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INTRODUCTION 
The problem of verbal reflection of holistic view of the world in the 

human mind, represented by linguistic means, seems to be one of the most 

burning issues of cognitive linguistics. The focus of cognitive linguists
1,2,3,4,5

 

is the means of modeling the content and structure of individual concepts as 

units of writer’s consciousness, which is called the conceptoshere
3
. 

Due to the fact that artistic concept
4
 is considered to be a unit of the 

writer’s consciousness, which is verbalized in an artistic work or a 

combination of works and expresses an individual author’s understanding of 

the essence of objects and phenomena, the representation of a concept in 

fictional texts is unique and individual. 

The author’s emotional linguistic picture of the world reflects a certain 

way of conceptualization of reality and is defined as a set of emotional 

representations, emotional notions, emotional concepts, which create, via 
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verbalization, complex semantic phenomena possessing a certain structure. 

The linguistic way of the conceptualization of reality is universal and 

nationally specific at the same time, which is also manifested in the 

verbalization of emotions
6
. 

It is assumed
7
 that there exist certain “emotional imprint” in a fictional 

text that evokes particular emotions of a reader. Emotional space of a 

fictional text is a well-organized part of its structure, which is conditioned by 

its structural and functional quality and can provoke a dynamic continuum of 

emotions in the process of perception. 

Emotional concepts are an integral part of the structured experience of 

some elements of the emotional sphere of consciousness, which form a 

separate layer of the conceptual picture of the world and are expressed 

verbally in a fictional text as cognitive representations of emotions. Interest 

in the study of emotion nominations is determined by their socio-cultural 

and psychophysical significance, as well as by their abstract nature, which is 

difficult to analyze
8
. 

The subject of my study is the emotional concept of FEAR. The analysis 

of emotional concepts aims to show that emotions as a phenomenon of the 

psyche have an extremely complex conceptual structure. Being an integral 

component of spiritual culture, emotions, for all their universalism, have 

certain peculiar features in the works of different authors, due to the 

subjective interpretation of the surrounding reality. 

Thus, the aim of the article is to define the means of verbalization of the 

concept of FEAR. The choice of the concept of FEAR in the youth dystopian 

novel The Maze Runner by James Dashner as the material of investigation 

is not random: the given concept appears to be a leitmotif of the work and is 

represented diversely throughout the novel. The following methods are 

applied to analyze the data: descriptive method – to form a theoretical base 

of the research, lexicographic sources and vocabulary definitions analysis – 

for the semantization and explication of the language units, explication 

method – to analyze and combine common national and author’s individual 

view of the world, method of sense interpretation of the content – to 
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compare genetically identical concepts, conceptual analysis – to model and 

describe the concept of FEAR. 

Chezybaeva
9
 states that FEAR, the feeling of horror, is an emotional 

multiaspectual concept related to psychology, sociology and linguistics. 

Determining the place of fear in the system of human emotions, we adhere 

to the definition of this emotion as a mental process that reflects a person’s 

attitude to himself/herself and the world around him/her, characterized by 

mimic, psychosomatic and behavioral changes. Fear, although it is an 

emotion inherent in all people, takes various forms and, accordingly, ways of 

expression in different cultures. From the standpoint of individual author’s 

consciousness, this concept appears to be the most unpredictable and vivid 

phenomena, which is a reflection of the author’s mentality and his/her 

personal characteristics, inclinations and worldview
10

. 

 

1. The concept of FEAR. Emotional concepts 

as an integral part of the author’s conceptosphere 

Cognitive linguistics is a part of the philosophical direction of 

cognitivism, the main aim of which is to study man as a system of 

information processing and explain his/her behavior in terms of internal 

states. To answer questions about the nature of reason, the comprehension of 

experience, and the organization of conceptual systems, cognitive linguists 

conduct research at the intersection of the following sciences: psychology, 

philosophy, anthropology, and linguistics
11

. 

Cognitive linguistics studies the processing of linguistic information for 

building models that mimic human behavior. Its origin dates back to the late 

50’s of the twentieth century, when the idea that linguistic facts can be at 

least partly explained by phenomena of a non-linguistic nature, and not 

necessarily observable, emerged
12

. Various researchers have called them 
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“frames”, “idealized cognitive models”, “mental space”, “caption”, and in 

our time they are reflected in the conceptual theory
13,14,15

. 

