at
revealing the immanent properties of the studied artifacts.

Among the theoretical and practical aspects of studying the phenomenon
of the musical culture of the Ukrainian diaspora are source studies: the
formation of a system of research sources — scientific and analytical, reference
and encyclopedic, journalistic, memoir publications, virtual sources,
periodicals, sound and video recordings. As a result of the study, the typology
of forms of sound recordings of Ukrainian sacred music in the Ukrainian
diaspora was established; the diaspora choirs that recorded sacred music were
outlined: the role of famous choral conductors in the recording of sacred music
was noted.
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