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AHATOMIYHI PUCYHKH K. K. KOCTAH/I 3 ®OHAIB
HAIIOHAJIBHOTI'O XYJIOKHBOI'O MY3EIO YKPATHA

Meabpauuyk A. L.
acnipanmka xageopu meopii i icmopii
Hayionanvhoi akademii 06pazomeopuo2o mucmeymea i apximexmypu
M. Kuis, Yxpaina

VYxpaincekuit xynoxank Kupiak KocrsaturoBmy KocTaHmi mo94aTkoBy
XYIOXHIO OCBiTY 3100yB y ¢otorpada Bymora, a B 70-x pokax XIX cT.
BiIBilyBaB KJIaCH pHUCYBalbHOI IIKOJM TOBapHCTBa KPacHUX MHCTEITB
[3, c. 28]. ¥V 1874 pomi Kocrannmi Bcrymae mo Immepatopcekoi akamemil
MHCTEUTB Yy SIKOCTI BUIBHOrO ciyxada (OCKUJIbKM HE MaB arecrary IIpo
cepenHio ocBity). I nume y 1877 potii crae crymeHTOM AKaieMii MUCTEITB, 1€
Horo HactaBHukamu Oyam A. Kyiumki, 1. Penin, 1. Kpamcbkuii, a Takox
I1. YucTsKOB, SKOTO XyJOXKHHK 3rajly€ 3 BEJIMKOIO MOBArol0 Ta BISYHICTIO. 3i
citiB cuHa XynokHuka, B akajaemii K.K.Kocraunni 3a nopagoro I1. Yucrsikoa,
pobuB Oarato Komiif 3 TBOpIiB cTapmx MaicTpiB (ocobmmBo B. Timiama Ta
I1. Py6enca) B Epmitaxi [2, c. 11]. Sk 3a3HauaB cam UHCTSKOB — «CHpaBKHA
TEXHiIKa B MUCTELTBI JOCTYIIHA JIAIIE XyJOXKHHKaM, III0 BUBYAIOTh aHATOMIIO
Ta NEpCHEKTHBY, JIBI HEOOXiAHI HayKH, IO JIONOMAararTh MiAHATHUCH JIO
BHCOKOTO MHCTEILITBAY.

[pyHIMn HaykoBOi O0I3HAHOCTI Mae BaXJIMBE 3HAUCHHS B aKaleMidyHIN
cuctemi XIX cT., B Yac CTaHOBJCHHS POCIMCHKOTO peami3Mmy, SIKUH Jae
ITiIBJIMHU IO CTBOPEHHS METOAMYHOI 0a3zu Uil XyHOXKHBOI OCBITH. 3 METOIO
ITi IBUITIEHHST OCBITHHOTO PIBHA Ta XYA0KHBOI MAMCTEPHOCTI MAMOYTHIX MUTIIIB,
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y nepiox HaBuanHa K. Kocranai B IMneparopcbkiii akanemii mucrents (1874)
JUTSL BUKJIAJIAaHHS aHATOMIi 3aIllpOCHIIN Tpodecopa BOEHHO-MEIMIHOI aKaaeMii
®. Jlamgmepra. Ha Toif wWac XymokHA akajeMmis Maia II€BHE METOIUYHE
3abe3neyeHHs B KaOiHeTI IUIACTHYHOI aHATOMIi: aHATOMIYHI TpermapaTH Ta
HAYKOBO-ZIOTIOMDKHI ~ MaTepiallii, Taki SK CXeMH, PHCYHKH, METOAWYHI
nociOHnky, Tabmwmmi, moxenmi Tompo. Sk 3a3Hawae A. Illumcrep, B mepion
nHapyaHHa K. Koctanni poOnB HaByaibHI pUCYHKH (pUCYHOK depera 1878 p. ta
€TIOZIN), IO BIAPI3HAOTHCS M SIKICTEO MOJICITIOBAHHsI CBiTIIA Ta TiHi [5, ¢. 12].

B ¢onmax HarioHaapHOrO XyJ0KHBOTO My3eto Ykpainu (rp. 2508)
3HAXOAUTHCS abOOM i3 15 aHATOMIYHUX PHCYHKIB XyJIOKHHUKA, 3pOOJICHUX Y
1878 pori mix yac HaBuaHHs B IMmiepatopchkiit Akasemii MUCTELTB (IIPO 1O
CBIIYaTh MMEYATKH BiJi AKaJeMil Ha KO)KHOMY PUCYHKY).