Despite close attention paid to the study of the notion of concept, it has 

not still been given a clear and unambiguous definition due to various 

reasons: some scientists believe that one of the main reasons is an 

inseparability of conceptual structure and its abstract nature
16

; others state 

that the compositional structure of concepts is heterogeneous, and the 

difficulties are caused by the principles of compatibility and combination
17

. 

Each person has an individual cultural experience and a stock of 

knowledge and skills that determine the richness of the meanings of the 

word and the variety of concepts of these meanings, and in some cases their 

poorness and uniqueness
18

. Concept is the sum of the experience of a 

linguistic personality and lexical meaning of a word
19

. It is closely connected 

with the mental world of an author, therefore its character is very specific. 

The notion of concept is a mental structure which is present in a 

collective or individual linguistic consciousness and an invariant meaning of 

an associative-semantic field
20

. This mental-linguistic complex may have not 

only verbal, but also non-verbal representations, has a basically stable 

correlation of the core and periphery of the associative-semantic field, is 
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oriented to pragmatic information and is similarly represented in the 

linguistic world view of an author
21

. 

Conceptualization is a mental processes that correlates information 

from different areas of human experience
22

, structures it, and aims to 

identify minimal units of the experience
23

, which results in definition of 

concepts as mental units, the function of which is to storage knowledge 

about the world
24

. 

Linguistic concept is understood as a cognitive (i.e., related to 

consciousness, not reality) phenomenon, uniting many verbalized and non-

verbalized meanings, one way or another related to the object of reality
25

. 

The presence of non-verbal meanings in the content of a concept 

distinguishes it from a concept whose content consists only of verbalized 

meanings. 

Thus, the concept is defined as a thought that reflects “in a generalized 

form the objects and phenomena of reality by fixing their properties and 

relations; the latter – properties and relations – appear in the concept as 

general and specific features, correlated with the classes of objects and 

phenomena”
26

. Thus, the sense is a part of the content of a concept, 

including verbalized meanings, generalizing the properties of the object as a 

result of their categorization
27

. Consciousness of a meaning in the content of 

a linguistic concept is possible only through the expression of this meaning 

via a linguistic sign. The linguistic signs verbalizing the meanings of a 

concept can refer to different levels of language, i.e. the same concept can 

have morphological, lexical or syntactic expression, as well as expressed in 
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super-phrase units, some meanings of the concept can be conveyed by non-

verbal means. Each individual verbalization of the concept highlights a 

certain set of meanings included in the concept. In this sense, the more 

verbalizations we associate with the concept, the more meanings included in 

the concept we can reveal
28

. 

An artistic concept, in contrast to the “non-artistic” (universal concept), 

is a mental structure that has also undergone semiosis and is recognized as 

an invariant meaning of an associative-semantic field, but present in the 

individual consciousness of a creator
29

. 

The notion of concept is wider than the notion of linguistic meaning, 

most researchers agree that the appearance of the concept is based on a 

sensual image, and the meaning of a word is considered to be a set of 

semantic components, i.e. seme
30

. 

During semantic analysis, general number of the semes cannot represent 

the content of the concept as a whole, in other words, the thread of thoughts 

never finds a comprehensive expression in a verbal form
31

. The concept is 

considered to be a unit of the conceptosphere (area of thoughts consisting of 

concepts)
32

, and the meaning is a unit of the language semantic space (a part 

of the conceptosphere, which is realized via signs), the semantic system
33

. 

With the help of its semes the meaning conveys certain signs that create 

concept, but express only a part of its semantic content
32

. 
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Сonceptualization of emotions, the relationship of emotions and 

cognition, and description of emotional concepts are the issues, which cause 

heated debate among the researchers. Emotions occupy an important place in 

the conceptosphere of any national language. They are a sociocultural 

phenomenon that performs many functions, including cognitive
34

. 

Analysis of emotional concepts has recently become one of the most 

developed areas in linguoconceptology. As a consequence, there exist an 

increased interest of researchers to the problem of relationship between 

language and emotions, the conceptualization of emotions in different 

linguistic cultures
35

. 

Emotions are viewed as “mental reflection in the form of direct biased 

understanding of the meaning of phenomena and situations, due to the 

reference of their objective properties to the needs of the subject”
36

. 

