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BKATO HCKOHKPCTHWI TPUKMETHWK happy, sKuil TPHU3BOAUTE IO
TPaHCICPUBALIIHHOTO MOIIYKY (TIONIYKY BIACHOTO JOCBINY, SIKMU JOMOMITr Ou
azapecaTtoBi 3po3yMiTH cnoBa aapecanta [3, €. 155].

HekonkperHi cnoBa pi3HMX KIAaciB € HEBiJ'€MHOIO  CKJIaJOBOIO
TIMHOTHYHOTO JAUCKYPCY, BOHH BUKOPUCTOBYIOTBCS Maike B KOXKHIH perutili,
0 TMPOAYKYye TimHOTepareBT. B BuOipii Oymo HapaxoBaHo 6577 BHIIAJKiB
BUKOPUCTaHHS HEKOHKpETHUX ciiB. Cepesl HUX JIOMIHAHTHI MO3ULii 3aiManu
HoMiHamizamii (38%), HEKOHKpeTHI NpUKMETHHKH (21%) 1 HEKOHKpeTHi
niecmoBa (26%). YacToTHICTP HEKOHKPETHHUX IMEHHHKIB € He3HauHOIO (8%),
110 MO’KHA IIOSCHUTH BEJIMKOIO KIJIBKICTIO HOMIHAI3AIllH, SIKI B OLIBIIOCTI
BUTIAIKIB BUpakeHO iMeHHUKaMHu. 10% Bing 3arambHOI KUTBKOCTI HEKOH-
KPETHHUX CJiB CKJIaal0Th 1HIII THITH, 0 OYI0 nepepaxoBaHo Buille. OCHOBOIO
TIMMHOTHYHUX TEKCTIB € IMCHHUKH, TIPIKMETHHUKA W JTIECITIOBA, SIKi IPU3BOJIATH
JI0 aKTHBI3alil TPaHCAEPUBAIIIHOTO MOILIYKY.
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This article deals with the strategies how to form words, how to put words
together into sentences, and how to punctuate those sentences.

Writing is a means of communication you must consciously learn. And part
of what makes it hard to learn is that written words usually have to express your
meaning in your absence, have to "speak” all by themselves. When you speak
face to face with a listener, you can communicate in many different ways. You
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can raise or lower the pitch or volume of your voice to emphasize a point, you
can grin, frown, wink or shrug; you can use your hands to shape out a meaning
when you don’t quite have the words to do it. But in writing you have to
communicate with-out facial expressions, gestures, or body English of any kind.
You have to speak with words and punctuation alone.

Writing is a solitary act. When you talk, you normally talk to someone who
talks back, who raises questions, who lets you know whether or not you are
making yourself clear. But when you write, you work alone. To write well,
you have to anticipate the reactions of a reader you cannot see or hear.

But writing does have one big advantage over speaking. It gives you time
to think, to try out your ideas on paper, to choose your words, to read what you
have written, to rethink, revise and rearrange it, and most importantly, to
consider its effect on a reader. Writing gives you time to find the best possible
way of stating what you mean. And the more you study the craft of writing,
the better you will use your writing time.

Good writing requires a working knowledge of grammar, a basic command
of the rules that govern the forming of a sentence. To avoid conflict with the
(non-linguistic) idea of a sentence as something that starts with a capital letter
and ends with a full stop, some linguists introduce the more precise term
“clause”. This term has a specific meaning: it’s a sentence that contains one
predicate [3, 69]. But good writing is more than the act of obeying grammatical
rules. It is also the art of using rhetoric — of arranging words, phrases, sentences,
and paragraphs in such a way as to engage and sustain the reader’s attention.

For example:

He really never crystallized mentally (ET).

The respectability of the party was portentous (ET).

The silences no longer mattered (ET).

As these examples show, the sentence is at once the basic unit of writing
and the basic source of its rhetorical effects. A good sentence not only takes its
place with other sentences but also makes a place for itself, striking the reader
with its own special clarity and force. So, you should bear in mind how to
maximize the rhetorical impact on every sentence you write.

