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JIHT'BAJIBHI INABJIOHU HEKOHKPETHOT' O MOBJIEHH 1

Kapnenxo M. 1O.
KaHouoam inonociyHux Hayx,
doyenm Kaghedpu epamamukys aHeLiUCbKOi MOBU
Ooecwruil HayionanvHull yHisepcumem imeni I. 1. Meunuxosa
m. Odeca, Yrpaina

AKTyalpHICTS NTaHOI PO3BIIKH 0a3yeThcs Ha 3HAUYHIM HAayKOBiH yBasi
JNOCHIAHUKIB g0 JiHrBampHUX MexaHi3miB cyrectii (T.FO. KoBaneBcrka,
H.B. Kyry3a, M. Erickson, R. Bandler, J. Grinder Ta iH.), mpoTte netanbhe i
BCEOCSDKHE JIOCIIDKEHHS CIIeNU(iKM TIMHOTUYHOTO JUCKYPCY € HarajbHOIO
MoTPeOO0 B HAYKOBOMY CYCIIUIECTBL. METOI NAHOTO JOCHIIKCHHS € OITHC
MIeBHUX JIHTBAJBHUX IIA0JIOHIB aHTJIOMOBHOI TiMHOTHYHOI KOMYHIKaIlii.
OOG’exToM JoCHiKeHHsT Oyno oOpaHO TIMHOTHYHUI IHCKYpC aHIJIHCBHKOT
MOBH, a TPEIMETOM — MEXaHi3MH KOHCTPYIOBaHHS TiITHOTHYHOTO KOMYHiKa-
TUBHOTO aKTy B aHDJIIHCBKIH MOBI. MarepiajioM MOCIYryBajdd 3alHCH
MOBJICHHS TIMTHOTEPANeBTiB MiJ Yac TIMHOTHYHHWX CEaHCIB aHTIIHCHKOIO
MOBOIO CyMapHUM 00csiroM Oim3pko 50 roauH.
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[Inax [0 KOHTPYSHTHOCTI TPH TIPOBEICHHI CEaHTy TilmHOTepamii €
3aCTOCYBaHHS HEKOHKPETHOT0 MOBJIEHHsI, TOOTO YHUKHEHHS KOHKPETHUX
JieTalieil B MOBJICHHI TilTHOTepareBTa. [lepeBara Haga€eThCs CIOBaM, SIKi MarOTh
Ounbinii ctymnens aberpakuii [1, €. 40]. MokHa BUIITHTH HACTYIHI cIOCOOH
peatizariii HeKOHKPETHOTO MOBJICHHS [1uB. 2, C. 412]:

— HexonxkperHi aiecsioBa, T00TO Ai€CIOBa, 110 MalOTh OUTBIINIT CTYIIEHB
aOcTpakmii, HDK IHIN TIPEACTABHWKM i€l YAaCTHHA MOBH, HAIPHUKIIAJ,
transform, feel, wonder Tomo;

— HekoHkpeTHi NPHUKMETHHKHM, TOOTO TPHUKMETHHKH, IO MAarOTh
OiIbIIMIT CTyneHb aOCTpaKLii, HDK 1HINI NMPEACTABHUKU L€ YaCTHHU MOBH,
Hanpukiazn, confident, happy Tormo;

— HexonkpeTHi 3aiiMeHHUKH, TOOTO 3aiiMEHHUKH, 1[0 MAIOTh OLIBIIHI
CTyHeHb aOCTpaKIii, HiXK 1HII IpeICTaBHUKY i€l YaCTHHH MOBH, HAIIPUKIA],
someone, something;

— Hexonkperni aerepmiHaTHBH, TOOTO BCi BHIAAKH 3a3HAYCHHS
HEKOHKPETHOTO MiCIIsl, 4acy, crocoly Ta iHmmx 00CTaBuH, Harnpukia, at that
place, at some point in time, all the time you need;

— Hexonkperni iMeHHUKH, TOOTO IMCHHHKH, M0 MAlOTh OLIBIIMI
CTyHeHb aOCTpaKIii, HiXK 1HII IpeICTaBHUKY i€l YaCTHHH MOBH, HAIIPUKIIA],
clothes (y mpoTucraBieHHS KOHKPETHHM KaTeropisM pedeil, sKi MOXKHa
OIIITHYTH) TOIIO;

— Hominamizanii — BepOanbHe MO3HAYEHHS MPOIECY 3a JOMOMOTOIO
IMCHHUKIB, 1HOJI — JMi€CIiB Ta MPHUKMETHUKIB, SIKi MalOTh SICKpaBHA
ACOLIIATUBHUI Psill i BUKOPHCTOBYIOThCS 13 METOIO HaBitoBaHHs. [Ipukiiagamu
MOXYTh cityryBaru safety, resources, peace, tranquillity toro.