Emotions are also a “specific form of human attitude to reality and its 

linguistic (and proto-linguistic) expression (interpretation)”
37

. 

There exist five stages in the development of emotions: 

1. The source of emotion is usually the physical or mental perception of a 

certain state of affairs. 

2. The direct cause of emotion is usually an intellectual assessment of the 

state of affairs as probable or unexpected, desirable or undesirable for the 

subject
38

. 

3. The emotion itself, or state of mind, conditioned by the state of affairs, 

which is perceived by a person, and his/her intellectual assessment of the 

state of affairs. 

4. The desire caused by this or that intellectual estimation or the emotion 

itself to prolong or stop existence of the reason which causes the emotion. 
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5. External manifestation of emotion
39

. 

Emotions possess communicative function, because with their help 

certain information is transmitted through an external expression of 

feelings – both verbally and nonverbally
40

. 

The nominee of emotion is understood as a substantively designed verbal 

sign denoting emotion, i.e. the basic nominee of emotion is a word, 

denoting, respectively, the basic emotion
41

. In fictional literature, the 

nominees of emotions are associated with the description of the inner 

emotional states of a man, his/her feelings and experiences
40

. 

Emotional concept is understood as “ethnically, culturally conditioned, 

complex structural-semantic, as a rule, lexically and / or phraseologically 

verbalized unit based on a conceptual foundation, which includes, in 

addition to the concept, image and evaluation, and functionally replaces 

single-order objects (in the broadest sense of the word), in the process of 

reflection and communication, causing a biased attitude towards them”
42

. 

Emotional concepts are the result of a complex cognitive and emotional 

development of linguistic and non-linguistic activity. Linguistic nominations 

of emotions create a large field for research in the linguistic and cultural 

synchronic and diachronic aspect
42

. It seems difficult to find answers to the 

questions concerning the identification of a linguospecific structure of 

emotional concepts, as important extralinguistic factors that affect the human 

emotional sphere remain out of the field of view of researchers. The study of 

the essence of cultural emotional concepts of the language material allows to 

describe the content of fragments of the emotional lexical-semantic field 

through the use of linguistic techniques
43

. 
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The subject of our study is the emotional concept of FEAR. While 

analyzing the structure of the concept the three basic components should be 

taken into consideration: conceptual, value and figurative
44

. 

FEAR is one of the most basic concepts of reality. Fear, as anger, 

sadness and satisfaction, is one of four basic emotions of a person. Thus, the 

cultural component of relations caused by a sense of fear cannot go 

unnoticed. Fear is an important component of the culture of any society
45

. 

Therefore, it seems interesting to trace how this complex phenomenon is 

conceptualized in the consciousness of a fictional text author. 

 

2. The concept of FEAR in the English youth dystopian novel 

The Maze Runner by James Dashner 

The concept of FEAR is a concept of an abstract name, it is not fixed, 

fluid, more individual than the concepts of specific names and is determined 

by the moral standards and traditions of particular society. According to the 

I.V. Shcherbakova
46

, the core of the concept is most fully reflected by the 

semantics of the keyword, i.e. name of the concept
46

. 

In this article the nominees for the concept of FEAR in the novel The 

Maze runner
47

 by James Dashner are considered. It is verbalized in the novel 

by such primary concept nominees as horror, terror, fear, frightened, to 

scare, scared, to dread, etc.: 

Thomas was struck with an odd mix of horror and embarrassment
47

. 

He felt such a mixture of emotions – curiosity, frustration, wonder – all 

laced with the lingering horror of seeing the Griever that morning
47

. 

His eyes were open, and they were wide with terror
47

. 

Filled with terror at what the consequences might be
47

. 

For the first time, Thomas felt anger creeping in to compete with his fear 

and panic
48

. 

He fought the fear, forced his body to remain perfectly still, hanging 

there in the vines
48

. 
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In truth, as Thomas silently watched the commotion, he didn’t feel nearly 

as panicked or frightened as his instincts told him he ought to be
48

. 

Thomas turned to see who’d opened the door, expecting a frightened 

Chuck or maybe a reconsidering Alby
48

. 

And we don’t know what that word means – probably just something to 

scare us
48

. 

Thomas was eager to do so, but was also scared to death it might end up 

being nothing
48

. 

Even though he was nervous and scared, he told Minho he could take 

one of the sections himself, but the Keeper refused
48

. 