You do not normally write single sentences in isolation. You write them in
sequence, and rhetoric is the art of making that sequence effective — of moving
from one sentence to another in a paragraph, and from one paragraph to
another in an essay. It is the art of sustaining continuity while continually
moving ahead, of developing a descriptive, a narrative, an explanation, or an
argument in such a way as to take the reader with you from beginning to end.

We have no single answer to where writing starts. But since writing
originates from somewhere in the mind, your first task to find a way into your
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mind and then out again so that you can bring back the news locked up inside
you, waiting to be broadcast and published.

To write effectively about memories, opinions, perceptions, images,
emotions or facts, you must not only find and name it, you must also connect it
with related ideas and make patterns of meaning from the connections. One of
the best ways of doing so is branching. Branching starts with a single word or
phrase and grows from there by a process of association. Since all main
branches radiate from one key term, branching is a process of exploring its
implications, of seeing the range and variety of thoughts it can evoke, of
moving from the general to the specific. “So branching is a way of organizing
as well as discovering your ideas — a way of brainstorming and patterning at
the same time” [1, 17].

If you are asked to write a paper on a specified topic, one good way of
starting is to consider how you might connect the topic to your own interests
and experience. If you’ve ever had a job, you’ve had the chance to see how
someone else runs a business. Personal experience can be just what you need
to find your way into a topic, and you can use branching to help you discover
your personal connections to it. While moving to topics outside your personal
experience, you will often find conflicts of opinion or belief. Don’t worry
about spelling, punctuation or grammar. Branching will help you see how one
idea leads to another and how the return to the main idea stimulates you
further in organizing an essay [2].

One of the biggest obstacles to the success of a short essay is a broad topic.
When you fill up a paper with generalizations, you leave yourself no space to
think and discover or to use your own experience. If you can define a
particular topic in terms of your own experience, you have already begun
reducing it to a manageable size. But even as you connect it to your own
experience, you should try to isolate and identify a piece of it, to make your
topic as precise and specific as possible.

Once you have outlined your topic, you can begin to discover its
possibilities by exploring it in three different aspects as a particle, as a wave
and as part of a field.

1. To explore the topic as a particle is to explore it all by itself, self-
contained and fixed, isolated for special scrutiny.

2. To explore the topic as a wave is to see it as part of a process, to ask
how it came to develop in time and what resulted from it.

3. To explore the topic as part of a field is to consider its relation to other
relevant topics.
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Another way of generating ideas about a topic is to dramatize it. If you
think of your topic not as an object but as an action, you can dramatize it with
basic questions.

The more questions you raise, the more deeply you will penetrate your
topic/ When you dramatize your topic with questions, you are decisively
beginning to investigate it. All of the questions you ask can help you generate
material, and a good deal of this material may find its way into your essay. But
just as you need to define your topic as specifically as possible, you also need
a basic question to help your define the key problem or conflict you will try to
resolve. Focusing on a basic question you can take a decisive step forward in
generating an essay.
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MPOCO/IS )KIHOK 3 BACOKHUM IMMPO®ECIHHUM CTATYCOM

Kosaas H. O.
Kanouoam inonociyHux Hayx,
doyenm Kageopu iHO3eMHUX MO8 SYMAHIMAPHUX (DaKyIbmemie
Odecvkutl nayionanonuti ynieepcumem imeni 1. 1. Meunuxosa
m. Odeca, Yrpaina

Merta mOCTiDKEHHS MOJSTae y BUSABIECHHI OCOONMBOCTEH MPOCOTMYHOL
peadizamii )kKiHOY0TO MOBJICHHS 3 TOYKH 30pY BifoOpa)keHHs B Hill MapkepiB
TeHJIEpHOI TPUHANIE)KHOCTI Ta BUCOKOTo TpodeciiiHoro cratycy. O6’ekTom
JOCITIJKSHHS € CIIOHTaHHI MOHOJIOTIYHI BHCJIOBIIIOBAHHS CTaTyCHHX OpHTaH-
CBKMX JKIHOK 3 pIi3HHX mpodeciiHuX oOmacteli, peayi3oBaHi B pamKax
iHTepB’10. [IpemmMeToM MOCHIIKEHHS € MPOCOIMYHI XapaKTEPUCTHKHA MOBH,
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