Mo>Ha HaBeCTH HACTYTIHI MPUKJIa I 3 HAIIO1 BUOIpKH:

— And now, John, you can position yourself comfortably... B ubomy
MPUKJIaAi BXKUTO HEKOHKpeTHHI merepminatus comfortably, skuit mpusuBae
KITIIEHTA CiCTH OYA-SKUI CTIOCOOOM, SIKHH € JITsl HhOTO KOM(OPTHHM.

— You might hear some noises from the outside, which might bring you
realize something new about what | am saying...B upomy npuxiami BXHTO
HEKOHKPETHH iIMEHHHK SOME NOISES Ta HEKOHKPETHHIA 3aiiMeHHuK Something,
sIKI BKa3ylOTh Ha OyIb-sIKi MOKJIMBI IIyMH B MalOyTHbOMY Ta BiJIIOBIIHI
nymku. CIix 3a3HaYUTH, IO B IIbOMY HPHUKIIAII TAKOXK BXXUTO TaKUH TPUIAOM,
AK YTUTI3aLlis, SKAH 3a3/1aJIeTiIb CTBOPIOE y KIIIEHTa YCTAaHOBKY Ha Te, IO BiH
MOXE€ MOYyTH [IyMH, CTOCOBHO SKHX OYJI0O HaJaHO HaBIIOBAaHHS, sKe
MPU3BOJINT JI0 CTBOPEHHS HOBUX MOXIIMBOCTEH JUISl MOTJIMOJICHHS TPAaHCY,
3aMiCTb TOTO, 1100 3aBa)KaTH Mepediry TpaHcy.

— In response to that memory, some feeling might arise... a happy
feeling... B 11bOMy MPUKJIafi BYKUTO HEKOHKpeTHUH iMeHHHK that feeling, sikuit
Ha3MBa€ MOYYTTS, IPOTE i B BOAHOYAC HE HA3MBA€ HOro eKCILTUTHO. Takox
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BKATO HCKOHKPCTHWI TPUKMETHWK happy, sKuil TPHU3BOAUTE IO
TPaHCICPUBALIIHHOTO MOIIYKY (TIONIYKY BIACHOTO JOCBINY, SIKMU JOMOMITr Ou
azapecaTtoBi 3po3yMiTH cnoBa aapecanta [3, €. 155].

HekonkperHi cnoBa pi3HMX KIAaciB € HEBiJ'€MHOIO  CKJIaJOBOIO
TIMHOTHYHOTO JAUCKYPCY, BOHH BUKOPUCTOBYIOTBCS Maike B KOXKHIH perutili,
0 TMPOAYKYye TimHOTepareBT. B BuOipii Oymo HapaxoBaHo 6577 BHIIAJKiB
BUKOPUCTaHHS HEKOHKpETHUX ciiB. Cepesl HUX JIOMIHAHTHI MO3ULii 3aiManu
HoMiHamizamii (38%), HEKOHKpeTHI NpUKMETHHKH (21%) 1 HEKOHKpeTHi
niecmoBa (26%). YacToTHICTP HEKOHKPETHHUX IMEHHHKIB € He3HauHOIO (8%),
110 MO’KHA IIOSCHUTH BEJIMKOIO KIJIBKICTIO HOMIHAI3AIllH, SIKI B OLIBIIOCTI
BUTIAIKIB BUpakeHO iMeHHUKaMHu. 10% Bing 3arambHOI KUTBKOCTI HEKOH-
KPETHHUX CJiB CKJIaal0Th 1HIII THITH, 0 OYI0 nepepaxoBaHo Buille. OCHOBOIO
TIMMHOTHYHUX TEKCTIB € IMCHHUKH, TIPIKMETHHUKA W JTIECITIOBA, SIKi IPU3BOJIATH
JI0 aKTHBI3alil TPaHCAEPUBAIIIHOTO MOILIYKY.
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STRATEGIES OF WRITING ESSAYS
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This article deals with the strategies how to form words, how to put words
together into sentences, and how to punctuate those sentences.

Writing is a means of communication you must consciously learn. And part
of what makes it hard to learn is that written words usually have to express your
meaning in your absence, have to "speak” all by themselves. When you speak
face to face with a listener, you can communicate in many different ways. You
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