What courage he’d gathered had turned to dread, and he wondered when 

the Grievers would finally give chase
48

. 

Phraseological units also refer to the units of description objectifying the 

emotion of fear or terror. Kharchenko
49

 states that the cultural and national 

experience of the nation is reflected through the paremic ideas and, 

accordingly, the specifics of perception and understanding of the concept 

under study are fixed in them. 

In The Maze Runner, descriptive nominees of the concept of FEAR 

include phraseological units, such as: to give sb a chill, to be scared to death, 

etc. E.g. 

This thought gave him a chill, made him wonder if a Griever might come 

charging toward them at any minute
48

. 

Still gives me the chills thinkin’ I might have gone through the 

Changing
48

. 

Thomas was eager to do so, but was also scared to death it might end up 

being nothing
48

. 

Which is why I’m scared to death that what we’re about to do is a whole 

pile of stupid
50

. 

In addition to the direct nomination of the given concept I have revealed 

a group of lexical units verbalizing physiological manifestations (non-verbal 

markers) of fear. This is due to the fact that the concept of FEAR is based on 

the emotion of fear, terror, horror, manifested by “intonational and 

prosodic” and “kinesic” (facial expressions, gestures, poses) means. These 

markers initially have a psychophysical nature, but, being significant 

characteristics of emotions, are fixed in the language, mainly in the form of 
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metaphorical units
51

. The following examples from the novel The Maze 

Runner illustrate the use of the means of verbalization of non-verbal markers 

of fear by the author: 

Chuck had tried to act brave from the time he first found out they were 

going for it, but his sweaty skin and dazed eyes revealed the truth
50

. 

The next morning, Thomas found himself sitting in a chair, worried and 

anxious, sweating, facing eleven other boys
50

. 

Thomas was pressed between Newt and Teresa – he could feel Newt 

trembling
50

. 

He let go of Chuck, stood up, trembling, turned to face their new 

visitors
50

. 

Thomas’s gut clenched
50

. 

“Ah, man, oh man”, Minho whispered, then crumpled to the ground, 

burying his face in clenched fists
50

. 

In the process of reconstructing of the conceptual layer of the concept of 

FEAR, I have taken into consideration that artistic meaning is directly 

related to the author’s intention and is characterized by a considerable degree 

of individuality, if compare with its denotative meaning given in the 

dictionary. Based on the definitions of the word fear given by 

E.A. Yashkina
52

, I have grouped the samples with the word fear taken from 

the novel by James Dashner: 

1. An intensive feeling of fear, shock or disgust: 

Fear, loneliness, desperation, sadness, even the slightest hint of joy
53

. 

Thomas barely heard him, shocked by how much bigger it was up close
53

. 

But he was also disgusted with himself for being so shallow and glib
53

. 

2. A thing causing a fear or horror: 

The idea hadn’t occurred to him before, but would it be worth it to get 

stung by the Grievers, go through that horrible process, just to remember 

something
53

? 

He’d been through the whole gamut of emotions in the short time since 

he’d arrived at the Glade
53

. 
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Several men and women dressed in grimy jeans and soaking-wet coats 

burst through the entrance with guns raised, yelling and screaming words 

over each other
53

. 

3. A literary of film genre concerned with arousing feelings of fear: 

Horror grew in his heart
53

. 

He felt such a mixture of emotions – curiosity, frustration, wonder–all 

laced with the lingering horror of seeing the Griever that morning
53

. 

It seemed like a monster, a horror from a nightmare, but Thomas knew it 

had to be a Glader, someone who’d completely lost his mind
53

. 

4. Intense dismay: 

She looked so different now, awake and alert-standing
53

. 

Thomas could only worry about Minho
53

. 

Panic gripped Thomas’s heart
53

. 

5. Extreme dislike: 

A sudden dislike for the guy swelled up inside him. Minho was a veteran 

in this place, a Runner
53

. 

He couldn’t remember much, but something told him he’d never disliked 

someone so strongly
54

. 

He looked like he didn’t believe a word Thomas said, seemed almost 

angry
54

. 

The study has shown that the first dictionary and the most common 

meaning of the lexeme “fear” is the most relevant for James Dashner. I have 

determined that through the novel the author uses the corresponding lexeme 

rather often, and, as the analysis of the substantive components of the 

described concept has shown, the main cognitive signs representing this 

concept are external manifestations of fear – facial and eyes expressions, 

gestures, etc. E.g.: 

You won’t figure out anything if you give in to fear
54

. 