PucyHku BuKOHaHI rpaiTHUM ONIBIEM, a TaKOXX CHHIM Ta YEpBOHHM
omiBIpsiMU. Hanpuikian, ekopiire M’s3iB mui B IPOQisik Ta criepeay HapucoBaHi
rpadiTHUM Ta KOJIHOPOBHMH OJNIBIIMH, pEIITa PHCYHKIB BHKOHAHA JIHIIIC
rpadiTHAM OJIIBIIEM.

L1i pucyHKH [1afoTh HaM 3MOTY IPOaHaJi3yBaTH BUMOTH 1010 TPAKTHIHUX
3aBIaHb 3 aHATOMIl y ToAiHIi IMnepaTropcbkii Akamemii MUCTENTB, a OTXKE i
OIIHUTH piBeHb Xyn0xkHBO1 miaroToBku K. Kocranmi.

B ansbomi xynoxkHuka Ha c. 1, 300paxkeHuil depen B mpodinb, M’sKO
MPOMOJICJILOBAHI CBITJIO Ta TiHb, MOYKHA CIIOCTEpIraTd sSK 3 MPABOr0 OOKY
najae OCBITJICHHS Ha dYepel YTBOPIOIOYM TiHb 3a BHIMYHUM BiJJPOCTKOM
JI000BOT KICTKHM, HW)KHBOIO IIEJIENOK Ta IOTHUIIMYHOIO KiCTKOM. PucyHOK
BUKOHAHUU XYJIO’KHBO, B PEaJICTHYHIN MaHepi, TAKOXK CIIiJI 3ayBaXKUTH, IO
XyIIOXKHHUK pHCyBaB depen 3 Hatypu. [Ipore, Ha c. 8, yepen 300paskeHui 9iTKO
0 KOHTYPY, IIO CBIIYHTH PO HOTO KOIMIFOBAaHHS 3 MOCIOHMKA 10 aHATOMIl.
Oxpim 11pOT0, Ha KOXKHIM KICTIII Yeperia BKa3aHO iX Ha3BW. Pemra pHCYHKIB,
BUKOHAaHAa 3 HATYpH — MOCIOHUKIB METOAWYHOrO 3a0e3neducHHS KaOiHeTy
uracTHYHOi anatoMii. ['onoBa exopiue 'ynona B ipodins Ta rosoa exopiie B
¢ac BUKOHaHI He numie TrpadiTHAM OJIBIEM, a W ONIBISIMH YEPBOHOTO Ta
CHHBOTO KOJIbOPIB, SKUMH aBTOP IiIKPECIIUB CTPYKTYPY M SI3iB.

OTtxe, 30epexeni y donmax HXMY aHaTOMidHI PUCYHKH 3 € IIHHUM
MarepiajJoM JJisi O3HAMOMIICHHS 3 METOJMYHUM IiJXOAOM MO IUIACTUYHIN
amatomii (1878) B Immeparopcekiif akamemii MuCTeUTB. SIK TOKa3ylOTh
aHaromiuHi pucyHku BukoHaHi K. KocTaHmi B yac cTaHOBIEHHS peasliCTHIHOL
IIKOJIM B akKajemii, TpaKkTUYHE 3aBJaHHS 3 MIJrOTOBKH XYJIO0KHUKIB
NoTpedyBajio He JIMIIE METOAWYHOro 3ade3nedeHHs (KICTSK, eKopiie), a i
BUBUEHHSI Ta 3aCBOEHHS MaTepiaity 3 TOCIOHHMKA T10 aHATOMIT JUIS XyIOKHHKIB.
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THE IMAGE OF THE CITY IN THE ART OF CHERNIVTSI
OF THE 20TH — EARLY 21ST CENTURY

Mishchenko I. I.
PhD in Art History, Associate Professor,
Associate Professor at the Art Examination Department
National Academy of Management of Culture and Arts
Kyiv, Ukraine

The development of the fine arts of Bukovina, particularly active in the
20th — early 21st century, is currently insufficiently covered in the research of
the scientists. In a few publications, art critics considered mostly the works of
individual authors, gave a description of the exhibitions of various exhibitions
or projects, and occasionally wrote about the stylistic features of individual
works. There is almost no intelligence on the specifics of the existence in the
art of the region of different genres and certain topics instead. Exceptions are
the editions of 2017: the album «Chernivtsi. Czernowitz» [3] and «Artistic
treatises on the city that was once called Czernowitz» [1]. Therefore, it is
important to study the principles of depiction of urban landscapes in the
paintings and graphics of Chernivtsi artists, the peculiarities of solving their
compositions and creations of the city image.
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