The fear was like icy dew on his skin
54

. 

Each step groaned and creaked under his weight; he might’ve stopped 

for fear of falling through the old wood if he weren’t leaving such an 

awkward situation below
54

. 

Thomas’s eyes widened, and another boy stepped up and playfully 

slapped Alby across the head
54

. 

He stilled, felt his eyes widen, his breathing stop for a long moment
54

. 

Thomas realized his own mouth had dropped wide open
54

. 

Thomas felt his mouth drop open
54

. 
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It should be noted that the concept of FEAR in the English youth 

dystopian novel The Maze Runner by James Dashner is used in the meaning 

of fear and horror: 

But the thing that had really stood out to him was her skin: pale, white as 

pearls
54

. 

He saw only a flash of pale skin and enormous eyes – the haunted image 

of an apparition–and cried out, tried to run, but it was too late
54

. 

Thomas looked over at Chuck, who seemed as pale-faced as Newt
54

. 

Minho looked over at him, a blank expression on his face
54

. 

Thomas shook his head, trying to squash the terror Minho’s expression 

had given him
54

. 

Chuc’s eyes widened, as if the darkest, deepest secret of the universe had 

just been revealed to him
55

. 

Having analyzed The Maze Runner novel, I have found out that one of the 

main principles of James Dashner’s work is the desire to intrigue the reader, 

effect them and keep their attention till the very end, maintaining the 

dynamism of the story. I believe that the author would not have achieved a 

similar effect, if he had resorted to a detailed description of the experiences of 

the characters. Furthermore, it should be mentioned that he follows the 

principle of “efficiency”. However, this is by no means, evidence of the 

superficialness of James Dashner’s work, which some critics accuse him of. 

The illustrative material of my research shows that the use of the technique of 

description of the characters’ experience is the right decision to impress the 

reader, as well as to fulfill the plot with imagery and deep meaning. E. g.: 

Thomas screamed, but he kept running until they made it to the Cliff
55

. 

He screamed, called for help, pounded on the walls with his fists
55

. 

Thomas stared in horror at the monstrous thing making its way down the 

long corridor of the Maze
55

. 

Minho didn’t wait for a response, didn’t see the look of horror Thomas 

had just felt widen his own eyes
55

. 

Psychological research, published in the Encyclopedia of Practical 

Psychology
56

, approves that fright cannot be considered a feeling or 

emotion, but mostly “reflectory reaction of a body”. The feeling of fright is a 

change in the entire functional state of a person, their body, mind and soul. 

In a dangerous situation, a person may experience “reflexive autonomic 

reactions in the form of fright (fear)”, but they will remain internally calm 
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and decisive. However, a sense of fear rather often follows fright that results 

in confusion of notions. Let’s compare the following examples: 1) Thomas 

helped as the Builders gathered every loose item they could find and piled 

them in the gaps, nailing things together as best they could. It looked ugly 

and pathetic and scared him to death – no way that’d keep the Grievers 

out
57

; 2) He dreaded going back to work with Winston the Butcher and knew 

he needed to eat lunch, but he didn’t want to be near anybody for as long as 

he could get away with it
57

. 

In the first sample, the described character experiences a feeling of fright, 

and changes have occurred in his emotional and functional state. However, in 

the first example we cannot speak about fright in its common sense, there is no 

fear in itself. The writer does not want something to happen, and the lexeme 

dread indicates that there were no real changes in his emotional state. 

Psycholinguists
58

 also note that one of the behavioral patterns in a 

situation of experiencing fear is behavior similar to that of animals in a 

dangerous situation – freezing when “the animal seeks to become as 

inconspicuous as possible to merge with the surrounding landscape. To do 

this, it stops any activity and slows the breathing down. In a dangerous 

situation, a person is also afraid to move or breathe so as not to give 

himself/herself away”
59

. Such behavior is common to all people, even for the 

characters of the James Dashner’s novel, and is expressed through a frequent 

use of static lexemes. An example of this statement is the following 

sentences: Fear, loneliness, desperation, sadness, even the slightest hint of 

joy
57

. A long pause stretched into several minutes, and Thomas’s hands 

shook with fear
57

. Thomas looked up in horror. The creatures on both sides 

of their group seemed to have noticed them again
57

. 

“To be filled with fear/horror/terror” and “the ability to overcome it” are 

the most important characteristics of the concept. They are nuclear and are 

inherent in a picture of the world of entire nations, and so of their individual 

representatives. E. g.: 

Thomas did, reciting every word he’d told the Keepers, hating how 

Teresa’s eyes filled with worry – and terror
57

. 
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Thomas was filled with a queasy fear, disbelief that this was  

happening at all
57

. 

Filled with terror at what the consequences might be
57

. 

Somehow, he had to get back to the ground, or it would all end quickly
60

. 

Thomas couldn’t stop wondering about how the Grievers’ enraged cries 

had ended as they fell from the Cliff, and how he hadn’t been able to see 

them plummeting to their deaths
60

. 

We somehow got it into our klunk heads that once the Doors closed, you 

were done – end of story
60

. 

Now, I turn your attention to the analysis of cognitive characteristics of 

the concept under analysis. In the course of my research, I have discovered 

that the objectivation of the emotion of fear often occurs through the 

description of facial expressions. Mostly, author’s attention is focused on the 

eyes and actions associated with them: the hero either cries, and the author 

describes how tears flow down his face, or his eyes seem to “widen”. It is 

also necessary to emphasize the fact that in some cases, James Dashner 

describes the eyes as an independent body, giving them certain human 

trades, therefore personifying them, for example, in the following sentences: 

Chuck stumbled backward, then looked up at Thomas, his eyes so full of 

fright Thomas felt something shatter in his heart
60

. Or: He glanced behind 

him at Chuck, standing there with eyes wide
60

. Or: Wide eyes watched him as 

they walked all the way to the back seat and plopped down; they huddled 

together
60

. Thomas cried, wept like he’d never wept before. His great, 

racking sobs echoed through the chamber like the sounds of tortured pain
60

. 

Tears glistened in his eyes; dribbles of snot oozed from his nostrils
60

. The 

only sounds were the muffled sobs of Ben, who kept wiping at his nose and 

eyes
60

. He glanced from boy to boy, begging with his eyes
60

. Newt’s eyes 

narrowed as he looked out toward one of the entrances to the Maze
60

. 
One of the peripheral sign of the concept is the connection of fear with a 

feeling of hatred and disgust. In the novel, Thomas (the main character of 
the novel) mainly experiences this feeling in relation to the behavior and 
actions of other Gladers and Grievers: Thomas hated every millisecond of 
waiting. He just wanted to close his eyes and never see another Griever 
again

60
. Thomas hated all this talk about punishment, even more than he 

hated having to keep his mouth shut 26
61

. Though Thomas wasn’t that afraid 
of him anymore, he still hated the guy’s guts

61
. Minho was still crouched 

over his backpack on the ground; he glanced up at Thomas with a look of 
disgust

61
. Their disgusting bodies heaved in and out with mechanical 
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wheezes of breath
61

. He lifted the spear above his head, braced his feet – felt 
them sink into the disgusting blubber – then thrust the spear down and into 
the monster

61
. These examples illustrate the way of mixing the meaning of 

fear with that of disgust or contempt (cognitive components: mockery, 
contempt, disgust), which, in its turn, leads to a mocking, satirical attitude to 
the object. The reason for this connection is the fact that, laughing at the 
object of his/her fear, the character to some extent receives a psychological 
release, which safely effects his/her emotional balance. 

Furthermore, the perception of pain, soreness, weakness as 
interdependent unit of fear is rather essential for the work of James Dashner. 
In the novel, I have found the following expressions of characters’ fear: He 
felt a rattling pressure of uncertainty, making his head splinter with pain

61
. 

He stepped on someone’s hand, earning a sharp cry of pain in return, then a 
punch on the calf

61
. Another stab of pain sliced through Thomas’s head – 

there were too many things to compute at once
61

. Then he felt the jarring 
dagger of pain as the boy’s mouth found a home, bit deeply into Thomas’s 
shoulder

61
. He was limping, his ankle screaming in pain, though he had no 

memory of hurting it
61

. Now the boy was in intense pain, going through the 
same things as Ben

61
. Soreness ate at his joints and muscles

61
. He backed 

into Teresa, staring as the man dragged the woman away, her legs kicking 
out weakly, her eyes on Thomas

61
. 

As it can be seen from the analyzed examples, the emotional sphere 
occupies a central role in the English youth dystopian novel “The Maze 
Runner” by the American author James Dashner. Taking into consideration 
this fact, the need to study the means of verbalization of the concept of 
FEAR in youth dystopian novels seems necessary. 

 
CONCLUSIONS 
Having considered theoretical background I have made a conclusion that 

artistic translation is the translation of works of fiction. It is an instrument of 
cultural development of the world, the expansion of the collective memory 
of the mankind, and a factor of culture itself. 

Furthermore, artistic translation transforms into a public ownership 
spiritual and artistic values that are contained in the works of foreign writers. 
It can be argued that through translation, foreign books become native. 
However, the translation is not identical to the original and is formed due to 
numerous transformations of peculiar features of intercultural 
communication and the subjective translation vision of the conceptual 
information of the origin. 

While translating fictional texts genre diversification plays an important 
role. It allows to draw conclusions about the uniqueness of the author’s 
thinking and the author’s priorities in building an imaginary world. In my 
study, special attention was paid to the dystopian genre, namely the genre of 
youth dystopian fiction. 
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Having investigated theoretical sources, I have generalized that the term 
“youth dystopia” is not generally accepted, but is mainly used to catalog 
books in online libraries. The term is generally used to refer to books for 
teenagers, although some libraries extend the age range of readers to 21, 
noting that most adults are also interested in these novels. 

Artistic techniques of modern youth dystopia on the one hand imitate the 
features of the classic “adult” dystopia, and on the other hand, have a 
number of specific motives, images and plots. Having considered aspects of 
the reproduction of the “dystopian canon”, I should note that it is not only 
reproduced in modern texts, but also changes. 

One of the main invariant features of the youth dystopian fiction novels 
is fear which is conceptualized through verbal means chosen by the author. 
As a practical material for my research I have chosen the novel The Maze 
Runner by James Dashner. 

Having analyzed the means of verbalization of the concept of FEAR in 
the context of James Dashner’s novel The Maze Runner I have come to the 
following conclusions: most often the author uses the lexeme fear in its first 
vocabulary meaning (an intensive feeling of horror, shock and disgust) and 
focuses his attention on the external manifestation of fear, perceived both 
rationally and emotionally. 

The peripheral components of the concept are the interrelation of fear 
with the feelings of hatred, disgust, and even pain, while the author’s 
attention is often concentrated not only on the expression on the face of a 
character experiencing the feeling of fear, but on the eyes that convey their 
condition most sharply and vividly. 

Thus, the concept of FEAR in the novel by James Dashner has a unique 
character, as it is a part of the individual fictional world of the work. 
Furthermore, the experience of fear is supported by peculiar features of the 
author’s worldview, namely, by his perception of the role of man that he 
accordingly conveys his youth dystopian novel. 

 
SUMMARY 
The concept of FEAR in the youth dystopian novel The Maze Runner 

novel by James Dashner has a unique character. It is concluded that the 
feeling of fear in the novel is reasoned by the peculiarities of the author’s 
worldview. Having analyzed the means of verbalization of the concept of 
FEAR in the youth dystopian novel The Maze Runner by James Dashner, 
I have assumed that the most typical use of the nomination of the given 
concept is the first dictionary meaning, which is the most frequent in the 
English-speaking environment. I have identified that the external 
manifestations of the emotion of fear, horror or fright (description of facial 
expressions, eyes expressions, gestures), as well as such mandatory 
components of the concept as filling with fear and overcoming it, which are 
reflected at the lexical and grammatical level are among nuclear features of 
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the concept. However, it is proven that the author mostly resorts to the 
peripheral features of the concept of FEAR, since they are usually 
individually worked out and thought of by him. It is highlighted that the 
concept of FEAR is implemented both through separate lexical units and 
phraseological or metaphorical units, which is a characteristic feature of the 
James Dashner’s individual style. In my research, I have proven that the 
concept of FEAR in the youth dystopian novel The Maze Runner by James 
Dashner is inseparably connected with such emotional concepts as 
HATRED, PAIN, WEAKNESS, DISGUST. In the novel the concept of 
FEAR is actualized by means of lexical and phraseological units that 
describe the expression of the eyes of a person who is experiencing fear, 
which is confirmed by numerous examples in the paper. 
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